cineACTION! . 

Winter 

A MAGAZINE OF RADICAL FILM CRITICISM & THEORY 



CRITICAL ISSUES 


CIneActionf 
No. 19/20 
May 1990 

The CoHective: 

IliiMilulp 
\lullL-u ItlllUnlk 
llii.kn 
Si ml 

I liMi'Ikk.' .1,11 ■ tin ™. 11/ 
kkiLifil I IjlJK- 

Jjllllh M.ir^lhN%i 4 jJl 
Si:\.iirk V|iipiiviii 

knhil'k V\ 


I )l kK \ \ Ki."^ Ill C iNk'iLtUi 
I ^ V K.^inrupiii,.IK 

i>pi\i nwii .kPiLir^iu i 

I'KIM IM . EMLi U^-btpu,p|i,^^ 

\< kMH^ I I ik iMlM V 

Si I Ns Nil titrfmi: iF/i/rjr i-i iHkSrk^^ iH \ttu 

C -IIS- \i, I li |^ |k:l^lp^lk|.xl i|LUklli'Tli h% Ilk 
1 ikk- Vaai'k'" Sini'lv sii|i^ f»rkf !|^ 

■^-3 Eil Sulw I i|H h ■IT'- 4 S EKI' 

I \mU\ kN : j k I .i i kl 4 -• s ^ 1 1 m 

HPiMiH;liiMiv|. .uk1 ^Ib iii iiii 

jprppi,iil 


i wf b iitu/ 

4(» Vli V.iikki Si , "H'S 
I Mimilo. i IiiIhiiJli 
\u\ iii^ 

lll<:sllk^~^^ M.iiisijk'l InIkPI \nik'1’*-Hl 
1 Lk'|iiii.iiiL<-3if'i 

^I.kiii:''sii|ik ill ||:hlL-^.^\fcLt'll I .lU- 

si^k^irtkil 3 Ik^ lx- .ki.npii|i. I Ilk'll by 

.1 ^E.ikkk|kxl. H'l I -.Ills i-sx-t.! ii. b!rrfci'ikA N*|V 

I Ik' L'lllliir-- ill I llul i.iLii.-^v| ii.-%|kiiksihililS U»t 
llini 

I I'm- ubik’iiLiiiH Mil uHlii jrEkk^ 

lITi- lki| ik-Lt'-'-s,il ll^ L'luNilMxl’ hHi iS- i,-hlll4 9|l,|j 

ki ilh\ i ti k' 

\ 1 1 .11 1 Ih. k's Ih^I I'llk 1 1 U' ■ L Ip\ I i|;lkl M.i s I ^>*41 
bh { Jph- !-( JkhI kkk.ih tbit Jx- ^-ll 

v^ilIkkiH |X'Piiiis^ihm 

|SN\ 

Si-^isikl ^ SI, III Hs'i^ksivf Nil 

^'ikTktkil Mlkl NiLllhl kik ('.ilk.iii.i 

I Ikv i-^viif Wi.i^ b\ ^fLinh IrniM \ hc 

I ll 1 1 1]* .1 Ikl Is ih-lii. .ti h ipk Ss 4 h ipk 4 ir 1 1k- 
{ .sH.iiLi t 'miikil .sik1 liiiMi llh' UpiMpin \rl'' 

I LlkMIl. lI . 


Contents 


C rHivLkI 

RK H SHI > I IPin M S \% iK WJS4 >S 

C mil. ill RL'iijiMii: SiEh^ciM^i; C^kiiimcrciLkl -\ri 

1 1 tJHi M l j \c aikmn/ 

OifkSLimini! C Thf I >L-vdik|irkH'iu i$| a 
I bi,\Tn.'iicLil Orllkxlnx^ 

\\Uki IIKM |CI\ 

Uinjit hiH.: Vl\m Kkriicv h H Ki:m I irij3i.-n.Mfr 

ltH> SS liki n 


Mnk Mi-ii 111 tfif ikk’i i kt- inni 

Xfiftft' ihf ffnrf)ft\ 

I HI FIlHk \H HiXil 

iki' /Mtf I ttf < 

\ I r;i|>iiiLSitcM 1 raKsEi^r\ 

IDS’! \\\l I I Uls 

I be i. ellulikiil ^ nillliitbclinii: 

An (.filler 1 ihkk lII /V/pyipp^ 

luH\^ II VMr\<jM 

J I i^:il n e I a 1 1 ^ R i^'ail i rlJ’^ 1 11 I iiiii^H: ii nJ t 4 ml liiI 

lit iuik I ^||n^ \Jii\ llpbitk. 

- j[ii' 4iiui 1 pJ'/iJ 

St s \s 1 (>HI> 


t rai.k'i hi thcKiii|:\ Arrinmr: Stephen Kinji. 
S ran lev kiihikk iirul //re .s/jj/ipppv 

\IVK \t.Nn M>S 


I'lkLi^ik^Ti 111 iIk r^rveivk' levi 
ICIHS S3l< I t I flUiH 

UieniA I vpx^rieiKe: 'Sliee Miller uiitj 

iheSLiiiik III C'niiEeiiipikrarv Lliii^inalvh,. Miems 

ki>HI\VV{Mi|i 


P.ili- I 

Paj3e ^ 

Fapv f I 

I'ai3e:!!ll 

Piijire 

i‘aj3e4^ 

r,iKv 5 : 

I^ I^TL 

IVkjze ^4 

f^l>^l. s4 


Frgnt Cdwtl flubirt Di Min in Tim Mmi^M 



CRITICAL ISSUES 


1 1]<^ fM]biir,jTion ul inriirfMiriU- 

in^ ( lUi- Utum* Liml l!(> rri;irks ln^h ihi- t-mi oi 
llli^ ;iMil Mir rJMi of our lilth yr;ir III rSilHlrjM'r 
Li> a vial4r ijikii jotiriial LiHikitii' liark, v^r riolr 
Viitlt r'l'hi^r ami u 1 1 riam ^itiiEiiitii ol vtEiii[lrri!Mri]i 
Maal ^r fhavr I'oiiftr Mm^ lar, 1 [rrliiii] Iv h {i\t* viMr^ 
no erirmlirr of iln- rolh rlivr ^niMM liavr 
lorr-^E-m uiir mmilivr vriihirf^ inlo t jjiiuMian 
|iiilili>lijri^ j|^ lirini! aii\lliLEi;: nilirr tlian rxrml^ 
iii^h jijvriihjriiLJ^. \oiir of Inul hail aii^ r\pr- 
in iii r witfi Mir firr^Hiirr^ llijit ;i i|narU‘rlv 
im[ii(>f^s on iK firnHliii't«r>. imr wiMi tfm* ^omrwhat 
In /4iEi< int^ ii^i rTuij^a/iiir ili‘-tnhiih4.in, tHiMi lei 

(riiiiLiila and Mir I nih'-il Slah>. l^i'rn mrn- 

hniirHj ii] Mil' IlI'-J i>Mjr nl Mirrr lijvr 

lirrii a niinilkT of r|Klll^r•H, in Mir nallri hvr. 


Ilirri- oj OUT loninhn^ mrrnhrr-" — M.iurrm 
Jmlj^r, I ,orj S|irii]^* and \iiMiou^ lr%^ni — lui^r 
1 ||ii“^rsi fo plir^lJr oMirr oiulrt" lor Mirir lllllr itiui 
\nMrr\^ Knttoii ami Holiiii \\ noil ^Lavl‘ 
iHirfi ilrridnl In liikr a li'a I, r I mill lull hiiir ^lartir' 
IJialmil Lll Mil' rolIrM livr. liLII hill rolllllUJr lu 
main lam lit^^ a-*. mTi lrilailinii i^fiior'^: 

In tfir lir^irmin^. hr fuid oj a i rTU"! n alK iiimt^d 
for a iiiLi^a/mi' Mial |irr'-iTHt'd a hmiiof^ruruii^ 
|KP^ihEm from hliii ti In iirji^Li+' mir fMm iTiliri-^iTi lo 
ilir jjiihlir. hi^r and manx ;iriii Ir^aml 

dr|]:itr> Llirr, wr kiinh Mial tfial has liii iih[ios^^i- 
hir l^iall. Mohin-ET. h dial hr lirri hr tlLl\r jH'hir^ril 
|H a lainadian lilrn imirual ihat fpripvidr> a forum 
lor hTiliT^ nil tiliii EsI i||\rr^i' iiifiTr^ls liihI 
divrr^*!^ hai'k^roumh- ^ r lia\r riMi^inou^k limll 
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oiir LiriPLJiiil thal ilir inltT- 

r>ts (>l niir i'nllri li^f' iin‘njl>tT^ ii‘^ wt^ll tho><^ u\ 
cpiir iiitp^riiliMl riMpl+T'^. W Inli*^ I .iinailiLin lilrii- Jiul 
liliiiiiidkin^ liLiVr iiiipikrlanl tn U'^. Vki^ hav*^ 

;il>M iTilira] ^illrnlinii lo {umi mir 

uHi^i'lickh fpir) iMPffi rii;iiii'^lri~Liiii liimI 

Ami-rii'-iiii filing, i hi^^ii- ;iinl i-iPMhiM|pi3rary lainp- 
(MMn iilms^ Mnn) ^oriil i nt^ii ilir a^atil- 

I'anii- fmiip whalrviT rouiiTr^ nl 

eIh- 'Tf>> ami rarlv JWi- a* a- 

dt-mir ill III aim ^imK im riiriil ^riMii\ 

alrmn^ hlial fiad Iwrii a larp“l> iinlhi-rpr^t-il urm 
in >^liii~li I ritii al fprai in iimuIi-iI tip Im- t iiln-r 
iriihijhir ipr jniirmili^lir, Kr-iikiiii^ri], [p-^^ rlnpamiK 
iHt-oInj^ii al iTiHi|iii\ anil Hi^minhi p^ ^^iti*^ 

inlriPEliiri'il Iip llii^ lii^til in :iii iilft'iiipt tn n[Pi^n up 
|prr^ i<piip% r\fiiisioiiar% lIihI ili**riprilt‘vh3a[i/t«il 
hiPiis. hipr iiLJiikfTOii> llirnn^l-^ ainl rnhi>^ t\if* 
I'ijriiriinii ^ ision na^ In arrmnrTiiHlatr a p k>l- 
iiinilf^rii Ini'Lili/iNl t^i^rhiiit^i^ in i^liii h an niipkin^ 
ami iirmliirti vnlialn^ur nnnlii llntjri:^li. 

IhkWi'Vrr^ 'tM- ^vr I In* |la^f Irw yi^ars a^^ H 
in^ a pklari/alinii nl [NkMliikEis Ekiii -P" a^ain in liIrTi 


rrilii'i^iii- ^ hi tUi^ont' luiiMK lln- LiniMT'iK i ini- 
liiiLM'^ In |irnilnrn Liini prEkiiinti' ai aili'mir wrihni: 

nE Mil* nin-l arE -nn' ilili^'l larifiv. iinn^ailLilil*^ hv 
anil inniih rn‘'FLn^ Eip nuili^ jw-npln: anil nil t\ii* 
ipllii-r Jiami, 1 1 a- ma|nriE^ ii< mapi/nit-H |iulili^li 
jilni Vhi'il in|; 1 liaE Inn rln-k-h rfHrrnlsln^ :^jtkiirna- 
In-i^^ in il'- ^lii k ■ ali pru-i^ Liml ^ik|a'rf imal ri\iil- 
jni;^ Hir riifln’i' kI I In* lal*'-"! lil lnr 

Cfrir hitttn! v% lil rniitimir In ^Invi* Ilk ti'ai li a> 

Vi nJr riMili'f "fniJ a*' |iiP-~iU3r ^illmnl ^ai'i'lliritl^ 
ifif^ ETilii iil lUai vn‘ ii'i'l --ij --triin^ly ‘^funihl 

InMlrall uirh. i^illmnl m-iilrali/iri): rfin iln|inrtalll 
fkiklitinal ;inil i nihnal x inliiTiaiE in i iin'rna 

^un); ^-r iliE i^in tmla^ . 

\\ V H4iiiiM ;il^n likt^ I Ik ili.tnk niir ri'aijiT^ fur 
llnnr "tiiipin'i mrr lln' pa-l iak^M-ar'' — VkiiliiPiit 

ik ni i-niirMv \^ijnlijn I InTi" !nila\. In aililn 
liEPii, i%r UEiiiiiJ likn Ilk 4 ni'nnr.i>£i' ^iil nnl^^^ilpn'^ Inr 
I hr fnijriiLil IriNni injr frailiT^, riEhrr arln lrs or 
i'f',|nan‘“r^ in pnikii^l'ii'-if pM-i r-H, 

Ilii'harJ lafi|ir 
Silvan ^liirrmnn 
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W ilhiji the tH^undiirics of Jiitononi- 
OM\ tomnrcrtial arli^tii; prodiii:- 
whith rv^uliilCii hy c<>n- 
wer\Jti!Vi;, rtprc'isivi! ooilrh iti tt'iiM?!'- 

ship^ kind IS idcntilieJ hv j Hejlisl 
iitslNclii:, nni' finds irnlicijil, 
sjvc an whkh cs idcntcs ihc lundami'nls 
ai incHJcriiisni. IficM: tUnis tan be des- 
cribed Js nvipdcrnisl iei j spccifiL'. mart: 
profound sense of ihe term, m which iis 
use prcsupptHCs 4J cnlical engagement 
with social praclicc in liddilion loa self- 
conscious ^ursi ion i nils of uesiNetic 
repre^entjtk ui. I hi; enure I v abstracled, 
sell-rererenlial and purely tivrmal evolu- 
lion nl niiHJerntsin in bt:itli llworv and 
prjcliec, eonsenienlly dep^ditiviirL‘'d in 
voniemporary tlisco^urscs such as p(.>st- 
modernism or lorriialisi trilicism, 
deserves lo he retogrti/ed Idr what it is: 
I he mod react it>nary form of eullural 
ihcory and ponJudion to emerge m I he 
Iasi decade K in many ways rivalling its 
claims against ibe consctiaiive. nor ma- 
uve Holly wehkJ priHJuct m i|s refusal lo 
address any eKpressiL>n of mscijI agent') . 
By cofitrasiH critical Realist ari chal- 
lenges consensual norms and their 
represetnations m popular culturtv 
e^pETs mg I he siK ial ctmlradK tion that 
fuel the repel ition and a-arlrtulatiim of 
eon vent JOfial lurraiive an. 

E; samples of critical Realism can K- 
fourKf in a wide range of ptipular ari, 
including painling. iTH^iion piciure pro- 
duct Lon. I he mivel and l heat re. The 
painlings of Manel , Courbet and 
lixippcrn ibc Siernberg-Iiielrich csdlab- 
oralji>ns in I he ’3Bs and martv of ihe 
films by f Jphuls. I ang. Sirk. Premmger, 
C'ukEir and Minnelln ihe novels eiI Mati- 
hert. Idiot. Wharli^n. ihe plLi>s^>l Ibsen, 
are all e\amples E>f Realist Lirl whK'h 
crosses over into nuHicrnism. The pur- 
ptise E>f the following discussitm is not 
to distinguish yel aosnher, newer than 
new classilieation. hul to uhallengc 
some iEI-eoncei vcd, rigid dema real urns 
which serve as a rationale ft^r dismissing 
transbvrmativc works as ctimprEimisetl 
bonrgctns enicriainrnems vi>ld m n vul- 
gar capitalist matketplaee. and lo 
demyslify the 'big bang' theory of ibe 
hirih ai mmkrnism and avanl-g;irde 
practh.'e ir l-.uropc and in ihe Soviet 
Union in the '2Bs. TnMeatl. I suggesi thai 
we ibink in much ms ire cl implex, lluid 
terms, and c^>nsuler Ihe overlaps and 
CO^ss-pcvlIinaiioii Ell ideas and sensibdi- 
lies, across mlionalities, acri>ss Lcmli- 
nents and aeriHsccnt Line^. 

I he conscitvusnoss ivf the 'mEKlerir 
can he traced hack at least ^Nl years, m 
ihe Edench Revolution, the KLiinaniic 
m<nemcnl, ihe discoveries i>i new 


leehnsilogies. mass comm uniEzal Lons. 
phi:itogrLi|Yhv, lEiurisnu and the growth 
ot the railways. IHl' LugredK'nts Eif 
movemeni and lranMCJH.e are i^sseniiaf 
elv'i'iK'nis of bolh mLHJcrmsm and Real- 
ism. 1 ike modernism. Realism is alsit 
dirL'clly irijormEa,l bs a sv-nsc o1 conlcm- 
pLiraneity and *:haiige. Keabst works are 
disiingtiished hy the arlisis' ileiermina- 
lioo III capture the moment, m Eipposi- 
iion to art which monumentalises an 
event, Iree/ing n into eternity. I See 
L.iiKta Nek'hlinV Sti/e nmf (. o'- 

i/r.s£?/hw. New S'ork: E^eriguin. 1^71 for 
evample+ the avanl-garde inovenienlsivf 
tier man E: v press lEinisns anil f rench 
Surrealism 11 nd their uhUs in m^n- 
political traditions such a^ late l^lh cen- 
tury decade ncL- ami the aesthelic miwe- 
ment. V\ alter Ik-njaniiii links Brechlian 
epic [heal re tEi Sirinclh^'rg's hisiorical 
dramas [as well as h% Cierman barEiquc 
dr^ma/ I rauerspiell ML^tum pielures, 
the most eivninmrcial a rl -producing 
industry iiv emerge in this ccniury 
allTkielcd and provideEt work \a left- 
wing emigre and relugee aitEsis who 
prtn^eevlcil m inlTect the convent k>ns of 
narraiive art with I he essence of tier- 
man nuhdertiism- f be viinllueiK’e of a 
variety ol ctmditii>ns — ihc hisioncal 


miimenL ihe use of parEieuiar slars^ 
prmiucers. and ihe highly siy|i/ed 
genres — priuidevl lerulc gTLiunds for 
the pri>duciion ol critieal Realisl art. 
T he emigre Jlrtl^t^' output m Ehilh wcKid 
IS a more obviou^ ev.iiuple ot tl>e direet 
injluence *>1 f German mi,idernism on an 
indigenous .Anierivian eullural ldrm;onc 
can trace paralleK m the [runsplanialion 
of" Mie tnternatKiiial Stsle'' ol mLkdern 
arc hi led u re m America in the '.VK. tine 
can linvt many CJfamples of nuHlcrnisi 
an arul architcclure CLmrpted t<i sene 
niult]-natit>ria] ca [>1 ta lis| iiwkisirs. hui 
one cun alsL» tuid examples That m>E rmly 
miniieked an aesthelie bul retained Ihe 
mL^iemenl's e^'H:ntial ci^mnulment to 
cniicising ibe Mai us quo while prEnid- 
ing pleasure or CL^mldrt lo the disem- 
p^^werEd masses. I he ssiggesiion lhal 
mainstream Realist ari can potenualiy 
instigate Ihe kinds ml shivk^ urul disiiir‘^ 
hances attributed typically to in^kilern or 
uvant-giirde practice is euiK prEiblemalie 


li one insists uptm a declaration tA alle- 
giances I irmly ouihnet! ealego-nes. It 
one Ls selling low culture m a system ol 
capita I isl prEsduclion one caiinnit create 
srscialist an If one lags a work us Real- 
isi, ii cannot evidence afUnUit^ wnh 
olher iraililnms. 'Ihis leads, ci^nve- 
nienily.to a blanket Tejectk>n eiI popular 
arttorms, ki pitsinon artieulalcd origi- 
nally by Adkirno and ihe frank furl 
school which has prEiUteraled since 
retaining ils currency in lefi-wingcnucal 
Circles, fhe coiidescenstEiii towards kind 
subsequent rejeetion ol popular art kind 
entertain numt is one that^ nnforlu- 
nutely. lias dLiminatevl pL>litiei/ed Ii1m 
crilidsm since ihe late '^tK. Ht is psirlic- 
ukirly insullerable as it is an elilisi pEisii- 
[HEin which masquerades Idr class con- 
sciousness. In fuel. It ill inly veils the 
imelleelual theorist/ film maker's desire 
to remain at arm's length from low cul- 
ture lor ihe masses. It has evolved and 
niutaied through Alihusser, l.aean. 
iX^rrida, Mulvcy and others, hut main- 
tains essenlially. at its base* the imehal- 
Icngeable premise and belief lhal Real- 
ism land particularly as intlected m Mitl- 
lywiMKl's classic |>criod| is irihLreully 
sevisi and can tmly transmil and repro- 
duce a patriarelial disct>Lirse. I his the- 


ory w hicb declares that a sty le of formal 
represent arson is empowered with a 
ctinservahvc poliiics is mterdepeixleni 
with ihe belief t ha I the E hilly wlmh! Iilm 
industry is a monolith dvdiCkited to serv- 
ing the governmeni and the dviminant, 
ruling class. 1 hese blankel myths have 
yet lo be fully and adequaleK chal- 
lenged. The lermifUjlogy itself — "iIk- 
EbillywiMKJ system,*' "ihe star system," 
— which emerged Erorii the wake of 
vtrueluraL semiotics, legit imive% and 
perpetuates the reduclive nuseoneep- 
lions. ' Holly wimkI/ compnsex! tif a var- 
iety i>t siudaos made up ol individual 
eiecuiives, prEiducers and ereaiive stall 
were unified in tlieir ikkntity as a CLim- 
mercial inEJuslry.bul highly amorph>.iNUs 
otherwise, fxecutive chiefs and pnHiuc- 
ers like B.P. Shulbcrg. AIKti /.ugsmnh 
and Waller A^'agner. scriptwriters like 
f 'asev REibmsrm. .lales I'uiThmaEi. Ben 
Elcchl^ ihe range ol directors and stars 
tiny nnmefEiu.^ to menlirui, the variances 


The condescension towards and subsequent rejection 
ol popular an and entertainment is one that, unfortunately, has 
domioated politicized Iilm criticism since the late '60s, 
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bctMiX-'fl ‘'itllL.lins liiki' !^l^^lrTlOl,lnl illUl 
V^'jrricr HFcillH:r^‘ uy, 4:i3mpLirE:il |e» MChNT 
EMJlIinc a l;ir-rjn^in|{ tli^cr^tlv in livin'^ 
P<>lnii^, u'i «i:ll iiotficliLS Miinv 
Nc^kK Ultv I isui'i MLiver^ were 

lUTt tjiily ftinUTiittcil k'i;ii:iiniMn|£ I he 

industry iiiE»r;illv hue jriiMii;-:il]y. iiimm- 
upivn Eicvthclii: 4.'onlrol jiid inters on- 
inm, L^ndo^k■nc^slKciv^^^^ Ml iIicitimtUo 
hi^li-poworotl piiirMns id I lie tirls. 
Why Wion: wt-kEniictJ in 

HmEI>U4hkJ lI iIio prii^riEio'i uort: 

o^otuMU'ly ctMiunillod li> priKtuoiri]^ j 
pMlilicfilly prinJitct? 1 ho ejrly lroi¥d 
[m^.ii rd'i. fniplMvint^ I he ereiim mI' I I \ 
I tike I ,V\'. MiirriUJl in pan, 

iin ;i ^Uiiioiry td hinni; |m pnv 

dtJLO iHj^liiark luilE hiiMEiiii^ micrnLLiitirial 
taknl Viho hud priced I heir \LiL'ee%s in 
hiLimpe^u iTiarkel in ufiieh Ikillyv^iHuJ 
duminaled ^^^'hilc I dnv !><,>£ wi^h to 
nnde Flake a rovas.i.1 ^iscuil hiMnn of 
Hi>lly'^iKtd M iluv lirnLv ihoro an; a 
numher o\ variables ^hiLh eomplkaie 
ear rent as\unipln.>ns re|iartSiii|i ihi' 
indusiry s eonservalne pMlilks, which 
deserve menEiisn. Neil tiahler has 
Tceenily pubkislioLl Aii m/' Thvir 

//mii iHi- Jt'n y /nyritli'if H 4 .rfivn ttfHi 

(New Viirk t rnwii Puhlisliei^, 39kSl 
wllercin he theHnrJ/trs lllul, Js displaced 
Jewish immii^raiKs. the ^ludlM ehicN 
were Mnly (mm caiser In repriKhiee an 
idea lisecl usimi of Aitiencaji kk-nui- 
craey, nne mi^ht hulariee ihis ihesis with 
Mite that sU^ests llial, as MLllsideFs, llleV 
sullered cxekiMMn Ltnd were cnipathetK‘ 
towards einplMvin^ oiher llariretv Jew- 
ish) piditieaJ rety^eesaiul esiies, sharing 
their antL|tailit mwards laseisi naiiiaial 
sMelallsrn. Just as it Is mil Oil'Lileidenial 
that left 'Leaning! cmi^^re urlisis found 
work in }lollyw<Hid. it is likewise nol 
et^meidcnlal dial the ami-tommunisi 
witeh-htmls chuse IhiUtw^Msd as iheir 
hi>n*ic base, or lhal [he Aitleriean 
i^Mverninent pnH:eeded willi Ihe rapid 
dismandin^ o\ the indtislr>‘s power 
mimcdijlelt lolliminii the Eriah in ihe 
’^h, Thestandird espl.inalionsiilfcred: 
IUi|lywiKH,J was chosen m Liriler to 
c^ploii Ihe instanl public ity stars could 
jteneralc%or Ihe ((oveinmeni rii^hleousK 
persecuted the I rusts [when oilier more 
p^tw ert ul miiilli-naliona l I rust conplo^ 
merates remained imiouehed!, or ihe 
sudileii sur^iUip litEerest iit leletsio^n 
{whal were the ftovernmrnt interten- 
tnms in that industry? I, or the move into 
sub urban life, circumsenl and displace 
a nol her theciry which remains l.irgetv 
ij^rtore^l. The Met’urilu persecLitii>ns 
and ihe ^ea] wiih winch ihe ^tovernmeiti 
attacked one of Hh.^ loundin^ principles 
ol capital I sni — moiK>poly business — 
poinl to the pmhuind threat lioilyw^nid 


p^>sed to Ihe ruling cimseiisus, elieuin^a 
respivnse which fur oulweigheij ilte jios- 
sibic trans|;ressions perpetrated. Ihe 
ri^hi tantt ihe e^lreme rigihll has lel to 
Linderesiiitiate ilic 'seriousness' ofenler- 
lainmcEit and, Jionically. has always 
been more a I tuned lo the p^issibilities 
inhereni lo ihe HrcehEiun strategy ol 
approprciimj^ ihe coni enlions id popu- 
lar ReaJism lo EniFisnni a cTilicism of 
he^‘'rm>nic‘ norms i>f socluI nsri^iiii/a- 
tions, kjenlity and i^emler re la i ions. 
Somewhere between iIksc twn evlfeme^ 
circulates a ibeon of p(>ptdar culture 
which allows for ibe pok ntial of offer- 
mji cruical arUornls |o a spectaEi>r who 
wiJt lind the experience i>t seeinji, cisrn- 
munalh. the dramatis;itiiHn oi social 
lensiiins. desires, and e4.^ntraihcnons 
disseminated ibrouyblhc vasi networks 
ot the iiK’diLini. pkasurable and worih 
p;iyin([! lor. E'ni nol su^esiin^ ihai criti- 
eal Kealki arl was or is the tiorni; a 
clearly depends on ihe joc ol the skle, 
^■nre m arllorrn 

S' hilly woocj produced a wide range ol 
what Is Vaguely termed narrahve Reahst 
art and I here is no hvrmahsi 'neiilrul 
paradigm^ which stands for all lilms 
released in ihe classic perioii. ^See 
Andrew Bruton's "'I he r^hilosinphy o\ 
1 he Pigeonhole. iscoiisin I'ormtilism 
and ihe "fLissicjl St>le" imaiiUon* 
15.1 i he cihJcs, sysiemv and regulations 
lhal haie been standard i/eii as classical 
narralive arl arc chailengcd by ntuiu 
reaLisi ntms which suhveri Ihe stippisecJ 
Idrinula. Decades of creatUic priKhic- 
tion are lumped together as a classical 
cani>n whose concenlions and tlences 
produce a self-ellacing siyle 1 he char- 
acEcTisiic's rriosi 4>tten oui lined. t}ie dom- 
i Fla nee of causal uy in lerm^ t>1' the 
itianipublion of Imie and spiee, the 
cousiruelion of a single piint of siew 
suppmried by a -^iro ng idem ilka I ion 
llgure i>ften played by a well k Flown 
Mar. ihe iriggering ol early lornts ol 
masculiivr seopic vision, combine lo 
ensure and legitimise an ideoEogicaL 
correct rc^pimse m a cenired male sub- 
iecl. 1 hesc (hemnes depentJ upt>FS ihe 
assumption that ilic s|.iectJtor's enlieal 
facu lues a Eid abi I lUes ti> pn>d tiee a reud- 
mg liaMi been tnystenously urre'^led by 
the eombuuilion of I be aboie. .Assum- 
ing the spectator is emkiwcHl with miel- 
hgenc'c fnoi unlike the cniic who mti 
prEiduce a rearhng and see beyond Ihe 
vleighl-^d-hjEid), s/he c'an discern ihe 
nlam'ier in whielt many Realist works 
e\phire Ihe gaps mherenl in the repres- 
enlalion of ihe real ami rupture ibe lin- 
ear presenlatiiin of lime anti space I he 
whole notion of ihe "ellaceincni ol 
si s ic " ileserves senous re-evalution 


giAen ihc cinema's lundamenlaL 
dependence on highly slyli/c^ genre's 
and Cornell I loits. The uulhors' 'omnis- 
cient' yoke ollen unmasks iiseit through 
j variety of strategies, like ihe use of 
irony, melaphor. a pronounced use ol 
mise-en-scene or ecliung. and qualified 
forms of KleniiUeatit>n which compli- 
cate smgutar psrint-ol-view. Consensual 
lUi-tLons of gender uikI sexual pt>lilic"s are 
iTUpre often ehallenged than c-ofiHrmed 
through the use ol parlieular stars. The 
spectator cxperierices ilw disloealions 
and IS H’TisitLVc ti> the gups belwecn 
whai couki he and what i§. The result is 
an experience which Ci>mmunicaEes a 
sense i>f aulhenlieily and trulh. bui 
avoids the iDiisiimism and versiniililude 
of naturalistic I'cprrsentalioni so olien 
conilaEcxl With Realist films. 

HoJbwoivd Realist films evidence 
their ruols in trad il ions which are Tar 
Ironi nalLiralisiic: the niclodraniulie 
imagination and tkie bourgeois noveL 
Rcalisi narratives are slyl- 

t/ed. heightencsi and directly eoncerned 
Willi the means cif repn^senlulion. The 
demuiKis oT versimililutk Huctuate his- 
torically, and were ivever a priority in 
terms cd evaluative criiefia tn Ihe classic 
peril k 1- It became valued increasingly 
a Her die milux ol P.uropean no v realism 
and With the rising popularity of televi- 
sion Acting styles correspondingly 
change with ihe irammg received at 
fasiern i,lrama scKehiIs like that ol l.ee 
Sirasberg's tanved AclEirs' Studio^ how- 
ever, even MeihisJ acling is highly siy|- 
1/cd m Its oK'ssion wuh naturalisiic ges- 
ture and speech Mainstream cinema 
dramati/es the Eudinary through 
heighlenetl representations ot types. 
Dne fuuls all enaelmeni ol experience 
whicki Is larger khan life, and performed. 
Ihc drama I I/a I ion of particiibr con- 
ilicts, tensions and iksi res is intense and 
can be authentic, but mEMion pictures 
wcrx‘ never rooieil m scif-el lacing 
traduioiu. 

To better uivdefsland this one must 
dc[t>ur biiek to the formative wnirccs eiT 
rEialist narrative art The mclEHlranVa 
otYers a sri of premises and eonveniK>ns 
which are inherently iinii-niiiurjlislic. 1 1 
is a specitkakly modern m^nJe which 
allows for the drama I I/a I ion of crisis in 
the secular, K^urgoois world. The form 
IS intrinsically pt>lemical; (he early form 
of the crisis rih^ied m class. etp;ind to 
incliick the crisps gender/ sexual reii- 
tions. which is pivi^tal Itii the siabihly 
and maintenaivce of secular htiurgeois 
sJiKiety. The repnKJuclion of this sE^ial 
svslem depends on an acquiescent wx^rk- 
ing class who will agree lo exhausi 
ihcmsekves willingly and have kheir 
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rvviLiafs drill raeJ k*T lliu tviiolVt oi the 
nilinii; ;ind an avijniirscent I emu lie 
wim ^ilkaprce t«s q nil rani iik 
K K eN j[ Iu>ri1e iitid rc^EncI ih'Cir 

sc^uiiL rt'i j 1 1 1 iin!<H Id ihcit luimltcaiids 
thiit pak‘riiit> .iihJ rcinaJc tjisein|ti^vhet- 
me'nl can Hccn-^ua'^d. 1 1 i-^ Eiliin>!; that llic 
cliaijciet]^iii.>^ 111 chc mcliHlrarnu arc 
c^Ci‘>^. intcnMis nl li’elinj: a rail loriTiiil 
CX J|E|ti:ralldri heLan^L' I he ijrarliii il 

enactx is one s^ here I he slakes aie i>r [he 
hiji hi> t drdcr: I lie Mtc ieEs's iiieari^ dt 
rcpr»adLiclM>o w hicli will ^elllre its 
crnrH mcrniciiE, I he recnrrcnl need I nr 
live ilraaiaiiEk/iiEidii u\ iliesv Mdrie*^ 
lis.^ tviTCh lik ihe nriiePcv iiruLl Eeniidu^- 
[fie biilatiee dl |Vi>fAer. ] lie rtielia- 
draniiilie niiKlc puint^ hcnealh ihe 
liice. iind pliiee^ eniphaMs nn iiLimin}! 
nrima^kiiip ifaiii uhieh canndt K' '*»p< iken 
ea^iJs Lir iiriiculaied EegiliiniiEeK. It cir- 

CUinsem^ In n|!Ua jite and cerisdrNhip, s.Lih- 
hmatinj;’ iL% curilhci^ aiul siviiaiis 
Ehnni^h nIvIc, niuMC. sisid iletinr, ^pce- 
tilde. j^eMieuiLiT iiclin^. iilili/iii^ niela* 
plnn. aik'ifdrv and Espdln^aeal chame- 
tefv E4> embleriii/e ii sanelv nal siK'lbd 
fhtMlldlTs. Mek»ilrai1la irHjEe^ a eli^H' 
and emutUHnal le^pmiNc in ilie |Vi»siiiiiiiis 
draniali/eJ, hiil nhti da>ianL:ev as ii is 
liK> lah^inus. Miserlv lulL aeEed and 


stikteil. I Is siHlijeii rnpE Lares anil pinl 
eitu list's. Its lie penile nee eiii cdiave ideniie 

imarit Eii a sshiNkIil' meiimni; 

Ihe ineSmiriiniiiitic rmnie serves as a 
bHisis |iir illl RlmIisI narralase lilrlis itI 
cdiijijneiiiin v^atfi ilie hi>Lir|;eiii^ mnel 
ufciieh :iilih liiftliei complexities. The 
iradiiiiiiis ot the Nth eentiirv unmiin’s 
novel tor example, are also polenneiil in 
nainre iis iheir projiM is che iinalysis ol 
sceuliir soeieES, the 1xiH|ii;m's pkieC and 
gernk-r relalaoiiis. As thes L1Lidre^s^d a 

larite Feiti.ile leaijership and were ollen 
wFiEEen h> women, the niirnnives are 
enneeriKd wnli temale expxnjenee iind 
mans were E>pe!il> tcinmjsi aiViJ hi^fiLv 
Mihv ersise in terms ol the it agenda afiLi 
Ehe forni,kl siraie^n's nsetl in wriEing. 
I he klriiEliijs reaell iilEo areas most eilleil 
eve hided III marginal veil, like that of 
the domestic. Because the experierke ol 
t'eminmilv demaniK n>le plasma and 
attenlion lt» cosiimK. sfiect,iele. ani.1 
spec nliir Iis . ies [oTinal meiins ol repres- 


eniatioti ieitd iliemselvex lo sell- 
rclereiiee a ltd piririi |o acting ii nd 
represen tatLi in. 

I he novel dillers sEgnilkanth Irom 
ihe iheaErical mdodramas m ihe way it 
Tills in character ivpes wmIi psychologi- 
eal mtorniation. nitenvilving the rciid- 
er’s entpalhv and idenliljeaikin vxiiJi ihe 
proiagonixi At I Ik sinne time, slrategiL-s 
i>r wriimg iind narralion. oTlen used to 
represeitE what ciinnoi h%- niinied or 
spoken, demand a more soph isiiea led 
process ol reading. Highly developed 
^^^a^egies sueh as ironv and the use ol 
metaphor and a I lego r> create a 
iloubk'd, lave red dive^mrse which works 
to eniicaltv plate the sirong emolional 
resell trise sii-hctleJ by the prEiliigLmistv or 
I heir situations. I fie reaitet not only 
identil'ies wiih the prolagomsl as an isi^ 
luted nvdividuah hut with the |ixvsitii>ri 
s/he repre’«cm% — their predieariKnl 
mdicaies a larger Vikiid nexus 

I he arlist ean use the coin cm ions ol 
Keall^l narrative an lo solicit an eitio- 
tiiinal (JMe/ critical engagement. Ihe leaf 
ot adntilling to an inlensely leti emo- 
tion. one llval miiy even elicit tears, is 
geiideieil. Ihe more elosel> expenenced 
art hums like the opera or mehKhiima 
are debased iri pari, iis ii Nirm oJ deniid- 


I hey ihieiiEen m*isi.itline eodc'^ or emo- 
lional repression, the intent ty ol leei- 
mg need noi undermine ihe p^.>^Mhllll> 
Ell criliv:al dhtauee anil observiiEion. 
however, one riircly is LontniiEEcd io 
issues being dra mu hired m a compleicly 
detashed’ miinner. d one idenlilics wjEfi 
Hippression arid enErapment, 

Mol IE in piclures and I heir Heal 1st 
predecessors ^pend upon straEcgii-s t>t 
idem ilicat ion. I fie narrative inviles 
eutrv inEo a fkt tonal dranlii. a con- 
st ruetexl reprexenlalion ol die reiiL and 
al (Ik same time, refers luie bjick lo 
one's own Ide espertences. I he process 
ol mirratton resists ami mlervencs wilh 
thill ol idem il icaiioiri I he psvehvi- 
analv lical/seniKiiK' huirrEir' psirardigm, 
so eeHEriiL Eo much tvl currem iheiirv, 
dentes this lensjon which is esseEHLal to 
the working oE xignihcant RcmIjsi an. 

I he reader Can ciirnmil hcT/hmiseil w ill- 
mglv and pnilouiiilly m ihe protagi>- 
nisrs diegeliL wi>rld anti negEiiiale the 


narralive's relerenee liv a variety ot 
siralegies which civntpliealt and act to 
meihalv k;riEtcady. EAgam, Eine must 
assume that the s^icctiiior. like ihe ihco- 
risl/criliiL, cun produce a reading and 
docs EKit automulicallv rtgres^s lo 
inlunev , to the moment where the ego- 
ideniiix IS (drmedrl 

I fie cortcepE oT solkising a dirctlly- 
leli emotioiial/sciil imenEal respi>nsc. 
clvuractcrislie fd earlv forms id thea In- 
ca I nieliHiramit, was achieved I h rough 
the spectator's idem ificat ion wilh a 
posiiion ot siriiggkr; ihe characlers were, 
m riici. dallv typological and cmhlc- 
maliv:. One never (drgm ihal one w^s 
idem dying wiih ime side c^l ihe po'lermc, 
with a polilkal struggle lhat was supi- 
pressed in other public Idnims, Ihe 
hvperbitlic form i>f communication, be 
It an excessive pronEiurKialions>rmusie, 
s|K-ctaele or gesi uvular acting sty le giivc 
whai Peter Brik^ks lerms a 'pkisiie 
IlgLirabikly' to intense, grand emotions. 
(See Peter Brooks, fhr Stetoifrumarif 
New Haven, A'ale miniver- 
siiy Press^ 1976, p 4fi)OrK can trace I be 
pa fa fk Is in the dynamics ihe signin- 
caiil grand operas which, at one iime, 
were an unucknowledged politieal arena 
lor the acting out ol suciat siruggJes. 
I he dram.it II rgy is conceived lo articin 
laic the seniimeni, to niisc the ordinary 
miik ihe realm u-t ilte sublime, imbuing 
ihe cxpcrierKes ol everyday life with 
Mgn Ilka nee. In order to niainiain its 
polilical perspeelive (as it was a form 
lived for sociiiL iinalysis) ihe dramatic 
work must situate the emotiEm which 
springs Ifom an iTppres.scd position s«.) 
that IIk spectativr/ reader can reler tcek 
mgs ol frustration, anger and enipalhy 
to the sources of their victim i/at ion. 

I his ileimes a quabned form of iden lin- 
eal ion. one which insists upon a critical 
placiiEiierii. .And, us isofien the case, the 
spcctaiiir has u much greater awareness 
than the protagonist. As [Douglas Sirk 
Eincc said, "\vour characters should 
remiiin innovent ol whal your picture is 
ailcr/’ 

Beriold Brechl dmiaiwlcd ihal epic 
ilieutre foreground ihe argument ii is 
making while allowing the speelahir an 
outride posiiion. I his desire to 'arouse' 
ihc specliitor without rclinquisihing 
one's critical lacullics k precisely whal 
some i4 ths! greai temtmst Women's 
noveKs id ihe last cenlury achieV'cd- t At 
times, a eamm is uselul, depending im 
oikV evalualion i>f signitkance und 
'ijiiiifilv'; there is George Elliot, the 
Bronles, and E'dilh Wharton and there 
arc others,) 1‘he argurrKnt {and the cori- 

II lets and icnsion-s it inevitably cvi^kcs) 
was brought lit tfie pomE i^ rccogmiiim. 


This desire to ‘arouse' the spectator without 
relinquishing one's criticat facuNies is precisely whal some ot the 
great lemiofst women's novels ol the last century achieved. 
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iii l^rcrchi i.k'm;AniJi:dH tlirmi|;h the 
slruk'^ic^ [fl Vk tiling which pbcL^d thu 
jrgiimerit ltiihjuII^, ^irnt olTcrctl u uiMii- 
p]c\ LiycrcJ pt-r^ipL’cEi^c ii> ihc rcprt>- 
cnu-il cupfricnce. Aiulrcw llriUon 
ihih cttnA iiKini^ly 

I he dukt.'EK' oi »ni>hk'^ii{. v^ wiij|/^ 

U\mt phr Wiirkl . . 

the i;h>4Fiit'icti'^LiL' nmnk mI MjfiFMti- 
iiiihE niimetiL- jrl ^ml Hx li^rniijl 

me jn\ i.r>rii 1 Mc bul tt i!<. — pe 

muM he m-^FsIrtJ — ii l.uE iiE Ehe 
ii fj/PHt (he wnrk h (e%tiSk-^ TLi 
ihriE |%ivMhiln> whh.h pH m 

mpim‘^1^ p4 LiJfiMruelini! enikt^il 
rTwl4lJtllsifKjl nnxJek iil rt-aliEy. 
jFKl iil'^ tErniliTiity |^ ri^iE lo Siilieil 
Kul |4i .11x1 klihlurh HlelkEirKU- 

I lOTi . < ■% ixlrew Kill EiiM. ■■ Me1.inhL ir 
antj ^lilTh"M% M.iJjme l\ 
ijfiHiip' p W|i 

Mirtiehc iin lorej;riPijnd> ils nieLiris nj 
FErpa“?ienlLitit>ri, ;md invik-sihe ^pl.■■L■t;lEt>r 
to qycr^EMkn and thjnk ahnut uliai 
untolds bektre them. C harles and 
Henri Zerner niakca simkbr ptunl 

I'or tar tmin hai'dliiifls/" 

kfk|i;xE>k- arxJ ^uhpee^ ina wj> Ih.iE 
iiuke^-iNne hpE|ccl ihe prewiHVOI 41 
ki kf. iieeL’inEua EeJ tlie ^ip hcl xeen 
nikkixikiiL- rcijtirv araJ Ehe .LrlKriv 

aiEc^ilkpi hi E r.kiiWEfik j kk ilk Ehe 

ael ikl Je^^iihipk|E n rCh.irlL-^ 


.iriiE llk'4iii /LfiitP ifihii^- 
’ lIXTl Jliiiikit" '' ti. lluMll 111 '' 

Kmt ( iiWF^rPi' 111 I Ik il ml 

k\1knPk' NtvUttNfuiSftT iiffAl js* 
f/t, uf % Ij;, t rj r/l ( Ii?r- 

fifri (pjr. ^ ui k Vikinii- J'k>i4 
p I k I 

Ibi^ uf|!U(n^TM. [h.i[ Ke.jlisi 

iir! nol oesK dises pfr^i mask iIn ■plains .i> a 
lii; tiorial to nil ol repre^MiEatHpn hi 11 
dne^, 111 laktn aci.erHEjale I he jJap 
her w ecu ilk rand M^iiilk’tl. hrinp'. 

huL'k En [he re;dm oE tin: nmtlfrii 

Snmeot tike itsoM ^i^^lKalk^ sErak'iiio 
u > L'^i ! o ^ [i 1 1 E E h e r ea d f r •■ s jh- 1 1 . 1 1 1 1 a \ 
iWr^jx-Ltii L’ % iLkt>iilL-' and ujtkh aii.lL'd a'^ 
j vik’iZEiard aj].iiikr |K-r>T^xiilikiii and 
ceii'^oiNltip, Wine I lie ol ii4iik\ ii lire 11 
Ci>riihiiieLE %%nh ii sEriEi^eiiE or sinloiikL 
whkund lliaE III riiehiplmr .irul .ilL-f^or^ 

I he meliKlraiikk wiEh iis lase oF iihl’iim.- 

s.\inbo||^nickii and CSjxilii^jjkal thalai.- 
lers eati l^n" deNeribetl av Fxriise aUeiioir- 
eal. I lie tlr.ima n ilteil frul^L'nii/ed Ehe 
vtriJi^ilee^perienceil irk die ^ihu i.il Wiakj 
( >ne ear hepiri eo Lirkvter'^iaiiii wFi\ i rii 
Mens lev anrieeiiteH die hnksi Fviween 
I be nieUidraiisa. e\pi e‘>morikrii .kikd epie 
I heal re, Me e Fa mis Etiai Breein inlleLi'^ 
llle alie^Lirieal iiiikIl' lhF llie incli Kirain.k. 
and it^ oteri sE^hyaliHui wall ilae dida*.- 
Eieivrn tHl Mmjmm Unnielki i^ue I m Ikn- 
tle>^ fhi- lift' ftf \i.vk \ink, 


Vtheneupsi, [^174, p. I!l4k fkri>^iinni aJ^4? 
de-Vi: rihe% a |xnh leading Irons the aJle- 
l^orieal iin.i|£inaM>L>ri ol iiKdieval JEid 
ha nubile drama lo epic I heal re I Waller 
derijanninp if mit f Hrahfn I am- 

lion Vervtk. p. Uieve are 

li>kinv I'eadily avail.ihile lor I he iiitLi^iork 
i^\ ft,sliiirt.i! meaning K'enuve t4 their 
de|viujenee ypon emblems and syinhoK 
ami ihe dem.itids rnaile Lipon ibe specta- 
tor Elk pri.Kbiee meanings anti make ref-^ 
eieiive m Eheir ht e-s. T lie imateiKy t>F ibe 
geiUis rehe^ iiptni I he allegorical strue- 
lures whieh Liiiderlie iheni. I his is 
iMjii.illy [rtje Lil the Wiiman's novel: Hie 
allegorti.il ri.it Lire ol ihei^ilhk novel tor 
eViinipFe. relers I lie reader lo I heir own 
evperieiK'e^ td eonlmenwrit aEii.1 i.lesires 

ot pEOlesL 

iJolli allegory arnl ironv ^hl^l the 
reatler^ pervpeclive beyoni.1 ihe drama 
■iriil ^bleld ibe siihversne cnearimg f rom 
ctirnpfete eens4srshjp. I I eel compelled 
miiiiL-^lialeJy lo stress the dillereTKc 
Iv tween I he u'w of these strategies as 
lt>ids of piKiiiical erilieisni and the 
maniK'r in wIiMrh lhe> have been appro- 
priald h\ stinie recent examples c:il posh 
moilernist art |see Rohm WixKfs cimi' 
parison oi I i'hvi and 0 / f 

fttmirf Ilk "leas is, Marvism and fUm 

t ‘141 Lire," fl Hk flu: lyth 

ieiiinrs luwel. lor msianci\ oHen uses 
iroin . 1 % a diwree ol disiancralmn .ind 
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Vincinl Minmllf i Miikm 

L:iimmt^nMr>. hut she nnt Si> 

HlJlkr the r^:utL'r\ s*»phi^[»v;;i[iLHl iaiul 
tir Ui J ^upcf- 

i£irii|^ <i\LT tht: ik’ltiiscd VLiJtLirLil h>rni 
jiid iliL? M:nMhililicrH c^prL'^Mxl tliri.Hjjah 
the Ninn. On llic i:riiiilr.ir>. inuiy ami 

mclLiphnf Liin i 4 Ut ;i pmiltjacd pi tui- 
tion. huT i^tE nut; lIlLil 4.:i iiHk'Nii.‘L nd:^, 
i~staHlL^h]^t}■ LLLkliEui-n:il f^L’lspoL^tlHiirv tn 
tvEEL-r umk'rsEjrid Elic o \|x neEiti- bem^ 
drLiiis.it I vcd. I he tor the d^x'pl> 

tdt Mriilisnent v^iw nf^er vivnUccd Eh,>iIk 
e^iHiidlLilini; devites I hut priKSuee seK- 
llLillc:r>, evnsuiil n^LKker;^ unil ihv leeliri^ 
i>t hesn^ uhove uiMt fti'ivwft/ ihc ^tEiJ|^|^k^ 
I he di?,i Lilli e provide^ \i pint hi nn tor 
iiiinmt^ntjrv ^rllinLil retin^ut^hinj: iIk 
uork^aHinity u,nli iIk- po*^iiion whivh 
^t«lTld^ I he euriel> i^t oppresMon^ 

drLirTSLiliM:d 

Uon^ e‘v[uHlisht'*i u hiitureLiiion, ereiit- 
ing Hie kind ol iriMde/iKilMdi: reluti^Hi- 
\hip eliii ruder l^tle ot Heiili^t urt h 
otte^^ j eosmterpoinl t^i the nurrutoek 
pre^nliilioii ot rfulil>. %SrL*inin|! ihe 
C^k'eHs oe M;nlisi3eiiE int\ ol I lie illelo- 
i,!rLLitin. Ii ueis lis .i del1.it I ESg deviee. >el' 
Eni^ .m iiillLiled L:iiH»tiim or ^iUhieetiNe 
^i'lioit mlo mlief It w key lo the niciin- 
Liiji ol die Heidht uri eri.\itdl by muri> 
hllh eenEiirv LirtiM^ hki: l>uaEllLer, 
M^rH't. C'oiiirhct, I InuheiE, itse Brollies, 
h hot urid ^^ huiEo^n und ^dih eentLir% 
!iliiiinukL’r% Siki: Ophul'N. Siernherj', 
l unja .nikt Sirk Iroiii, pokIikc^u diHon- 


lihuiiy. uEi e>triiniE^ iiHTii, und Li?ik^ the 
render lo qiu^tk^ri ihe reprt>eri In E n^rs . 

I indn NiKhhti ^dile> dint triin^ 

A>Hen u'ni.\i 111 Kenli?yt workN lojuxiLipAise 
die elemied nnd the hnnul ir n 'iifLoghl- 
lueed ttLiv. Represent its^ ifcit: t>rd- 
innFy/e\er>d;n in a ■^nouv nsnniwr K n 
L'enirnI RenIKc eoiieetii.nnd n% lemiEU'^t!^ 
hiive nsM^Eletl. d psihtieal ;i>pirLilion. 

l rL»n> dertiniid^ n L'ritienI deluiuhnienl 
nrtd L>t!en Jdreground^ the “omni^icient" 
uulhor i>r the rurrutntj!; voiee M uel^ 
lo eo'Ettitie nt nnd rhedmie between ttie 

^ peel Litor and ihe dicgeiii; MoflJ. 1 here 

!%<, lor exnii-spk.n dii^iniKtioii eNlnhti^hed 
helweer I he nnrrnlini! voice in BurAcT- 
/ifpu dT]\i I he rurr^iEion 4 evenly 

«hH.h wtjrks lo c|ut:siion ihe notions of 
orTiiiiseienee nnd iht' ^enre of poihie 
ripmnnee. Irony nls<o lunelions lo upset 
eonvenlions ai>d mjcuiI evpectntions. 
nnd is used js siKh by iiuthors lik? 
Cieorye I hot, June Aiisici unsi I dilh 
Whurlon. sphere ihe prelense of 
niuitners ss uiteovcred. Iroiu is olteit 
iin(>erM^nnl ai>d dry’ und Lnrnes n bitter 
under! one. One enn step outside of 
tine's etiluirc ns ^Vharlon hi I reguirnlh 
docs, hut rfnuiin tkeply eom nutted Ut 
the hertiines uhosc sndenniruiid luek t>f 
ehtriecrs iTiovr ilte reader deeply. I Pm 
1 hi n k I n^t lit W ha rliin /?ExnMer .Vri/er.i i>r 
the thmn? of ^^trlh ns iViO remnrknhle 
exumplesi. I dith \^'burliin lulks ubrnH 
Cieor^iv I hors uii niHl irons ansi len- 


tlcrncss. {the Utuinji; i^t ticitim. New 
Y ork: Senhner, 1425. p M 1 1 tj be ironic 
and tender need noi impis un inciin- 
ItFuity or enniradiclion- It rLiiemtes the 
possibility of remuinin^ nl arin's lengih 
set supportive and LmpalhtL'tk towards 
the pro^tngiuiisl whi> tacks the render's 
knowledge. Mnv ^^Jphuts uchieves 
s upreiuely I his blend of i rony anti terh 
derness in his .AmeriH.uri nu-kidfnmns. 
One muv he tSistuneed trons Leonora 
Ames in ( au^hr, Lisn flrL^ndle m i.efter 
f rom ii» t fikium tf d 'oint/u tsr I ucia 
Harper in the ftethfess A/rJwenJ, bul 
one teels ^really empiithetn. us well- 
irony finds ferlile ground m repfesen- 
lulit>nid an becuusetTt nsinherenl refer- 
cnliuhty. I he process e4 niimeHs lends 
itH'll lo the possthiiilv of distinguishing 
luvefN oi nyeaning. This is atH> true of 
the visual arts. Paintrngs. for example, 
can eoniey iri^ny m the way "’ihey 
Vi^mmerit ironieaJly uptvri other works 
or up4in a style ot convent i^^n'' or depiet 
ironic SI nia turns. (See IJ.C. Muevke% 
l.i^ndon Meihuen. 147B, p„ 
Contentions are tisal m a way that 
makes one quesimn iheir ineaning. 
MarKt is a goo^l eicarnple ol an artisi 
whose wi^rk IS often highly ironic C^ha* 
ries Roseii and Henri /cmer fp. 170) 
mention Manet's nhnipm as an exam- 
ple isf a p^iinting which makes retefenee 
to lypieal depielions of ihe teinale nude 
HI as to uncover eoiteealed hypivrisics. 
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Ihc rclcr-cncc piinnljcs rt peli- 

lion, jIluME^n 4irk!l Miniilioii. IIi%^I|aiii- 

piii LoniTuiiii^ I hi' ipcitiiiiHi ,iv ij 
;ii:knH^u £»Ljr snlniimn iiiul ht’T 

ol htrr ntkljE;h, I Ac mui)\ 
kL’^IjsT she Ls iifiihcr iikdih/cd 

nnf M.'niinicnE^ili/i'd. 

Tilt 4ifii4.jjl^i[|L»n ii( ^Eyk', Eht' ust- ±n ^ 
liar or iKncm lari he lisliI 

m the cinema to prinitk' ironic: cnm- 
mentary Here l^ Mhcrc- rrEHi^ is h<Mh 
defvntlcnl tipim ami Lonapiicatttl b\ 
julhorvhip. CIphiiK. fukor. Minnelih 
and SlL'rnhL'fj; were ^ mp^itfiLiiL' to th^ir 
hcroino. CHIwf crcalicc art Ms liad a 
more amhi^aknl relaliHm^hip lo iliejf 
pr^H.iitoiiisK. T ania MEKtk'^ki iHiiki.'v 
ihis ari^ariliTlII in tcJaChirl to I^UeitLE^k 
HisC4^iipilN.ats\f hiciHifkatJonllatcnt or 
otherufsL-^ Midi she feminmi.' fi^sstiion 
holh intrigues ami (ri|;hk'n^, ami con- 
to a conipJcs prcM'niatiori o3 
reialicmv in his mlifL, |Sce 
Mmlk'ski’s lijf H fitm ti Af An Awoii f 

’^ Eirk: Mcthiitn. ! [ie 

classii: debates ra^ in around I lauhi"ri"s 
F'mma lTi>sari, arc a tase m poinE. J Tan- 
K rt's lamous ileiaclii\l. tomic %l>ie c\t- 
denecs conlen^pl kn hiv lierLiinc anti hfc 
^■mTallv, hul alvti a trtTm'ndoiis ^a^c^' 
Hal ion MiEh 'd sllaiaeter Irapps'd b\ 
roiiianiicisiu iind I he disL-itipouercd 
p^>^iElOl 1 common lo her liumki. Ihi^ 
aElraclion KTicv aris smiph'iEk decTaia- 
Efon H reprehension or H,1 IS interest larisl 
nm- can suppim^ iliai I hiuK i i Jiad 
nuuki kehnj^s ahtiiJl his prL’-(H.cirm3lion 
ami kk-iiiilTcaliEiii uith hi^ hvrHMne I 
ha^e SCI i<p fiml a (lEKLinicnieil SEimce 
lor his kciU known LfeeJanniLoi. 
“MadiiriK" Bikiary. c'csi nn>i/' hut dn- 
assert lEin is noi Miihoui lustilkkilkm m 
his noiel riauhoii ijiuli'r>tanih his 
iTeriiiiH's p^l^s|on^ and liei impriviiiv 
mml.l there must ha\e h^vn Eiiher 
'medisperc' siories that he cimikl hau’ 
ehosen as a shHVMpieee lor his ^iL-siheiK 
eiirieernv. t 'learh^ nktre remLiiii^ hs die 
end ot die novel. Imma's sLiicide dikes 
nckt inspire imhllerenee ami i'^ hiirdlv 
sccni>dar> li> IIk' means of niirrattoni 
ihis IS mn to 's.n ihai it lakes precernl- 
eme or that slyie htSi'omes l’ 1 laced, 
nauhefi’s Mrihr^i; is aetenlULileik hut 
the ilistanee it ellesh tikes nol L'oitj- 
prt>iinise oiie\ tmtoKemenl with die 
heroine: and IIk- esenis which kMit her to 
her only escape llirou|»h lIcluIi riati- 
herl’s nkisel irKliels ilic sotieu dial 
creaies I nima*s im.ittainable desirt.-s, 
anti secures C’htirles" inability to s;ite Ins 
Mile. As kfkscn and /erncr noielp I 
it IS si^ndieanl dial die youn|i boy^ wlui 
lau|rhed at Charles Hovars al tfie open- 
mg. never reliirn. Mom titer dtler- 
mkiietlly ob|Kvlive die remairitk-i u\ ihe 
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iiiJiiatise K. “It h "Me* Mho Mill catiss- 
I 111 Ilia's ilc.idi." "we' 111 tile sense- ol 
social opinion ,iiid pre-eMsIirij: itktilo^L- 
tii! m^^ms Kosen arul /ernct aiuhide 
M.ineE .im1 I laulvit m i|if tradiEiEiii ul 
atant-^nOde Rea I Kill, these Morks prC'*- 
flit ;i eriliiiid aililiide toMaiEl the viwial 
Mot LI K'ln^^ nrL‘'senk-i1 iiiul iJraM ullen~ 
1l4i|i lo ihe means ol lepteseriialiorr 
bEyieacmas E.i krnniLTsiar>. I he spcciuior 

ik\entrt'd anti ne^er leteises an ea^y, 
coluTi'in and scjitile^s repriKlaclioii o1 
suKtal hU- Onf LitiiteK pa lEiei pales m 
die cikiisl ruftion ei| meallillj*. reiiianiin|! 
at ann\ iL’iij’tb a^ many ol these Minks 
are leiii(vretl h;i nony anti an oteily- 
^ta1ed um' ot aesiheiie LEinv entioris. 
I L.‘scri'ht.t( as. Mith. thew Mnirks seer inlo 
ihe iiioiiero miilc r mm i a ns east 
lLissiI k alii'Ti. 

Mans lilnin, piikhkeil thin 11^ I he k.Lis- 
sk fvihhl tan IH' slew llhetl a> a Jolnl ol 
Amcikaii i-pk cinema \i.\m o1 ilicse 


Mere crtMletl emigre dirt'clLirs ami 
artivis Mho had direct links with I un> 
pean miktjeniEsnK exampk-s inctiJtle die 
Siernbcrjji-niclrich ctdIaHoralions in die 
Tds. die lllm^ikt I .arig, Ophuts, Sirk ami 
i^eininger and inthgenous .American 
difeeiors like Minnelli. f>iie can alst^ 
uielude die Mork ol parlicubr siars like 
t ireta tiarhoor Ik Ik- Mavis, l ike many 
Healist MCkrks, these are prolouiHhy 
aMare ol tlicir slmiJs as rKtiHin. prik- 
nEiuncing their malenahiy through aet^ 
I rig. ilectir. rnusiu and st^rig Eir a re%dess 
eanieia. They oUen gite lorin losnhver^ 
'iise desires and st^ntmieiiK Mhich llntl 
ru^ other LLiJturaJ on E lei ol L'xpression 
Cfitieal NeaJisi an has a long history 
ol vhallenging con sens naf notknis ol 
geinter ^lntl reprcve ritaiioni amt is rooted 
in tEaditiEms Mhich are highly siMi/e-d, 
^Xklernieal anti tknumding ol speclalor- 
lal inierseiition and aMareiiess. T Ik 
llne^ arc rioi dearh ilraMn. 
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I II m> ariikk' nn in 

itm'Atwn.^ 13/N, I j railed thiit I he 
LiiiLily^f^ nt ciinlem:pi>r;ir> weMern eiiJ- 
tLire jdA UTKcd hy pir*v[mLKk'rn ilivixrisi^ 
TA hsi Ihink iA (heniM.'Ke^. iiiHJ w esIi ti> be 
thi^Wjjhl nf, ik\ K’ic5|i ’Nm the ietl" dtVS 
nniliiri^ iluire diLin rticupiluliite, in j 
rj^haniiubie un.jbuliir>H LiriJM- 

riii:ni .ihtiul ihc L:nTinnii,HJily imm mf eiit- 
ture which w js llrsl pr?ifiH.>iindei! by ihc 
I Tjnktyn m ihc 1 UK. Ihe 

iiri^Hnieni k nsi Tntire LiLccpuihSe rmw 
th;j(n It w;i'v ihcri. am! (hi: pfL-^cnl is 

a crhiqiie oi the work nl ih niosi 
iitllucntLii ydHiiiciLlc, I Adjornt': the 
rijlure ynd Iht^ M:alc ol ihk' inOiK'nie in 
MH.'ialisi ^Lillurak slndies are Line's pun- 
Lip^it excuse fVir tliscyssiti|: uIe^js which, 
in ihemseJses. are strikm^ily irici>nipatK 
bEe wpib ii sociylisE ihutir^ o1 cuElure. 
Waller Hen|;iiiiin, j collea>’Lic of Adnvr- 
irii\ LiiuJ. tis %UL:h a marked de^rct:. I be 
inure dislin^iiished mind, cnmesied 
ihe^c idcj'iL and I shdU iiLsii K' t*in- 
Lcrned in w hill Ed hows wiih wh.n sc-ems 
In me n.> be ihe sohp^isiic eiiLiraiJlcr ot 
I be .'VdoriuvIkniaEUin debale, which 
ersd-^ in a stalemate I hat has >el m he 
proptTls fesi.ilvet!. 

AdLirno accepis Marx's prupoMtiLin 
lhal "I be cciimrimljis m j^eni-rat com- 
bines eXcllail|;e-^alUe and LlsC-Siilue/' 
arid !ic then proceeds to arjiue that "in 
corn pie tc9> capita lisi vx iely" citltLiral 
pt ml Lids LCU'^e to exi'iE nse-salucs at 
all: their use-vakae. in lad. is '"Ffplaueti 
by pure exchau^c-saliie."* h tolliKWs, 
therelore — inasniiJeh a'i Lonuiuidilies 
can be i,le tilled iil tef tklsol Ihe reaJisatkon 
oj use faille u\ eXLEsaiige-N ulue — that 
[he LomnuHiilJcalnin of cull lira I pro- 
ducts i%. m itself^ ihe nejLJitnin o| iuliijrr. 
.As schan Lis a WH>rk becomes a coriimotdr 
lEy, any '“distmclson beiwc^n ihe Ingkc nl 
the work anti tEse Io||il oI the sLK’ial sys- 
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di^ippcars: from ihis point on- 
U iht (iipit of I he TAork jnd Ciin 
only he. I he k^ph. o( i he CLipiuli^l; 
m^rkcL Wt jre ni>u :i pi»>^riion Eo 
cc^nelude thiit "'itnder inoiuif>ii]y all 
cul[yrc h idcnliE^jl/'^ m ilui atl 
ctj]lijral priieliccN and all works are 
uniform emhiMliaieriis ^^f I he principles 
and inlerests of e^chanpe- T here may 
well appear to hi: dislinLt difTerenco 
hciwcen iLillural prinJiioK, hui iheseihl- 
ferente^ arc merely L<>sjT!iclie: indeed, 
they arc a nctc^sary timet ron ot the 
''ela.siiirieaOon. orpaili/ati4>n and kihek 
linp"^ of Lonsamcr ptoaps. 

Ihm ihe pr<sifdnTf h 

he ^ecil ^ hn'n Ihe mcs:h.ink- 
ej||> dilfeftnOalcid prLKluel% prt>ir 
la he nil ahke m lire end. T hjl I he 
JilTrreniL'r hflwecn the t'hri^ikf 
ranpe and (iertriJil M^sE^n^ pn^- 
JliL'Es 1% kjMe;dll> illuMtry stoker 
Cl fry ehikl wdh a kcetl mtrrcM iii 
saneiie^. ^^h.iE ojnni.i^'rfurs di?^- 
easN Jii }ELM.>d Of hud p4iitai>i 
onK la prrpeEu.ilc I he M.TnhbnL e 
of L'ompel lEion jfid ranjte <h| 
ehi>i^C. The ^altle aiip^re^ 

Wjriicr hrolhers jm! Metni 
CiHildwvn Marvr pn-HJoeEatfi^’" 

The diElcrcnccs. m other words, are 
bolh iJlust^ry and siratcpic: while ihev 
arc noi in essence difk-rcnecs at all. they 
serve never! hcless. m I heir eapjciiy as 
fflrr^ameo/diderenees, to create a false 
sense i>f iht abundance and freedom i>l 
I he markel. Thus from I lx- iheoretkcaJ 
poi nt ol \ lew il IS as a bsti rd hr differen- 
ible him A from tlhn h as it wimJ^I he 
to distjnpuish bciween twu htaiHls itf 
soap p<iwder, hrr the distindioos are 
themsehes only fu^elil>n^ of the nufket 
which has desiorycti i he scry pcrssihilily 
of cull Lira I ddlcrcncc- 1 he eirnelusion is 
as lerrihleas it ls iricscapahle: as soim as 
cullure becomes 'Subject lo ihc law of 
CAchanpe . . . il amalganiaies with 
iidvenisinj^"^ The eomminJitv lorm. in 
reducing works |o csehanfse-values^ no 
opts ihent at Ihc same time for ihe 
moiion ol e^chanpe. I hey becirmc 
advertisements for ihc uncial lopic which 
I hey cm buds. 

This striking urpumenl creates a 
number of conceplual pr<rhlems by 
which a Marxist w rucr nupht have been 
es peeled lo beparlicuiJatJy eniharrEissed, 
As wc have seen, cultural producls have 
heed appearing on the market since the 
second half of ihe Ihih-century . If it is 
really ihe case. then, that it is in the 
nalure of the conimicKjiiy form as such 
lo reduce cultural producEs iir pure 
eric ha npe- values, how are we to evplam 
Ehe fact that the lamen table slate of 
alTairs which Adorno describes so feeh 


in ply did ntH maleriaLi/e before the Hrsl 
half of the 2lMh-century? Adorno di*es 
not atkkess this i|uesOon al an> |v>int, 
li^'r the puF|:mses of his arpunienE are 
belter served h> a very careful dehmna^ 
tion of ihe kinds irf work which it is 
kpilimate lo ihink i>fas hcinyicoinmiKi- 
it ICS It turns oui. in fael. that where 
cutiure Is coiicerneil comitiot.lilleaiion 
can he attributed to, and idemifjeij wnh. 
cerlain technologies which we are 
invited lo think of as qu ini essentially 
"ni4xlern': 

"f-Vn onb die Unoersjl Inumph 
ol ihe rh>llim nd ikhs: huirikal pra- 
iln^lHiil »iiid repriiilactii.m prom- 
l^es I h j 1 not h I n p c h j n pe ^ a nil! 
ilo I h I np u 11 I tahJe w ill Jppea r . ~ 

Njturall)i, Adorno is sutlicienlly S4.>phis- 
ticatcd lo antic L|iale and [iirecnipE [to his 
ivwn satisfaelitml the charpe of techno- 
lopical delerminism. iind he gi^es out of 
his Way to emph;isise ihal the “standLir- 
disation"' ol culture is an efftxl. not of 
the teehnolopy itscll. bui mt its siihtirdi- 


How are vve Id explain the fact lhat 
the Jamentable slate ol aHalrs which 
Adorno describes so feelingly did 
not materialize before the frrsl half 
of the 20ih century? 


natiiMS to the ml crests of capital Hnlor- 
tunaleK, however, Ailoriio’s .ip^xal 
Technique' and to the class interests 
which control it on3> Loin|^iunils ihe 
problem to w^lve which the 'technique' 
has been invoked in ihe E'lrst pbee: li>r 
Adorno is still not in a posuiim Eo 
explain why 'Tdmv radio and nva pa- 
zincs" in parfftulijf slunuld have p la veil 
the historical role which he ascnlxs to 
ihem. The lechnoloiJ.ies which enable 
the 'Tneehailicat prmlueUon ami repn>- 
duetkon"' O'f Works literature, sheel 
music and certain kinds ol usual and 
plastic art were invented and larpetv 
suhi^rdinated lo The intercuts nt eupitaJ' 
several cenhirics K'forc Adorno's erh 
tique of the culture mdusiry was eilher 
written or twe nupht aildl pubhshexh 
and althi>ugh he never ^enrures lo 
commit himseh on the inalter. u is 


probably svafe lo asssmie tlial e^eii 
.Adofuii Would hs^silatc K‘fore dismiss- 
inp the wliotc of bourgeois liEeralure ns 
a rcllection ol Hie topic of the uxial 
sysiem. 

I El assuminp Eh is, wc are [iciymp 
Adorno che ret erse ol a complinienl, for 
we arc saymp, in efievi, that the arjiii- 
menE abitui the 'cullure mLlusiry' which 
Adorno wished, to advance prt\Mtpp{ni-\ 
a patenily spunenjs use of ihc concepts 
un which, a I every poinl, the ur^uirn’in 
dcfvends. Ailorno t la I ms, repciUedly, 
that he IS describing a cultural siuuiiion 
which is specific to ci>ritempoirary capi- 
Ealism, and he drkiws on crucial Murvisi 
calepi>ric‘s lo substantiate Ihe descrip- 
tion: buE the calcpi^rics have Ihe practu 
cal etlecE of ilcmonsEraEinp. not onJv 
that the descriftEion is lalse. but thal ft 
has been arrived at on [he basis H>f 
assumplions which are actuatly iivcom- 
l>^jiihle wuh the use of the calcgivnes. It 
w I lU Id ce rta mly he phiss i ble lor Mime 
kind ol Marxist lo arpue thal hourpeois 
culture c X (j rs.'?vses ihe iiticTesis of die 
biHirpeoisic ami is therefore lieplorahle: 
such an argument would he neither 
inielhpihJe nor Marvist, but it would at 
leasi make vense in itv H>wn terms. Il 
liimtti he arpued. hi >w ever, that the 
'culture induslry' is uriii|ucly deplorable 
because capitalist ownership of ihe 
repriHluclion processes on which the 
indusiry depends has the unprecedenleii 
ettecE of reducinp cultural prhIucIs ti> 
pure exchaiij^e-values. The a I levied 
TTIcct' cannol he ileioeil i roEn I Ik 
alJepi'xi T'Ekusc'; indeed, cause a ml elii-ci 
lifiJ even to make cimlaci with each 
other. 

Theiliscrepaney is proloumiK hs^lray- 
inp, and it tells us twolhin^s In tfie Eust 
place, Adorno can i>nly sustain his 
acci^unl the 'culture iiidiistrv* by wih 
fully retusmp lo ncknowledpe thal cu3- 
lural piiHiiicis with a commi Killy torm 
had ever exist eil bcfori.’ the taieful 
advent of 'Til ms. radiinand iTia^/incs'\ 
and by identifyinp purlicular tustoncal 
nwidalitics of the commiKJily Eorm ol 
culture wnh commodification fimi 
i'lmri. I hts IS a ttleorelical L-rror, but it is 
an error which has a lunctjori m .Ador- 
no's argument, for the fdeolopies of cul- 
ture and, above all, of 'Art' to wJiiLb he 
subscribes oblipe him inpcnHUfsIy to 
rewrite the history oi bourgeois MKicly 
m such a Way as lo sugpest that ccrtfim 
ol Its an clads and cultural IraiiuioTks 
had no connection with the niaikd. I 
will return to th 1 ^ point a hide later. 

I I is dear, in ihe sccHind pkice, lhat for 
aJI the Irecilom with which he dcpkws a 
maEenalisi ViKabulary. Ailorno never 
analYMTS 2dlh-c'en t u ry .American euliiire 
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in rnntcriiilivl Icrm**, iinti riii 

inlcrt^t iAh 4 Et:Nc;r in clmn^ ImlEred. 

fL-Ltd in iiN pri‘»pt.F citntirM in Thr ihuftr* 
iit‘ n/7:>i/ii^/rliwpfiviir. I he ehiiplcr <>n (he 
^tiilEurc indiiMn' sene?* itic PnEerc^t^* nl 
li I henry i^hkh pNiinly nfiif- 
n^nleriiiNM- r he iheme; ihe tXH»k is ilie 
■MjA miAliicIi l:nJi|£htennwni rjtionjlit>, 
hecjuse nl ils nllLj^ed innbilily Eo rcflcvl 
nn the "di^EriEttise nspcsis’’ nl ihe 
MKiijI prnpress u\ uhieh M isei^mmittcd. 
incviiiibK tki^cm-niEes m ibe p<iini .n 
uhi^h r;iiinrmli[N jh ^niirclv jtenrLti In 
I he plii nmn}*, renlisaliori Li nd injEnEe^ 
lunce iif nuthnnlLirLin (Virms of voeijl 
Lonirol. "'I lie LUfM^ ol irrcsislihJc pro- 
gress/' Adorno und Morkheimer 
itnn^Juntc gran^lly. "is irresisEiblc 
rs'gressn m/ ' n nd 1 he d in let I le i>l ( ml ighi - 
enment rjlionjlily. itorknig used incs- 
iirnbly lhri>Ligh. lends us. not uEt>pij. 
hilt Ei> ihe hiirkirisn of the E<.it.ilK 
planned iwd ru ihlessK hipmA^^ienisetl 
repress jie sih.ieiy, nH^erneil b\ “ihe 
niEion^ile dLiinnitnlioiii liselt/'^ I he 
\ nil lire mdnsir).' Lind f ierntun Ejsetsnt 
represejil Elie neeess 4 if\ oiiltome oi I his 
logie — .ind ili> a stdritient eommenl 
on Adorno's nuderi.ilism ihitl he ton- 
side rs Ehese I wo pheiiomeTiii lo be eitiu- 
LilJy inilisiinguishijhte niw,! ihni he nmJer- 
Inkes ii> evpELnii hi nth id llK'm in Eerms. 
not ol spetilie hisloneLd priKtsses, bul 
i>i ihe ^'self-deslnitEion" of n single 
T he Aliirxisi [ernis i'mionop- 
i>lv,' 'esth.inge-salne/ 'ci'mniPHliEy fet- 
ish isni' I seri e a purely fotensie piir|ios.c. 
ihe> goe all Lippenfiinee of then re Etta I 
siihsliiiieeto what mighE otherwise seent 
li> he an ad hix eolieeliivn of entpirieal 
del nils and halt] asvernons. and they 
earrv, lo Adorm^'s nund. an impressive 
ueighi of moral ilimpprohniitpii. hy 
virine ol wineh Miriolie [inEhuists ol 
spleen and nnimns appear lo he granted 
a knid ol jniperM>nal warrant. 

llnforiunately^ I he various eompo- 
nenis «pf ihe "InlighEenmcnr ihesis — 
I he niPhon nt hisii>r3eal ehaitge as ■'irrc- 
sisEihk regressii>n'N ihc eimvielion ihaE 
Ehus regressii^n is jndueed by tite inabil- 
ity of ralioiial Ihouglit to retleet iipi>n 
nself; ihe belief thal an absolutely h^vm- 
ogeneipus class stK iely is iheoreiically 
conceit a hie, let alone realisable m prae- 
lice - — unaiUiiionsly cepndiale I lie 
Afarsist idioms in whieh they art 
eouehed. .Adorno's \'ullure industry/ 
and, for ihal matEer. hiv ‘Na/iism/ arc 
not hisloritat enlities ai all. I hey arc 
111 g ica ] a b si r ac E I o n s i if ma t li em a i tea ] 
pnnty — Ehe loregi>ne eoneliision of the 
iheory ol history whieh is ihen ini.i>ked 
Ei> dertonnee them In EhjiE I hey aren as 
Adorno dtstrihes i henu mere pi>sttilatcs 
p/ thethe^iry, ihe denuncialion is always 


correspi^ndingiy cnmpJacenl ami self- 
serving, and theevireme iinpleasaritness 
of .Ailorrio's writing is niseparabje koni 
the tendentrol]^ and inanlhenlit mil u re 
of ihe displuys of samge indigniiliipn 
which are so sirtkingly tharatlerisiic o| 
il. The inlensiiy oft he milignaEiiTrt i>rily 
serves n> emphasise llle degfev' h‘* whiell 
ils objects ha^e been eoneeived wiih a 
VK'w to iiiiliilgmg It, and while Ehe 
results are no doubt especially tlisiade- 
fip] where anti-semiti'-m is CL>m-vrnisl.. 
they are hiiRlty less so when .Atlorno 
takes ji upon hmiscll to deplore "the 
mispljeed lot e of Ihe eonimon people'"'' 
Utlling phrase? I li>r *'the wrong thal is 
done Ehem" by \u// and the lloIbwHHd 
cinema ■ 

Many persons whohase no' noiioti ol 
a ilialeciic oi h.nJtgli ie tiiiienE — or a iha- 
leetic ol Lkiiylhnig — ^ h.ive reLketieij the 
Trank furl Sehool's eoneluMnins withi'ul 
Its assistance, and even the nioM cursipry 
perosid of the a^aiiable liieraiure iin the 
niedia wil3 disclose [he laeE ihuE argu- 
menEs iLk-nlital to .Adorno's How ^ery 


Baudrlllard diners from Adorno 
only in his substitulion ol tlie term 
‘the media' for the culture industry 
and in his propensity for an 
etiolated form of individualist 
anarchism . , . 


rL'ailits Eroiri ihe p^^ns i^t aulhors who 
eiHlId rie^er he aecllseiJ ol it sSEn|>aEh> 
for %farvisEn. and who are twen aetisely 
hi PS tile fo ki I^audril lard's "Ti'C|iiiem for 
the TnesJia.” (dr warn pie. elTeetisely 
rehearses Ehe 'colTare iHiluhiry’ ihesis in 
EPrder preeisely lo detiioiisiraEe the I oral 
hankrupley ol dialectical riialeriahsnK 
whieh, we are Up|d Ein something like 
-Adorno's I one I, is wholly meapable of 
iheorisiiig a srH.'Lid siEkiaEion fn^m w hieh 
Hie ver\ pi>ssibiliiy i>t eoniiatficiiiai has 
been hamsheef, and tn which 'Hie media' 
I line I ion, wnh irrcsMibk' cfJieieney ami 
impeccable precisfipn, t<i perpciuaEc ll 
sysiem of “decent raJiseil u^Ealilanan- 
isrii.""" Hauiltilbrif diTTers fri>rn Adi^rno 
only m his subsiitutii^Pi of the lerm 'the 
media' lor "Ehe euJtLirr mikisity' amf m 
his propensits for iin eEiol.ited (orrn ol 
indnidiiaiisi anarehl^m; Ik fech lliaE 


'I be media sysiem" is lK>inogenE:ous and 
impermeable, and he is i>pposed lo 
{organised pohlical acEion by whal 
Adorno would call '"I he eomiiwm peo- 
ple' hccuuse n only serves ti> slrenglhen 
ihe system/^ Hue he is willing ti> pro^ 
claim ihai "gratlHi is transgressive 
f because^ . . H simply smashes ibe 
eiHle" which 'the mcxiia' unilaterally 
impose on every other liifin of eulEiiral 
praclice/' 

This IS less than imprc'ssivc, Eirnl 
liaudfillard's slick, dandified posi- 
nioiterntly may seem merely disrepuEa- 
ble; huE it has aE Icasi ibe iitiuc of de- 
ntonst rating where I be "total sysiem' 
Lirgimtenl IcaiSs us. Whether we hiisc 
oiir account of this syslem on the ines- 
onible laws of enehiinge anil the 
commodity-ldrm, in Adorno's ittaiiivrr. 
or dec Ilk, in Riiud rtllarirs, ihai m I Ik 
end 'Ihe meilia' einboiJy and perpelualc 
“ihe lerrorisiii i>l the ciKk’'''" — ihc 
tyranny id Language 1 1 self — we will 
only sULeeed in ihe end in rational Lsmg 
what we deserihe. Roth A^lorno and 
ITiudrillard, in I heir din erenl w ays, set 
up a E'ormalisciS rtioileli of 'media cul- 
ture" h^r a siiiiiging indict meni which 
turns, by degrees, inlo an apology . ll is 
Lin iknldrtiinate ei'^nsec^iiencc ol I his line 
I ha I it entails an allitude to "the com- 
mon pckiple'' whkh IS uiicoinlorlahly 
cliwe lo whal can be imagined lo he 
Madisim .A ‘venue’s aililuik to them, 
I hough no di>nbi Hie average adv^rlis- 
mg eseciiiive is less sensitise on the sub- 
iect t>t Hieir oppression 

""1 culture intlu''IFy ij% a wlKsle 
has liiokihkd men as a type uni aih 
High nrpnsJiK'ed in cn'Ty PEhpiIljcI. 

All thf jgent'v ill Ebis proce'^, 
from ihc producer ui ihe women's 
cliib\, |,ikc i^tsiid care ikil ihc 
t^implc TcpT^ due l M HI 111 ihlTN menial 
M 4 iie n rhkl niEjnci-d at ciEi-nded 
in JUS w-k\ 

Thus niateri.ahsnii riKan while, in ihe 
oppirsiie comer ^ 

"1 herr l> uo rKei.L to ini jgiiK- 1 Eck- 
\ isnsnl a^ a M Jic |‘efiwiipc spying 
nil r\ervimc"s pnvjlc ht'e “■ ihc 
^lUiJliupl av il sturnK i> more cIIk 
C icnl tlun lh.LE. iL i.'^. ihe 
ihilt iiU- Hft \pniktiti; 

iTf I'm h Mhi'F, 1 h j E I hey arc iklu 
iinwely istilHtcd an the lace ol j 
■speech wiEtiiHil rc^ptiusc '''“ 

Any element i^f truih which ihesc pas- 
sages may ei^iitam is negalcti by their 
writers* ulierior commitmeni li>a model 
o! ihc world in which the "commnn 
people" cannot htii appear ay the 
d nigged a rwi stupid victims of a syectvs- 
ful confidence trick: where ihere is a 
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tktci^cr. I be re WW W ht- Ail^^rnia is 

even prepjircd tis risk yii entire psjn.bii|- 
id the a^nimiKbly U>rni h> nie.;jiis ttl 
uhk'h II e.in he |iriive%j ih^n ibe sitipidits 
\iJnsunKTs' i!s jn ohict'Etve CLiri^lIjrv 
iti ^cklElLl^^ Ol e\ull;il1|!e. He sE<irts i.>Llt 
frnm a ;^rL»icsqiie pjir.iphr^se td Mars\ 
thtf^irv 111 L«»mn!i4 Hilly lelishisni, wliieh is 
boiled ek>H^n Iep the pn ipi ps j t ion lli^i 
■^;o^s^me^^' ^enefLile rhin^^ ninide h\ 
iheitischev^ even iis they are alienated 
Iftvfii iht>e 1 liinjjs b\ the exehanjie-Nirrn 
llndelerrei,l by the laet that 'eotisijiiKr' 
is ntH a Matvisi eale^ory, and hJtihely 
i|;ns>rin|£ the LiiinsMEin Ir^am this preeis 
ol die llieppryA most erueiaJ elenieni Idle 
eiass rehilinnship hcmeeii Libiiur and 
eapital h Adorno ennlinues; 

I hi% i\ Thf rc.il seerel iil suL^.^,‘Sb^ 

1 1 i-s rhe mere relli tlrHpn nt i^hal 
oiK irl ihe miJirkel lor I he 

pri.iilue1 I he eon-^LinKr i^ reulb 
Morshipfiii|t ihc miprwy lhal he 
Kimwir hasL pgiiJ lur the Ih kei h* 

I he r L^st .inkni N,tT4U-eti. He has 
I lU'ia lb" maile” 1 he sueLess w h n. h 
he rei1ie> arhl ai.\'E'pl^ as an ohjeL-- 
Use ^rilefiLin. -Miihoul rivnjini^rri^ 
lliniH;lt in it Bm he ha^ nol 
''nude" ii hs hf^inir ihe e^in^efl^ 
hui ralhei hy hu-onj; die ikiel 

U m.iy be jitiinled ihai ihe Tdseanini 
eoiieeri is a enninuHJitv, Ihe purchase nl 
whieh by a “eonsnnier' may eisnirihntt: 
lo Its sueLess, I bis ennc'erl-nininkHlity. 
Ik ever, is m sense a priHluel ol the 
ennsLinier's latkHir, and ihe anaky^y 
tadb the ibcfivry ot ciminuHlity letbhisni 
can EHily K' sustained b\ displacing; ihe 
eoiitmndiiy lormof ihe enncert eiiiEoibe 
suceess. which, with ihe help nl Ehl!^H" 
dis^irming LjuinaEitin rnarks, the 'eon- 
sumcr' can then he satti m base 
*'macie.'' 1 he anak^j^y depends, m mher 
ifriyr^ls. I in die snj^^ximn iliai Ehe slic- 
cess ill ihe cnmmodily is itseh a eom- 
miHJtly — Iftiin which il ean K* deducetl 
I ha t E he nia k i ng*' i il i his s^lecl^^ hy I he 
unltmiinale "enn^unier' is an acl nl 
tahour. The reader who is prepiyiral In 
go along with I his Si irl i>l cttneepti.ial 
jiggery-pnlery will have rn.> dilheuliy m 
agreeing wiEli Adormi rhat smee the 
ennstimer has had In hny a liekel in 
unler lii "make"' the siRCess which then 
rebounils In die greater gkirv oj ibe 
appalling Tosi.-anini. s/he has dk?retore 
been alienated IrtTm ihe priHJiJcl nl 
his/her labeiur by ihe commiKJily torm. 

Had anyone hotheiecj m ask Adnvrnn 
httw he km'in ihal Ehe person who 
allendetl die cnncerl was “really wiir- 
shipping I lie rtutney" he paid tor the 
liekel, he wi>Ljkl ik> douhl have replicti 
that ihis mipLited tealiiy can simply he 
reatl the iktlitieal eeonnrity o| ihe 


event; n is obiecEiveK gncni. like the 
worker's relaEiiin ii> capilal. Bill alas, 
Vla^v'^ thciiry ili»es nm rs^t^nire ns lo 
mh‘i leehngs, motives and emoiionai 
slates bnm ihe bchatiour i>t rn embers 
nl ihe wiirking class as ihey gip .ibniti 
I he If iSaily business, still le>% diX*'* it pre- 
sLippiise tlvai when they bay soniednng 
ibev are ""really” veneraiing the money 
I ha I changes hLindv in the etiarse nl the 
iransaelmn T he whole ramshaeklecnti- 
CEiiioii IS susiained h> nothing heEtet 
than ait afkvry phal pciovaloe pwyLhol- 
ngy ol Annsumefs,’ ihe salKliEy o| whxh 
IS ratumalised by tele rente in prior 
ii^sanipEiems which are ei|Lj.illy arbnrary 
LintI ei|ULill> un^iiib^lanriaEed. 1 1 it is i r u e 
iliai "e\change-v allies deslrs^y use- 
rallies I nr human beings." as Adorno 
has asMired us dial n is. ihen il iVtllows 
as ihe night ihe il.o dial nuhiiiiliial acts 
o( consiimpEiiin represeril the eon- 
s timer's leneraEmn H.>t the ennimoditv to 
e\ehange-vatue- 



Buudrilllrd 


'AV Here they reaLt .il ^jII, ee thi IniiiEer mjki.'-H 
jn> Llilterenee whelher lE i-i in Hevtlimen^ 
Sc'^eillh S^mpti^ifiy iii Up a hikmi" 

In the AdorniH epigram, iheoretieal 
aeumen is essentially a niaiieT of the 
pri>niutg;iiM»n ol al^bl^ tor contempt. 

It Is not the kasi nl Ihe disadvantages 
nl such lines nl reasoning! which are. m 
Ihis respetl. Ihe progenilors 4,it 
■A 1 1 h nsMrr’s ihetiry ot idetdiigy Hhiil I hey 
Icaie the syhde eonseisiusncss liI Ehe 
ihenrisi uiiaiiConmed I nr. Had AEtornEi 
aElendcd the loseanini iMncerl, would 
hf htive wtirshippeil die nionev he pan! 
tor I be lie kef- — and wonki hate 
mtsiaken its snteess Inr an '“obiectii e 
criternin" ol its value'.^ 1 he eascailes of 
bile winch Adiirnn showers on Insea- 
nini at every available opportunity 
seem to suggest dial he winikl nol, bul 
he never explains lu>w n is ihal he has 
been exempted from Ihe eEmiinion lot; 


and while he is ready assure Walter 
tJenginiin that the pri>letariai "needs us 
Inr kriow ledge as much as we neetl ihe 
prolelanal to make ihe revnlulinn”^^ he 
IS quiie unable in shnu us how, CiOnsisl- 
endy whh his dieory, tins saving km>wk 
I'vlge is E^i he achieved. He simply 
assumes th.it all men except Adorno are 
nioLikled as a single lype which is unlaih 
ingb repriKluced tn every prixiLicl ivf (he 
cniEnral industry: just as. 2 B years later. 
All Inis ver and his innunierahle epigones 
won 111 ass LI me thal a mysienous pruvt- 
tk-iK'e had granted them a di^|iensaiiiiin 
from the irEin law of 'inlerpellatiEiii ol 
the suhieel.' In a wnrk wh<>se declared 
theme is (he lailure ot enlighlened 
thnughi to reilect iipisn iiseJi. eIus iheo- 
fctical htack hole hmms with an espe- 
cially poftcnious largeness, bui all 
aceiiunlsot sex ml (srders whtch arc sup- 
pi wed to dejX'iHt. lor dKir own reprEi- 
ihicliim. on their pihWer to replicate 
Etieir own praci ice's and priori ties m the 
minds ol iheir inhahiuinls nuist evema- 
.ifly be engulred m snimc such lorm of 
quesi ion- begging hyp<HTisv . 1 he theory 
can explain eieryEhnig escepi its own 
conditions ot pi:rssihiJiiy. <!A>nverselyt if 
A^lorno and Allhusser have contrived 
to c“scapc, why should not anniher'^ In 
accotinimg Ibr everything /wr ilseJI. ihal 
IS, the thev>ry accounts (hr nnihiiig ai all: 
lE'^ existence is the laeil coni rad ictiim ol 
ns cEintcnis. 

Ibenrelical inconsequeriec m these 
matters gix's hand in hand wiih reac- 
tionary fH;Lliiics. The wnvrld nl Adornsi's 
cult Lire indusiry can nni more be 
changed than n ean be intelligibly 
ileritcd Irnm any previLmsh existing 
slate o( allmrs Itisi^nly morioliihically 
and rmraclably itw^fl. al once alpha and 
omega, hiispended in an hislEirxaE void 
without eoneeivabk precedenl. origin or 
l^suc; and lu^tlung is led for ilv creator 
bLit b» express Ins scorn (sir I be grey 
sEimnambuhsts wilh whom he has 
peopkd n. Hul It remains lor Haadril- 
lard, whsp has do ested himself of Ador- 
no's vestigia E soeialisEic piely\ to adiim- 
hralc hi ' media wiirld' which niiE only 
caimoi blit should ntrt he resisted — 
unkss. perhaps, thfiiugh iHLassional 
“wildcat sirikcs” whieh, ihough easily 
del ea ted, remain suflleiently rEimanhe 
to generate a IrL.vson in the jaded chro- 
nicler ^/n'lTv/^ 

' I he media^ — ihose who chug to the 
idea ol progress are at leasi iiia position 
to repnri that with the passage of ume 
AdornoA Auk a re industry^ has at Iasi 
found an appropriau lodging m I be dis- 
course c>f eommon sense. T he poinl a I 
which common sense and Jell-Hegclun 
Higti I heory nKel can be exemplilled 
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hy Then: ctifaLi!^ I mm .1 mpic^^’ii lalivir 
i>ieL:L' ai 'kiK'dij 

"■| or itii' hilorki nwTltt’l I |i.iN^wiT«xJ 

p^Tf t Ki iTH'iil 

con I II r I n ^ E ric Ml tii hu ^ k 1 h 
AnicriCiin lilm inilLk-^lr% rvm 
b% fjTtcl — -wJiKh l.ir^trh ^%iyi 
ckul Eorei|!ik LimipiMiliuii ^ — rMi IIil' 

M'lflll' I I Llll% lUl h H. 4 . j M.IN I lie:' 

^Tt■^ Ir.kk' .md rhiduHds- 
t>jT [‘1:11,1 LLini|H'EI 1 iLilk E[\ jhilkK lu 
iviktrm t^ll^. da//lin|E iiMi|iirin|j 
irhV ua\ p^ii 1 l> LlL-[y:rhlL'nt on 
I |«i|kui,Hid'^ |ni,klliMl prk Hulk- 
wiMnl — rtfiii;t^lL' from \ ofk 

htfv^ind I hi: ^lliinnicfulj; 

hi'iiiiiLj lhL^ minkikl.kirks 
in ii lii-fifi' ikml |;r^'U ikkjL! oi 

puHiL'iE^, -^l.irLlmm Jiid rllLi*hiHp| 

And jgjin 

■"I Aikfimo Jl nn^: Unit’ 

4 .liiiliHi,i Ih^l L^icii li \>iiiplioii> 
Loiriti:rt *hfn kr^udt.iM liHi riidu' 
u. ,it ilr^inL'd o 1 ^ajj^nint jutt'. iiijrk> 
nij'is LirtSuFi" t■tlllL■^ Hihiii' ^ 

^^lk 1 hiik|r\ I Li Ku I I lit' Li r^'t- 

judit-ncc^ 'wlmh to 

jml crinif hlm^ 111 Ihf SnVSs - 
Iklrlks uhit'lk ^i~i s^ 1 lkL-r ^kihurjl 
L'xpfTl*^ hjii: ik\idfKl 

iil^kMin pifvi-^ i,i!ii"r ill I I 
moti' hi/.krrtf. Inif^i l’i tr. 1^ du- 
ut-Mi^rn iikivIk'tiLiiil Ml ho H,i|^kFL jiL-^ 
oil lhL- hj‘^‘ 4 vkh k^jnk!, hinis di^^n 
llki- hi~lii Hir piLshe^^ .i^kk 1 liL' Siirk- 
dj> ni:kjL;k/inL' iiiul Ev^l•^ a 
1 fk^1 r Ml 1 4 L’’ n 1 1 k I h L*' d t: 1 1' U kpi n ji 
i*i»rkl lii jaT Kifl^ li-i rrifiid 
li.iriLT'^l ccrt'moMkJ h nr tLirKT.il 
niiolt ” ‘ 

Mr. I Lin%l^lll, IhI! L'| 1llil\4.% iLLL'k^ AlIlM riLl'^^ 
jn^jrdiK^^ v^ith llic cJimIllIic. and [hcic 
hciirty. Kr.kt:ini 3 , jinliiriK'nl'^ ikil 

hf m^E la kirn chi' imiiidnfril irxlmt- 
Tii>n ik( iht,' mi till lure ii|iilie Mk 

TDLlt'll Itk hiMtl. Ml- L-Veil seeMi^ pi ep^ I red 

to hcriljie hi% K-l^. liNr he k leatlv has ikik 
jnicnlicHi or ^cllnqul^h:lll|!; hiv 
pb>ing rcici>rd^ or aduKaEnT>i .1 rL-itini 
to Nulure on the oH-eh.ineL Eliai yoiiiL- 
"wcslern intelleLiudl" u ill lurmnH loK- 
n^hi aKikot li^tankni li ria> he viid. 
nevefthclErss. ihaE I his EK wlivTi; TAo f>Hi- 
Iviiti iif Jtt-ts us. I lie hrLi- 

ul eonThdeiiee and tht pfulisEiin^tii |ii 
m>E the |ovijht> iare 4 drL.id> there. Ldlei 
all, in Atit>rnik's le^l, .ind In'* 
north anil rheEi>riial sEral elites lorn i>tM 
lo he iperleeilv etkii|:eii]ai io the M>ri id 
iiiKldk'-hro\% 'serious tiradjrk^ viJiielii he 
Vii^LlId pres Lima bK h;j\ e despiseil. I IillI 
Mr rnnstall has einplHised Mil- kihloid 
adjeelhe “hi^ara'’" to ilo Ehe liihlonrs 
vrivrk i*e knoifc [roni rhat relcTL'inje 10 
"'cMhurikl eS|^'rts” and "inklkvEiiah " 
|/w<i' Aitiiriioi: )it-i diese "esperm“ ,ire 
I he saniL’ IKnkpk' as AilorilLk's "LOiuiikis- 


setirs/' qi,iLhblin|! ot er I Ik "|;imiiI or had 
lints" ikl arletaels whieh “e^erv elnld 
isiih a keen iiiteresi m vanetio" ijoitlil 
shoiA iLk be lijeillleal.-- I hi’ hLp|Kal to 
'\-\ery eh kill" Is an apiKal x^.’^ a sense ol 
die obi in Lis whn;h A dorm i shares mdi 
Ml. I un^ 1 alh uho is siriiilarly ijhjVrMMj 
to ehLi.s|i^e I he rsvaleitranl hi^lih riku 
Hiifi shniits Elk ■niiheriiij^ irinns. and ishik 
is oii]> to Ik disimj^uishi'd iWini Admiio 
b> Ills eaj:er ness, as a i^lmhI siKii^li^^ii'L 
10 aiithentiLaie Ins iiisi ineti.ial aM-rsions 
\% n b [ he e ha I E s . si at i sE les anil nn min a ms 
ol nnseellaneous hani kiels ulikh 
Ailorno ihoij^liE, i^LiiEe iinhlly, lhal n 
uas not SI on It his iirne anil ener|i> ei> 

iiimii'ile. 

Mesptii Inin-H'lh howeset. Mi. I un- 
siall inakik a valhi |Toitii, hn in jvsoiii- 
tbaE SI hat is as onee obvious iik 
Adorno and is now ohiioits to hint is 
also obv iikLis Io ijs. he is Lii Enally ,issijiiii- 
iii^ that ihe eoneepl of ‘the eulliire 
niihislri' is alrendi iiiL lnileii in his read- 
eis' hLibilual mental iurniEiire. U’e 
isnhthe Mr. Tnnsiairs eon.i iiitmik abt ml 
ihe liolKwshkil eineina willi otiE nnkth- 

We need look no iurltier than the 
body of work in which the 
existence of ‘the media' was first 
proclaimed to discover that they 
lend themselves as readily to 
celebrations of the advent of a 
' gtohal vilfage" . . . 

er\ milk, and the term 'the nieitia’ is 
most aideitlh lanvassfii. noi b> MKioh 
op 1 Sts of ailEnre fibkiiph IIkv eome a 
close second h Hue hv the insiituiioim 
deskjiiiakil m Ehe let in. li is. a lerm. 
ill! iriviiaiion nol to pa> allenliim. ;jiu 1 
■erjLLear upp ropri.it H ms i>f lE are prime 
iLk Ihe kind ol slippage lhai lakes iitaee 
heJ e: 

“Ihe I liiEed SiaU" nitiSia 
eiiiL-rgcsl from, ami lelli-el tile 
.is\iiiii|TiHirik^ HPi, .AiiiL'riLiJii 1 ’S‘lil- 
ik,4. I he i s media iki noi iikeleh 
'III' ile.itb tliL- t=S fxklitieal 

v^’^lem. I he bS meiliii .He iM 1 
mT|iorlJiit. iiHleed L'M:nlk:il. p-irE 
4 a tllai si-leni "■ 

It would be ioeTfish Eaiid ie is. in an> 
ease, nol necessary J lo ileni that IIk'K 


seiiEeiKes fxiini in Hie direction ur vintc^ 
ihm^ iinpivrtanl, bid ihe phrase "ihe 
assLimpliems oC .AnierKan [>nhEie^," and 
Ihe asserlion ibai ^'iIk media" emerge 
Iroin aiKl relleci ilieni onghl, tl seems lo 
me. lo give ns (Kiiise. ^Mial aft' Ehese 
uniiai v “assLimptions"? — and in whal 
sense eall the disliTKt ei-iUiiral ptaetiee^ 
of lOLifiliflism. advert ksmg. lelevision 
anil mones he swim! tiT^'relleet" them in 
a imitary way'.' I heeonehision Hud “ihe 
media" ope rale in iifeidical ways, arnl 
prodtjee mdeiiEical OF miitiiially eompak- 
thle efteCEs, is hhtE only pret^riLiined hy 
the concepi 111 icrnis of winch the eon- 
cltision is reaehevt: it cor res|>< mils lo an 
esperience or “media (iioiliicts" which 
we all spiknEaiieotisly haie, 

Moieskier, we need Imkk rui Inriher 
dtait the hodi ol work m which Hie 
esi^tenee ol 'Hk media' was lirst prO" 
slLiimed I o il isc'oi er eIuie they lend lliem- 
seUes as reaihly lo eelehratioiis ol ihe 
aiKeiii ol a "glohal ullage" as to lere- 
m I ails ag:miit the Iriumph ot bur Kin ism. 
MLkfshaLl Mcl iihitnS himii lo a world 
iiKide one hi Hk espiinsion ol mEerna- 
t lima I commumcaEiLkiis eai el Lilly omils 
Eht rnenlion ihe econikmic 11 nd poliEkal 
1 11 leresi s w h ich t he es mini nnical n ms sy>- 
lems emhikdy, as Kaymond Wiihums 
has I'komEcd oil I with udmirahle iren- 
eh.nicic ' hul there is j greai deal more 
lhaii that lo complain ol Iht' mt tkum 

0 f/ic ififi-ivc/ee IS niPl a critical profiosi- 
lJon+" says Handnll^iril.. "bnl in ils 
lia riiilos Lca I toim il has anLthtie 

1 ,i!Me'’ ' — a ml Adnirno mighi weh have 
agreed. Its "'jinalilic valne" In nnghl be 
better to say “consenience") ctmsists in 
Ehe I act ihiil lE IS one ol ihe slalenienls 
which can K- u|H^^<^P*'inted, withoul 
nuKliricaiion. by any polilical p<ksiiiofi 
wfialeii'iri like C aesar's wile, lE is all 
Hungs lo all men. 'l\y siiy ihui "Hk 
nteihuni Is Ihe nies-vage" is eo assert lhal 
ihe lulure of a work cats Ik deducE!d 
Irom the tech nol Lkgy ikl tfie riKduint or, 
aherna lively, tfom Ihe mteresis which 
conlTLkl that leehiUHtogy, arul one has 
only Eo decide whal ihe technology in 
iEsell n, or what ihe inieresis arc llial 
regulate M. in ordei to have a general 
tfieory ol coriienh|Kkiary ckiLlure reudi- 
niade Hk niedi uni/ message can K" u 
gOiiHl iir a had Hiing, and it can lei I a 
talc, now i^t apiKalypse uiwl now ot ihe 
Second t tmimg, now ot se^-and- 
iioleneeand now ol niortojVTli eapliaL 
now of the hroElieifimid eiI Man und 
now ol Hk lerEonsin ol Ihe CAider in 
i“iery cave ihe anal iso conKs, «is ii were, 
pre-cmikc'd, leaiing inkthiiig lo the i 3 ts- 
c ret ion ol the chel hm Hk spiee ol 
\aJLie-|udgriKiil 

It the faslidioMs sctupuhisily ol the 
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""cLillur^jl ET'ipcri" nr "’vi^Tinni^^h,cLir” 
seems misj^Liiiled for Hk’ purp^^Mrsiil the 
(ii^cn utaninls 4>t "nuil^r" or “eullure 
jTii,liisEr>/' ilii4i mas ^e(l K'. hmAcser; 
hccLLUNe I lie m ei cs will ei 4 it i\t\ a thI I 

ifrtiyEd eerrtjiiiK Lin^ilEinj: in Lis*iiirTie 
in jd^LiiK’c Ili 4 jl jh iiUcre^ii iei diveriiru- 
mlm^ K'lwecn nrhr LUlclLiL t iiiid jnnllicr 
is iri iiM.it mvnnipiitpble ^nh li radkiid 
pcKsitiorl. 


Art 

"il \iiit klLit^iul iIk' LiI^Ii IiIiii 
I he 'msHiliix' 1 1 In I, tkLi iiiiiL- 
<.nLikl Ix’ III .i^ieenu'kil unh 

^iKi tli.kkk I .nil, l>Lit fiftt p*mi nut 
m^E .n kiiiuh prk need a 
4 li-leiiik.v. 1 1 11^1 ltkc‘ LinikL'd Irnnl 
uhikheAiv|H .iic.iirkM il .md ulim^lk 
Ut m\ Ik ikim II.- J|ii' Innii 

HiA'khi E'l' die ^ i'lJilk M%»u-i Ik-Ill, 
Mikikl hk' eiiei,iyi.i>|L’k'iiK'in ltihhii^Ii 
ti¥ uiiiktiijlifc- .1 kk-vLiie- ‘ 

I \\ XlIhIIIl^. Ill J k'lk'T III 
\V Mh’t Herip4iiiiiii 


1 1 Adnrnn’s nl "I he l ill I Lire 

induslr^/ li>r all its fiseyLki-MjirAisi 
nrnunienlatinn. h.is been rciidily 
assimituled b> an anti— Mar sisl ptp^t- 
setll mile's imi I he tirke iKiiiij arxl hi brcsV> 
cmpineisE mkiiiIoj^s \m I he inher. it has 
a S[VeiriL' liJiK'linil 111 .A^-kinuk's ‘H iirk nt 
w-bieh tmee remains in its prnitenv: 
here akiflL' It IS Iklseparahlc jTLkrt^. aiul 

may bt‘ saisJ aeiualh tii snhserse, ihe 
pn>nH>tmn ol an hienlik|;> nt " Art.* 1 his 
idci^InjEV is impitrianL rml il is 

in the least decree aceeplahk\ hni 
hceadsc n is a strcnuiikus %ersmn li ideas 
^bt.nn an skhieh mc all ihike lor ^riiiited. 
i 'MSP hlLiu!! t L-il years aj^n Me eniilil rm| 
haie dnne y>, hid the^e ldea^ are ihim, li 
V erv sefinUs lESliX’diTlIeilE In Ehniij;hE. 
ar>d «e uiH make nn pmeros tinlil Me 
ha^e enntrsknteiS iheiii. 

The ecniral vatepntry nl Adikmn's aes- 
Ihelies IS ^'the aLatniisimnus usirk iil 
an," ibe bearing si m hieh tnr his disviis- 
sion nt 'I he eiilture indu^tr\' Aiiniiisk 
himsell indishfcU-s when he ealis shepreH 
dyets III ihe latter '\SepeiKJeid art*' b> 
enniivatiMin. I he iMn etkitr jsEiJi|i Ltii|ce- 
tivex ineilc m queslisins Mhieli are never 
atisM etetk nr eten ae knikM k'slj>E,'il, ai a ns 
pninl in Adnrnn's wnrk. (H whuk pre- 
cisely . dnes the " jUkirlnUiy'" nl the 
aulnniimHiifs Mnrk ennsjsi? — Lii>d what 
is II sLippNised In he ""aLltnilLiltlLkUs'* nl'J 
Ad*>rnii is as eiear as he ever is m this 
passa^' tmin a pEnale tetter Ui U Lillel 
Renjamin triiieisini: Hen iLim in's fLiiiinns 
essay i'ht^ af irr m fki' -ffi' tjf 

.Mrf hiimi af fti-prtHiu* fumi 

'i >L.i)ki,'tiH:,il ih4i4J]£h Mi|ir e^va'^ 
niikV he. a i^ rml mh m rhe i:jse til 


1heaalnm^rrH^y^ (lork mr-jrl iIm:I1l 
a an ckmenUrs rspe- 

Timer whieh Ixviimt^ rrhiEe e^i- 
deni Ih I me et erv iLvy in my h n 
iliuMej] espenmee — ihal pfe- 
Lksel^ ihk' yueTflliHM ennM^lmtA m 
I he pursuil ol I he leehnji. j I kiw^ is| 
aulLknnmLiUN el^ilnJ^e^ this .irt 
and irlMr^id nl rendenn^f jl inki a 
E.ihm nr lelihJi, hrirvi;^ a ehkM: In 
the sE*iU’ -nl Irecdnen. nl sinmelhiiiji 
ihji ean he L'LinsL’kikksh piHtdueeil 
Mixl 11'Ukik'. ] krum Lit nn KEIlt 
niaterijIi'^tiL' prnarymriH' ihiin dial 
sljlerkvnt hli Malijrnx- in Mhh.;h 
lie deh^e^ MLirlL>^ tA kteruinre jv 
‘KMiirlhinf lUa m^pered hut m.diie 
iiai nt MLirds; ami I lx- |treaEe>il i1)E- 
Lire> nt reiKtiiifL '^ueh as V'afcry 
ahil hn re ha nil, . . ha^e 1hi\ 

eipkkskve piiutr ai Eheir imiermLM 
eelb "■ 


AdikniLk's reterenL:e+ in the phrase 
^'lahnev nr leEish/’ In Ben iam Ill's einn- 
eept nl ^"aara,*’ may bs' sel hiside Inr a 
mnmeni: hts i>mji atlem pt tn iletlne I he 
eharaelerist ie I matures iii aLitnnnmi^m 
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arl has ttie pritir eiaim i>n nur attenhnii. 
r be iletiiylinit LkbckLirs imderihe dnuble 
thsadvanlaj(e that the et>ri!enE n| its 
main cEimpt^nent is amhi^anus, and 
thal. MhiLliesef nieatiEiip Me thnse. Me 
end up Miih u tnutnlnjiv It is quite 
unelear Mhettier ihe aulnniTmy nf an 
^Jerives irtmt the auiikUnmy til its “itxb- 
nie;tl laws^' nr Irikm the enn.sisienev Miih 
Mhieh these Ilims are pursucek anel 
piatter Mhal ihe ansMer in this ennun^ 
ilfLini may be. Me are no nearer In 
knoM mg than Me Mere hnM , and in rela- 
linn tn Mtiat. the hiMs athkve iheir 
aiiEnnikmy And mIilii, m any ease. Eir«- 
these '"tixhnieal laMs''V Is leehniqne. tir 
ihe use nf Eeehnique, in arl sublet Ut 
a Ely thing ih^n emild he deseribed as a 
“Ijm’"? Arl ISIS eerlainly use tcebmqLjes, 
and in diHiii: sn ibey are Morking Milh 
and on esiiueniions — eons enl inns 


Mhieh ean he thnupli nt, m Haumknd 
Williams' phrase, bn has ‘■hmiis" tkfin- 
ing ihe h«nj Hilaries nl art is tie iklniiy 
anEias pikssibilities'' Mlneh enable it. .A 
number liI ariisis Mnrking tk^er lime 
Mitiiin Ehe'iiniiis*’ nf .i gOL’n sel o1 eimi- 
sentin-ns, and espkiring Iheir hi li- 
lies," cEin^liEutes a t radii in m It is lar 
iViim betng Ehe ease, bow ever. ihin ihe 
rornialKin iit a irLEijniirn eari he 
ennsirtietj us ihe '"pursLiii ol a Ium" by 
ihe urtisis MjthiEi the tradiEioEi. On ihe 
eonirary, the great eiiltLir.il irudiUnn'i 
are remarkable ne^t likr llte “eonsis- 
lerKy” Mith Mhieh “teehnieal kiMs" are 
pursLied. bill tor the esirai>r^1m;ir> 
dnetsiiy and heierogeneiiy nf uiie ranee 
Mhieh IS achleVe^J MiIIieiI ihe ltLiijilinn''s 
eonsenlinn.il limils. Ilerm.in MeUille, 
Charlotte Hronle. Henry f leldmg and 
Virginia Wixilf ah empInyeLi the CEin- 
verrlions nf ihe n^nelL anil .Tnhn I)lis 
P ussi,T\, Cieflnitle Stein. I ihih Whan on 
and [ rnest HeniingMuy Mere all Amerk 
eiLin nLnelisis i,uriousK em ploy mg the 
novel's Lonve nthnn at a purtiLular si age 
in ihe esohjlmn of (he hirniL hul iT Me 
iry lo ihink li these artists as b^mg in 
eonsisiei^i pursuit nt a iaM, Me inay Mel I 
coiive tn the eorkiLisinn that there Mere 
no eon Vent urns at ull. 

This, is in rael. l^ mofL' Lsr less the 
eonehision I ha I Adorno reach — 
though nalu rally, he dvies not pul ihf 
thing in qjUHe that way. “< iKisenlions" 
Tend Ei> luHe an nhsiiruiiely 
eharaelEzr; ihey are EnrmeiJ uiuJet spe- 
eille hisu>riea] eomiilionH ihriHigh lb 
agency tA persiins mNo inhiibii ihnise 
ennditiiins, anil their sLihs^ipiem desel- 
opmcnl m the haiHls of other persons is 
ikeply rsHiied m oilier eniVLfiiinns Mhieh 
are likeMise hisUvriealK speeiik. I lie 
persislence id eonsenlinn'i over long 
periods ol'lime dcKs not hit them nut nt 
hislory. Inr I be simple rcavon I hat this 
persisienee tan onK ever k- realised 
ibmUgh the MOrk nt sLleLessile hislon- 
tal individuals MhEi use Ihem. It es. m 
Ell her Mordrs, a nE^eE^^sary enndihEin ol 
Hie (XTSistenee ol a eons en I ion ur rou 
hisloneal lime that all uses of a umsen- 
lion are dcllnevl by iheir hishirital ptir- 
ticuhniw and ihe elemenis n1 the novel 
Mhkh have persisted IrEim Tielding lo 
Stem hate snily done so ifn the basis n1 a 
series ol material snciaJ ait inns. 

The piirsuil ol ihe lechnical laM^ ol 
aulononniLis art, on the olher hand, 
lakes piace tin an aluigether Ini tier 
plane. .Ailonin leels. as Me have seen, 
that ihe unfolding Ek| the dhaleclie in ihe 
actually evisling Micial Moriil has 
reaeheJ a highly iinMatislautory cnnclu- 
skm .AitNough a Atarxisi, he Lunlinues 
in hold to die Eeleologjial sieM id 
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lih]niLin hIiilIi an his mmi- 

sijppnsL'd himsL'If li> 
fcriiictl, ^ bm [he ‘isrsMi end' nl the his- 
li>rjLLiil pnitx'ss IS Jess ihun M wjs oikx 
LT ue:kLHl Ltp to be. I ,ir from lultllling 
[heir res olu I loii j rs’ i;jihk, ilie ei^nmn^n 
pcHiple (whivwe MLper;aiinLiutiivn — l;it- 
[crl\ ii I an name theme heith ot Luro- 
et>niniiJiusm and ivf I he lnKiaienl]> red- 
baiting piSsE-itkoslern l.ell Hank — 
Adtirno vsas Hie lirst tu prm,iiiimJ hiise 
surrendered lo Hie siren lure ol ii;apiial. 
■ind i^ilh their aKtieikt urn Iroiik Hw pislii- 
ical seene history ean now he said to 
base stopiK'ti Hat i1 il ts lon^r p^^s- 
vibic TO belies c that ihe pn^nnse of 
happiness will ever he retlcemcd on 
LMrlli. Hie diaJeetie eontinues to perliirni 
ns prii^irs^sise f tins t ions m the Hie realm 
ot the spirit trom whieh Marx s^v 
misehiesousK removal M II lives or m 
""Hie teehnieat laws i>t aiJkinonious arl" 
—that Js^ in Hepel\ jifivOr now aJenEhl'ictl 
exeiusneh wnfi ihe aesthetje and 
tlcekesi with a Marxisi tl^deal T'lhe 
siale of fres>.hrni"l Jdr the sake of psdrli- 
eal resivetahihty. All hough il ts worn 
with an air, the kig-leat series only lo 
draw attention lo Hie nakedness it eov- 
ers; the cvuslenie ol an ideoloisy to the 
s'lleet that wi.uks i>| literature are 
"'inspired' ‘wareels entiHes us to dis- 
eoser a ''rkiaietialisEiL programme' m 
the skalenieiit ihat ihey are. ailer alL 
'"maile oul ot winrds." In that itif arlc- 
taels are ^"eonseiousK produced ainl 
made.” whatever their makers may 
[tnnk ahiiLit ihem, it is no| in I he least 
surprising Ibal "'the greaiesi figures o| 
reaelion'" should turn oui ii> have an 
"explosive" radieal |.>.HEeniial ^ i hough 
on I he Ollier hand I he elaim that one 
witrk ean he closer lo. or lurlber Ihmi, 
ihe "‘.tate o| Ireetlom” ihan anolher 
wcnis I El have losl Mimelhing ol its 
ii'^ree. Keadctsol Aei'is-ri m iis .Ahhasser- 
lan psTiod will he tannhar wiili ihis 
plov. and with Hk end that it serves 
having kknliliixJ an antstte preiieeupii- 
EiEin W ith 'niLilerial form' wiih nialerial- 
isin in [he Sfaixisi sense. Aihirno goes 
on liT insist thal this preoeeUpal ion ls 
exthisiveK I he profx^rty ol a putative 
asant-giirEk' in Hie name of whieh it is 
pi^ssjhle — na>. ime's revolutionary 
duEV — Ei> itouiiee 'Meixrnienl arl '' 
Adorno''s heliel Hiai an hi^s "laws/' 
and lhal he knows what they are, has 
the result I hat one would expect: his 
wiirk is peppered wnh, and seems al 
lames viriu.all> |o ei!insis| ol. apopfeelu: 
tleiTunekaiioiis ol "I he reeidinsi ele- 
ment.'' Aitisis wtio are allega.1 to have 
departed Erom, stEiovI athwart or oiher^ 
wise impedeil the forward march ot 
arTisTie progress are suhKeted lo nKTCi- 


less ritual humilialion and harassment, 
and hiuiid guitiy of some Idrm eiI cinm- 
pliLily with or iikJehtexIness io 'ihe cul- 
lurc industry ^ The lengths to which 
Adorno IV prepared lo go are 
asiiviiiishing; 

"In I he iipunmn ol ihis wnler — 

.irvd he IS prepared lo tvwk i1 hv 
eL;ini.-rif|c Ivchnieal analvsr^ — ihe 
w^itk ot Sihelius is fii>I only 
iikre^lihh cwerralcd, htil il fun- 
da nteTiTa I ly bL'l(^ anv goihJ i^ualr- 
lics . . It wiMjkJ he inEctesiing to 
\hiiw yjrki. lo what eilenl Siheliu^ 

Es played mer the fiidm. and 
CroMif/, lo what inlluences hih piHj- 
larilv ih due . . It his greiiE sue- 
eess is reidly a lad. and mol 
siirt id many tael urAl ptipuUriEy 
I which h Milhhc w riter'^ opmiotil. 
ihi^ proKibK wi^uld kiHlwaie a 
itkial siale i>f nnisKal vtknwMkus- 
nev'i wliieh iHiiihl Eo give rise lo 
even graver a pprehirrwifcai Eharube 
lack of undersia4iding li^r {iiTejt 
lllHFdetn iTiLisie in I he prelerenee 
Idf cheap hghtk inuiiK H Skhc- 
lius' music l^ mus4L, iben all 

the cjtegLkries hv whicll niush;.d 
starKtiifds tart K: measured . . . 
niuM he compkiely aholl^lKx^"■ 

Need tens to S4y, after these bruve words, 
the ^"eonerelc lechnieal analysis" either 
of Sibchus' music or taf ihc sijurtes vif 
his populaniy is noi fonhcsiming: it 
never is.^‘* The valtie-judgiiient is 
obvioujvK ludkroui but the priKedure 
is exempliiry of the Adorno anathema. 

1'hc Hegelian diaicclic, of course, has 
a milionalislic coloaraliouL LiHd il is. 
perhaps, the most deplorable paradox 
of Ailc^rno's work thai a Marxist Jew 
liirnved by Weimar Germany should 
have devuled himsell with indefaligable 
Energy lo theorising the supremacy ol 
A" if //Hr, If he contrives lo remain 
unaware of the fact — as be ckarly Uetcs 
— lhal IS because the field m which his 
conlldence is mml luvishlx en^ned is 
the field of music, where he is entilled lo 
I he assumption lhal the Austri>-Cjerman 
Eradilickn is nol only by far ihe 
inlluetitial, hui alv)(work lor w sir k, and 
composer for composer) Ihe mml eJis- 
tinguished national tradition in bour- 
gems culture. Music for Adorriii mrans 
fii'fflwn music (or sclecled features of ii | 
from Bach lu Schi sen berg. uridersUMsd 
in scarcely modified Hegelian term* us 
ttie self-creation of auiEinomous an 
through the pursuit of ils i>wn tormal 
liigic. .As we might expect* this line 
proves to be quilc cxiraordinarily ditTi- 
culi to hold, on both political anvl aes^ 
theiic grounds- T he f icgeiian dialevlic 
and the cv^ncepi of Kuhar remain 
intransigently reacliorkary, and Adoriwn 


can only acconinvodate ihem to a Marx- 
ist posiimn ul all bv renmullLng us peri- 
inhcaJIy. m mEimenls ol emhara^sment, 
HiiH 'progress' is, allcr all, di.ilectisaL 
and contains dements H>f ' regression- ' 
This allows him Hi rcsi^Jie. afler a 
lash ion. ibe piirticularJy i horny prob- 
Icrns raised by Thai halve EilAierman phi- 
lovEiphy. 'Hie ease ot Wagner/ which 
can now be seen actually to epilomisc 
I he dialectic's devious tendency 
mcorporalc "f he rccidiv isi clemenr* 
within i I seif'' It permits him, tiMi, to 
argue ui v^ne and the same lime that ihe 
logic' of aulEinoniEius art has lead ine^t- 
E^rably to modern Cierman mu^ie, and 
that Schixmberg and ^^'chern are lo be 
valued precisely because "I hen work is 
nothing bill a smgie diaksgue with Ihe 
pikwers lhal viestroy individuality"'" — 
that vs. mniderii Ciermati (soJilic's. In his 
al kempt to establish the ideal pre- 
emirKnce of u culture which be per- 
ceives. in practice, to be degenerate. 
Adorno was nm akme: he lias a prece- 
deni in "the C;kse t>t Wagner,* and Ive 
hini-sdl provided I tiomas Mann with 
the reel fie for Or tduMv'i. in which the 
lorluous “d trill igue" of the Cierman 
genius and the Na^i is re-enacictl. at 
interminable kngth. around a fiefiona- 
Jived rcpreseniaiiEkrt of Sehoetiherg. 
Schoenberg, whti lExaklwd .Ackvrno ("'my 
privy Cii-uneillor/' in Mann's phrase), 
was appalled, and vioienlly repudiated 
the novel; yet he was sufficiently sus- 
ceptible Hi the mystic|ae a elahuraio ki 
have prEkcJaniied. m a chilliiiig and pain- 
ful phrase, lhal the mvenlion of venal- 
Lsm Wi>uld guarantee the hegemony of 
German miivie for a thousand yeurs. He 
most certainly could have said that 
he. hiv pupils anvl (til course H Ads if no 
Were the "'only Eiitlividuals Iwho) are 
ciipahk til Consciously tepnrsentmg the 
aims ol CEillectivity" in I he field til cul- 
ture. and lhal every olher development 
in modern music had abandoned ihc 
dialogue with the forces o| Aiiirknevv in 
ortler to collude with ihcm.’' T he 
objects ot Atltprno\ familiar kiry — the 
R ussian rvimanl ics, S iM tus , St rav i ns ky . 
Ciershwin, — have nolhing in 

ctimmon except the fad that thev arc 
nol fjerman: arkl at must have hern 
especially galling tliai the man who 
proslituted ffeetliuven anti Mo;faft of 
the .American airwaves was an Italian. 
T oseanini\ deha semeni of A wf/ur is cer- 
tainly epistcTTiologically ctmvenicnl' 
since it is "ntH fiir nothing I that) the rule 
of the esiahlishetl cEnulLidtir reminds 
one of Ihat eiI Hie lolalikarian fuhrer/''^ 
il provides the pertect Iheoretieal link 
helween the hell ol fascism and the hell 
of 'the culture indusiry .' 
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1 1 IS pcrrixlil n»iliir;4l, iIkh. in the 
hjlhl <'l ihcsc pni^nlai^. Eh;|[ Adorni» 
sKumlil luNi.- iLikL-n lieu huge ;jE Heii|jii!i- 
in'M.'swis f hi- n of Art tff Xh thimHai 
Ht-prinfmaotr, wliith Lfc^piri> to 
(hiiE '"iht" ml iht irLitliiimn«iJ 

iiiluc n( iHl' tuhnral liernagf hy om- 
li’nij>mr;iry ikvcInpinLirii^. in The leth- 
Eimki-g> ol Likllurjl prinJiiLtk^m k^ li pim- 
grevsive lieiclmpnicnt. VMnn nnt: 
enn^iderv I hi- Ailnmiv/Hciipaniin dehuk’ 
(kl il cjn he c.kJk’il EliaE — il am^nJnt^ Em 
ark e^vhanise mt lelU rsp. ihcre tan \k ih> 
Omuhl, 1 1 sceinv iLi tnn, ml nnL;'^ 

>>ni pa Ellies lie. Iien|aniklli\ llkmdesiy aiul 
diMEktcre^kediie>?i a»nTpare cnily lavnijr- 
ahly ^ith Ehe bruEality ^md latk ol 
pk'i^l hiv inkTkvLin»r. and his ^eadln^^^, 
tn iht’ age 4>i dutkiK'^^ ihm v^cigh^i mi 
nueli itknre heaMh ink hnkt ilun i>n 
ALk^rnm, Itt perteiVe and try Em tmllkpre^ 
fcR^nd Ihe urLaEk^eLlerkienl^ml die tikiture 
of hi^ hnie i> a 1 1 ibe Tiimre a^tmnivhing 
hn Admrnii\ M.i>rnEiil i^ttepEance ml 
apiPtaKpse a^ Hjgh lhemr)^\ QlU. 
Beri|aiikiEk% deU’ k hpnieni Ivm iragitalK 
abbreviated} mUE oi an artaike tniTkarille 
njy%ttei>m to die work on HreLlil and 
daLidekiire iv an heroic LLehiet cnienl 
which mLl^l be lu>noured b> an> Miirv- 
ivi. And >el die kronn: paradn^v of biv 
disagiccnienl wiEh Adornni i> dial there 
k.v no iottfipiuai LiiyLigreciiiL'ni aE al], av 
the vagLienew and eo^neevsnetiexv i>l In'* 
brie I resprsiiHe to AiStirni.i‘\ entieivmv 
dcnu>n%lrLileM Ehe I wo menv' value- 
jiidgmenEv an: ah^dulely ineonipiikhle 
wiEh catb other, bin ihev are armed al 
on the haviv ml a eonimon EhcLneEieat 
tramewi>rk w Inch deprives ihem ol Eheir 
vub^lanee. BeniaminS 'age ol itieeluEn- 
eal repmdiREion' iv mereiv I be inverted 
mirror-image ol Adornii'v 'cLilliire 
imluvErv.' ami n is arbnrary m evavib 
ihe J^arne way. both to ritvpi^ depend epii 
I he avsumpEkLnk t hal die iikeebanital 
repriRluetiivn ol woikv i^E arl bei^ins 
with the invenEktm ol 11 Im and pholiv^ 
graph y, and ihtd aN a rcMilt ol their 
in vent kin." I be loial luneliofi iifarl thiiv 
K'Cfi} revervetl."'* Benianiin w ivhev |o 
lake a tali>arahle lieW ol "die irenieiub 
ouv V hatter i ng ol l radit a ^n'* ' w li it h lol - 
lows, aiKl hedniev mi by arguing EhaE the 
new eidlttral Ecthnologiev ohiettively 
emb^Jsly Ehe polilieal inlereMs ol Ehe 
workingrt lass. I he argiimeTit evtrti- 
tiatingly wiHeil and leEkua^tis, anil 
ohhgev Beniamin lo work up a BreLhlh 
amsed vervh>n ol Ihe relleelion theory i>E 
realism. Tor it appt^arv that film ami 
phiitiigrapby, by v irlae i>f their Eethnol- 
ogi, are m esseiHe 'tealisirL’: ihey "pry 
an ob|eet Eroiik ils vheir"'^ and show us 
whaE is aetuahy there, and in doing so 
Ebey ^‘maiiitesi in the held ol pereep- 


tiork ElkegeiK'tal tonieniporary }Xilitiea 3 
priKL-vis hy wEiith realily is gradually 
ad|Lisk'il lo Ehe nuisM.^ asni the masses to 
realiEi, "* Hy urme o| Ehe same lethrioJ- 
ogv, I'llnt aiul phoiographs are mhei- 
eiiEly \Titivar 111 iIk' Hrethtiaii M:nse; a 
ba rk a hs 1 11 g a p p ri>p n a 1 1 o n o I B ree Id’s 
Iheviry a distami«ktkin allows Ben- 
gmim lo su|!gtM lhal ihe Eevhiiiik^gs lhE 
met ha ri Kill reprosloetum. m ami i^E 
lEselt. gtrkeralo ihe tiiEital dislaiieLi 
K'EWeefk eEil- s|Vet[alikr alUl die lepreseiv 
taEloll ol kite real wblH.h liietht .kttrib- 
Likd lo a spciiEk’, si eternal le praeliee of 
pcrformumi^ 

Ailorrii>, wieN Ius Liiinpathy Eo^ Bret hi 
ii% help hmi. has no didiLLilEi in slinking 
iliaE dlls js niumbii-jLimbti: E hough Ibe- 
inry and eommon sense urkiEe Ei> prt>Ti.M 
him from the pereepEion ihai his lpwei 
ihesis IS only Bertiamm's lurneii back Eo^ 
IroTki. MoreiHier, lie has the advantage 
ikier Meniamm al every pornE ibal his 
negaliie .illitude Eo lilm does no[ 
require him lo ev plain why Ehe taieitia 

Benjamin’s ‘age of mechanical 
nfiniduction' is merely the inverted 
mirrer-image of Adorno's *cullure 
industry/ and is arhilrery in exaclly 
the same way . . . 


whith aetiiaHy evisis, and whith the 
masses aelualli Irke, Eie^rs noi iht 
slighlesi resemhlariLe li^ iis impateil 
essence. Ben jam ill's evpl.maiion Eakes 
Ehe predictahJe lornv 

"hi ^^eMt'TTi I uri.i|x- ihi: e.ipilalis- 
Eit [TvpJ^ Hl jliL^n ol dH" I link iknies 
vonsKlcraliim Eo nuN-k-rn man’s 
legklimale tiaini lo being n^-pm- 
du^ vd 1 ' rKkp I hew- e if i utiise j nees 
the lilm indLisirs iv trying haid to 
spur the kntk^rt^i tti tlu- hmsmts 
llkrstugb illmMon-prikrrhkEing sp^t- 
latU?t and ^pes- 

" I be tilm fr'tj.'hURts uh liw ^briseb 
ing of the aura ssilh an artiliLtkl 
buikbkkp ol dkv 'perMriiabty" ltui- 
Mik I be studio I hi.' suit ol the 
mltlK^k.kr. l 4 ksti:rt,-H,l hi like ikkcTikey 

kif lbs' film mdiiMry. presirrss:^ niH 
I be uniL|ue aura ol the ivr'iiin but 
ihe >i|>ell kkl Ills ps'l^^khiiliiv. dke 
piukns sptrll ol a Lt^mnioslils 

tbven ibf Eerms in which dit dehale is 


ti>ndutEed. .'Vslormf’s licikkri as a fmi 
tiiiitftifrfi. Be ri|a Ik kill's alien kpl Eik iklaiil- 
latn EhaE e.ipatalisl tCcIlIlKal mnikiiiEkoll 
tan enibtjdy Ibt essenliiil l^k■resl^ of a 
suhiirdinale tktss is ikhinied to aicoher- 
ence. jnd when ALiiarnt uunips his 
hand bi nisisimg lh^kt lE ippui; emliiKli 
the inkerests ol safniLiJ. HeMgnmn i:;in 
make no heller nproh' Elian dkil capilal 
has jljenalevl iht i^sence ol liJrn I vtn lE 
I his reply were less mipiausjble dian it 
IS, It is EantaiTiounl lo a HilEulrawaJ 
from ihe Ik-kl, and Berlgmim is eV ell Eli- 
aUy ci>in|X'JLed to leEreal to Iht equahy 
implaUMbte. and utlerJy ii risnhsE.in- 
tiaEed, nolh!ifi ihul ^^Ehe M»urkd him must 
be regarded as an opvTiilh>n ol the 
tmenia hhIusItv iltsigiickl lo Eirtak iht 
revolutionary ptiEnats oi the siltrii lilm, 
wbitEl gelltraled reLisEiolls dl.iE Wttt 
hard to tonlri>l and hence |XkLklicjlly 
ilangerous."^ Htnginim olfers diis seriE- 
ente «is a "dialttlitid mtklkatiior’ 
between Aii,lorrio's anil lus LkWrl, but 
whal Ll proles Ls I lie LilkpossihlliLS lhE 
niCiliat I ng. dialel lealll of oEllttWIsC, 
bcEwcen nial versions ol die siiine 
iltterminisni. C Jrie tan only iitld Eh> Ehe 
oilier. 

By die siime token. Ehe assLinipiions 
whith Hengnmn sEiarts widi AikiTiko 
give ihe laiier an iiiirLiisic .idv.iniagt ni 
the parallel ihsagrcenielll LtbikUt Ehe 
value i>f 'art.’ f or Btn|iimm. lIs lor 
.■SdikmOn %irr is and Ehe only ht- 

vice which she taniifus ctkrwepi o] ’aura' 
perfiirnis ivihaE oE proietEiiig atposs the 
whole ol EiLimaii liislory Eiom Hit cave 
to die mveiiEion ol plu>tograpby llieacs- 
theEe's Jetliiklion of .irl us ' thing- in- 
ilseir which IS m lad a pnKlaci ol the 
very CiknditiAknsiiE kde l*i*ih-i.enLLiri cap- 
ilallsni io which Beniamm wishes io 
attribikic die aitras LJecav Ihe wEioJe 
structure i>f the essLty, m laet, resi% i^n an 
Miitial del'inition ol 'art’ as an oh|i.\'l 
wtih *'a umiuiiic exisiente in time and 
vfKice” whith evd tides, aim mg Ehe i ra- 
dii ion' arts, hlerature, tEleaire, tlariee 
and music, and wlncEi eaiinoi even K- 
susiaiEicsi III the lieklsihE gr.iphic art and 
sculpture, where lE might sty:oi.al half a 
glance, lo he irnkst plausible Heiiiamsn 
isiihle Eooverlok'k ibt lad ihai his tleli- 
nil ion IS patendy false Eiecause he lakes 
for granics,! ihe aititULle lo .irf wlueEi he 
K'lrays heie, in drawing an analogy 
helween tEieaiira ol 'an' and die aura oE 
Nature: 

’'Mne deline Ihe aura ol ihe killer 
as Ehe unique pEierkLunenofi nA j 
diMjnee. hnweict clctse ii ikkav be. 

II. while ri'^tmg on .i vunirrk'r 
jIltrrm'Hin. yuv I'snINu* uiili oMir 
eves a meiunt.ikn range on ihe 
hoTi/on or .1 brafltlk whiib ea^i^ 
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Il' >ihjd)m LSI el >Liu, ymy 
ntnce the ^ur.j ml ini»unh 

twin'. ih-it hryimh 

T be Jirs4.Tibiii>E arv 

alifray^ mtiM jpprnprialcly enjiiynl m 
the hi>fiA>iital plane, aiKJ whtle lui unc 
wntikJ have ilrciimixi ui adc^pEin^ a 
rfnn-Tctumhoiit pn^^iure before a work 
i>t jfl uncil a tew tlcvadrs before Her- 
janiin wy\ b<^m^ llv: rway Invites hs lo 
ihink ol- It as an hlsliirveiil unlvei^ii; cul- 
la rally speaking, pet^pk have always 
been prone *'artd. as It wcrcp et^nvafes- 
ceni . ** 1 he e\planal li m of 1 his endenac 
lassitude in the tatc orizulturai pniduels 
Is I ha I I he produi,r[s ihene^lvcs have 
always invited il; the Paicv^lithiL rimraL 
ihe medieval Madi^nna and “the seeaJar 
tnJe i,jf hfauly" whieh has, apparenkly. 
*Vprevalled" iii western an slnee Ihe 
Renaissance/' are all alike emohidi- 
nienls n( a "cuJk value"' lo which pne^ 
tration has been the k radii Ion res(>orise 
and whieh bespeaks art's parasilieal 
depcTKJerKe on rilual"" thnniphoiit Its 
hbtory. 

Benjamin elaiiris to obtisjt to 'an' in 
this sense — as w ho would notV — but 
his failure in reeognhe eilher its histori- 
cal sources or his own surrepikkilous 
allcglante iti j| draws him implaLably lo 
the eonclush^ik ihat human ailture to 
dale consists of a csdleetion of mysilfled 
fetish objects whiewc value musk he "Ih 
quldated" if culture Is lo be rervewed. 
Rentamiu kh eonstralned to appnne; 
ar>d It was his unfortunale fake thak 
khefe was no line on hand to dls;kbu\e 
him but an aesllieic wh<.i was made of 
considerably sterner sEiiff. Adorno 
objecis, quite rijahtlv, ihal 'an* is m^i in 
ilsch'*‘a kahcM} or fetish, *' bm hedcsesso 
precisely in the name of ‘'an lor an*s 
sake/" rniw refurbished as the one tfuu 
turn cd a malenaJisl acsthekics and pre- 
senhed uj Bentamm as ihc antidote to 
Brcehl„ 

Before *‘an for art\ cjkc" could 
recommend ilselflo Adt>rnoasa Mam^ 

|si slofuin^ It had m be Invenicd by ihe 
hoof|ieolslc ItM" use in a quiie diBerenl 
conned Ion. The phrahe embodies a view 
of art which I Jit, Lawrerice. in 
w Love, asenhes IOh and repudiates m, 
Ihe sculptor [.Eierke: 

tlrvula wavenrd, ballled t hen tier 
wivih Came, ""fliit why dt^ tic 
have Eh IS idea eT a horsc^" %hc 
sjkJ. ‘“t kitEiW It is his idea. I kmiw 
IE 1!^ a pKlarc e)( hintsell, really — “ 

Lt^erLc somed with fa|SJc. 

"A pidureol |TI)rselp“he rcpcaTnl 
in licrisiiui "H uscfl .Vie, jFfliatAjre 
fVea, [hat IS a AtmTUHcrjt, a wii#k 
of an. h (V a work of an^ lE is a 
pwtwrc tif iwvrhiniL of abs4>luicky 


n<4hiii|E, Ie kus nmlhini; tsj iki wiih 
an>lhFFiji t>uf iiseh, n has JWI 
refletlkiMs wiih Ihc civtydas wiaJd 
of Ihn and Oltici, iherc is qih con- 
ncsion txlwcrn ibcni. ahMijulcl> 
rnme, thev are iwn> dilfcrcni and 
dr^lincl pLancN of cvolclSec, and in 
trariTibair t.tm iiitti the mhet rs 
WLifSf than liUNlbh. il bi a darken- 
lll|f, d a]| vHiUnscI, a nialon^ om- 
lusjiai even where. Uo ms:, 

SsiU mau ttt3i conluM- die rckalisc 
WL-ifld ot JLtksn With Ihe alw-nlulc 
Whip Id lpI an. t hal siJtl my\f titff 
14*." 

Here, very plainly, is .Adorno's "'aukiv 
nomous work ot art, ’ which is eun 
defined In lerms ot an s^pposnion 
he I ween the kmutdcmi i>f n Cl ess i i y 
(known to L<K*rke, who was not a Mari,- 
is|, us “the relutjse wvirfd of action** k 
and ihe sialeot Ireettom. It is imphcil in 
the 4>pp(rsiiion ihiil ’^the absitJute world 
i>l an is ntsl only autononK^us of, bt,il 
superior lo* the oilier world, and 
Adorno e:^presses his sense of us supci- 
lorlty in his own dlstinclite way: “llu’ 
hiskjry of serk>Lis musk siiKe Me van 
(is) is iTi^hl from the banal , , 
Ad4>riHi is speak intE fri>m his ''own mus- 
ical esperimee*' (a subjeci on which 
Scht^nberjE,. In his biller way, was wimi 
to induljae his sceplIcIsmL atid "serious 
musH,” here Is hi Eu- equatetj with 
“seriii;jsan.*' 

The power of ihtf sired bcilbd, thc 

L'ali.hy luiw; and 4#lk ihc swiifumiji 
fitritw Lil tile hunal tu^ nLwIe HscII 
fclE Since [he hcitinnmjj; i'll ihc 
h'lUfUEeifcts era *■** 

We may Ij^nore “the he^j lining eiI the 
bouriEeojs era/* Jusi as AdiPino did: for 
the man to whom IbpriKT's (hhuir is 
“iwie ol the earliest representative Ees- 
Imionles i>l W'estern bourgeois civillsa- 
Eion,"*’’ Ihe “h^iurgeois era"" is plaiuh 
symmymous wilh "Ute." 
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Ljfilii Ljndi in fin§irid 


Right Wing Chic 


Adam Parfrey 
& R. Kern 
Fingered 


by Bryan Bruce 


. ihc HHisT rL’tFCHhiiii! iilt nr I'Iil- IjIl'K Kl’ciI trum i.'|inii.-ul 

M.lii/ophri'nicH iunl nui'it rf\nk]ii<>n.irit^. Ilicir aAt!iij;ing nuinciiTKinij |^a\^crlully 
lrjn^tcrKl> ihc Wiaii ^L’ll-piiy .inJ h^nr ^pliiEin^n tt\ the tiiin Whi'n rca'nni and 
mJi^hlcnnK'nl aOLt (xrj.H'tLiatc ihiL- iTiij]iMrihii[|N i!sl',i EatalU ptU'uKnird carlh, 

mLin^lriHts priip^»j|v K' llic tuiK \Ufc> lu iniuinw i£» lisit’ji, u* Face ibe hard 
facK is( nur iniminenl i.lcin^e.'" 

Adam Parlrey 

tfhpH' i 

'"It vtHi Fuse’ a black in a nume iind he diK'^ ^^Llpld sou run llw rs'^k 

fit hein^ calJfd a ra^iM . . . Eliie m Ehe lenuni^l nKisemenl ans rellecEion nn, i>i. i>f 
aFknit u tmiiin l^ lo he indeed iiiorL' L'nticallly ihan the ^amv leilceEHMi hih^kul 

men. ir> purely a nialkT ol hyper^en^itsih Inr e\arn['^Eu you HAo-ijId iliirsk e^er^mc 
at the V'ilia^e ^'on;e v>\i\ a Blaek. Jfwi\h vsoniaii — milIi w then decree n( 
hyperwiisiliv ity Ui eeriam siLhieels," 

Njfhiitil Kern 
I i/m t hi'itf tij- 

“NLilii-rally* sse fouldn'l yate in ihe lea^E il jvople are invisKs.-d m e^plicM sexual 
rcpn^cnCalion iallk-r jII, ^AeVt: poiiE'io|;raplir:rx ourseh trsi, .is loiiifa^ n dikCMi'i nnmif 
ibe oppressive and enlren^.hed sakie ss^k-m ol LLjItLire ai 

I he Sevs I .Ltvender Pan! hers 


Wpnt&r/SpnrKg 1990 Cine Action^ 


hK arnd^' n re'sp^pnM: iLt the flints 
III Kielijrd Kern, ?ipcvitkj3l>, /^e 
.Vf£ifnA«rr^^jif Smtufv ^lod !ht' 

Mtf:ht Stdi' of Ui f^mor lht>lh 
Sifhmtt To ^h\ Su^trjTi Tif 4iid 

A ilPfJt«'rHiir/|;i| l ;jfeul II^L' Scpine ^iPlIth 

video Di^ttfh i WA-v wliiuh lie eo- 
dirccled^^ iind whith mtieh better lhan 
ihc film'^. I he^ilaletl to *.\\g up ihcM: 
linrd ip|d relies fir^ ^urpriMhi; lum duiicd 
ihc>' ylreadv Wini. piirtK betjufie I 
didn't reiivh the proviieet ol siltin|; 
ihnvugh them again, and parll> heeaiivc 
I didn't warn tts give him ihe pLiblieilv 
— parlicniarly negahve publuity, 
whiv'h. a^ R. Kern well krinwA. ihe 
very bevt kind. Ihii Ins bims bring up a 
lot of issues I ha I Tve been wnnling to 
lalk about, so with much elTon I miI- 
fered ihrmigh I he lot, sx^mlorti ng my^ll 
w iih I he ibi^iight that onte I finisbci.1 ihe 
arnelc I would nescr have to waleh 
arH>ther K. Kern Him as long as I h\ti. 

As you may base already gathered, 
r'm not a fan. K. Kern has been 4 Utited 


as sayiitg, "iheiUiLy pliiloM^phy I base is 
to iry to he bt■^rjng'" — a modest 
eredo on which to hisv^ +>ne's life, hind 
yet I liml myself unable lo si,| ih rough 
Ike mirioie^ ol an R. Kern blin {ihank^ 
fully nuTsl ipf them don't e^eeed thirty) 
withoul losing eompiele interest, and 
iKJl warning esen to biUher wukhing 
I hem on fast forwartl lt% rii>l eas y lu 
itiake movies aluunst etclusi^eiy alupiit 
sex and violence S4> hi>ring, but I his, 
apjiarenily, is Kern*s art. iK^perately 
seeking subject malter lhal will shosk 
and provoke, and I falsely) a^s|Jmlng 
lhal the nuist radical posunui is neces- 
sarily The nu>sE excesAivc, Kern dties. ot 
Ci^urse. cause a certain commotii>ti at 
left- in tested Him fesis — that's only to 
be expected, anti il’s probably the bcsi 
use his films coukl ever be put lo any- 
way. Rul thanks io ihe ever-expanding 
Video market. Kern\ largest audienee is 
niosi likely disided between a bunch of 
creepy heleRj^exual men who like losee 
wiimen ilegraded ilcspite the irntatarn 
of a distracting, arty camera style, and 


creepy heierosexual metl who like lo see 
women degraded espeeially when Jegi- 
limi/ed by a distrachng, arty camera 
style. TTiis fiirmuJa als*i applied lo his 
tfeepy heicrosexuaJ mule "underground' 
ti>llowing. who may (eel somehow 
exempt lrt>nir consideratUtiis ol sex ism 
by virtue ot I heir 1 largely sclf-imptisedl 
margin.ill/aEion, bill who are aetUiilly 
more loalhsome because ibey should 
know heticr. 

Of eourse, R Kem ean be perceived 
as some kind of underground 'anti- 
hero* because lie fulfils all the prerequi- 
site^; a) He has a blanket eivntempl for 
everyone and everything iwhy, he's 
almi.isE cynical') and therefore can't be 
accused 'of being merely homophobic 
and misogynist — he hates everume, 
why should women and lags feel special 
in their viclimi/alion? fihe same logic 
in reverse alhiwshini present gleefully 
homosexual hy and female sadism as 
equally disgU-Sting and filthy as more 
run-of-lhe-mill heterosexual aberra- 



Clock witi frgni lop Wij Mpohino 1 m Soitiitt. Datit Vtiltf filT | Sonic YoiFtti vMm). fi/tgtml. Nick Indit ki MPoAfffiio 1 m SoleUOf 
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lums. K Hif \ pl 1 1 iltj llv j I ikc 

U.I] ihi^ gore-l'iJ tii> wh>L> 

lipv^r |i> vre sliccil Lind diOMJ j\ j 

ftipbEHMlIy sc^luri:, Ci^nvc- 

nicnily mLi^kihi!; ihdr iKiio! i:njip>mcnt 

il, Kern revcEs m dcpic- 

tKifiV4.ll v&ni Liiid the vctu^iL dcbii^iTirnl 
Ilf unmcn. I persons Ik h^vr nothing 
yiinv tTImv, bsit I find h imp^Avi- 

ble tii enK>y iirte I hiin Highly tinicvs ibc 
mjlc vieliniv iPUiiitJTiiher fbc (cmnik by 
kil Iciivt t i> tt> tine . 1 hiv , I am rve, v;i r- 
ics jcairding conlevt. but it tv u giKnl 
^cneraK rule i.if thumb. fC'uvtrulion 
veehov alui help. I Neilbcr 4 J 4 . 1 1 hj\c uny- 
lhiH|E s^m. 41^ Umyi av tl k ks- 

biun gpr hipnum.-xu 4 l, ur, it 
I be Hvumjn iv iit the lyid tvtie riilc. ['m 
n<H ^yin^ iK' niulcr hclertiseTiual viidivi 
di.icvn'f huve the rijihl tti rtpri-^^nl hini- 
sell tir kihcrcprcscnictJ, I'm mcrcK sjv- 
in^ il \ u^li'. Ii's ujitly in u vulture whieh 
prginic^iles, enaMiriificrs, und. tlii;dlv. feli- 
shc/cs mule dciminunce. 'PsilitkjJ iueiir^ 
rcelTKsv' eyn K' useful as ii reuLtunn 
d|£uipvl tipliithi liher.iK who seek to 
efeet uh cstiiblivhmenf on the lell. But 
Kernk riLPliiPii ipI jnii-Jellivf piilitieal 
tnciir reel ness is to he j slut I tpr ibv ri^ht 
by sensJlionuJt/ ingulf the moredisgLisi- 
in^ 4 ispeets ot helerose\ual nurmLiley, 
p;jrlieiiL;irl> mule muehivmo und lemule 
vieUmi/;iiion — ^ie've utl seen it K-fore 
in living eolour. who needs if tm I he 
smulL sereen in bLiek und white m ihe 
bjvement of stinie hipper^thun^ihiiu 
while punk onidope?e> He's 'LLUlhenlie.' 
Sii he's uHegahy u junkie and be lives 
f— ed'.'Jin the last Villaj.'e Street tretJi- 
hilily' {he loreed me tu use the lerTtil 
doesn't eount if you have lo prove I his 
hard >i.iu have it. 

.^Jl instills aside. Kern's films are 
giHid hir something — thes warn us of a 
recent ’trend’ m the (Idr luck irf'a better 
word) undergrouitd towards Ihe aevep- 
tanee of ihe nuirst react lonary pnneiples 
in ilie name ol Iree espression^ '"aes- 
ihetie terrorism/' and Iran stress ion. 
'The I.elt/ as a greak lumbering, insiiiu- 
tiimuli/ed aihsitrovs, has heecjrne an 
ohjeci til densum for iis inability to 
etfesi any real ehange. and cksenedly 
so, but instead of abandon mg alkigelher 
the obsok-fe ntilion of a hmaryk *ibjce- 
live dnision of polilieal alViliaiion. this 
new krnd o! 'revoluiionary' has biund a 
ntsy cHiic on the e.strenie right. In s^ime 
msianecs it might he consinicd (lo be 
generous I as a ease ill going so far left 
I hat ihey'rc right — the line Adam hir- 
frevn foresanipJe, might fry loieed ytm. 
As c^icmplilVed by the abtne quoiaiion 
from his mosl unkisely htH>k 
typif Piirtrey wgiukJ have us 

he] ieve |hal once a jpshhJ lihcnij, only as 


a last resort in this ugly, ugly world has 
he turned lo file teaehings ^■^\ nav lan^l 
not so nco- i Na/o In I he ease of 
Kiehard Kem^his rii'su.lefiee on ibe nghi, 
judging hv bis nia rules! Eeafol 1 erninisiii 
(not fii merltbiiiE!i raeial fiiHlnks — his 
III ms are as white as ^ ontlcrhreikl]. 
seems more like theilisanery n il a lals^ni 
lentiency, a Voining 4 ml’ I'm sure hek 
always hafesi wonien ilec-p dn^wn. huL 
could he ever fiLivt- dreaineil 111 his wikl- 
esi imaginafion ibat it wouki aefruilk 
bL-a>me ‘bip’ 111 the '}<fK to ht.- a ngbt 
wmg bigot* A mosf irnUilmg smnlant^ 
between the nipcning quofes Ironi Tua 
trey and Kern is ihe winning nme. jiiii- 
tieular t<ieertam sfraighi white riuiks. of 
eras ing a Item ion. It goe> siuncthing like 
this: "Al] ibove left wmg bifches .ind 
fags are getting all tbe symp^itby. so I’ll 
he a bad biiy lUid fbeii ibey’ll luoc 10 
pay alfenfiiin hy me." hi their own siek. 
hltle mi nils, these ho'^s hecHiine flie 

ps^rsesufed oiks, ami van’t aecepi n 
when We teJI ilK'tn that die re is just nol 
room left for ibeni on fhe cross It's ilie 
new serrsilivity. for men. 

W h lie the hesf jw 1 1 icy , general I y , is tp 1 
ignore these cry-h;ibies, when their cric^ 
for help hetonie as siiiisler as those pi1 
Kcm and l^irfrey. alk-nfion must K- 
paid, il only to shuf ibeni up S^i I pro- 
pose lo ruamirK thi^- fwo sjveimeiis 
more closely, bearing m Enmd, as the 
New I.avcntier I^lnlbers sensibly reuniHi 
us. ihaf exireiTie aetk^n is ikit always 
revolutionary, nor is resolution alwNys 
served bevt b> wbiif may pudy apfvai. 
supcrtleiallvH fo be exireme. 


AfttHii/ipyv IS an CHiil iilfle 

anlhology ruling the cresi ot the ptist- 
modernist v^igue lo dress up nresi old 
rcaclionary idailogies m new siate-ot- 
tlye-art packaging. Keeping m nurid ibat 
post-nu^k rnp upi [ibe ultmiaie isinj is 
both nostalgic in ils exalualion of the 
pasi and e4.isniefie in Us iiistallafion ot 
I he lulu re, Parirey's usion of the worki 
in •ipiHiihpst' < uitarv is nothing i1 not 
piist-modernisiTl '[lar e see lienee.’ iles- 
pife bts (uhi^ many E [iroiErstatHHris. f P:jr^ 


Ires speods much of liis nme aceusmg 
Olivers ol eriitles ol wflub he Is, bmiselt. 
itiaiiilestly guilty: accusing a eouple iit 
folbcr} ppisfmiHk'rn arlists til "hip cym- 
Cism" Is ii goiul one, lor e Sam pie.) Iirsl 
attacking ihe aiarii-g^irLle tor its taiEure 
to |lirea|erl aetiLkrk outside ot I Ik con- 
sifairiis ot the art wpirld I okay so fUrk 
Parf rey tben goes on lochampum fliose 
whpi. in bis opmiim. llo, harking to "tile 
I rue oufsiders and run ilie would-be 
insiders for ;m arlisl capable id cflcelite 
coiinieT-terEor againsi ihe insidtpvus 
mantras id eoiiMiinerisl brainwash"^ 
<Jut ot ihls psc'Ullo-siUialionist rheliinc 
wein.iy galber ibal f^irlrey ts bestowing 
upiin us siicreil acci^ss lo ilie “irue 
Skiers" wlio call change the world. 
Inckiiied in Ills anllHilogy: words 
wivdt>ni Ironi Adpill tlitlcr fwlui nmis 
no inlnHluctionl. tfie PriKC-ss fa mnr- 
ekrous si I lame cnii spilmiered Irom the 
ever-rehahle ( buieli Ol Scientology t 
and IVier Soti^s of f\tte riiLiga/UK' fa 
child piirnoeraphcr who insists wi»men 
slioLild he trailed like dogsl Bear in 
mind Hull ihcir avenging numoinania 
power! idK transceiuK the wan self -pity 
and hair spliinngs id ihe ^talus quo. 
Also tor iiLir eilitieatiiUi, a delence ol 
eugenics f” Ibe Orphanetl Science.** 
1^4 tor S4.ience!j by Parlrey lunivcil. and 
f purely come idem ally. I'm sure hi n arti- 
cle claiming ihe ami-'t tinsi will Ik a 
black man fshLikles ol Heller Skelier'V 
h 's nol nnic'b ot a streieh 10 L'MrapH.H|ate 
an ultra-iigbt wmg, iK'o^lascist ageixb 
bcdiiiiii iihmr: fbe ^piesiion 

0 . bow senoioly M to be taken ! 


It's very trendy in certain qu.irlers <iE 
the allernatoe press io champmn the 
fikes ol, sai. Charles Alanwvni. or .fohn 
^^ayne CiacV. I or some, the apjK'ai is 
altiuist, -kbal] we say, anlbro|>.ilogiLal, or 
al least deiacbed; tor id hers, it heL'oiiie\ 
increasingly felisbi/ed as shock value 
collapses info fovmg adoration, arhi an 
irilcrest m tluit which sefs ymi apart 
C'onsuEnes sou. .-Vnii ibis is wlteie the 
danger iK’ings. .A healthy interesi in 
.Toltn ^^ayne tiaev, or wearing a Man- 


Could he ever have dreamed in hi£ wildest imagination 
that it would actually become 'hip' in the 'BQs to be a right wing 
bigot? A mosl irritating similarity between the opening quotes Irom 
Parfey and Kern is ihe whining lone, parlicular lo certain straight 
while males, of craving attention. 
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M>ri just tor fun is imc ihinic; liK>k- 
ufT l o ihfm ;is "hcr^KS <sf I he rcvisiu- 
tion' Is- MHUeihinj; ely: I 

di>n'l M jnt In linj^r i>n Ihese piirtkular 
ciiuinpliffs luJEhisuph M^nMin anolytes 
should Lheck oul Muurv lerry's 7^' 

i Jitmatc hvti in which he suimtcsts thiit 
t'huriie was sAi-mc uvengin^. morto- 
Fnuniiii:4l jiuru iliioi -j mere puwn in Lhe 
hijth slukes, cjpitjtisl dru|t trude).bul to 
make on iiibiious poinL, ihis romjnce 
wilh senji killer! und rii^hl wing icrror- 
isis avowed b> such Mrlf-protliiiiTKd 
piunter-culiure revoliitkJUiincs iis hir- 
Irey is the uliiniate pretense ol‘ ihe inel^ 

lectuul iirlisl struj^ling u> overeiMne his 
i>wn impolence \\ use I he FTUiseuline 
pronoun on purp4.>se hecausc il's m^AtK 

ii hoys' club I y pc of ihingk and ofTers a 
ctirurcniertt preiesi (or the dis-scmiriuliiin 
of rucisi and sesitst ideoloinies. Whik- die 
resi ol us sit iiri>und "splitting hairs"' 
jIhhjI such snull pi^tatocs causes us 
rcminjsm and g;iy rights^ Paii'rev gels 
right Hi the rrfcat of things, praising 
“anti-social sadists" and “psycholic 
outsiders'' hit their "aestheiic purisy," 
those greal ar lists who, presumably, are 
loo busy stalking victims or distributing 
hate literature to bother themrsclves with 
more practical and mundane issues. 

A closer iiMik a! Parfrey's mini- 
manifesto "Aestheiie Terrorism" reveaK 
the tenets iil the new ‘right wing chic" 
Tm talking about. His leisiciin is riddled 
with the Icll-lale weirds and catch- 
phrases of the fascist aesthete; the "aes- 
thetic purity ” of psycho killers: the 
^‘elegant chiaroscuivi tVik»'f| lif light 
arki dark'" {>1 a 'Mh Na/i propaganda 
flyer featuring Miller and C'brist as unli- 
Semilic brethren; the '‘dark poetry" of 
Martin Scorsese's Thki /Irjrver (Oh, 
hroihcrf Has he been readmg Paul 
Schrader's 7'r(m%frrj{fr/fia/ SfyirH} 
which inspired John Hinckley to stuHii 
the presidenl in an "outburst of Niel/- 
schean heroism,'^ embodying the 
''B^ runic mtidel of p^Klry and action*'; 
arxl let's not forget (from the opening 
quiHatioh) the ''au-nging monomama'' 
which ^'transcends" the status quo. 
"Poetry,'” *‘Niet/chean,'” ^‘Iransccnd/' 
"purity "elegsint": you d^>n't have to 
be Leni Ricfensiahl lu figure ^>ut the 
fascist agenda behind these words. 
Repriming (not eery clever) poeim hy 
Jt>hn Hinckley Jr. and C'ltarles MansOiin. 
Parlfey extols these ‘hersves" as irunJern 
" Romani ics/' as having reached "staled 
of inlernal illuminatk^n/" and t;>f having 
achieved a “revrlalion.'" The religious 
overt ortes are i^mirk^us enough ^ espe- 
cially consklering his {alst> very irciHly) 
flirt a lion with various satanic cults 
thri>ughiiul the book. But even more 


irritating is the disgustingly eh it'll [one. 
as if Part res is assembling those chosen 
transcen^lc[ital lew bc^ the languard 
of his apocalyptic rcfcolutittn. Predicta- 
bly, he also eschews |Vi^p culture (his 
inclusion oi The SiKiety kn the S radi- 
calion oi Tclevisuin lacl-sheet. tor 
example), appealing to those high- 
minded. cnUghtcrK'd individuals who 
re I use to be ciin laminated b> the 
masses.* 

Fan ot I 'art rev s strategy, of course, 
and that which has alkvwed him to liave 
such a wide cross-over appeal lit a left- 
wing rmirkel. is his championing ofeer- 
lain carelulily chitscn pitlitical issues 
whieh pull a I the Ivan strings of any 
giMjd liberal. CenMirship is the mosi 
useful shibboleth lor ihis purpose, 
reducing I he m*is| complex itebate to 
tme singular, abwilule. moral issue, and 
thereby acimg as a sniitkc-scrccn tor 



Ihirsc itppoflunisis wlvi> know how to 
manivu^re pi^liiical orthodoxy as a 
spccljcular diversion. In order lo 
dkrfend Peter Soltis' mosi ii-riiuling and 
Ugly publicalion /Voe. Parfrey prcdicia- 
hly raises ihe sivcirc itf censorship, 
whiiung aboul how I his poiir, misogy- 
nist, homophobic child porniigraphcr is 
being huundi'd hi 'the aulhorilies.' In 
an interview with Siitos in Aptffahpn^ 
i Si>[irs clearly spelh oul his own 

beliefs “lemalcs art? dogs whose only 
wi^rlh IS as pawns ti^r my pleasure. 
Alnutst exclusively, this in^i>lvcs physi- 
cal violence. Homos arc a bit more 
atiraclive than wonvn when I hey "re on 
li>p but disgusting when ihcyTe isn bu- 
rieelera. Farlrey tells us thai 
Sotos Was nailed and jailed because he 
“tweaked too many eivie-minded 
noses," and lliai ihis usioiTary "is being 
tried rK>t lor his interest in vii>lencc. hul 


his unhypiicntical adulation ul il out- 
side nvdia's "safe'" venue'* cil ptirnogra- 
phic violerKC in ihe average coma 
bH^k. aclioti sIhih. and crime iv.ne1." 
''Mamstreaiii consumer vitHk-iK'e,"" he 
coiitmues. "is, ol course, spinet ifieij b> 
the safely-m-numbers tnorali/Jiig ol 
"crimc-docsnT-pav" or by ihc vincliK- 
ing halo of stale-sfh>nsorcxl muTilei." 

ITicrc are several i>pviations at work 
here, all t>f iliem uglv As .1 cle\er prop- 
agandist Parlfey kiu^ws the value i>l 
appealing to his target audience (most 
likely elitist academics li^oking lor a 
thrill or disalllliatcd 'radicals' searching 
lor a suitahh extreme cause I m 'ns- 
against-them' terms. .-\ccordirigK, he 
tranies his argumeni in the conlcxt ol 
the perseculed evlrcmisl xersu^ the 
state, the k>ne voice ruiling against the 
*'c iv ic- mi nded / ' ' 'sa let y - rn- nu m hers 
establishment, f mm this angle, S^uos is 
vakm/nl tor his iighi against the hoin- 
ugeni/ing CEin.sciousness of mas^ culture 
(never mind that what he stamh lor is 
e.xaclly symptomatic of th.it v.ime ciil- 
iLireJ. Children, Parfrey punts out. arc 
cvploiled as implicitly sexual ieiish 
objecls in mass media Egi^mg us un 
example m the form ol a dccimslnicted 
fashion ad I hat could hu^e ci>nie 
strjtglii out of a leni i nisi iiuartcrly): 
Stvtti* merely priniuccs his own child 
pornography explitisly and withoai 
corporale sanction — he’s less 
hypircTilieal. 

Okay, he's a less hy}>icriclical pig. 
l.et's face il — it's ugly eillier way. t)l 
course indcpcndenlly priKluccxI. rron- 
corpi^rate fh>mography is preferable to 
ibe capilalist-motivatcd. siaie* 
sanctioned kmd, but when "undci- 
grtrund' porno advex^ates llial women 
should be trealcd like dogs and cfiildrcn 
tortured. I think belter examples ul 
independent ptvrni>graph> should t.ind 
can) be fourvd. {Psirlicularlv ih^ise wlueh 
arc pnKluccxI hy and tor specific mmori' 
lies whiJcfhHxse to represen I them selves 
sexually m oppirsilion to ihal porno 
I w he I h c r co r pi>ra t e t>r i nd epe 11 dc n 1 1 
geared lo satisfy ckmunanl male Icl- 
ishes, giiy or straight.! .■\nyonc wlm 
promt jtes I be likes ii| Sokis in ihc name 
of freedom speech and anli- 
eervwvrxh Ip is ohMously proMding a 
convenieni ahhi for his ow n guilty plea- 
sures. t am m no way suggesting that 
l!kuo^ should be censored, but il the sys- 
tem as it exists shuts him up. I'm cer- 
tainly rwvi giving lo complain, l.et’s be 
practical. Farffcy pathehcally attempt'* 
to downplay the senousnos S^Ui.>s' 
activities (he was only caught with rjuc 
child pornography nuig.i/ine and onh 
repri>duced ‘'one cpiilc ihspuiahle 
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iiml raliKc> I hi.' issuer tu ihii^c 

Ecrrii^ TIIITM ;i||r;Kll\C U> fh>lcnlMl ki\ 

Vkirip slippy irtcr^: Siniis pniM^cui^ Ibr 
ihc nuTi: o\ “LiHitri>venii;il 

iTiatLTi;il." Indi'^piiuhlv, ihi^ siM i mer- 
men [K»n ts hIv clb^Li>lin^ pri>- 

diKU h^ii ihcre vi»rnflhing s^iT^ryinii 
ahikLil sillirlj: h;ick jrld M;|[|;hli1^ the pi^:^ 
ilcsiro> tht sMine. 

CbiivNJtrr iiin .inkiJivj^ous 'iituiitiivn^ n 
widt'ly fcp^mcd ini:»iicnl (i^hcthcr il 
jlElliIK h.kppcncd nm Hcjri.i:l>’ mul- 
ikT*^ ri<kw> in uhn;h ihrtr Mriiknt (cnli- 
ni^E^ sifir riled I lie prt>|eti Liiii biKiEh a I a 
M.reenitijs nl N Kcfii\ npped 

I he film lri>ni IIk' prnieetnr jihJ ikb^~ 
cundcil \i^itli lliedc^ir riH>ney itn ihc Ui jy 

i>Lit. ^^ hile ‘w>rTK niiiy try ctn^irihip. I 
Vpilt It 4I jiLkid et.iiiiple id difct"! Lietii^n. 
Til he hidd js eii uke ilu' iiYoney. Ehe 
ihree sisiefv k ihl. h klJi^lv h^d J ^(hhJ 
ot hLiinouT. and nude u>e o^' j 

L■l:ln^^r^Jellve. ^\dcd-dimn lermri’^m." 
l.cl\ mil Ibr^eE die revidudim nf every 
d;iy W'hk'ri eeii^^^fNhip w ifh 4 eypital "C" 

hei.kiitti's ait jh^iraet, m^tdLjtki'n:i]i/ed 
Leslie iphseuring ;dl nthfTS. il eun eu^^ily 
he nuinipLiJjted Xo present d>e iJIuMun of 
iree expression uhilc in prwetkiil lerms^ 
jelUndly vrrviny lopninKtle I he inlc|:rily 
ol (he slalus Liui}. K’onsider (he reeeriT 
e^in>|iELiiu>TiLd rE|thi to htirii ilie 1'!^ 
eorisi riled hy smme js jn nffimkHitm oi 
-Vnieriean deinivruey und freedom.) S41 
s*hcn Pjrf rcy hninidy i|uitle> Milieri.Tfi 
one piige iind tries ^;e^s4]^^hlp on (he 
nf^t. I juM pay him ni> niind. 

l\irlrey\ bcuA and Kern\ lilnis tijse 
111 tiiiniiiiin the quality ol presenting 4 
dare to the polentiji leldsl uudiente 
they so ardendy >edute: tan ysui endure 
the horrors ue are reiealin^ (<> yini, you 
i|i4easv liberals? i|My idher favipuriie 

raljorlale, Inhlth Is jKil an ilhvusLls 
Mjiis4imMTi. IS die ’1 am |ust I he m irnvr 
ol yiiur own ugliness' rouline.) There 
■ire. howeier^ numerous esampk-s id 
Mjhterr.incan pitremgraphy aru! aherna- 
tise pubhcaiioiis uhieh are as etiremi:. 
pniViKaErse, and re^i>lutjonar\ Os any^ 
thing prodUL'ed hy these hi>ys wilhout a 
vkAot anil/or laseist ideology all at Ned. 
nol 111 nKiilion an absence id macho 
posiurtrtg. T/f4</(Tii| /"riiFiiii Vf .1 , 
Ke /Search puhticaiitpiis' most reeeni 
priHluct. IS jii iihsiiius pnini id eompiir^ 
isiPii Ittr Karfreys AfHHtihpst 
tiK' two works hasing tonK oul almosi 
'Mmidliincously, and even sharing sei- 
enil suh|etls|j akir Mavilar. Cicnesis P- 
tlrnilgef .-MihiiLigh riu>re spi^cdk; in ils 
IvkUs bLihiitled '’An Investigatnm of 
Cl intern porary Adorn meni and liluai/' 
it conesrnlrales on “bixly mixiidtalion 
praclices" — lai hinting, prereing. pind 
M.ariricatii>n). Utitl^'rrf Pftmiintt has in 


eommitn with ApiNnhp.yr Culfutr a 
I rust radon wiih ilte eoinplacentv ot I he 
ik'aikniHJ, mass-pripdiiceil, and coktn- 
i/ed eonsehtiisness o| a pist-riUHlern 
world (ihink id /i mi hies), aivd e he desire 
to s^ihstiage ttr evpioik- ei by breaking 
taboits arxi itihcrwise iri'eing itiirselves 
friprn (he eonslriunls ol 'nonnar behav- 
iour. live ohMous ditTerenee heiween 
I he iwo bixtks IS the ideittiigical agenda 
underlying I he rhetoric ol revolution. 
Tor somepiTK who proposes a radical 
disRipiion of Ehe World as we know it. 
Pari rev is. KiEh in his cili tonal selttliori 
and 111 his own w riling. CLmspicusPUsK 
citnserN alive in his seviial poliiics. 
Someone ^ho^Jki tell him dial there wdl 
he npi reiitlulion wiihouE seiiual retolu^ 
lion: lo die ina|ctrity, being a 1 .ig pir a 
feniiriisi IS slid considered a ermte 
agaiEisi ilw si ale. Pari rev chiimpatns ihe 
rigliis fit necrophiles OiKitletita I ly. slie is 
one of I he few wppiticii uielULk'd in his 
anlh^-tlog^. IS exchisivelv hctero^'Mial. 
and nol parlieularly fcniinisi) hy| not 
himb^'viials, eum 1 hough ihe clttmi- 
nanl ideology (and otten iIk law ) ctin- 
siikrs the iwo Otis ev|iially aberrant and 
disgiisling — if you've c^er had a video 
from Ihe States siopixxj at live hitrder^ 
you will rtiHite Thai '"neeriiphitia”' ami 
"anal pe net raison'* are ectnal calegitries 
ol |X'fver\ion for censitrship pLir|ioxes. 
[:ven more suspicious ihaii die under- 
represcnlalion do put lE mildK ) of 
women and homosexuals in his Kvok is 
ihe ovcT-represeEilation of straight 
mak's whose siews on women are. lo 
say (he leavl^ arcfunc. Solos is itne 
example: ihe man whii worships a 'kiili 
of ritually (alleneil oracular pnesie%ses*' 
in the name iti break mg 'hafH>ox ol the 
miHleni Anorexk ^c^lern World"' is 
aiiodier. A woman claiming ihe nghi up 
presenl or represeni berseSfc hi'w she 
ehihisev is rh>t ihe siime as some IoipI 
ralionidi/ing a tired teiisli by mvoking 
mysiie iradition and 'uesihetic 
icriitrism.* 

ihHferrf preseiTis a more 

inUgraTcd. vcxuaJly dixersdkd model ol 
etireme behaviour, particularly in ihe 
more equal p^irdcipalion of wxtEiien. 
Ill'v nxH difTlcull tis Tell that Re/Search 
is ■co-publishcil arnJ -edited hy a woman, 
Andrea .lum^T The women ineluded in 
ihe arnhitlogy are li>r the movi part 
lutelhgent and concerned with eonirpsb 
ling their own represenlaliom must id 
the men included are aware of the 
danger of sexism m such iradilionally 
mak-c^nenEed hod^ alteration praclkcs 
a.s laiiiHxing. (Tim VVardH for esampk: 

won*t pierce a woman wTup's 
ohviously juM Ci>ming because her hus- 
band or biTylriend wants it — to me 


that's a vii>latii>n, a subtle k^rm i^l rape, 
and I won't be party 10 ihui."^) 
Although movi of the people inter- 
uewed arc bcicrosexual, there is a gen- 
eral lone iif aceeplance ti^wards hi- and 
honvosetualkly — just whal yipu would 
cspecl iToffl those involved m 'radical 
praciiee.* 

Although clearly nol adtxumeni (hal 
can be readily defused or cs>^>pled by 
the established l.efl, Mmk-rn /Viwfuhe.i 
has an impltcii lei list politic ihai only 
makes sense for lbi>sc who are ehalleng- 
ing Ihe evisling order. The issues it 
raises, parlieularly m ihe areas id the 
sexual p(ditks of s4tm and piercing, are 
a lol more complex than I've presented; 

I hem here, but in general il is meompur- 
ably iivi>rc feminisl lO loiu? than Ap^na- 
hpy^ C Wrurir, and unpulluled by prulo- 
fascisl rhetoric. And although I here are 
more I ban enough 'iranscerKknlar ref- 
erences m Mthlern they arc 

generally of a more misdevt and pracli- 
cal nature than the calaslri>phic, monia- 
cal ones of Cvhurc — often 

more on the level of fcsiurev and 
actions available to anyone that can 
come in handy cvey day io shake ihmgs 
up as opposed to an arcane, elitist phi- 
IcTsophy available lo the enlighlened 
few. 

“Ie i^n’t A IhcTc’s rw.H MM.fi 

thing as a fcikr," 

1 suspect Richard Kern's movies 
aren't meant to be taken very seriously, 
tn fad, according Lei Kern, il's all a big 
joke. The problem is, for a Cimiedian, 
Kem takes himself pretty seriously, as 
do (he people he uses m his liims. L ike 
Farfrey, Kern and his Marv' (particu- 
larly Lydia launch, CTinl Ruin, Henry 
Rollins, and Nick Zcdd> see ihcmselves 
as ’‘anisl.s/ run revolutkmaries. and lor- 
lurcd ones at lhal — ihe worst kind. 
There is supposed lo be some quatila- 
tivc difTcrence between Kern's 'an' and 
mere pornography, or between Lunch's 
'performance art" and the iiutput i>f a 
sex trade worker. There is a big differ- 
ence. Kern and Lunch are presenling 
extreme and explicit rfxualrly wnh ihe 
ironic disianct ihal only art — espe* 
cially posl modern an — aflords. and in 
so doing pul themselves in (he irudi- 
tional position of the avant-garde; 
smug, vuperior^ and well beyond the 
banal sexual malenality — privale or 
professional — ot' ihe average perstm 
TTic joke is that to the uniniiiH%j eye, 
(here is no difference, and ihosc who are 
in on the joke cart sit back and ridicule 
ihe rest for, what, iheir humanity, I 
suppose, thcirsub|ft:tivily. Il's really ihe 
ultimate contempt for (he audience. 
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Irijhit ilisianci: tan K' hinnv^ but in»l 
il% kLNokinj; tlnmn I rLim ah^^vt', 
r.a^ll>, kcnr^ hv^L li]rii IN niiL' iy\ Ins 
lirNt — the Ijtm- Snn ntfy. 

avtLi.klf> imif labk-sahuM 'iiiicule 
ii>p.MlHT ((fjwfiir at the 

M Ai r/, UituHt hi .\h' (njaik- i*ilh Nu k 
/jcdLil, and / ttitfe ) ttn Aww k Iht'VL- 
Tiiini-miHur^ art nuHC plu>lul iliaii hi*. 
iMhtr wiirk. and iIk mnn in nnl tniii- 
pkK-l> lirriTiH;iii. allikum^ a ccrlain 
anu>Lini al kknmhcalKHi wiih th.irattcrN 
and MtllatlLHiiN. |>:iiahlt:s, [hi,^rc'N ii 
nnl Linui-kiPinL 'moral' oi |>irsAL:ripii^4: 
lone lo I he niirriiliu^N, a> il hi ai liialK 
bu\ ‘uiint[hin|^ iiNtrLil lo ^av ^biiui 'thc 
hijinaii a>nil!i[»on,' In tael, he alinoNi 
eoJiicv aeroNs as a I ii^tr I aM -Siile 
( y\ k'nr\ . 

ni enurse, ^eean't a^k loi to^i niuLh. 
are ttcll prepiired lor hiN later ioravs 
imu FiiiNojd^niNi and boni<k|i|u%hiL k-rn- 


lor>, I he hiM se^-nsenL M^ r/i 
eiirxerriN a UHiini* itiaJe ^ho in 
t>b?tFeNH’s.l with an okiei, presLiTi^abK 
biNei^Lial pamler v^ho in Iiine Neen 
M iikUi'H -Nhoppini* u iih a >oui^|i e^oitian 
I he man, w lui* Nh'^n and aeiN Like 

a era/ed Aiinhie, lievomo no eiiraitL'd 
viiith leak^LiNV that later m iht piiinler'N 
a^ia rtmcnl he lile rLilK eoriteN a^xirl al I he 
seaiiiN ai3^l e^phnleN. Npuiiin^ hlotKt 
e%er> St here. Appitjnj; eheap jsoie eik^tiN 
to a Niit-iill NLa lit 'lose' N|or% vMiielUHti 
ttorkN, ahhouj^h Inokmi; at kern'N 
nu>tn'N at a sthoJe, ilie ik'pitlion ot |!Lkv 
charatlerN aN iriMiiNitiKislv Nell- 


dL>lrueii%e arul p^ithetie is prohahiv not 
Ntf aeeidenia]. 1 he s;inK tan he sjiid ti>r 
I he repreNeiiiiLitii>n ol uomen m I he epi- 
nihU' ihbM li^lInmN, It iPiiaiTii uj the ll'Afi"/. 
V NtoiTian m a ear pitkN up and dinarth 
fiei t JiiiiLiN l>P>triendN, eianiplainmi! ah 
the HhlJe al>;nj| how mtKh site hates 
them, a Her beiii|i harravsetl by lour vk>' 
leni loLinj! ‘punks' she hrsi lanlasi/es 
heing naked with ihein in an or|;y m ihe 
haLk seal, ihtri Nuieitliillv runs het ear 
inloa hfKk wall. .A kmd ol warm-up Lor 
It's niort miert^tinji heeause 
h'n lolil Irom ihe |>«iini iti new i^fthe 
Wonsan vielinii/ed. who aelually 

iltpes |iel ritl ol her creepy htivIneixiN 
raihtr than ius| irkesv*intK whine ahtTut 
iheni. I Nkjp|>irst il yon wanted to yi>u 
enuiid iirpUL' hit a lenniiisi readmes, 
ahhoiijrh kern^N vi>l iJlioit k>r I he s jet i ni- 
lgai ion ol Ui>men NeeitiN to he Jimiled to 
t hen H'J L -tk'M rueta m . 


thfWHt hf l/c hbiN leliow u rider jirtnind 
iilm-niaket Niek /edd m ihe dual role 
III a NurK, sneefinj; yonnj; man stalkuig 
ihe NireetN and a u>Lin|: wuniian abottl k> 
sht her wriNtN, ihe two miereul until the 
i:ijy Lonjes home to hnd hiN ^irllriend 
dead m ihe heiihlnb. A)%iin, llie humonr 
kind 111 Works, with the ji;irl reading 
Mhiw lii lie ^ourOwn Ik^st rnend,"' 
ansi ihe ^u\ hanging anniiKl oiiiNkle a 
“I iniNev'‘ hau %ili>n. hut uitunbilels 
nothing re.illy inlereNhng in done wnh 
ilw |isnen|iiilly sestibiiK Iransgressive 
scenario — /eiid merely ttieks huriseit 
as the deaiJ gnl m the niiuilh andeumc?i. 


An usuaL kern i>pt% hir the ohvn nis 
shock rather ihan explore the more 
meaiiingtuJIy disiurhin^ implieaiiorN ol 
hiN thrthitic»n with peril erse sexual i I v. 
l ease It ti> these h«iys lii make transses- 
tLsiti iind bindrogy ny hmk maeho. 

/ tiaie Afiw fc the Imal Mzgmenk is 
an updates! OMlenry lype narrative a 
young WiUiian m love wiih a muscled, 
IbittsnK'd man wiili a severely mangled 
late I more eheap gore nwnie elTevts) 
hums her face w ilh an inm to bond her- 
veh wiih hinip smly to have him reject 
her. lie strangles hiniNell with his 
weights^ she sets herscK on tire in ihe 
trying pan she earlier used to cot^k his 
tried eggs. IHiis is ab^i^ut as ekwe h* a 
'pi^hticar stalernent Kern will ever 
make: the AnKriean Hag sigmlkaTilly 
placed hehintl the wetghl-lilling mach4> 
man, ihe Iwinsi^wile destroying herself 
with her own household products. h\ 
prnhahlv the hest Ihing kern's dk^ne on 
nirn. 

Jhe Stite of .1ft Mf oiti, also ni^tde 

in I9 h5t inErmliiees I.ydia Lunch as 
kern's lavimnle serecn siren, and finds 
kern suddenly (>osiuring hunuturlessly 
as some bad-ass tlhrimaker. Lm iwn 
going to dwell on lydia I unch's 
obvHniN punk kTedeniials' that eve- 
ry one always keeps dragging out hi 
delend her. Her voiee-xivet narration Ibr 
this him, which I'm sure she wrote, is 
pathelie and elicKcd enough us it is ('ht 
wasn't ihe aginny. it was the ccsiacy'': 
"‘no rest lor ihe dreary"’! “1 yearn tor 
everyihmg bad and ugJy ant! sell- 
destructive"). but lo have il aca>mivin- 
icd by Lydia be mg cimtjucrci! hy one 
ugly, sneering musician uHer arwplher is 
hxi much lo bear. Lvdia is, m turn, 
Ehrealened w ilh a riHe at Iver cunln heat 
up> ibreed In give a bkpw^g^b to creepy 
C lull Ruin, beul up again by liL-nry Rol- 
3 ms, and linailyv as il she husn‘i been 
thriiugh enough, has hi mbike out with 
anolher wcpmaii. lliere can he nolhing 
redemplive ubi>ut any churucter in a 
Richard kern nu>uei having sev ul the 
end with a woman tsmerety one perver- 
sion ( ydiu has to endure to prove how 
low she can sink. LfTte ‘leshian* antic's 
exploited m kern’s hi ms have the s^ime 
quality us ihe woman-iti-woman action 
presented in Penthkiuse or certain Russ 
Meyer movies^ i.c., t>bviousty ctwk'd for 
The pLeasure ol the hcterosesiual male 
voyeur. Kerii would no ck^ubl take ihis 
compartsim as a ci^mpliment. Believe 
me. It's mil.) Lven inrHKent victims in 
kern's tulms have to be co^rrupl ^ ihe 
Litlle hoy Lydia saves from a ebiid- 
bealmg Henry sneaks a ItMik a I her 
breasts as Mr, RolLinN has his way with 
her. 
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miidi' n >tar lakT, and 
wrtllen by ( ynch. hav aW the 
in^R'dicn I as IJtr Saft' .VA 

ffrmfi minu^ I he voieeHiMiir na rradun, 
and uiih a tuist iidded l.yiJiLk is a phiKic 
\s^% wiirker whni s;iv^ lliinpv lik*.-. "■Vinj 
eaii iLtlk [o Mnmmy afkT >iui her 
the Lied It eard iiurnlUT and e\pi^aEi^1n 
dale.*" \'}i\s veneer t^snimenEary 

is uMin aKundoned as she hthiks yp wieN 
anolNcriii^iy Ei.knf! hair mliIi EaiiiMrs ^hn 
cvriHaally lists her, luiks her h^iiIi a 
jiun. and Tisiirders any ^ii> w hn tries in 
|jel a picee nl the aelmp. I ydia sereaiTis 
and squeals her disappri>^al nl Ins 
machH> hehavuHir. Mhik: heeknninit him 
in "'drill his la I lak'y enek" mtii her 
■ni^shi yreasy hnle." “Make me I Licking 
enme ynu Idekinj! pip," she uhines as he 
lingers and fiieks lirtzr. On the mad m his 
ear in the mjddJe nt a enme spree. 
I iineh enmes upssith simie Eeminisi h*m 
nH>Ss like 'T'm sick of y^^ur niael'ki hiill- 
shit" and "h's ynnreH.iek I like, il's u>Ljr 
faeking biillshti I ean'l sland/' sshich 
basically sums up the I uneh philn- 
s^^phy . I inalU picking np a hileh-hiker 
II.Linp I.epI who has just been raped. 
I.ydia siarls slapping her arnJ ealltng her 
a '*fuekinp little hitch." I he ear 
stirpped, l.uiich stams her s^imc more 
and holds her John as her bnyfriend 
jerks off on Ehe bewildered vielim and 
I hen beats her tip in a w ay lhai diK-sn ' i 
k>ok UKJ s i mu lated . hi na El y . the i r ra m - 
page IS iriTerrupEt^S by the pivlke. 

WiEh these twii lilms, I imch and 
Kern manage Eo reduce the counter' 
eiillurr Eoesaetk ihi>se terms which can 
be most easily dismissed — misguitkd, 
unfocijssied rebellion without any basis 
ifi a male rial social or pi>Eitical ctmteM. 
Predictably, ihefe is iiever anv real sex- 
ual lraeisgressit>Ji in Kern's I'llms eilherL 
he merely dresses up culm rally skier- 
mined male ^e^ual emp^iwermecit zmd 
lemale sichmi/ation m pui^k clothing, 
and not even scr> 'aulhenEic'elolhingat 
that. Kern's masculine ideal — the lean, 
mean hard fighiing, hard tucking shirk 
with lH.>ng harr, tattoos, and a black 
mol orcyclc jacket, ha^ more li> iii> with 
I he baker or heavy melal image than 
punk, the kind of image ds^spiTaEe 
artisEs conlnvc. which is ab«ml all Kern 
could aspire lo. tn L>Etier wools, he's a 
piiser. 

kor I hose of yt^iu wI'm.> are si ill Irving 
lo cii*nsiriie I ytlia L.unch% tired old mu- 
Hnc as 'teminist." I suggest you listen m 
her latest spi^ken-word album anvl Ci>rn- 
pact disc, ^'t>ral kisalioii.'" On it, she 
amlinucs her endless tirade againsi 
those horrible, abusave men li> whom 
she veems io have unlinuicd access. \mi 
can never quile tell whcEher I ydia 


I unch is miveking or worshipping male 
maehismo; Hie problem is. neither can 
she. Well. II tkKsn'l maEEer anyway. 
I.ydia mlbrms us, hreause "Pm Eernii- 
nally lucked up."' "I NaEe myself and I 
hale everyone else Umi," "I di^n'l luckin' 
want lo undersiaud anvEhing anymore," 
and “I don't wani Eo know uoiliing I 
already don' E know /" i his fcs the kind ol 
wisdom I unch p;ickagcs, markets, and 
privE'iis fnvm, and m ihis sense, you 
etvLikl call lier a successful busincsswiV' 
man. ^\k% ptrstteininisi. I’ll! pise her 
lIcH 

Kern. Etm, pitekapcs a shiilLm. eos- 
mcEically iransgressi^e image, which is 
markeiahle precisely bt'causc ii LKsesn i 
chill leiige or [hreaten anvthing bcsonvl 

II s Hibvious and easily ignored (mtsc — 
like Jim Jarmuseh i>n a hud acid tnp. 
Kern's remaining two films, SuNtuf /b 
Ui- anvl Siihmif Jtt Xfi' /no. Nuh matle 
in l*^Hb. make this pose even more 
apparenl by stripping away [he narrLi- 
lise pretexi and simply presenting miage 
afler image of Hie New ^ork niwler- 
ground bral pack discarding ibear 
clothes, masiurhaling. Etnd pretending 
to perform s^idistic and masiKhi^lic 
aels. The camera spins, lilis, ansi /iKims 
quickly in and oui: the ctlninp is erralic 
anil jumpy ; Hutihole Surlers music 
pl.iys in [he b;ickprH.nind. Ihis makes it 
at least more diverting ihan hl^ other 
lilms. bui noi much more substantial. 
More interesting is his siilet> hir I he 
Sivnie ^'ciuth/ I.ydia l.uiiehsonp "IXmiH 
Valley 'bV/' co-ili reeled by .ludjth B.irry 
aivl Sonic Youib, which uses laime of 
the same images from the "Submil lo 
Me" films, llie videt] starts oul with a 
group of people at larget praclicc m an 
open Held, followed by an aeeclkraicd. 
ha nil-held shol ih rough ihe various 
TiMirns id' a stilapidaled house showing, 
Ihe slaughiereil viclims of a niiiss 
murder. I his is lolJowcd hy a b;iFrLtpeof 
images — from hs^ntbs dni|Vpmp io 'WK 
proicsi Ksnage tiv mushrcHHm ekiuds — 
iniercul with I ung l.cg scowling and 
spitting at pithce and playing with a 
switeh- blade m a crowd of pcsvple, as 
well as live band iLHUagc. As a Y^K'k 
viileL>/ II works well by going tar 
hcyisrwl whiU IS generally evficciLditr the 
mcdiLini. i.c., the in'I^K lukiiig 

on new meaning when vpliccd togther 
wiih the 'j<m fimvEage of Siinic \iuith 
playing insanely aiul E ung I eg sl.ishing 
I he air with a knilc. k!veii the record 
album I brown like a trishec amt shot lo 
resemble l VO fEKiiage htis a certain 
eomplevjty ol meaning found rH> where 
else in Kern s wi>rk. But ihen agiun. the 
video seems niueh more a postfucl h>I 
Sonic Y outh than of fi. Kern. 


I’m iiretJ of talking ah^nil RrchartI 
Kern’s stupid f ilms, but I wanicsl to fin- 
ish oil by briefly compatiug his films lo 
riwkl Haynes' .Sw/ierNfirJ f/jc A'iinvi 
t iiipftifir Sim v a movie which 

h^is fouiul ZM sEiuiiLar undergriiund siileo 
market and has alsi> created a certain 
brouhah.i at ftlm le^livals, p^irtieularly 
among leminisls MayrK’s u-w^s Barbie 
ilolls [o rcvTcate the rise aixi fall of 
Karen ( arpenter. bul also incorp^i rales 
.ui interview Hirmai aiui lensinivt icrt 
aboui anoresia lo provide a contevi li>r 
his clahsvrate ■joke.' Siimc feminists 
have niivcH>nslrued the Him twhieh was 
co-wrmen and prEKlueeet by a woman} 
as misogyriist in its ik'piclion of Karen, 
bui what they have Eailed lo u rule rsl and 
is the H fin's ability lo he simullaneousLy 
critical and affect i^ nnate lowards iissuh- 
jecl. !o dccHvnslrucl Karen Carpenter, 
but also to lilcntily with her dilemma. 
Haynes Is able lo di> ihis heeaUse he is 
assured in his sevuat diHerence I he's 
openly gay and can llKTetore he Ciim- 
fori ably female-identified, und also 
because be undersiands camp and how 
II can be useil simxwhai elTev lively if 
pidilici/cd. N Lille i>f thizsc ciMcepls arc 
even rcnuitely tanuhar |i> Kern. He 
can'l understand ihat uoiuc disiaiiCT 
does nol presuppose contempt and 
superiority; he can’t understand that it 
IS possible tit iileniily with lemalc vie- 
[imi/aEiLiii beVii-riil merely pTescnlirlg 
their giLi-ss ob|eci d icai ii>n: he can't 
understand that an evpression of sexual 
difference or triinsgrosion has little to 
do wiih I he clinical K delachetl presenla- 
lion i>f evtrenw: sexual behaviiiur. And 
alleciion. I thiiik. IS nol pcirt of Kern's 
lexicon, that's why K. Kern's I Xathinp 
movies have liltle value beyond a 
limited telisb appeal lo tin we wbi.^ have 
reduced sevualily lo ils mosi vliclious 
anil Llemeaning terms. Ihii weep no\ for 
Richard Kern; he's iiV a Ixirkl How called 
ihe Bkick Snakes, and living oil iesidu> 
a Is. or MiriKlhing. 
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Holy Men 
In The 
Wilderness 



by Deborah Root 


The Mission and Sainte Marii 


T ile til repievinl- 

■ulmii die |ienL-EdLI> in llie 

ttiiy tlie\ picHJiiLe dll 'iiTtd^e' EklMvtv 
jeel pe^^pJe^ dod lliIujics. I e'^'i 
1 ^ I he ri'lHiliLkiisfiip of icpEeserrid LH >ri\ oi 
eiildiULil eniiiHinkTH or hi^loiiev n? [he 
%drii>Li> If^ek ol ^iLklenct^ ihul demrii- 
Ptin> thexf erlk‘oullEiT^. 

I ileriiliire diul prtH,jueeil in (he 

eo|oiTi/iii|: k;i>LiiilrieiN lid^i' iidthiinniilh 
trediL-1,1 ihe etiloniikl prophet tH^Eh ll> a 
jirdikl dil^eniiire Enr the II lin^pediil 
inilmdiJLkk iiUiklveij kinJ j niiihk' 
Mnig^k' d^diiisE ’ildrkne^s' I'r ‘hi,!(rh.i- 
nsm.' l liL- %uiilLnee iIkh feitn linnet to> 


unklerhe^ drid MJppikris the ei^ili/m^ 
rnisMon hd'. noi j rule been (reeled 
eeph^iiii except in Idi ii luiuiiorix 
AS Li tNaktln^p tss I he aL'tiinri epI (he 
nLin.itixe. 

t el ^K'eavioi'kLLJIy A nijn \n no^el 
■ EppedT'^ lllnd dddfesses ;i p^^|lellid^ hk-^ 
iLkricdl e^e^E in lerriis ol eol<imdi vjii- 
k'lK'i:. Ikkr 1n^tdnk:e, il nidX dtzsenbe a 
[itijs^dtEe.. nr (he elTeets dn unjuxi 
iltvixuTii, nr ilItJxLrdledn in^kineenl mis~ 
E red I men E, lkiJ w liinh - V^ hilc eNcm.- 
1lim^ dre iihnui' enhuiidS ^loienee, Ehev 
nlih/e d iidirdthe xtnjeiiiie Ehdt eJklex 
ilkk; lyxerx ik( t’pjniplieiues (iiherent iri the 


en[E>nidl prnJeeE d;^ a uhEkle, and elrdex 
the WdV (hexe eomplieidex inEerM:t( wi(h 
cxptieit detx ur even Ex oE vmJeiKe. I Nts 
ndridlkvi/dEicpn iit violsenee into a xpe- 
ciEhL' exeni nidkex pr\xihle d ledeJiipEitkn 
i>t (he enlonidl proieei. Moknije dpptviix 
dx^ dRi dhtTrdlinn, utid ix reprx'xcnted dx 
x«imeihinj£ ihdt exixtx iTUixi^je Ehe 
"redl' dim ikf (he cixili/in|t niixxtikn, l Eiix 
pjrlkdl eniilessk4,>n lo vitvlmei- udx 
uiiAdyx part nt the ideidLkj^v nt the enih/- 
iiiip iTiJxxusn^ dnd beet^iiiex preeixelv wt hdt 
reinlhre^x (he niPEhin (ha I (he et^Kikiiuil 
priP]CL( intoixed d i^enukiie eElnrt In 
dnielJt^rLklf ihe liki of (he hidiixex.’ 
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Jimny Irons In Tk§ 

! Among the Hurons 


Tht\ in VimlcrtLX 

tLHli.-iti|vtjnii m rerh^hilitLilton the 
pn^Kcl Mxm lo repr^>- 

diiee \i prrtlounilK C hn^liiin niirrtilive, ;j 
narr^iti^c ih^il ^lruc^urv‘i 11 Im^ 

KiT|;4n4l JnltcN Iht' Lirhl iheedLl^ 

i^hniiLil pre^entLilk^n 

\hi»^ 11 jt ttiL^ C >iiLiru^ lounM in MkJ’ 
laiHi. unrffm; thr //wnwi. 

HiHh fhi' iind Sutnh-.Martr 

I he hiMn^rs itf ihe niih^ 

hiiTri.ifv ekiileaXfiur 111 I he ^New \^ 4 ?rkJ,^ 
111 pwiEiicLilLir the hivUineiil e^eni^ sur- 
rtnindiii^ die \ loleni dc^t^UL!ti^’^^ iil\Meh 
n1ll^sl;ll^, A I the visitor 


inslrueled b\ jn iumr-ttin^ shile prenen- 
lLith>n Ehal recinjnt'i the hiv[nr\ ul iKl- 
*^11 c. I he lensaon'^ helween thi- JevLnE *i 
;imj Tael inns ni nulive Mu ieh, 

jiul ihc uKmuhmnienl nt iht 'iilir in 
1^44,' I Jie Sneieiy n! Jtsns was 
tn 1 4 lived in hnth pfinliitiEinri^ -hiffe 
VLiirkcd elnseh lAith .lETMiii adviMirs 
while makinp fht^ itn'itm. Lind the 
fi^^^Linsirneieil sue 4if ihe SH.niHe-Marie 
inissinn ennlmuErs Ili he linkesl !■> the 
Jesuit or^ini/atifKii in ihe Lirea hhe sue 
itvetr iv inerhMvked h> ihe thtireli vnm- 
rncFni^nitinp the martyrdnm ni .leiin dr 
tSnehetit. the piMron s^iint ol (ana da. 


ansi was reeentiv visiied hv Pnpe 
l\inlll» 

VVliiJr f hi' hfjwttm runelinnv irinsi 
nhsuitisly as a llnl]yvini> 4 hsiylc 
adientLire-hisiiiry nl ihe .leviiit 
in Paraguay in ihe IKih century, it 
reihains an exlremely C hrisiian film. To 
.idilrrss qiuevtinns 5 if cnkmial vjailcrKC 
Its 111! wiihm a st met Lire tif ennlessK^n 
hi ml rtfdempik^n is. tit course, a way itf 
iLilkinp ahsiiUt enlnmai violence that 
predales dc'cnln-ni nation Lirxl nesKoInn^ 
lalisni. predalev l^th-eeniury jin^tnsm, 
and jndee^l is apparent in the earliesi 
nik^sionary aenviiK^ urKierlaken bv reli- 
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guiu!i ordcTv iJurm|£ thi? E:uropt7:iii ct>n- 
quc^t <i( Sorlh Lind Stuilh Amcntiu I he 
ami I riinci'itanv hiive ^iluav^ 
iiriiculLtietl fhckr rnic -i^ pniicvli>rs t>f the 
'niil:ivt"s.' pri>leiJhnj± ilicm hc»ili Uam the 
nppre\^k>n rL^iiiting Irom I heir ^pl^ltULil 
ignoriini'c, the oppres^inn euuseil 
hy I be ^iclivincMii ihc I 'limptnin Htnicrs 
■^rtd varitTiis ^viil:kf insiiincifkii^. 

I he uniiLjLLjied t>r jreh^ik i|LLi l]tv s pI Thr 
which presents I he Jesyit 
eniJe^isour unpn'ihlemLitieully, jnd the 
Irikifs' allempts tn a^nvert (he Churuni 
In j whnIJy pi ps.il ive h^ht. The S^fiutr- 
\tiiftr rt'Mlen;il wus rveenily rvwriiU'ii tn 
rellcet |in the w nnSs fp! I heir represeniii- 
livel “j^reiiter sensilivih/' jnJ tnuches 
upim I he neiuiEn c cn'cels ol the presence 
iA Ehe mlssii>ri tm Humn (pripperly. 
Weiul^kt) Mieieiy. Y ei m Smttte-.Uaru' 
I he leMJils^ inien[ii>Els With respeci In 
I he emijl re nuin hei^i^^n, jnd jecckrd- 
in^ly the new ni^ilerinl is jhle ls> rem^iin 


JirniTv Irvnt ki Tfn 

wiihin the trLidHinn;il rurrntne tk ihe 
rcliiSie^us nrdcp<. 

Ihi' emphiisis on I he virtue 

iA the Jesuits und the henevidcriee nl 
I heir jeii^ities with respeel to the 
‘nnlives' s-iluides ihe <iuiir;ini us inchi^ 
ale, unformed euliuul mailer. CKisim^ 
only Js inert reelpienls i^f she < hfisiuin 
messjge Urilil^e Hie mi^siiknuries jnd 
other r-urnfieans. mdiviiliial Ciujnmi 
iirc rKvef lumed in ihe nini. All 1‘un>- 
peuns, whether Portiiiiese nr SpiinKh, 
speuls E nglish. vcl ihe^tuuruni Lingnuge 
is nevcf rer>dered min E nglish tJcreiiiy 
Irons hncllv inierprels in one secnel. In 
ik non-Ciiuinini'Spejkmg viewer tsf ihe 
(llm^ ihe (iuarani appsNir eon stun I ly to 
he gibbering incomprehensibK: we have 
absiiluteK nn itka what thes are lalkmg 


about arnt they vonsequenlly uppenr 
much more iipsique anti 'dirTerenr lhan 
the JeMjit%. I he viewer is meam m look 
at the Ciua rani characters Ironi the posi- 
tion nf a Fun^pean, preferably a nice 
Hurnpean h«l in any case one who 
aftirmsa radical <110 erence helwecn her^ 
sell and Ihe Lmintellipihle. palmed 
'native.' Apin^ Ahwttm mumfesis 
an anliiiualed or archaic quafity. lor m 
niher such films hemp made itxlay I here 
IS usuaily at leasi a prclence of present' 
ifig sonielhing presumed to he ihe 
'natiie\ point iil' view / as 

Indeed, ulili^ing another old I rope. 
Thf ifnk/fw wms osenly to hlenlilV ihe 
(ilia rani wuh nature. In htnh this film 
and m Ihe prcsenlalmn I he 

friars struggle agiiinst a vasl. LirnaTnesf 
landscape in which ihe mdigennus 
inhabitants esisi as part of thut Ensir^ 
onment, I ha I is, in a slalc of nature, 
naked hv mis.sionarv Martdards and 


apparemly wuhnui mielhgihle lan- 
guage. I he C hristian snuggle against a 
harsh latvd hceomes a siruggle agamsf 
siivapery and uiolalry, an klenlklicanon 
matic cKphcil in missionary writings. • 
Hoih na rralives open with piinoramas 
of ihe landscape, ihe savagery or pris- 
tine nalure of w hich is reiEeraietl m ihe 
presenlalions; a I it is noted 

I his landscape was *^un Italic hed by 
E uropeans since the E>cginning of lime"' 
aiul ihi' Miwttm dramalically uses the 
landscape as the frame and insiriimenl 
of a Jesuit's marlyrdi>m. Jeremy Irons- 
initial I asks ini'olve climbing to the top 
of a high system of waterfalls, and win- 
ning the irusi of the hosnlefruarani, ihc 
same peopk who m^irlyred his hroiher 
Jesuii:, holh are ciimpleied successfully 


but with greut esertion and diflTcully. 

Tht' A/r.ojon's use of music reitcmtes 
the disiirKtion helween nalure and cul- 
ture, a p;irii|ion given oniologieal status 
hy E’uropcan theologians k^ng beh^re 
L.evHStfuuss. I [ere, ihe distinclion may 
be recognized immed lately Oiile music 
siands for nalure: chonil music — that 
is. I be humari voice — stands for cul- 
ture . Indeetl. in Ihe beginning of the film 
Jeremy Irons lames the Cl ua rani by 
playing a f1ule: after his struggle against 
the falls, I he missionary plays his 
insiTumenl as tbrk. app;iremly curious 
shapes move in An angry Guarani 
breaks ihc Iluie. but amilher allempts li> 
mend il and holds il out lo the Jesuit, 
smiling I again, hccausc of the lllm's ref- 
usal lo translate the language, the mou- 
v'^iiions of the (ruafam rcniam obs- 
cure^)- t-aier. when Robert iJe Niro 
experiences true remorse fi>r ihe first 
time flhis achieved lhr<iugh penanceK 
the camera focusses his weeping face 
as ihe Rule music is replaced hy choral 
singing. The fluie diws not disappear 
from the narrative, lumever: EV Niro's 
reading of inspirational litcralure is 
accompanied hy happy flule music. 

turopcan music hecoimes the evi- 
dence around which the Guaranis' 
capacity for culture is argued and 
affirmed. A papal emissary musi decide 
whelher I be Paraguayan missiorts are to 
survive, and lo supporl ibe case ihe 
Jesuits for I be missions present to ihe 
emissary a nakcvl Guarani boy singing u 
Christian hymn in perfect L.alin, a jux- 
1 a posit ion of apparenl opposiies 
designed lo evoke w^mder. llie emisNiry 
visits several missions, and sees orderly, 
peaceful commumiics pcopkd by 
clothetl, industrious Guarani. As the 
emissary is shown a violin workshop al 
i>rw mission, religious choral music 
swells piously. At Jerems I rsms' jungle 
mission, ihe flule returns us ihc emissiiry 
esiaims that the site is "‘the garticn of 
I den": hui ihe choir is sinm heard as 
the emissary views the friars^ gtHxi 
works (one of which seems io involve 
ensuring lhal wti-mcn are properly 
clolhedt. Violins and chiiral music 
become ihc highest esipressum O'f ihc 
Western ethos as the Guarani arc 
'broughi In' Turoipean culture in ihc 
film, and show n capable ofesperierKing 
the suhhmily and ioflv of the t'hnsiian 
message 

If religious music is juxtaposed 
against nature tor the Ciuaram in ihcir 
natural statel. it also stands ugainsi the 
Violence and oppression resulling from 
ihe activities nf secular l^ur^ 1 peans m the 
colony. As the mission is ahoui to he 
a I lac k ed by Portugue^; Mildiers. the 
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Itmc pUys Jou, 

[hf vliIiIm-tv l»p%'ii Jin.' .fiiTcniv lr<>n^ 
■iriil lll> Fl^>H.k v^iiilL^ ] unfH livnirls. I 
r>isiic Jk"'! E^^ ^\^L■ll^llJ^ cluKr.il inuML-. Ai 
thi.' crul Eiloi. j njki^f C iiiLLr^nii 
c^pUiri.‘s she eiiipl\, >;LillCil niis^H^n 
K-lisri’ she LmLiv mil' iJx' liircM hs 
e.iEUx' 1 lie ilUiMc is, nl I lie Hule. 

wliieh eivnliiuio j> Uie p.ipLil einiss;ir> 
^.■\p^e>^e^ iiml rerror^e lor thedL'i.i- 
he niiide iIiijI dcvEris>cd t3>e iiiiv- 
Mim. remmdiri^ nl ihe CEmvtqifenct^ 
ul MtrrklK vL'lE-EiiltTesl. I hu^ TiElUirt: Cid- 
kip^'^ II II El she iu.i[e|;nr\ ilia I al^^i e-L>n- 
laiiis Mrll-iiiterevE. aiul 

^lu^L'r>. .ill o\ lAliieh iirv he ^liLi^led 
a |£;4inM h\ I lie ehureh .i^ inaiiiti^tatiiHii'^ 
n! ueIlI' nr 'st^aiTf' impiil^cN: iind wnb 
Ehl'i I lie iraililinila.1 C'lirL^Cii;iii vk^a ||i;i|| 
rinii-i EiEiNtiJii |ieki|iileN arc tUipen she 
tleik i b .1 mJ I liei r m xicI rev i lu' t run i il h is, 
UEirk. in^nked and underlined in Mils 
iiliri \V c resail Eh.it Jerenis In ms pla>ed 
a lluic ii> ^ain ihc C ina ram's iniM. u hieh 
Vi^is iieecss.ilS III nnicr In CLinscrl ihi'ltl^ 

he I'fc Lihie tn dn ssi tveanse 'rlattlrc" irl 
die hiiruh nl men nl prEiper C'linstian 
spiriE can be iiselul Ieh j^ihxK and ulli- 
inaiefv can be inrned Lh|z;iinst ilselJ and 
sLiIxiLietl. 

dctaiiH’ da Ell re has been h-I up in 
repre^’iil 'vis aj^ers ’ jiid iinknec. The 
n.irralne me Eli re ml Uk- liltn iciulcrs n 
impn'.Mhle fnr I be- (.iLUirani En tlce Ehe 
mission miii bidt in die Enrt^E when the 
slnw-iTiEiMn^ Pnrlujjik'sc >nliliers arrise 
tn kill ihenl. I here Wnukl seem in be rH> 
hilEern.iEive to niassaere. I he iL|iiesiinn iif 
abLindnning ihe nii-^skm is raiscil al nne 
P^>nU h> the p.ipal emisviry, hul .Icrciifiy 
I runs iiuinedialeb preeludes it h\ lellin}: 
hiiti dial die ^MJHirani will nnl leave die 
missinn tveausc '"ii is ihcir Immc be 
reiter.ites this h\ leJim^ Ihe eitus^^irv 
dial the iLiLi.iraiii ^'dn nnl want m ^n 
bniek inEti die b^resE because the lievd 
liscN Ehere” I we note dial ihis appiLrenl 
Bear Eki ihc hsrcsi wnnkl have had hi 
Eiave LlevckiiKil iti Ehe Lina ram e^mveds 
in les^ I hail Line j^eiieraiiim. aiivl ihis 
whnIK nn die WLkrd nl ihe Jesuilsl. Ilere 
the ihiiiram are siuykd as ^letiiiu 
(mdecil as l\Hk|:riMinet En'k4i |!er' issues) 
nr at lite veis Jeasi as a pcnplc w hn must 
ehrisli.ini/e and beenrne l iirnpi.'^an nr 

disnipptvir. 

K ihf i/nurar presenis Ehe missttmar^ 
les Linprnbleiiiidieally as pr^iEevkirs nl 
Ihe 'rial] les’ a^iuisE inklenee^ S^mn- 
l/ijifE' IS less saii^Liinc abnuE die etTcvts 
nt ihe JesLiil niissinii wiiEi respexl In ihe 
w,i> die diMslian presence ituet^ern 
ends las chev su^esEl erealLil Mnlenl 
sitLiaiinnH, In Ihi' Wpswwi ihe tnars 
suhxI beiweeii [he (niarani and She Pnr- 
ELij?Liese sihliiiers: ai Stimit'-Stunr il is 


regrcE lulls aekE1nwk^i|!ed I ha I E(ie u-ry 
preseiieeikr Ehe nussn kn bmui^hl warlare 
arni dise^ise In die W eiidai I ihe less 
re;kK: "T hen VhIuk' die I nneh aiu! widi 
iheiTi eamc tkMEh. disea and desiiiic^ 
imn ... nr SEk II seemed Eh^ Ri.in> i rudi- 
linnai ruEUes." wieIi she kimissinn 
appearing m the nri^mall I he revi^^ru- 
EiLm in ihe revised Aj/rrtli -i/uiJc material 
EhaE bad elTeets can mme I mm 
iiiEeminiis iUyes lun dismpl Efie ehiirch's 
message, hui raiher hi.xnmes a wa> in 
preempE IIk’ qiit^tinn nl tluistian snnir- 
ees nl eiiihuiial ^inlenee .irkl .iilil a eer- 
lairi pni> 2 .nanev tn the dekiie nn t’lins- 
iian Ins e and ^esp^k^^^h 1 lll> versus anjjer 
Ckr resisiaiKe. < eriauih. we nnie dial in 
hnib narratives Ehe vmlenee dinxktl 
a^msi she ^natives' ulwavs apiK'ars [n 
C4.>nH' IYlviu nutsiile tfie riiissinri walls 
Ceilher frnm speeille isnuips, such as 
Pnriu^uese nr IrixpiEiis wiUliers, nr IrLkEU 
sueh absErael Inrces as "I amine"' nr 
“ilisease'"*i and ls never sbikwn m incur 


A sEini from Among Mifrm 

belween she missinnark-s and ihe t iLi.k 
ram nr \AL-tidai. 

Indeed, s^ldriess ailil re|irel are iitipnr- 
lanl in bsith fhe and .VijfMJr- 

i/urir in vv lar as shese emnlions are 
iilili/ed iii mark she fundanieiiE.il 
heiiev EilL'Eiee arid VirtllnUs intentions nil 
Ehe cnlnmal prik|ect: die elbuEs m tles- 
Erny traditk>nal sex lei lies hs Exith dve 
ehureh and ihe sliders eckllLipsc inEo 
nlher kinds nf evenis, E'or instance, die 
desEfuetinii ill Ehe -lesuiL missions 
kegrel li>r I his ilesEi iieEinii tr.LnsEomis 
CivnEessinii o1 ermr nr had itiE.I|£enien| 
inEiia retriev al nr reenvers nl die civ ill /- 
in^i missumasa whnile bceauMr iE makes 
fi^liinial v inlence appv^r anniualous or 
acckleiiEak snmeEhjnji Eo be reiireSled 
and depinred rre|trei ai |:ra[uiEniis 
slau^hler was nlleii aflieLilaEed in cnlnii- 


laEisi circles I . hm vonielbinjs dial emsiv 
oLlEskle nl EEle henijan aims nl she '^xid" 
I un.ipeans. I his evpifecsion nl viilness 
anil reniorce i>n she pigirE nl the chiireh 
or 4iEher nllis'iaJs works in displace ihe 
caust-aiiil iraieviEkrv o| spes iE'ic insianees 
id cnlnilial Violence, as well as Ehe wav 
Ehis vinlence is ideiierLiii/ei.1. a ml aceord- 
in^K IS ahle to serve as j ^Lihsiiiuie tor 
ihe ana tv SIS oE ihe SH>-ealled Tialive Ira- 
Llitiikiuds' sbai u wLis she mis^i4^us ihaE 
hrt^ijjdht Lhsease and iteaEfi. 1 he emis- 
sary's voice-ii'Ver in /ht' coii- 

slanlK ev presses reiiiinrse kkt Ehe niass;i- 
ere oE she t uiarank biiE ihis becomes 
|]Eik' miire iban an espressiikn ol pt^r- 
sorial ^liili as no allerruilives Ehv this 
niLLss;iL'ie are ever presensetl ifi I lie him. 

Uolh iMr iftihiiftt nr Sufah^-Xtifrit' 
enlnree lI linear view ikE Jusinrv and iiisn 
lining enlLvree elnsure nn the pnsMhihly 
nt a ihllereni Ekuieome to Ehe s|4>rv: 
wiEEiiii die traicc'Enrv ol cniupic'si, she 
'nil live' must eiihcr hc'cnine l'iiri>pi.'an 


nr ihxippenir and 'we I 
the 'we' ot die viewer is alwavs enn- 
si rue led .is a l umpean^ inuss rem.iin 
wuhm I Lirn|Xaii prti|ect. Ihis riK.ins 
ihai Etie jKkssibilitv nE rejevlm^ the 
C luisiiiiii nu'ssir^e. oE dassnh rrijs nlln Etie 
Eoresi, n| ‘_poiii|E naiive/ of nl rtxist.ince 
i^ reiKlereil impikssible bv die n.irridive 
slruvtiire nl ihest' t'ilnl^. l liisliis|nr> h.is 
il beads heeiv dec ided. die pale Cuililean 
Ejiis WiUi; acLordinjih . nme camu^E dnw 
backwards, .ind ’we' niusE iiiil back- 
s tide , rc|^ress . ilev niv e . hem me ba rha r- 
lan. T his is rcile rated agailli .md .l|!ain- 
.And siv. die CiLi.ir.mi land Ehe .lesuusl 
eanik>E he Ix rmiEEcSul Eo e^viipK iilEoirlVis- 
ihiliiv m die Eoresi 

il t’sciipe IS EnrLcInsed. she only 
answer would M:em Et* he inLinvfdotn. a 
vers C'hnsiiau sohujon So Ehe pnkblem 
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nl L'i>k>niiil Iill^ 

prL“S4"nlcd in Ikt' where tiiiii- 

r^tnii iiTKi ■le'^iiii ^.k^itHs arc ^mciil'iixl t>> 
re 1 1 g Kiu s h y m n ^ . W h 1 1 e dc pi ct i n g 
'nuti^eN' Js viL'timi/cd rribkrlyrv 
5rfem to reverse the lormerly pc»ptiLir 
rcprocntiihnn^ oj htj tpirti: or 

oi herw i"ie hruia I ly mj^siieririg white 

ptM^ple, I lie ’tiew' rLprL-'^ntJtion% neeer- 
lhele^^ Lonliniie tii repriidute I he eisu- 
pk't 'njtivcyileiJlh. Arul thh bcvLuneh 
iin extreriKly bryhji lorni oi p^ieilkj- 
lion, i^t defying moVL'tiieiii or iiny rel^ 
usid The huropc^iin, C‘l^ri^t^u^ nKs- 
sjge. here iKouring at the leiel or 
repreNeiiljlinn. N^^ H.>ne in Lillov^al ipH 
the trikin. 

Fleeanv: linke ean onl> riH>^e in one 
ilimiion Ilk Ulms like f‘ht‘ ihe 

ni^rratk^cN Neeni ine^oraKK to rmwe 
iowiirdN the lJe^( ^lK'ti^^n ol ihe ‘ni;ilive' 
iftiit iradilkHiul till I hi re. It in the eraMjre 
ot cullhral ditterviwe — and under 
whoNe iirx,lerN — that in at Ntake here. 
While ilhN tiMj i\ M.^emingU ikplored, 
rrrpreisNion and itidustrulualion, laU>ur 
and NuinhiNNioii are naturali/cd are 
made to Mxm ineviiahle. 1 raduional 
life, il repreNcnled at alL beeonieN 
ni>thing more than an idyl he paiiNc nr 


hiatuN w'hieh the viewer ran kntk upon 
with a NertNC nl regreh Again, ihe Ntrue- 
ture ol Thi' \fi\Ufm and Mumfi'-Atui tt- 
elfjees ihe poNNihiltly ot anolher end to^ 
the story eolonialiMn; indeed, the 
narrative struelure dircciv ihe newcr’s 
altentkm away firnm a devialiLin nr rev- 
ersal the iiviehinc we tall 'I'.umpean 
hiNloriea] tmw' and thuN Joek^ 'un' land 
here ^us‘ muNi meliude everyone) into a 
parheular historical trajeetory as well. 
Then: would seem to he ms wa> out. 

But while ihe Christian narrative ol 
/>rr and Smnrc-iftirii' waniN io 

cilace the pusaabjlity ol a way oni. a 
Mnall aperlure remairiN. llie Sutflir- 
Uiiiit text lelK us I hat when things 
began to go had a I ihe mission the 
W'endal people seatlcred, slipping 
through deep IdrcNlN and avTi.>ss divtanl 
hi I In, Neeking Naleiy." We recall 
.Ufftt ends With a nakevl CJuarani walking 
away irony the rums oi ihe deslnsyed 
nnysion. The Him is trying tis tell un that 
without the church humankiiiKt will 
revert to nalurc. TbiN hears thinking 
ahiiut: perhaps ihe Icnmitin of ihese pnv 
duelions et^ncern noi Clinslian laith hai 
rather questiims of escape. Perhaps tl is 
time to run away, renounce llie project. 


avoid niarlvrdcKnt anti Hee ihe purview 
ot powerful religHMis anvl cnhural 
instllUtinmN 


Notes 


1 fhe slide sho# is desiginl ip Pfwrii ihe viewer 
to Ihe Site indeed at die end oil itie presaiia- 
iidn Ihe soeen reiracTs and m acidi dpe^ as 
a Jtesun Ihe vialors SawfA Wt if iiTaHt 
has actors ckessed as poEVt^ hay workers and 
nairvri (main# actors are err|?toyedji m 
ine evHtenl deli^ ol some f uopeans wfw ewe 
exciled at meeingi tedJ inckans The vi^itofs 
w^idei through die site and N(jeai« lo Ihe ac-dxs 
ahotJi men aciwilies such ^ c^iiontry or 
basket iweavmjji bHwe arrive at the site’s 
mrseuri and cafelena 

2 Wol only m missionarv wnlings The 1961 edi- 
tion oi the fi-rfia^wNca Anies m 

me «lfv on Jean de Brebwjl' ‘erifitur lalxwed 
fv IHtenn yodi?; m bestial s^roundings trying to 
c?¥ili 2 f the savages 

3 Thps are a tange ol reasais why ihe (juafam or 
Wendat -mii^t be imerestwf by ihe pmsssons 
whch are ellaced m these nafr^iflfflS 

4 V»olff«:eisalMSOfTielinies thcu^i lobe 
sequence ol htrsEory . mA\\ janne^S nolooous 
r^nartf ixs^ioiv rs What Ix/ts ' 
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The 




Temptation 
of Christ: 



A Fragmented 
Oedipal Trajectory' 


by Tony Wiiltams 

llfil Hr roriitiiMril\ r^ill 
▼ T i'liiMti u rr^iifi^uliiin uf tliiil 
liriiTiJirk Irndrnry it ilrvriii|HHl imrlrr 
tlir iiiniiirtirr iif itM 4 >iii-hisiii ip^ 

Hitlirss For mill rr^idiir of ufi mirii^iit 
iliirin^ nhirli tlir linking of tlir lii-iiHi 
H illi Krii> took 1 1 tfi rv* 

maitiili-r from llir |irrioit iii uhirli tlir no-' 
irig to ilr!-lrijf^lii]ii, tlir iln\c^ ifito iiolhiii^- 
fir'-.l r^prrirnrnl lln- piiHrr of ]ii%r» 
1 1 jip|H‘Jin- IIP' iin rartliljt rr[in>rfil£it]^i^ of 
lllr ilrstnirti^r iirii|iijl>r H liii-li fir^t tiirfii'il 
ihr iir^l •^Iriviii^ for 

tniHioii ami lUhiMiltitiiiii of thr r|xo. 
i^lii^rn Hjis iilili* In onK ii roiirr»ioti 
from, not tlir capiliilalioti of ihr ilriilh 
iiir^liiirl. I1ir ii riirrirK In Criil^olhii m 

jnliirTiril h ilh 


i 
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t nilt; rnrluhm^ lo ll^f 

m .1 LfcrjSL- ti[\, ihcrc is prtM[ diirKi4lT> m 
LR'tL'^' Ei^ Mjieiiii SfiTrsL-sc’s fhi' 
hi 'if h'tupniftrmirf i 'htt^f. N^irth Atucr- 
tKds KcJE}£i<nis Rifihi pctRiriil^ 

ilR-.iirii-LLl SKrccuifi^s h\ in 

difcLl JiUl iiUlirL-i'I cciis^irship lilt'EK's. 

t int nikt^ Lire eillK'r H|x-n3;i piekctetl ttr 
shriMlencd hv i^f her 'Suhlle'" kitejiri'i U 
Eim^in hclievrtS EhaE I he RtjS tan ncicr 
tv krinv^rfc, liiiTdamentahsis miu iiMvvk 
Etui SeikrsL''SL'\ Uiiirk ^ill be 

stio^n. I Ills k^ pijflieulafiy irk S4>uih- 
ern Jll^nlkl^ I Juriny! Nxx liKijI t uftsijn* 
Oalc ehkirehes stll:ee^^lull> ihrtJterciJ 
erntnnis unh lin ceonumie hfiRkadi' il 
the Deiil's haniSiw^^rk reaeticd any 
Stkeptkerils tTtiik'reiJ I heir hivks 
In abstain IrLkni any nHerkdkii|± ekiiema 
ti^r 1^ ninnihs. In Si. Lnuks, ^1Lss^JUfl, 
nnne ntf ihe iniHnr ehains al templed tn 
exhibit ihe tllm Onlv i^ne rndependent 
Lkilenia liMik itke risk Nnu C'hri'^lian 
Lnin m im I E kLSh uml" Hv vaiTke Eaeiies no 
li^aK xjden renlal esEahhsbments. lln 
mul-I^Ny>. ivL*\ lival ^klen stnres nller 
I he lilm bnl inlerL^tin^lv dnrk't .idvertiive 
iis a^ jiJahiliiy I Uk t Eirrenl sitLiiktinm is 
iHW nl xialerllale. I veil nalmnaE xiden 
nr^am/Liliniiv o re hL-siEaiH a hi nil a gen- 
era I release. I nl i ke Hil- reeen i l'i mi iu\ - 
ersy ^Rer iht Sitnmu i ivicr, liheEal 
ikpi^irsiiinii i> eiinnkjsly sileiil V^ hilethc 
kiiEeJlL-eikjal eniiinkimity . reai-tinii .k^iinst 
a deeade nt IsLiikne msurjLenex. npenlv 
skJ|ii[Hi^rl a trivial nnM'l, im itkarL>r i 
are raided a|ji.nrksl suppressinit n't a mnrk 
lakinj: a Uif nn^re iiKhisixe ^le^ nl niv 
lit VVesiem eivili^aliiin^ kden|i>i{ieal 


iet>rks nJ mLlniihiai i^ppressinn. AHerafl 
Allah k> la If i:aine^ hie is nsi \\ ASP bas- 
Ehtn l>E Lkulluniry . 

AMth ihevL eiretinihEanees in nniuJ, ie 
IS ira>:ie ihiil ihr tmi fvittpfatsfm is nert 
ilie ilvnaniieallv npftnsitiimal arlkik' 
prnieeE iha| umild hefald a radieal 
einenialie rL-*Lersil nt Keajjuinite reliijiiHis 
et^nserxatiskit. .Ajthi»u|-h Senrsese h;is 
alEeiTinled tn imike ihis Mlm Inr the lasE 

years, it w imt a x^lu^Hx \ikEksrLi.eEi>rv 
lilrn. irii,leei.1 Hk w-tirk supp^irls H>ne ear- 
dkitLiJ iLtiei nt aulhnrshifs — rhe tllm a 


threetnr has alsitass allied tn make 
may netessanls, be Ins besl. 

There are man> Haws in I be prt>|eel 
— Etke I'L-EkeriL-ennslrainls nnils' biblieai 
epie Ihal hak.e is^ersi tielitied di^erve Mtl- 
ents Mjeh as Nieheilas Ray., Jnhn h Ins- 
inn. and ^^enr^^e Siemens in Ihe pasi: 
WTileni r>aJiH''s lack nl ma^neliMti 
sEinkLilaim^ snie in make lellin^ enmpiir- 
iMiiis wiih IK" Nirm The nnenheshe 
nalLire nl I he t^hnle eivnsirueikLikkL ihe 
jarrinij! a^k^vardness nl AnurLeaik 
si reel wise diak>£Lie ^mnre apprnpnale 
it> Senrsese’s arbiin milieu nl .t/icJii 
.V;^een and 7^ si / Kneel: anti nver-hleral 
tiM? oi sptvial etkxis saeh a^ ihe ( ViAvp- 
inspired "'saered heart" and a 
I list StippeT reminiseent nl ime M-seiv m 
Tiihff fki' Hfrtinf Tif F here is an 

ineseapahle teelinj^isl a tlireelnr iinetmi' 
hirtahle ui|h a genre's ra|uiremenls 
I hat preseitl hnii wnrkmi: in art arlisii- 
ealK harmninnus relatiisnslnp. 

Senfsese is detlmlelv nnt master nf hiv 
Pkiaieria]. lie ks n\erw helmed by his 
litenirs Si»mee — Kit/anTarkis's 4>rij^inal 
ruisel. Ai first sijihi ihere appears lu K- 
little evidenee nl persnnal cn^i^eitteht 
in this eineniiktie ad.kptatinn. Ihe mv- 
time eansfidLLle Inr the priest hnc id rivn- 
tally returns tn his Idrmer milieu nl spir- 
imal nppressinn. Unlaled Irnm the 
veuEat Wi>rJd nl his |;rvalest siveesscs, 
Se't^rscsiM appears eht iked like the seed m 
the parable sH Hv stiwer. Ihi' IjiU 
h'ttjp/tiUfm of i hiiyi repeals this ten- 
Sinn TTie tlireelnr is nnw hack mside the 
whale's hv^lly. He Natl smee emerj^'d 
lri>m It, itainm]^ the Eieeessar> disiaiVe 


Ei> enliLi/e a relij^inusty sarKlmried sys- 
tem nl tX'dipi.k 1 npprcssmn that ruined 
the inner lisesot his nmvieeharaekTS. It 
IS ni.>l surprising ilia I the film apEvars 
lar helnw ihv level nl liis finest wnirks — 
.t/t'tfpf Sitn'iK, TtiM /Jni'fr, .Vith 

tnpA, Hull, and of 

c nPUi'^/k . These all distiiKU^ely engaj^si 
with the dilemmas nl mate suh|eenvity. 
Ml subtersiveh quesimn patnarehal 
aulhnnty in liighh distinsTive ways, 

Thi' /jtfv hfirputruin is thus a mi ted 
wnrk. h IS arlislieally llawetl Un* nverl- 


jy selKiinssiniis in itsartistk relerenk:es 
In IKiiseh artil Ravenna, and erliibus 
llie wnrst Eendenetes nl I Inh'N hishE jiE 
einema. Scisrsest* appisirs ki ht the Me- 
lim nl a generie hirmal whieh 
allnus hiile vanatmii in arltsne 
ireaimeiu. 

FliHUever. althnugh plnhlerllalie, f hi' 
/ipd Ti'mpfufutn has st veral suggest im- 
parallels uiih Senrsese‘% nihei wnirk It 
L'nnlaiiis a pengis^ssiU' suhiersn eni'ss 
lhal gev^ hevimd i;t\ well ^is ineliLklmg) 
Hv vL'.knHale^Lis hiLt nl C'hiki"^ h'SUliIiix. 
Ikiseil upim a nnul '^ires^Mrig t hrl^^^ 
hiim.m ueakn('s%. i anphtitim t/f 

t htu IS really a etnematie assault upnu 
the Symhnlie 1.;^^ nl ihe F alher Ltnd the 
(Kdiftil Traietlnry. .Ahht^ugh iu>t a^ 
eenherenl as it ei>uld he. ihe Eilm 
attempts ti> attaek the r^n^ls i>l a system 
that have variously i^p^re^sed I.R.. 
Charlv* Travis Hiekk\ Jimms lx>yle, 
-lake l.a Mniia. and Rups^rt l^upkm — 
espevialh in its T aiholie mamlestalinits, 
As mankind's redeenvr Hv Snn is. |vt- 
verseK* the ullmiate vietini nl Ihe 
F ather's L aw His saeriliee iiistiluti.'s a 
pal Urn Inr nhetlienec:. pssehie nppres- 
sinn, rigid gender hintiers. sind sestsj 
Liulhiirilananisni that has eaust'i,l JJHHI 
years human misery. File aheriMEive 
seenarh> ist the Uisi temptalhin is nne 
whith rrlvnlies r>nl merely sevuuhty, it 
lentatively suggesEs the tnurKtalmns nf a 
new male order ouEside ihe law o[ iFv 
1 ather, a gen He wnrid in whielt all may 
li\e in peaee .ipart tnmi palriarehaL Mrr- 
lente. 77ie l.o^i fvHtptiifffm\ seandal is 
one in whielt seseral eii'itipirrients mingle 
in prnvivalkve ways — ptesmiis eme- 
malie Ireatnvnts i>l the C Tin si epis, 
Sei>r\ese\ authorship patterns, aiul the 
eomplex F reudian enrvept nl mas^i- 
eh ism uH’i.1 nl iFv realm t>f einematie 
speciaele. 

TTie Bihlval stnry as epiv apps'ars [he 
ideal subyeeE tnr the inflated au ihnr a ar- 
ia n laknts ntC'ceil R. 1 KM Hie and Ins 
new llnllywiiod successor, Meven 
SpvlFvrg. tX'spiie I be Siivknir hasing 
human c|uahtvs he is always ihe sancH^ 
i>ned Other, his crises nl eonseieiKe in 
<jelhscmane .mJ on the frEiss reduced 
li> insigiiineanee by his M^R^ianic staius. 
|’n>m JI B Warner in 7 he A'wt? 

U} Mat Sydnw in ihe over- 

pemden ms / Af i it i*itii'\ r \ittr i f.vrr htftf 
he is rveessanly remuved ITont i^rdmary 
huma n Feel ings a n J desires . 1 he tempi a- 
tinn in ihe wilderness puis him squarely 
nn the side of ihe divirv. As a reveren- 
tial figure m arf liierature Lind cinema 
he is Iruly oneHiimensiiiiUal — a lea lure 
Cjenrge Siemens reeo'gni/ed hy inULKhic- 
ing his Christ with a stvli/ed. qua^^i- 
Hy/anlinc tapestry . T he vast niaginly ol 


It ts IraglD lhal The Last Temptatioa is not the 
dynamicallv oppositional anistic project lhal would herald a radical 
cinematic reversal of Reaganiie religious conservatism 
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Wjllin Dilot In nil tiff rifl^tiMn tlChfltt 


wo\K jdapt^iEH»ns mi\\ h^tc 

iNl' rylo t*i rcfiTir'Mr'iii^iiyHii t hfHf 

Su/H*r \fuf \ bill k"tt I lie SniS' 

h^ur\ ll^uri: int.iu. i-\ill'K>Li^b it lrk'ndi>t 

Ehievf^. lu\ uml 

eIktc ts nsi tinybi as y t whi^rL- ihe Ji^id- 

irp tine MLiiids. MliIc Lire in 

MFiLiyesimnLibK LiiJmiE their ^uilt and 
!iubmil to divine aLithonl>. I he vame 
Erue for remalo- C’IuKeV 1 2 are 

all male. \V'isniair's> r^^le Ut hcLir, niLir' 
Eure and Hec|>iner him l^ith ^iir^mity 
eiPithpicuouvly intiicl m I Ik nl" his 
mniherl or suk>riiinatel> wash his fees 
wilh her hair as does ibe reformed Marik 
Magdalene. 

There appeEirs to be hi I le a ii > di or 
ean do t^ith sueh a ligure. However, in 
the einemalie rcpresentatums ot t’hnst 
certam trEiiEs hate ap|Kared I ha I eon- 
M;iously or tineomH:ii>tish knd Ihein- 
selves to subversive readmits. In terms 

vietsin|£ a him in ihe li^hE of laler 
LLSMKiath^ns lulian l>LivaVier\ 

hEis ironie impheatidHns. Ami-SeiTiitie 
aelor Roherf t.e Vi^an (later infamousit 
imnuprlaliretl ir C eline's /IT tt i htiiiUiu 
ti t iiitffr. a lul } p< >rl ra \ ed 

C'hrisl. dean Ciahni was Psiitiiys l^talf. 
Three yearv later 1 Hiv ivier reversetl roles 
in Pvpt' ir Ihis Einie l.v Vi^ti 

reptescriEs ihe l aw. an impfr^onal 


Inspeelor Jasert Iliiwre. Ik relenllesslt 
parsnes Ciabin who dit^ on I be rEiihni,^ 
m a ijuasi-criieilTetl posiiion — v letim |hi 
ihe illiision ol roniantie kHte. /V'/v- h' 
.Kfo^o takers on interesEnijf assoeialioiis 
^inieu laris in ils hm: of acln^rs fripni the 
eEirlier lilm. The llaiian-maiLk 
Rihur had: ihe s;ime EieH>r E.Iohn l>rew 
B.;irrvnu>Ee|i plasin^ C'hnsi and Jadas. 
It^ director t^verloi>ked the remarkable 
iniplk\itiv>ns duatity KHween Ihe twn 
personahlies In eerbiin versions 
(’hrist’s biMls is liir li>o bi^K lo K.' 
shown (bfsih sersiumsl. fJu' 

hii* Il is Lilniost as il ihe 

dircelors were av*are ol the sexual avs^i- 
eiations of the male btislv as ^pt■elLKle 
that criEKs base resent I y aniilv^*'!’ — 
partieularly m ihe srueitKion. ITis scr- 
E Li I n I y oee a rs with .k f I re y H u iit e r\ 
reniini/ed C hrist in Kitt^ n/ II is 

laek ^>1 hiHlih hair prominenllv coii' 
Erasis with the hirsnEe psmMcnl ihief in 
Kav\ reverse sliots, Ihis niav bs' one 
reason w hy Sievens later sluti his sriiei- 
tivion koni a resfKsllul disiaiise in Jht' 
Uraiitt'M SifHi f tihf. Another posy 

Eive irail i>l Rav's version ^s the esiaal 
friendship eSisling! hetw^x'n t'hrisE ami 
his inollver tSiohhan McKenna | w i[l!i no 
ehoreh-sanclioned ^endereil hierarehi- 
cal assoeialkvns As we shall sce^ Seor- 


Wi-se's version is ihe mosi raiheLil HI 
tk'v eloping siltnilieant o|ipisitiiHnal iniH- 
its which ^o a(>ainst ihe prain ol tradi- 
lional depislums. 

|rt icrms of authors hip ihe Setirss-sc/ 
St hrader relaEionshjp neeils skisc etLiin- 
inalion. Who^ is iliie kkimmatit sensibil- 
ity m Jhr iMif Ti-mpitifi<rfr‘* 11k S«is- 
lour's sacrifice on the Cross hEis ,i 
supcifkial resemblance lo Xtnhiimf\ 
ehma^ Allbi^iijEh Seorsc-se has wanieil 
li> make I'ki- f £iM Jempmititit lor 
Lleeades^thetilinS pro si mil > lo 
siiyiiKsls Vhr.ider's innuenee However, 
onee we have esamiFu d Ehe I rack 
rei'Oirils tut tlie ewi> iLilents the answer 
will beci^nir obvioLis. Ihe I'atliolic 
iScorseseS and I'alvimst iSshfiidcr) sen^ 
sthililics previously eollahorLiEed im 
liiKt ^^nvrr and HaKto^ Bocii lihits 
ins oh e an|!st-ridikn charLic icrs foi n 
Lipiirl bi iL|ues|ioris ot mate iilenEity and 
syslenis ol be I let. "Ck>d"s IoikIv intin'^ 
Iravis Hkkic finds ihe rc^rencralioiv 
throuph-violenec Veorcifriri paradii^m 
irrclevani li> his shki;iI am.! pers^inaJ 
predicamcEH l onrier svsiems of betieE 
no Li>n^er provide easy answers. Jake L a 
Mi>ElaS naicissislic prows'ss is li pEilbiy 
lo}{ieLhl esprs'sskvn ivlTbis tormentv'd v it- 
timi/ation bv fVdipal law, iIk Aitieii- 
can [Iream. ami iiis repressed hiHii4> 
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liicii.' 1^ lUi 

jri:^u\T III lliiMT iTikpi. dilckiiinLJs, uitK 
I hi" i>i LTpii^cnnij k'chri}! H.>t 4.'h4jii|^ki>|i li 
T^illvn MKK'l> ihiil I'* itimnini: irKltAiJunif 
JkVET^. PjiUI .SL:hE:iiliJ'r\ \iLirk ,is y,'cn,iriM 
ufid dikiM'ltn ^iinilLirK uinLiycs ilic k^ju^'M 
niolil hill Liiliku>^i in Illmiui ^pI Ehc 

Mulijs iiuii. Hiui' i (tfhtf Ii4j^ ii ^x-^miiii^iil:, 
■■||‘m|\ kuini;in EMlurc/^ view sil lihsur 
rchiEtLiri-^. ifuiih fjft' rc^lo-Tiis shi: piurwr- 
Lfinl i.iJLic\i»E I hi' Sftit t hi.'i \ iri 4 

C';lUini^lK- kirxili?. <^U 
p.ilroTii/cd il'i i-hurix-kTs. . imt-th 

itfn vlSIxlt!^il^:^ Lilli ^1T1^ tkidi- 

ihpi'mI tiLiL-njsc’iiwI n^LdiLin^hipi while 
.\fi\hmm pre^e^l|^ 4 MtlifiMMii. ^.l^l i'l^i^- 
lie vi«yk>i:i iifl LiifiksiiL" ii iltil i>vrii. SehrLulcr'^ 
work relics on iin djvi>ci:kf, individujhs^ 
lie nilcmpliiin niLikinj! nn iLllcinpl In 
inicrroj:LMc vipnlrLiillclor> cnntcmpiirLLry 
ictiMnns.' SenrH‘Nc‘s lilms, vnniLTwIy. 
cniTipk'tiiciii Mieh.kcK iininL^\ h> il|I 40- 
linninji the pjiriLkrchjEh Mructitred 
indis iiLlLibil hcrnic role in soeieiv 
Allhi>ii^h there ure tin inilividu:i] 
;insw.etv i>rLPViE,lcp.l Ilpf hiv bcrn\ dikni- 
nijs, Senrsese kiri:iTkiriuKisly asserls I hat 
jccnmmi'KJLklion to mk."uI iioniis always 
invnhcs p^iin, conl^J^ion, und misery / 

til ir/ffi'i f hat Kftitt kiMf; iit \ fr fhftfi, 
J R /M.irsc?. KlIicI is the fUniLktypieal 
SePPtsvH’ hiTEi at iKkU with sixicty over 
its prosL Fitxd jiciuler roles anti his tiwn 
L'nnluscil tccimjas. I he rim^ le loix liiiLs 
wilh ;ni nverJt'tciiniiit:il vjstiaJ Imm- 
hLirdniciil nl tlashhaeks shipwii>|t .I.K. 
ami his jiirl kissing, sesiiiil lantiiMCv, 
eniiimsietl with ilie norni nl nxpthcr hinti 
children ~ all tll\Ea{>o^ied wnh W'esieni 
CIS ili^alii!iii!\ key rL'Ii^iotiv itleipUi-^teal 
imajiev ol rili^ious vtalkjes aiul Christ. 

I he I'lnLil resuli i> J k.\ own phaiiias- 
Tiialk erueitisinn when hh^iui drips 
IrtHti his riioiJih.' Ch^i rhe/Keitel sit 
straff .SVpltii eshihiLs classic niLiSiPcIi- 
istiL syrnfnoins illListraiin^ repressesl 
enntiJMon i>%er the rmik' role and 
.ittemplal okisanee kp iitjllmrily. He 
hLild his linger oser a cLintlle in church '' 
I ^kfer. he puis his h.irii,! t>ter an npvn lire 
in a reslaUtarU sln^e. I he lixaliH ins ol 
dx iw SI events are M^tnilieaiiL One is die 
spirnual lnvme ol llx I ■ Lithe r. Hic other 
IS the ih>main ol hi*^ earlhlv eoLinkr[v,irl 
— [>oii Voovanni/C'esare L>aEiova. Like 
i>ther Si'L^rsese lipiircs if tfxt ihtivr. Ai'u 
IopA, a cm JiwA, ffn/f, K*fi^ tyf 

i imuih I ( liar he I inds lihvrL is ll dillct^ 
ence helwcen the pa ml u I reahlies nl li\- 
ili^ed I lie and ihe thi^l^l^ arc sup- 
posed !t> K'." U appears <inl> nLilur.il 
that SciirH'se now Earns io iIk original 
emhiHlintenl the I ather's l .aW aiiil ils 
tirsl s;iLEilk'ial ^tetim in fhi'ijjHf Ti'mp- 
tijittm ftf i huhf. 

Acvordirijito kLivniond U iJIiatns, tliL 


Chnskan lr.i^ic tradition iliilcj si ront ils 
sexvikir ei^anlerpbirls In two wlivs."* I is 
depict liKi Lieks a kmiiliar wK'ial conicst 
wfiere the LLction ixctirs ihus plaLin^ n 
in Linother plane ol reality. ScLondk, 
the drama liKUsses on an induidual 
hero rLtiher lhan on rulinit tanulies and 
ei>llceiive j|;roups, Since ihc siriij^iile's 
oulL'onie Is already incvPiLthle fhke the 
el mill V nl ihty iht llxte is hule 

H O|x I p^r I he pla> nf allcrniLlnes and 
Ollier pipssihle readings. In strict Uakh- 
1 1 man terrns the Christian Mytfi is the 
iihimaiu monoloifical vlranxi , Uur atti- 
Inde tivwards the e^etils is asuLilly pity 
lor H>ne wh-i^ snllered m our place. 
C hrist\ men. itable saeidicial dv'aih 
io liLne ushered in a New C ovL’n- 
ant, a tiLW ssskm ol personbil reLili^i-n- 
ships. iJiji the end Was die reinrn nl iIk 
skktLis qLio III a new lonri. where ituilt. 
Liulhorikirian tenJeikics, (b.ychie ens- 
knement. .ind sinet I ieiarclncal 
dered re I a t ntn sh i ps reas scried 
dieinscKes. 

I w^>Lild sU|4tcsl lhai die lilm dillers 
(nmi ^i^'iLliiink' l put line m two sijinilT- 
eani ri"spcc(s. Lirst, tfie aelioii is siiii- 
aiLii in a specilic sm. iid environment — 
a Palesiiix uiuler Roman ixeup^ition 
and lipil religions ciPntrol povemin|! 
nuHies ol behaviour. Seen tar and spinl- 
iial lorces unite in ecpritrollm^. hninan 
kha ^fconr — a pLittern still n^levaiii 
tiHko. Ihus, there is Ltn indiriLl |\rraLlcE 
piesLfit with our own era. kctpridly, 
illEhoiieh Seofsese's C hris| is an liuli^kd- 
lliil lieriP, hls ehaiaclerislies are iilpI 
divorced troni the dik'iiimits iht personal 
human evistenee. I hey are releMinl In 

I he si viLil plight ol hitmim itv lodav^ 
L-s|xeiall> m re^jril |o eonlcmporary 
coitkiMons met die male role- He lia^ 
little ol tfie sell -assurance assoeiaietl 
wiih his emematk predecesMprs. stic}i as 
JeJirey Harder .ind Max Von Svdow. 
He IS a m^m li>rn apart b> eonthclin^ 
desires. Ills hehavu^ar dillers (rom kith 
siK'ial norms and accepieil fender ^leli- 
ndions ksdt in llie biblical atid contem- 
porary senses. Halid's Christ is a male 
heio tor the ’t^ds m opposmon to eon- 
teni^Hjrary ciriemaiic ninisv-uhne Llelini- 
noiT'i. Inseeure, Jimti-iinj:, he ixeillati.'s 
heEiiiicen estreines ol niaJeriess an<1 
lentalenes-^, exhibit in|t niasochisfic 
symptoini and hysterical triiits eoinnu^n 
to I hose elassiCLlI Holly wihhJ tiitures 
ti»rnienied hy their mahih tv Eo Jiveupt^i 
ihe I ather's L.aw such as .kmalhLin 
Shiekk ot Uii' Hiiif atuf ihi- Ht'mtttfj// 

I I *J'52 1 I J i I \ e Wa niti n o-t /?ie .V hm 
fi tmi Ijtnttrui'i !95?i| .ind K> le Hadky ol 
li fiiii H if/t ihi' E l'#!W‘i|i" -As m the 
oriitiiiLLl iioU’l, llie I alher's “Ealims on 
die brain"’ ttULc Chi I St io niulergo a 


mis-sion he has no Ulmic tt^r. liui e^en 
lhx>ugh lie Hiccepks Ins lale, die lilni 
jfcsdvely uiuleauls die I'm.il rederiiptlvc 
s;icr ll ice. 

Actually ihe "sea nda Ions" l.asi 
Icniptaiion rciniains m ilx rnenuirv, || 
ineseiiis ns wiih a vision ol what iiii|:lii 
kive kvn — a world in which the male 
lives his leniini/evt s^ii.ihlies withoiil 
cLMitradiciioiis in a maternal scenario 
l^>^erix-il by a leniale aiijiel — no| the 
male ligLirc id the onj^imil iio-^ei. ft is 
nol wridvoiJt sijinitkiince ifiat tlx- an^id is 
pre-puK-rlal sugpeslm^ her assixiatioii 
wiih a world oulside thevlom.iins ol ihc 
l ather's Oexhpiil law While Christ 
a^'s she ikxs not. C'hrist's ix'w world is 
one devoid i>ll llx violence liixJ male 
iiulhority that initially caused his per- 
S4,inal til lemma But ihe inlervcntion ol 
ihc masculine W4,irk1 causes a reversal L 
Ihe real lernpialion is ihus aclULilK noi 
wliak reiixivcs Christ Iroin ihe^ rosshui 
lhal whxh sends him back ti^thcCrms. 
Its Lijrents Lire violenl and psycholie. Hie 
v^isimg ol Harry Dean Stanton Jis kiid/- 
Paul is evireriKly importard here in view 
i}| this aCTot’s avstxiaEion with "weirdo'" 
roJe>i m the ixw I liHlIywmxJ ciixma. A 
similar signliejnce ^u^roulxls Harvey 
KeileTs role as Judas. Keitel's asstxia- 
lions naltirLtlly remind us ot the Ciin- 
lustxl IJ.R., € harhel and exploitalive 
malts (d/ice iJkT //ive 

.i/ofe, tiiM ihivt't'^o^ hls pieMoiis Scor- 
S4"se I'll ms Iknh Judas a nil S;tul hclotig 
Eo die taiudkal /etilot ^ri>up wluvse 
uhimak Lxl nines resull in desirucEhin 
k>r the Jewish people. Ihe aclual 
tragedy ol Ihi in'if f rntpiufitm is, noni- 
eally, Christ % suhmksion Ett his diviriely 
uppoinEed desliny and I lx iiltinu le xk- 
lL>r> i^l lhe Lalher's I ;iw. 

When we ^itw Jh- htM fi'mphiftnn in 
terms ot Us use ot ihf mawxhi^iic sce- 
iiarii>. We vxill liixJ a raiionak- lor ihe 
flint's diden^nce nom ')<IK Holly woihJ 
naiT.Uive, its poixierous style, and Ihc 
kick ol voyeunsiie gfLUit'Kiitiim in ihe 
live ot ihe scandalous, sexual phanlasy. 
As i*am CiMik notes,* - The hlni has a dis- 
cursne nature, ik.iling with ahsiraci 
Cim^epis siich as niemal and physical 
resotniion., knowledge .mil I ruth, Jove 
and celibiieyK aclive and p^issive resisi- 
ance all sci in a witrkl undergo ting ideo- 
lo^^tcal and politx'al lurmoij. ||s hem 
exiiihils Ehoxe aliernaiixe masixIuMiC 
Iraits s>l vaei I kiting modi^ ol belias lour 
— anger, p.issivity, doubt, Ilagell.it iitn. 
Since we aircLidx know whiiE will 
Ixippen. the film presenis a d ill l' rent 
lorni ill ih.miaEX' suspense breaking the 
rules ol Holly wihkI dynanix edinrig by 
presenting a sli>wer-p.ieed akernaEOe 
sccn.ino in thi' Iasi tempi ation M:eixs. 


M CmfiK Ac liOrt^ WinEer/Spnng 19^ 


Iht! l lEm aiTlitripLiiU'^ I His ii'ii ils sl'N- 
COflM."iMLJs ^IsLi^il rci-rcjliitrls hI lLism4:;iI 

rcfig»^>tis piiiiiiitmj^ in puirtiiuljr 
Anmhcr fcvltvjI I'l the IiImuiI PiMkTn 
iKtur^ iri iht- umk biHl> bcci>mn|: I he 
cSipSbL'iC iiih|et:[ nl Ehe ciiWiILiIihl' pLi/c 
npeciLilly ^iili P.k1i>c's riiidiiy . I he 
whole film j li.>mi^ilf^ stow, ilfii- 
malK propri.'^siiin. pHintlerninvIy slyli^lie 
whEch in^ikesi i[ jti LLrihimis |o 

Wiiich. HlH it IS OTie peeUlkirK siJileij lo 
the lllLivue 1l fcst le Lfces||>t'lic whietl SeofMfM: 
has eho^en K■on^t:^ou^K or iinuons' 
dmisty t to use 

As (lilted ! V-teii/e ha> “M,ivo- 

dlisin IS Lihi^^e atl liirnial on^t (.Ira rn^ lie: 
I his [klM.Mils iHllI Its nVLUliar pltiasiire- 


Willtn nitH in ni« Latt TmpttlmttCItrlH 

pill II complex Js deieriTiinctl hs a 
iiLur kiiKl ol formalism ami ies expr- 
fieiHe I 'I piiiiE hy ,i spccilic sIlkiv."*^ ITic 
pro^rcs'i ill the Saxiour tH^warsh iiolpo- 
thii, ihe (linn invoivctl. iirul ihe il he 
dikes rot suhniii iei the ! I ;tw are 

iiH salieni LicO'^r^ towards applying 


reveni rs'search on massKhiMTi lo /^e 
/r;0 lart/^htftrm Alltionjih ihc rniis<>- 
ehislie aesthetic has ;j sipEnleanl coiulee- 
tioii to the pre-()eiJi|ial rn^^[flcF, '' it alsi» 
has Li'iSiX'ialiHvn'fc with the t iiw ol’ the 
hather ' l hi^ is fiiittieiilarh ^o iii /Ae 
imi Rather ihan allempt- 

irip lo ideillily with ihe pie-tk'dipal 
mother. Seorsese\ fhiot is eLiU}»hi in a 
eonlliel closer to the f retidiLin eatepor- 
ia 1 1 K'dipa I im ptTal ive I \ he ma rries a iid 
bears V hi k Iren, he Kvomi-s ii lather, hut 
one iri a ditterenl SL-nse Iroin |lial enxis- 
a^eil hs leh^ioilsly salK'OolK'd pal trials 
ehal law. H\ return Hip lo the l-.MlierV 
Slier it Ida I will, (.'hrist ^^ilt Mihtnil h> die 
Lihirnate castration — b> ileadi np*m 


ihe ('toss. Mlh he Wih m no wllv be ahte 
to lollow the liHpieal development of the 
Ckdipul CV^rnplex by hceominp a father 
idler aeseptiince ol the I alher's \\‘ill. 
Jhf f£i\i TiirtphfUm i hnu presi'nis 
dlls pairEcular douhle-birii.] siUlanon, 
the resLili o1 winch is its hero's apoiiiM.'d, 


indiMdual tormeiiE. Ihe film's actual 
vHhversoe^es^ is sornethinif aetuattx 
iiioreei>mpkx than ihe iitHonous sexual 
S 4 ,\'ne h IS fcatly m iis ulili/atkm ol the 
primal scenes phanlasv m ass^Kialion 
wiih ''ihe Iasi ternplitlion" ibiM ils real 
sipinlicanec lie^ 

C'hrisiian Nfel/ has ilelhied ihe erne- 
mat ic sipnil'icr as noi iMily psyehixana- 
lytic hut alsiv, “more preeist^K ik-xliiial 
iti tvpe.’*** He thus re^irds ihe xiewmp 
situation as m^olvin^ lo^ernisiic len- 
ilencK-s However, Kaja Silverman pro- 
l^rscs an aliertiaiive interpretation. She 
rep^irtls the xiewing as inxolvinp passiv- 
ity iind LiTiceriLtinty. not Mel / s niiisiery 
and sadism. Silver nxim relers to I leml's 
classH. aeci>tnns ol the prim.il si.eTie 
pfiantLisy m "Sonic Psyehieal fotise- 
L|iieTices of live A iia n nniiea II [hslinetion 
Bel ween ihe Sexes" and "Ihe Wnft- 
nian" ease. She beliexev ihal the child's 
hJenliliealion wiih die primal scenes is 
not one i>r secure mastery. Kather., it eun 
fhise si^riotis challenges to traditiH,>nal 
pcntlcr alipnoients so dial "ihe ptaiud 
stLiic IS [serhaps nvost pridonndly dis- 
nif’inve of convcnlioniii niascahnitv m 
die way M arhailiiles knowledge/*^ ' Pat- 
narchal kienliflcatiini tor die male child 
tkies in>t necessarily lollow. Me may 
identity eidirct wiih the la l her or ihe 
mother. Wliuicver the ease nuiy be, live 
irn|vi>rlanl poini lo tune is that the scene 
can blur .my strict mode ol |Hnder 
difl'ercntialion. 

IlicTC iire two re lev .ml ^cene'^ in 
//Ilf fiinphtii{ni where priinal 

phalli asies tkperale iit viginrieLini |Mnnls 
HI eori|unclion wilh ihe masochislic 
characterislics id the C hrist I'lgure 
lhron|thi>iii live him. Ihe first h>llows 
.k^sus's uiicerl.iinty alter Indas .iiciises 
him ol being u collahoralor We have 
u I ready 'icen the fiMure Si iviour m tor- 
ment. making enks^es Idr die Romans 
and ciirryini: them to Ciolgs^iha. In coii- 
iravt Mf die iradiiioiial New li^tHirncnl 
versions where his visit to .lohri ibc Bap- 
nsi begins his "call,'" thi^ scene really 
reprevenls die aeluid taming [hmiii m 
the lilni .lesns visits M.ity M.igd.ileive 
wIh> Itav luraei] to ptErslilkJiion. She is a 
viclim ol niale-ordLuncd MKia! ordinan- 
ices. Shamed as a re'iull oH his relnsd 
compete I be beirothLil ceremony, she 
ean only be daniriiHl by sikciety to iliis 
wav ^i>f life. In contrasi to the iiiwek 
.lesas wiiriesses her act tv Hies as a group 
>pcvliitor in a siiualion akin to a luture 
cifitiina ,iLid]eiu:e watching the pniTtal 
seieen. W hiLl is s<,> signidciinl about this 
MTipieiiee is ihe rok ol Mesiis as voyeuris- 
lie spectator, He ts ntii m control id his 
kkok. I he liliii ilepicis him a> linm wiih 
eonlliel mg emolions all irivH>|ving pas- 
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iHXfrtjiiiE> iind tnriTicnt — iml 
vjdi'im Liixi niLiNiEcrv I here llui^ ihe 
dertiikit' split hiL't:^ts:n ihe liiiiire SiniLiur 
hill kllkliiiEe iIil' tLlh .lullionU hi 1 
IfijilriLi-rehLil \n\iL-f dml iIil iiHeiri.illv 
ilfxitled fissure we see. I he ^eeoiul 
imptnliiMiil >sene in C hriNl's plm nEiiMii.it ie 
uiikiiii witEi M.iry M;i}>d^deiH' Mere, (lie 
viewer inm Jesus | is iEil' iihsurser. 
AllNou^fh Senrsese hlni^ ilie M^eEie wiilt 
I he iMnimi dive rel ion. lE is ilo.ided wiili 
so niLinv enioliHinolEs Lihni e^uTloiiev 
ih:i[ im audience Eesl'. diMiirhed know- 
ing. II s iliEU’ieilee Eroni I lie “acfepts'sl 
M'rsiuii.*' Vk'LiiL'hirij^ this sLinie is die ht- 
ik i!irl an^ek. IIilm* two [iriEnal scenes 
are s i^niEicanl moinerilv m EEie Eiliti's 

nLirraidiii. I Nl’v preveol nvyLhiCiilh 
iiveriLk'tei*iiiiiei!l sesnal H'enes chailL"ti|!- 
ing (itiiriLUL'IiLilK aLithonsed Eriiiik, ihe 
donii nance in the \ uuei s lu^nk , .iiilE ihe 
assHviati'sl clamiv i,il gentler JdknenEiu- 
iJiHi. ITiev are disinrbing m llie v^dy Sil- 
ver iriaiii suggesEs. 

Mjvtuluins IS Ehii^ piThiipN liefer 
.kvliiltv Inkuhksi Jv It 1% Uilliili [la- 
pninal Miciiv ll o inerels lE».i1 
k rH «!* kiljee Ijik there In prnshle 
fsiwcr. nr ^luifi- up h-sujI <IiI- 
U-reiae. hm ikn sisam. whieli 
cuilLrrailh Msieil j\ \t |>Ii,i|i|k I'mk- 
iHtn. jiti] ^Eniih intkvd hk'l|>' In 
ennMiEule nkjN4.-u3ifaiv, iLirik\ l\ii k 
jgiiiiM Ilk' child. ipHliiemg <,i 
nl m-kli’^ikics .irsl esehi^ii ni " 

IJie aclual L.asi leEiipialmn rs a 
scjiidal mil Milciv m lernis uHhe setua] 
ael hui nuisi importanEK in cliihi>rating 
an alEern-idive male rule tor ihe Saviour. 
Ifc marries Mar> ^f.igdaknc. lalhcrs a 
child, engages in li lUiri-nhinogamnits, 
iea Inim-lrec trni^m wiEki Marl ha and 
Mary, reniaming Ehrougfioul lus phan- 
tasy lile — a ieiiiini/ed. non-aggressive 
male. C haraeterisiically, ihe lilm's 
manilcsl lesE depieis [he source of the 
lenipEalion as belonging lo live deitipink 
world. Hui I his world is an alternative 
tvrdcr oulside |%iiriarchy. Seorsese Eras 
avoided the raeisi implicalions oE ihe 
onginal depicEhnn hy depieimg the devil 
as a toiect. harmless, yemng git I, who is 
*'iknu>isie” iinly in sci ( ar a s she sug|>esis 
an alternate way of iile blasphemous 
to p^jlriarehal insniuimns. nudellgure 
IS the one who E'iiial'ly dc'signates her av 
salanic. Bid Seorse^, resisis ahy lernp- 
laiion Co use the now debased special 
ell eel sol [he 'KIK horror film Etvsup^i^iri 
Ehis siaEerrLcnl and gratilv aLidienee 
iniagmaliims. 

riie aclual tempi anon js reaMv an 
crtilic, posiEively perverse narracive 
presuming an ulternaEive seenarai ol 
w IsjE Ttipghl have heerr. Kaja Silv erman’s 
aeciiunt ol i reud’s use of perversion in 


Ihv fhn'i' Lhittik of Si'Kmftty is again 
vakuahle. She pointv out lhac “perver- 
sion Lninides as ihe lenipiainLin io 
engage iri a dilleteiiE kind o1 eroiiL nar- 
rative. one whose organiMjiion iv alea- 
tory and p.irataelic raEher ihan direcE 
and hvpoEactic, preferring Eore- 
pleasares |o end-pleasures and Eirowsing 
to discharge.”*'' Ihis tofill ol seVUalltV 
can take the form td a “deEerred 
aclion.'' ” Such is Ihe role ol ihc lavE 
IcmpiLilion. In leniiv of Lindersianding 
ihe perverse nature h>E I Ins deferrctl 
aelion, it has a spVeciEic Oedipa] 
relationshifi. 

The CipneepE ot pervetoo'n o 
ei|ujll> unlhmhjhlc uiVal ErkHn 
Ihe IVedipus CL^mplev since lE 
derives kill iis titcaniiig iuui hnee 

In^m lEs relalhm Eo ihji slriielLir- 
mg nuimeni jhiE tlu- pieniiani n 
plates uptm ^cnilaJ ^vajlilv It o 
in Ijcl N^mKlhiisg id j mkcnLimri 
Eo ehiitaeieri/e inr.innle M-saiililv 
j s "pnlv m or p Ei o as] \ pt r v e r se" 

Mike rtirh fH-ittOhi'k pn' 

ov u- tif thi' fhitrti n hi't t it t rw or- 
iiWft’N tt trtUUft ftftrti {ft'Jipiif 

Mruitutatitm, w a otr 

atriflif itht W in iiittiiir%. if Hat I 
anr to tin tv thai fh't ivf 

ncur W ih'tft- 
pit\ vttfHm tf tHaf ft Fi'/wcM'jaii 
T-rmti' ktruf of fr-kptHT-^t' in if 

nfttiHati' H. j* * hJ^i wy s frtgafftZnf 

fif ^pi iiAlTI jI niiH- 

osli. ' I itjIkK niintj. 

lliis Is an api descripiion ho|h ol sEie 
last templalion diid C'hnsrs maM»ehislie 
siarK'cs ihroughoLit Ehe Him — whieh 
arc, in realily, ways of opposing Ehe 
I aw oi ihe I at her which he musE msii- 
lule chrough his own demh Perversion 
IS ihus eapitLilaiion and revolt.'- Jesus 
eapiluLiEes Eo his deepest phaiilasies on 
the C riiss. But they also involve a revoll 
agiiinct ihe ralher s wilE. He rebels 
againsi the J.;i.w ol ihc I'alher and ils 
asst vial eti lamilial resiraincs ihaE have 
resulled in thtmsamfs ol’ years ol human 
miserv. Itie Hnal rev till is not sme oE 
sJidfsHi and aggressiveness, ehLirLieteris- 
lie of paEriarchhil Mkiely, bui a gentle, 
lenibni.^cd form ol niasLV'his|icsevi.ialil>. 
In tEiis realm ol pleasure. C'hrisE is no 
longer the leader huE Ihe led. 

llie earlier mastvhisEie pt>slurev were 
alvi revotuimnary gv'lures. As I heivtor 
Keik noieil. mule masiKhism can have a 
ilisrilplrve lurKlHirl unlike Us lemale 
COUilEefpari.-'^ We irliEially see .lesLi* 
denying tvilh historical destmv and 
social idem It V bv L'hi.K>sing a maMkhis- 
Ek posiure usual I V identified wiih le mi- 
ni nil >. His anli-M vial aclivim-s, in niak- 
Mig CrtTsses arid refusing lo marrv M;jrv 
really represent I Veud's understanding 


ol “moral mawkhism.'''^ I hese are 
sabotage acis threatening the super- 
ego's supremacy in tilting ihe sy rnholit 
Eunctions ol iIh' l-iiw tif the F-aiher by 
^hssolviiig die (X-dipus eomplev. What 
thus emerges are douhl tendencies, 
ideniity /gender l rises, and fear of the 
I jEher. B> deriving er<slic gra I idea I ion 
Eroni fear o| punishmeUE. EEie niastiChisE 
tievelops massiv e selE-deslructive eapac- 
lEies unless released m a new direction. 
Asa resull oE thismtiral mawvhismKtht 
siiper-egti now as-sumt^v tiEanic prtjpor- 
titKns Ilia k mg ils tibjea a sacrilicial vic- 
tim Ihe unpikrlarKe of Jht' (hm 
tiifitifi of t 'hrt\t lies in demylhi>logising 
the Eradiiioiial religiously sanctioned 
asMkialion ol the C'hriNt myth lo our 
time. Whal hsippens lo ChriM is really 
an internal batite helween ilie ego and 
the supcTHcgii — symboliealiy intnv^c- 
live prmtrsses which allmepl to push 
him li awards the realms of f 4 iw and 
phadus. Ihe rww direclivm which will 
siive Chnsi from live results of his pal- 
riarchal seK-sacnrice is aetually the dif- 
ferenEial realm of the last lemptation. 

In ihc tfmi ihr A/, f 'reod under- 
sUhkl the soper-ego as being ''the germ 
from which all religions have 
ev tilved.""^ The film presents this con- 
fhet between ibe demands tvf the super- 
ego and ihc oppiksmg ilesires oT ihe ego 
which, in this case^ take a masochistic 
di reel ion. Ihe son cannot be ihe father 
since ihe super-ego's constraints pro- 
hibit any jnelamiirphsvsis unless he cnier 
the allerrudive, rv>n- pat riarchal nralm of 
Ehe last temptaEion. fkelore ihis happens, 
the ego lakes violenE niasischislic plea- 
sure m live pain inllieled hy ihe supet- 
egt>. f reud^s comments in i fyiitzaftm 
omf /rj OtHKHitrnfi bear an urtcanny 
similarily To tEie loritienis id Scorsese's 
ChnsE. 

"The scEise Lil gudt, ihe hatshness ol 
Ehe su|>cr-egi> ... is Ehe same thing as 
Ehe severity itf the tonscierKc. !t is ihe 
pcrceptiivn which ihe ego has of hemg 
watched over m this way. the assess- 
ment of ihc icrision Eieiwcen ils i>wn 
sirivntgs and ihe demands of the super- 
ego. Ihe lear of Ehis critical agerKy (a 
fear which is a I I be bottom o| ihe whok 
rebtiivnNhipK ihe need for punishment, 
is an insiinchiat martil^lalion tm the 
p^irl ego. which has become ma.s- 

ivhislic under Ehe influence i>fa sadisik 
super-cgc^: It is a portion ... -of I be 
msimet Eow ards internal devtrucliori 
prETscnt in the ego, employ etI hy Idrmmg 
an erolie atEachmenl lo the super- 
ego.' 

C hnsi IS the histi>rieal ancestor of 
Sct^rscse's tragic galkry of cinema Ik 
Victims. But li>f a brief mivmcnl in 
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i:incniLilic umc, hf hjs ihc others 
iil\ bek — to 'd dincrei>l rcjJm nl 

i.-titliir:i] iirtk r. 

Ail live ui[h]i:l I lie M-'enLirio isu L;nril 1 ii;| 

betMLH?n two Lil I rend \ lLinJLiineeit:i] 
instiriLls — I !nk> jjnd 1 huiiiilns. I he Iasi 
ternptiJlion rcp^t‘^e^t^ t hristS human 
slnvin^'i tisr li normal hurniin cxisierKf 
irkvohiii|>: luve, H’xnaliiy and sincere 
eciinpanu^fiship. The t)ea[h Iristmet 
represents lliedemaiids sil his super-ego. 
’^'hdi (he la^t lLnjptatii>n shows us is the 
tanlah/ing glimpH^ ol an allernative 
palh Jor ibe C’hnsi Hgure, living in ihe 
reaJnis o( Jn^s insiead o| submiltnij; to 
I lie l - allier's tXMih-orieniated detnaiuls. 
I lieiiPtii^r Keik has some liiierestnig sug- 
gest ions in his work. 

I am dta: ii>|>iniii>fi lhal ihe eon- 
u| iktiih in^iiKE arid \ iiy> 
idlerv u> one id our rTK»^l 
rirtuniJ iiiMgKt'i mtii the naiunr nir 
evi^lenee, [llul pI errihraei^ ihc 
IfemendiHJv M..ik hiI irhl ifiL:l ual 
pheniHTHilu of ull itru Eii,Tfl The 
eonelusion^ jre uriasoidahlc. In 
ma^^t4■ho t1U m il% eMunierpjrl. 
^aJisrn, we ree4k|;m/e an oltsh4io( 
lid ihe ^.kaih urge w hii^li |m\ been 
(ihiilinoush hound. Ihtkuf^h 
agreeing wkih I rend '-H hip«ntH'^h 
jnd jd mi ring its grjndcur i ejn- 
nivt udmn ihdt M shspen^ wiih 
I he Jul> kk1 mve^Elga^^^ig every 
p T o h k' m o I I n V ( k n e I u j I 
idk-nonkcfUi ■" 

Reik's (uriher ohservatHm^ im t hris- 
liun nn'iral m.iMiehisni note the execs- 
sne live ol (he hinlv as oh^el ol dispLiv 
which iskok Chrisi's sufleiing aixl dcaih 
as a pro(oivpe-“* Chu' master lahleau is 
the C 'rueiriVEon. Ii liad a determiinnig 
ellrei on noiionsikl sacrdiee tar heuvid 
Its ikriginal historical contexl. One 
e vain pie occurs in liicraturc of ihe 
Cireui Vk'ar. PxnA J iisseh refers io a 
group ol U orld War I wriicrs whoyscvl 
ihe niiklil nl a homoeroiic manner wliteh 
had uiieonseious impliealionv lor an 
alieriiLitive cultural order. ^ It iv ihivdil- 
lerenl realm emerging ivom Theodor 
keik's work on C'hrisiian moral maw>- 
chism lhal Kaja SilVEtmaii relers to m 
her reseaceh. Although she does nol 
reler to ihi' /aijr iemptitmm her find' 
mgs Ivave suggeshve implietbons. By 
opfioving siheiiil slniclures ihe C'hnslian 
masochist has a p«itentuil for heutming 
a reK'l or revitlsiiionary figure. 

tn lliiN pkj rl icidii r >huh-vpcvies iil 
mikfdl masiK'lh IS m. Ih^re would 
ihus seem ut he a siriipig hHitrerLi- 
eosmie impulM; — the desire lo 
remyiLe die wmLd m anoihet 

imjge jJlLk|;elhej la a iitffr't- 

rar rrtikf (ualKs mine I. 


|}u~ t'htivti-in 111 jvLietibvi also 
seeks Eo remake him or tHTMTlf 
■keViirLlmg Lo (heevemplum hil the 
vaUcrmg t’hoM. ihe i.erV pielUfi- 
ikt iloiesnEure jrrd 3 os%. Ins^btar av 
siieh ii(i itkiuirKiiiiHkn impliev ihr 
ccHTiplele jnd ulEer negation ol 
phallK I n lues. C hriHiOiin niJVF- 
ehism Ka^ rddke.iiK em;is%'nl;i(ing 
implbcakiipnv, and w inErin-viealhv 
fileompalihle with ihe phiiMiC 
pretenviimv iH nuMrulirnty. .And 
vnlee lEs priiMurv eveinplai iv a 
male rjiher Hum j lemjJe suhNLVt, 

Ihkjsc itupheyilion'i i*Liidd srtm 
impi^svihle Etugnore. Kemjrkahh, 

C hrioianiiv jIso ledeime^ iKl 
pulernal legaev; il is all Ehroiigh 
iIh- a^^uillprinii isl' his pliiee within 
(he hkd> lamds lhal t hriM enmes 
(o lx‘ nivtulleiJ 111 j sullering ami 
fustT.ittsI pTMiion 

t^nlorluiiately . this ahernaitve 
hecame lost in 2d Midyears ol p^itriarchal 
ir Ritence. Hm II hrielly re-c^merges in Ihi' 
ijiMf Ji^tttpniWirr. CTirist undergoes bo|h 
iriental and physical agonies lo hecoine 
the u Inmate obedient S4111 on tlx- C ross. 
Succkimhing to the hros Instinci, he 
tnvviiiures hinisi^ff from the crucifixion 
narrat lie’s (tj|r>arclial order lo cnEer a 
elifiereiiE real Ell — (hpi 111 die girl angel. 
He denies (he t alller lhuI iilX'is (he 
I eminine. By entering 11110 Ins lenipta^ 
lion CTirist enters into a positive moral 
m awx hivlic phanlasy of a di lie rent cul- 
lural order It K one detmid h> Ciilles 
ZX'1eu/e ol a liheradng "rehirdi in w inch 
ihe lallier w th have no (i;iit.'' I his new 
symhoiie oreler has expelled the Ealhef. 


By oheving (he lillle giri. C hriM enlers 
adalleriiaiive maleniid realm, Her posi- 
tion in the seeivariLi reimnds one of (he 
new Messianic order in I'mtuk I L6e ^ 
'"and a liltle child shall lead thein.^' Dis- 
avowing his historical destiniH Christ 
"suspends heliel in and neutralizes the 
given ill such a way iha( a new hkiri/on 
opetls up beVorld the gileni and nl place 
of It."' Ilealsti peaL'elullv lakes i>n die 
characlervtics of f reud's pa I rent in ''A 
Child is Being Be.iten." Disciplined hy 
the modier. he inherits a feminine atti- 


tude hecomuig at [xace witfi InmNcll 
and Ihe world. Starrying Mar>. raising 
childrenK In mg in a nkin-nioiiHigamiHis 
l.ciirite rclalionslup widi M.iiikia and 
Mary, lie heeoiiics a "Icmininc.’" sei 
heterosexual male suhiect'"' in a worki 
contrary to (he iiolenl arciLi ol tkie 
norm.il (aniili.il ctiltiiral contriii..t. 

As an audience we know this wikild 
will not lasE. Somehow, die I aw oT [he 
I'alhcr will regain us hoLt on die eitie- 
malic spcelaele. Illere is :jIso a hntef 
irony in that pLunarcliv LontniiiL^s io 
lunelion withoul the Vivicmr Vs ihe 
exmv cried /ealol IViul states 10 < hrisi 
ihe messiige dix^ nsM really need hun 
C'hrisrs siU alion is really an iniliv idnal 
(.me ou I side history. Io Iv tealll clkv- 
tive. a riiiire radical revolLiliH>n is nccvled 
dial will ehangc^ h 4 .ilh the iiiLlividiial iinvl 
siviety. C’ertainK. there is a subicrsive- 
ncs.s involved m seeing Ehe S^ixionr take 
an idlcrnalixe patki. Blii. as Ins eiichkijm 
lers with ]^iu] and .1 Lidas vhow ^ Hie lev ik- 
]uhon iveds to eonlinue K'^ii End the 
tiidiiidual and into the sixKil his(L»rK'al 
world. In ihe meanlinKv we walch a 
representation ihaE apjx-ars iJiucriain. 
^hkatory. wiili pleasurable and 1111 pleasu- 
rable anticipations, [iroionging dclaiE at 
ihe expense ol climax and cxkrisiiniauon. 
In other words, Kcik’s realm ol moral 
mas 4 vhism '* But once t hrmt eiiconn- 
Eers Paul and Tiutjs. reprcsenEativcs or 
the IXvUh Inslirvl. Thc> rc.isserl ihc 
powe r o I tile p u n IS It b n g S u pc i - T g i k . 
cause guilt lee lings, and send liim ha^k 
to the t ross. I be Son decides tn 1 submit 


to Ihe Paiernal l aw as a resull ot sellisti 
hertvfec leelmgs. lie rushi.^s hack lo his 
ultimake punishnieni. ELick on the 
Cross, he is i^nce more in die tijUeriial 
symbol kr realm. His misstoii accomp- 
lished. "Ids compleled/' the tilni closes. 

It is undeniable (hal (for die umndoiu- 
trmated viewer | (he film’s rval triLgidv rs 
Chritit's reiurn eo eEic t rosv. ^K‘c 
remember ihe world ol itie last lempLi- 
l(on, one of peaceluIJness .uilI gen tie 
relalionships where maleatid ieitiale hie 
in hannony urhler (he lemimne yui/c. 


It is undeniable tint (lor the unindocirinated viewer) the 
film's real tragedy is Chrisl's return to the Cross. We remember the 
world of the last lempblion, one ol peacelullness . . . where male 
and female live in harmony under the leminine gaze. 
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{ iiNirliirihilcK , nFsm ixTMirtLii prn^ 

jt:n IV rjoi ijrti^tR'^IJy suvvirvvtu]. It lu-ttlv 

.1 Ktk-r LjriEli.T^Lirulnigtil ibc nidltTurv 
inipliL'.ilinii VI (hilt tht: s4ihn:rsii-L'fh.'vv 
t-\tiTuK ksinkil ihv aNilm nl ;4 pnsblc- 
in.iiK LiFtL'niJtivi: jmliviJuul v[iju[irkri 
iiriJ intis !ht‘ 4>J vEkrik’-mpiiniry 

rirkuuiki: Pcrii4jpv tht- iiijilior is tiKi 
iKMf tJiL- iTi.kUTi^il, ncL'iJin^ MTcnc nMitii- 
I.UI1T o\ titvi^ancu likr .1 ifLjJy vuctcsvfui 
lihii 

V\L- uriEk-11 jbinc ihiJi /hr 
Irmphifi^nf f*f ( ht.M wms to lilL'k Stnr- 
vtht’v fK-rNEkii4!il EnLich. Hlie in 4 J , [hi: 
HiLilhEif is ti,Tknnl> in thi: ic\e hul ntil m 
thi' m.itiriL f Vki' UiHkkl nEPrm;4liy CJiptLi. 
Wf 4VC iill l.iTinliiir with 
i,-.iinoik 4p[VLir4jiSi.i:v m his nuiviev. Ik is 
tlLtrii5;\ niter tiSn in 1/iv/fl 
v{Kjk]rk}- liiv liike-tWLT m .It Iciisl iwo 
venev. One nnlicipiilerv IXjliki:\ ninv?- 

khivliii; C lirist — “I isrd. I’m riiiii uorih% 
Ilk t-jji y^kiir llesh, nnj wikrthik to drink 
umr hliuHl /' III is Biekk'% psyeltikiii;; 
dLrin>ri ]r| lti\t nawf nv ihc wiiulJ-lx- 
iniirdc i t-r Av I Ik ^lu^tL -hund, he enlK 
i.kn the EeikKMKd .hike L.i MiHin in kttfi- 
mi; litiir ^ eikneluilin^ veene. Jk is ,krr> 

1 niiiiliird''^ \\ dinretor in AVne of 
C tifru'ih 41 ml heiaiiK ibc inkTiiiKMiiK 
nii^hi-LUib lipht Oil in tirillm I Jtinne in 
l/jii ihiUFs He is L'urifPuvU nhvenl as is 
ph^^ll:ill piesence in IjfHf Timpfn- 

r 


fuw of ( krhr. Bill, 111 jnmher mtom!, he 
is iK'fc intencninjE i ij mik hI hiv t h^ir- 
iHrlcPi. The little jtirf angel w.itehes intT 
t’hrisl, in lhal hnel iiniun willi Mnry 
AfLkg)i,lalem:. very smnLir m a lilni Jitl'c- 
tor. l\ IV almml ms il >Ik reprs>enls j 
fiLire kvi-ht ie ikbktE ehniee, a ki^e lur 
whaE one wiiyki Jike Eohe. in Lidilkrenl. 
non-viokiiE world ipI iinmnstionv 
phLinia vy . 

Irl her evsuy on ML’rtry Jamev, hiKer- 
nsjn arjinev ugLiinM k rend’v avvnrnpEhni 
thal ihefe i\ a direet niaieh hemeen 
aelLial aullii>r and hiv aullukrul phan- 
lavmtilie. 11 k lallcr inn> uonlain fe;tecv- 
VI ec^ iranvgrevvive, or reLiLtionary cle- 
niemv ihal relaEe to the idmier. In ihi^ 
reailin|!. Jh' fo^i i t'^fopfo/itm iveerlainly 
an exeevvne mnd Eranv|irevhUe wurk in 
kTinv ot I Ik phantavtie wquenev Bui 
ihiv tkvs lUH rKeevviril> lUvEily [he 
whikle Ellin ms ariivnealK ^ueL‘evAtul. 
Htmeier, isn I he pers^ mal level, lE twtill 
an imponani work devpiie ns Haws. We 
may regard ihe aulhHirvInpqtiL-^tion in a 
vimiJar maiiiKT in Si Kerman’s eom- 
nienis coiKeming Mcnri Janies whi,Te 
his autkinal suh|eiiniiy radically sutv 
verts his assignrtJ sexual pikvini.kn. She 
speaks i>t reading "I he ainhLprbl phan- 
UisnKilie, when iE is apprEipnak to ii«,k 
SIP, agiiinsE Eheelass, ruee, gendE:i or his- 
torical inonieni oE the hiographiLal 


anEhiTn and the class, raee^ gender iir 
historical moment ol die biographieal 
authoi tlie pfiaiiiasmaEie/"' 

A^Liiiii, It is ihf tevi, pLfcriiLLiJarly ihe 
gaps. k Eknl r jdieEHins, a nd ai leni pied 
eitie rgenee ol a lie ri'Mi I iv e v via I p issi hi li- 
tiev [ha| I cl I Us more aPkial I he auili 4 >r 
than the iiHlividiial himselE. S^imc inlLf- 
action i> sliJE going on hctweeii tev! and 
andiiU. I hat is a pKOtl sign when we 
renK’mher fiir t of \hofri . In an 
era when IhdkwiHHl is siill clinging to 
the taEEeretl religious emhlems ol Bea- 
g^inite umema — ^ ffutuitfu .Amri touf iht‘ 
foti < Sfor itt'k I - /he /mtii 

f irmik't — chea' is an nrgeni neetl lor 
Vors^-se lo eonimue .itteinpling vipik 

ikE opposiEitmaJ practiec. Blit will 

he reiiirn to the heigh E>^ et| tus Eornier 
signirieani works'.^ 

Notea 

I This artick is tias$tJ ^ i jpapef dHivwrt ihc 
fl/Eh MeerMig of Ehe CwiEfal Division of eEw 
A merican Phitosoptiicai Associalion Ctucw 
Apnl 27ih m9 
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3-4 {Septernbei-Ociober 19B2S 47-53. Mas 
cdmily 9 $ Speerack “ ?4 g {tM3) 


R«liin Qi Niro ind SitRhoo Print* in Tail Otim 


Winter/Spfpng 1990 CineActiork' 41 


2’ 1 7 AJid Pdur Wil^smn ‘ LookifiQ; ihc* 
M^k f-*3fnewo* * J S P b ^ Sirfi-^PHLV P §8 r I 
Pb 

4 SeeP^tCuiiif Alri.uu/inrrip- m? 5ci^i 

33 3-a USeplemfeef-OclolKf 1982| 35 -36 
Robin *Wo<Kl Hty^iyWiVkf fn 

jafi i|h^ Vrarit Cfllunbia UMiVffSiPy Rfess 
19661 345 3S0 

5 Woods? 

6 F(K *Ofk on SiOi^efte s^ee 0 ^a^^ Jmo&S WoJ 

tymmd ^fipanfs^iflce (SfluEh BHun^MMitk Ntw 
Jffsey A S Barn« 19?7| 123-140 Rodet? 
KAlkPf 4 Onmvi gf ion^npss |Ntw York 
O^l'ofd Uniwsrpy Pfe« 1509) 706-209 
Mdr> Rai Kfflky MliUn ScOrStf^e The ftr£l 
Gec^ iPteasaoEvpIfce New Vak Ffeckgrave 
Publishing Co 1966) Michael 0i!ss Vri.PrfT 
Scoisese iDkP Mm/ifieir CMiiwhii piy^rurhen 
Hi Tht Scaiccrdhh pTfn> 196511 Wi>od 24b 
369 290-318 and Ma^iofi We4<^<: W.j.nri 
ScOiSese 4 Po flsFPi*iHi:p^ an? ^fr’^otn 

cesjOffsEon GK Hall & Co I9fl7i rhtfCtJJo- 
of Montf 4S an ent^prion lo itiR atmve mie 
beinq litlle Oillffenl liwn a IviHal HolPy- 
mooC pfoducl m I PS prOfeci Ol rt^ Pninq ihc; 
FalOtr/Paul Mewmans 'signi'licance a model 
Por iPie younger yi|ppili«o gendraiiai'Toin 
Cpiirse 

/ On rhe hhns opting ^iwEs Bliss Eomititins 
Donllicl rwEtia^mDriy is gomij lo bie the reign- 
ing Pftte tfi Eh® Pilm's ifwvefse (33p 

6 There aie ‘cruel religious roKhanisms ‘ adecl- 
riig ihe hyes oP J R and h® rwo PneixFs as 
0ii$s rvE« ‘Lodted up. burrowd mio shtn 
loside Eheir religiously pcMIuled view ij/\ Ide rP^ 
ihrM liiends are Happed m an ehisleixe wiPhm 
which They lind reaching out and esiabl®hing a 
PorliHighl relaEionslikp! wiih a woman lo be 
Sirnply anpossible ' E35) 

9 Accort^ng lo Jacobs 139 a pnesr suggested 
Ph® lingft sjiertise Eo Scorsese as a way oi 
approKimaEm^ one bill*onEh qI the lutt OF P>ell' 


IQ Raymond WilPianr^ T.agedy I London 

Verso i979i cj|ed by Cook 45 

11 Sec S4isaii k^orrison ^S^rll Scorsese anrilHys- 
Eena ft Ooubleid) Reading " Crne^c rjon*" 6 
iFall 06) 1775 

13 Piffl Cook "The Lasi TempEaHon ol ChnsE 
JkftwrbPK F^Pm^ltehri ^6 €57 (OcPober l980p 
06 

13 Gilles ChEieun WasochrOT An r/rpefp-eJ^fEpeiiT 

of Cofcfrress ir/kl (New Yort George 

B/ajiliier 1971 p 95 

14 S* Giylyh Slutflar Masochrsm and Ehe Per- 

verse PtesKLires ol ihe Cinema ' Ouaitcify 
Review oP fi^t ^fudies 9 4rFalll964| 3€/- 
203 Vis4^l Pl€asj.ire and Phe Masochistic 
ftesibelic ' iftj-njf of Fikn ^ 37 3 

I Spiing tSlSl S-36 aikl pj? iht fisea^i of Pftej 
Smr lUrEiaha: Uniyer^iPy oP lllinqi^ Prelllih 
19661 

15 So iCaia SilvernVff^ Masochisin and Mate Sub 
lecPiMily Caimfrj OfiSCcji.^ 17 itgaSi 31 66 
Lyrme Kifby has I raced ihis concept back inio 
the eaily days of pre -classical crneitia S«? 

Male Hy^^cerra and Early Cn^ema Ciiihe.j 
Olbscui a 1 7 1 n- 1 3 1 One oi PWf observations 
IS especially (perl ifieni lo Eh® article Forwhar 
male hysteria '^wr; u$ is nol so nkich iPv 
coding Qp men as women as Ihe unooding pP 
men as men" ( 1 26) 

16 Chnslian Met^ Psycftnarwlir'^i'j: and CffwnH 
^hfi Jroa^jriaiy Sigfi/fiei trans Gena BriPEcm 
Arnywl Williams Ben Brewsier and Alheda 
Gur/eiti llOftElon Macrmiian 1%5P 64 

17 Kaja Silvpmais loo EarlyfToo late Subjec- 
livity arrd the PFimaP Scene m Hpry Janies 
Hiivein 31119601 1&7 

10 Silverman 150 

19 Silverman Masochism 3? 

39 So Jean Laplaixhe i de od QeAih «i Ps ycfiti 
anaiy-vt Hafts ieiHey Mehlman iBaiEimofe 
Johfs Hopkins Press t307l JO 


71 Silverman 32 

33 See here Januie Chasseguet ■ Snmrgel C\ eafrv ■ 
rfy and ^ver:£HHii t London Free Assoqialion 
P^es-s 1904^ 24 also died by Silverman 

23 Theodor Reik W-tsochism 2i6 

24 See Sigmrfid F^eud The Econornic Problem ol 
WasDChi^ Ofr Mi^tapvy^hology The Theoiy 
nf iPSychftin,i)ysi5 Vofume ff The Pfftfari 
fttuCi ifhtAy (London f^ngum 1904) 430- 
436 

25 SignvKji Freud "The Ego and The Id op cit 
376 

36 SignwS Freiid ‘Civitizaiion and ils Disconi 
enis " CrviPi/ar^jn Socre^y and Atf^ion ef at 
Vnfbitjp I?. 7 fie Ppf^can iifi 4 .i.y (Lon- 
don Penguin 1905) 129- 336 

37 Reik ia 

30 Reik l5l - 364 The martyr of early Chri>;l lan - 
ity altached sinkingly greal impiarpanct to the 
fact Ehai Ihen ^tering ad ma/omm C7h®fr gPo- 
liam was seen These wimesses to ihe faith 
desned to tuive wiines.sei df ihetr mjuEyrdorni 
They warned ail the woild to know about ihea 
passtfiiale .real (77-76) 

29 Paul fussed The Gtcaj Wa, axkI Afudem 
tfwTSf^y (Hew ygrtf OirPord Uhiversily Press 
1975^ 1T9 Note his iderence to WilPnd 
Owen 5 homoetfoEicism of the Christ legend m 
Wriundy Thursday H Ehe hoys d OiWhS oarpy 
imaginaiign tjegm as mtereshng lads' npe lof 
history they end as hrs men Fiaoca types 
rtot juSE gP Si Seba-stian but ixl ihe perpetu- 
ally sacrificed Chnsl" (3071 

30 SiNerman 44 

11 [>eltti;e90 

32 [keleu/e 20-39 

33 Silmrrwi 57 

34 F or the suspense Paeloi m maisochism see P^ik 
59-71 

15 Silverman Tpa tarly; rnci Lalf 153 
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CELLULOID CONTRADICTION: 


An 

Other Look 
At Parting 


by John Champagrid 


I It tlu^ I'tliliun oThii^ iHMtk 

JL The iletluhtHi Chmet, \'il<i Kur>Mi rt^fi'r^ 
l<> I hi* film l^nrffft^ *'tlu* moMi 

ri'ulifilii' n'-rrf«liun <if Ihi* mtrhl in t%ki€*h 
>if*H Y ork KnyK artiiully livi* iIirI lia!> i*vvr 
Well pill nil Itn* H'li'i'ii."' Ilrlt'ttwil in 
|*)A6, l*nrfftt^ irlnneen n*i'i'ivt*il fuvniim- 
hlt* itn|if<*»i in tintfh of the niainpitri'am 
|ire!i»>.^ ]| i»t etirrenlly avuiliible <in viilcn- 
ratiM'lle f»r hfimt* vieH'in^, uni I i^ ur|{iiahly 
!>till a jHipiilar film uinniift pjuy men. An u 
frieiHl of mine reef*ntly pul it, **1 <'un*| |hih- 
!iihly la- frienilM uith sotneoiii' hIio fl(M'!in*l 
liki* l*artU\K HUttu'e*.'^ 
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Riivsii iht iti ilu' lllliTi iri iKl^ supp^st'tl liicl 

thiit "nonr cil it i% .iHtuil bcm^ g;iy evi oircii ;jb(>ut Ikha ^ly 
pctTpk- U\x- I in.' Him repealed ih^il nunici ujn i^-tpksirc litp 
Hillimit Ivin^ jtHnii ^y fifi: ll'^y Cilm ahnuil how pcEipk' gel 
■ilongL m Ihis tiisc, nur^i i>l' iKt'ni h; 4 ppen lis he In 

^uppl}rl (>l this reading ol the liEm. Ku^Ml^|uc>lc^illi^a.lo^ litll 
ShcrwofufsN in'^islenie ihal, he wliv I work ns lUninT^iker 
1^ ihji the .i^sumed Instead ol starling om with 

M>nK' pjsMoriiite eatise itr w;iritiniL miikc u rubble gikv I'llni, I 
(usi warned to make j ijlm. PeruMl."^ 

Riiss<>'s bkHvk is jdniktteilK :i siiidy tvl Ed gay peo- 

pkr 4>n streen"^ which argues I hat certain rEpTL-scnuiions o< 
p;jyv ami lesbians are '"re.iliMic” while trtheis ate siereoiypi- 
catly ' hsiinophtibit.’" As sneh^ Russo's book issahject lo ihe 
saiTK kiikJ ol' cnliquf ihal C’hnsliiw G led hi II advances hi a 
feminist conlevt in her evsay “Hecetii fX-velopmeiits in l em- 
imsi i ritkism <iledhhrs essaii argues ihal both a realist 
filni priKticc.and the reahsl iHutology ol lilni 10 which siudics 
such as Russo's subscribe, eonsiitule a prEibleni lEir a radical 
feminist Him erineisin ami praclicc. CiledlnlJ locates three 
pr4>btenis in a simplistic iu>[Lon ol cinematic realism as it may 
he utdi/ed in llie prtHluciitHn ol unages i>t women. I\i sLiiri- 
marue hrielly these three prohlcnis: 1 1 The "reahly” of 
WE^men IS niLJliiple aiMl coni rad ieti^ry, ml lev ted by i\sucs of 
el ass, raee, and ethme i.litTerenees. dirik'nll to dcHne, ami 
“not sell-evidenlly given.*'' As a result, “There is simple 
alternali\e reality U>t1ll the gap anil displace ibe stercolypes, 
w hkh will be instantly rccogni/ed and acccptcil hy wvinvcn al 
large. 2| ‘'Realism'^ as an ultemutive to siereoiypmg 
'Mgnofes I he need u^eng^igc with themiillipile lunciioiiolthe 
cinema as enteriainirkeni/riluaL/art/llclion, whk:h, all hough 
il must exisi pLihiieally.diK-snoi exist ak>ne, 4 >r even pa^iii'Hm- 
inantly, Inr polilics.'*^ Tor Ciledhill. a rmirouly rcalisi film 
pracliee is mcap^ihle of lakmg inlo accEiunt I'llni's siaiu** as 
commckliiy, and the “needs" that tllm-as-cornmoitiiy might 
“luinil." M “Realism" “as ,1 minJe ol einematic prinluettim 
involves a eEunples interplay of leihnii|Lies and deMiX's.*’" It 
is a I fW.ir^ui rhm. and uol sJmpty "evoketl bv I he intern tii^n tiv 
be real or true." As a CEmst ruction, ii priktuces cerlain 
"ideokygical ell eels."' While tbcM? "ideological ell eel s'" mav 
rii>t he thesime across histnirv and euhure, and are ni>l appli- 
cable nionoli I h really to the li^ialily of spectators in all iheir 
histisfical complexity, any discussion (d' realism, especially 
Litill/cd as a cinemalic drsicL in service e^I a marginali/cd 
group, musi allcmpl to describe its Kteological eflects. 

Cicidh ill's criticism ot the problems of a nade realist acs- 
Thelic to the creati4>n of w E>men\ ■^L:ounlE;r*' cinema are read- 
ily applicable lo Russo’s implicit call iVir a '’realht“ gay 
emema„ us weR as lo his slralegy oi reading film'^. Applying 
Cjk'dhilTs cnlique specifically to Russo's reading 

we mighi ask a number Eil quesiii^ns. If'/r^of “gay" 
life is K'lng 'Tc-crealcd" in the iilm? What are ibe clavs, 
racial, ami ethnic afniialions ol iliese giy fX’Ople? V^’hat is ihe 
relaliimsliip between coiisunlerisi culture and I he '"reahsliL" 
ptHtrayal of'^gays" ptvsefiu-d in the Him? \K'hdt are stmie of 
ihe “ideolisgiizal ellcels" td How is its “real- 

ism" eonsiniclctf.^ Rather Ihaii answer any eiI these qucsti^^ns 
ihoHigh a “ekwe reading'" of the film, I would instead like lo 
provide a ’'tesi case'' which will examine how ihe supgxisedly 
'^positive" images ot giy pei^ple presented in Fufttmi i^htnei 
are read hy a histitncally kwaied audience Spi'cifK’silly. I 
want lo hxKk at a number id papers w ritten hy my suidenis m 
a course I taught enlltled “C>itii:al Wnimg and f ilm.” I will 
iilili/e my siudents" readings ol Ihe Him to argue itiat fLadiiig 
invohes 4 complex inleracliHin between spectati>r and k-xt. ft 
is a privess wbieh incurs neither in ihe reader nor in the k xt 


exclusively 4 but in the '"iiLgouai ions'" he^iween ih-ew iwti^tex- 
lual" Ek’lds. 1 hus, ilk' (sii pf seised ly 3 "raLlical" mipact ol a film 
like must he argued not from the "|>osiiive 

images" presc-nietl in the lexk nor the prelcrenees and prefU- 
diees id the reaEJer, bui from a ci>nsiileraium of the mierac- 
t non id ihese twt> '"poles" — an interact k^n that ixturs m I lie 
prtxess of reading. 

'■Grincal ^^'riling and I ilm" is a course laugbi regularly ai 
the Ihinersity id Pittsburgh Ihe course is designed by 
whomei.er happen^ ki he teaching it lhal semcMer. thcime 
requirement being tbat si mien ts be askcti io wrilc LtbiiuE tilm. 
I cht^sc lo organ i/e m> class's screen mg, reading, aixl writing 
assignments around the quesimnivt the cine malic represcnla- 
iionid geiuler, sexuahly, and the b-Hlv. Ifeyond merely giung 
my stLidenis the Eippiutunity ki write aboul Him, I saw the 
course as an ell e in on iny ixjrl tii pri>hlemali/e bi>th the 
realist i>ntoli'>g.> ol represeniatum with which mniM simfenls 
approach Him, and ihe essentia list unilersiaridmg £if sexuality 
which gunk's ibeir reailing of sex in Him. The purt>ose id my 
course Was to examine film as one v>f ihe “cullural h>inis*' 
which orgam/ciS “the eronc pi wsihi lilies i>r ihc human 
animal."" My stiidetits and I were iluis msoheil in a projiXL’i 
wbieh m some sense conHicted with the iirie umlertakcn by 
Russo m the w riling of his bm^k. Russo's Icxt din-s nEii ehal- 
lenge ilte possihilny ot a 'TealisHc'' represemtatum of a "gay"' 
persi>n. It neitin-r quest il mis 4 reaiisi onlology of repre^mta- 
lion, nor tnstsls on the calegiiry id the himn^sexual sub|ecl as 
a hisiorkal consi ruction d* Orx migiti leu-l. basal on his 
conum-nts in Huswds b*iok^ the same charges against /Virnni* 

direvtiif, Ihll SberwEnnl. 

My class was niaEk up £if 1 1 siudenls, six id them WiMiien, 
and Hve sd them men. 1 be)E were all vingle, middle ela^s t as 
tar as I ci>uld discern t, ami between the ages id N ami 22. 
Oiw woman was .African American: the reitiainiiig stiidenls 
Were white. None id I hem identified ihemsebes as gay iir 

1 Chou to Qrgaritze my class's . . . assignments 
iround Ifie question of Ihe cinematic reprosofibtion of 
gender, sexuality, art the bodv^ 

icsbkm I assunied I but mLiny ol them were lirsi genera I ion 
eidlege 'itudtnis. as ihis is often the ease ai the tJmversity o| 
Piiisburgh. l>nl> twiT ot m> students h.id ark pretious 
Courses m l iliTi Sluditrs. 

Ihe eoiirsc lasietl 14 wivks. was the last 

Hint we siudied that semester. Piurr to screening the film, my 
students had read essij>s b\ I reud, Laura Mubev Richard 
Dyer, and Robin ^Vixodd' Luxi had screened and written i>n 
seven other films. Throughout thecourHe, I was interesied in 
nun nig my siudenis bejonil a consideration of ""images’* of 
^exUillll> lo Lin examniaiion of ihe wa>s in which gisen frims 
■'ennneiiile'" thtise images. I hus. students were asked locon- 
'.kler how ikirrati^e. iius[,‘-en-*H,eiie. iTynnng. sou ml, c.imeru 
niiweiiieni. anil eiliimg .id ei^ritrihuie tin a lilm'^i eoiklruc^ 
lion ol sevuLdiiy. Their w riling assignments in puTiicular 
Lisked lliein til descrilK' ihe ways in which films organi/e 
Si^xualitv 

Ri the lime my siudents screenetl Hiiimi's, ibex 

hail alrciiJy seen I wo HI ms wlneh aikiressed. nin some lex el, 
[he quest ii>ri of male-ki-malc desire. I hevf lilms were .SV rapro 
aiiil ttiiif. The problem lhat emerged IriHit l lass ilis- 
cijssion ol These films was mie of del er mining whelliet or not 
lbe> dkl in lav I CLnislitute repres^'ncalions of gay men t>r gay 
sevualily. Ifeca use none eiI my siudenis | presumably tiLletmed 
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EhertiMrhcs thcv did lun ciUhirn^iiK^KIv rccojinize any 

ciprL“^!sj4}n i»f dk'Mrc between men riicfael I hid I he 

men III ihe^e I'llril'^ were md "uvertly'' Kemini/eil — nr :ie Ic.im 
m^l in a way llui my hEiideni'^ were ahlet^^reeogni/e — nude 
die 11l!T1^ e\ en mnre f>ny/]in^ m them While I irieJ tn iin^h- 
beni.iti/e my sllldent^" unde-rvEa lUlnl^ nl ^ty men as 'Nensi- 
nine,” I reiih/ed that the only way I WEddd have he\'n able lo 
arjj,tie ihid these (iJuti did in laet eimiam repreMrntatmns li| 
men w^^nld hase been lo tall baek un an essenkialis-i 
nnde rsi andl ng ol M^AUalny — basieally. to arizue lhal thest^ 
men were |!a> heeatise I am, uti\ and I ean tell. My tlesire to 
"eome iMii" m ihb way beJpctl me lo wt how eettam itkas 
abi>Lit a jday ideiitny — ideas wlneh atso imikTlie Russo’s 
projieei — speak ihioU|-h me in ways I ean'l L^mpleiely etm- 
Erol.'^ In this wai, I am m a pi.ssition stmikr lo iHlII of nu 
studenis, ,Ihst as they lanii rally wanted lo msisi thtd tfiey 
'"niilurally’' H.iKln"l mx these fitms as — heeanse the 

men m them were not ertemiiule — t wanted to insisE that 1 
'’nalnrally ' saw that they were. Thus, part >^>1 the eenirse 
Work heeanie ttsr me a eonimiral investj|Uiion o( the historic 
eu3 ariit eallural Liuistiueiion td my own ideniity its a ^uiy 
mall. 

<hir diMitissioit ot Mt mpm m |unieujar It^recd tis Ili 

adrmt that, in order to priwhue a reading ol the Him as 
''aboUE" either gio men or gay sonality, one had to K'^iin 
With some nivtion ot what thtise ihiniEs might be. \ et the tilm 
itsell seemed also to refer to eertajo tujEuraJ signitlers w linh 
we assEK'uie wiili honn^'HtailjEy. Mad my siudenls hail a 
greater a warerKssot lliese eulltiral sign i tiers, they miphi ha\e 
had less trouble identdymi- the (ilm as — d, m fast, 

one ean sidely sjy this ahimE this ftlm. As a result o( onr 
diseussjojk eiI Srttrput I deeidetl to give m\ stikknus 

the task ot riading /Irimrjg fiVufftm m lemis of cvmstrue- 
lion ot gay men and ga> sexuality. Here ps the text ot the 
assignment: 

I-. i liint whiell idfiUilie^i lEseH a'< ^aNna" 
ga> iiH'ii aiHl gji> NcxuatiEy. t or Ihi^s LivMgnrnent, I wiaild 
like yiiiLli Eci “eon^lriik'l'^^ h^iith |ihjy ^xiialily and gjy meri 
on 4 tie haskVi ikl tho tilni. In niher won^K, | w^im inu to 
teiwl ihr lilm js iJ i4 fep^e^nl^ <it'>our first eneminiefs 
wilh |i;j> M-xtiyility I |iiw d^ie^ this dim itehrh' gay ^«xu.d- 
ny? Wthii iifc pEs L'harjk'Een'v.tKV.* tt^iw dtufv the tilm kleline 
gjx men? How are they ptirl rayed m the lilm’’ In iirder lo 
answer queMionpy, \tm will warn U* Ehink ah 4 »at ail 
the rhingh weSc iliveUMwyJ ihk MJincster — the Wii.y eIK’ 
camera trfa^^ Ehc characters" thklics, ihs- ”Nwhk/' Ehc way 
wc a^ *pts;Eat(W\ are pt^^iiNiFhxt i b a si', ihe etur Jcr^-r^, die 
niiw-cn-Skene. eiC. In tuber word^, lr\ lo afpuc OHjr 
IIIKrpkreE.iliim LS| how tlie fklm elKn^Ef^JC^^ giiy sexuatity nop 
merely in km die tilmx narralkie, bul from oilKf a^|Vk'E^ as 
well 

Jkkscd im Russfs'^st reading of the tilm, ji might be arguesl 
I hat my auignmem vinlatrs the spirit of f^ariift}^ Uiarntw in 
that It refuiri!^ to ""take gayncss for grtinled/'"* But for a film 
that is purpi>rtedly nirt a^iut being gay, there i^, in Pariim; 

a great deal of disxzussLon ikf gay sexuality/*" Om: 
might woiKkr iierording to what criteria a entie or filmmaker 
manages Eo ditlerentialc th<ise tlliriN ""about” juiy iile from 
those winch take "’it" for grunted. 

At llie lime I disirihuTetl the assignment, one student 
ohtccled Itui the way we "'read” g;ty scisuality and gay men 
prior to the Him can't help but mduenee our urwk'rManding 
of the way film amstrucls them. I replied that this ohjcelion 
eouhl be applied to any reading situation. Reading is tHXer a 
iraiispareni act. It always involves the hritiging of a ceitjui 
mmiber ot qtiestions to a teitl which will m vcmne sctjse pro- 


duce what am be rcatl. i wonksJ the asstgnpivcnl tis I did in 
iuder to discourage any '"easy'’ reading o( the tilm which 
CEkuld arise out of an inattention lo the s[x^eklic-sof the leXE. I 
was hoping that my students wsiuld sec the a^slgn^Knt as an 
opj^iirE unity to bracket siTme of their cultural biases against 
homosexuality so iliiai they might read '"with.” rather than 
^"against,”’ the tilm. In this way, I tnetl to create a siiuaEiikn m 
which SherwcMwTs fKwitixe images ivt gay sexiuliiy would be 
■ \y mpi4 1 het tea lly " ' read 

^44 

Tor those readers unfantiiiar with Pariin^^ here h 

Hiisso's ra'Lk^^lrllctlCk^ o| its ntirraknc: 

Kohert W4irk^ m j hejiEti organ i/.ition and hi^ mimanenl 
tkpkkOun.- iipr .Mnca o mNin; thriu ,v gib tfMnsk-r, Mi^ tcU' 
linii^lup o growing ^uk amt Mieh^kers rx-toccr Nkck kks 
^llrs Roherl is lks!Jfig a nH'vs be dopifi't w,iiil |o hamllc 
I IULiiigh hira|Nwk|. Mkckiid o ^ciiip .i p,in ot him- 
S4.'IJ iJ>ing Nick the kwe hit his lite. In I ccnl irr ot Ihc 
Ikbii l^ .;i hirtg. hriNiiJtkEK edurd fV.iO^ wxiueriec during 
wliik'h Nick and j >4 amp. pa> mjn | I'etcrj oMer cacb sWher 
idMikns Hi 1 J go pihi a rill a gay fuiure rK^uher will e^cr 

I won 1^1 like itow til drwLiss foLirtil the issues that emerged 
iTmn my sTuiknls" uritmg ahiuit. and class ^hscussiHin of, 
Pauin^ {rhntrh. I wdl utilise my suuknis' '"read mgs” lis 
accounts id their rcs-cption ot ihc- film hy insist nig iltai Ehc-H- 
readmes are enabled luid constrained h> both the discipline 
ofC'incmu Studies^ which my students were in the process of 
learning, and hy the mtiltipk and conllkting discourses 
w hich speak in and through my students."^ 

i he loiir “issues” i>r aspects 4 if the film I will ihscuss 
illL‘ludc: 1 1 the economic status of the charaelc-rsL 2} the 
re present ati4 in 4ij wonten and cthmcily m the lihiK ■'^1 the 
""fcmini^alukn” of ihc character of Michael; J) tlve CEintrudic- 
imns inherent in the film's iilcological proycci, and the ways 
in which SherwLkHrs tanil Russo's | reahM onliilogy 4>f film 
con tribute to iltese contradictions. 

The Economic Status of the Characters: 
Guppies on Parade 

S ciicral o1 the reviews of fj/tiiin'i mikke reference 

to the .iftluenl lifestyle of the film's pr4.vtagonists.”* While 
most iif these rexiews menlinn the Mppcr-Miiidk: C^tass 
milieu 4i( Pt^ritu^ only m p^issing. Judith Willinvas-wi, 

willing in Acni .Vritremurt, ttk^lcs the llJm's “weakness” in 
the lad thLit It takes its gay ^uppy setting tVir granEexl. 

. . dtrLS.aor Bill Stierw iw id's aim is ti> nukc a hlru . 4 biiLk| 
"‘ixrofi^c iie h tiEiniiisesujJs," I is “ptsipk:”aiT neverEhetess 
^cry kkurU lisraled kn cLkss tkums by Ihcir ManhjUan 
y uppy kmroEtrs ^rid hkgh kveK bt| LonsunHt ■sluijbihiy. 

I he exlrk'nicty rntkvmp vlory . . issel jgjknhl j tu-L'kilrEip 

Lit nihhtT pliifii\ amt imsii-ptuttK^. puhtober's iJinncrs jnd 
arly p;Lrlivs. ‘ ' 

In her rc^pon'<e lo Piirftn^ 67drtf e5+ Nalalae Baiko, a stu- 
tk'iu 111 my course p similarly mnes the g;iy yuppy setting ot 
the fitm. 

Afr hiII gio niE'n w.f,i:tdiip. d■s■^^^r^. wruer^. m krti4> tlio an s'* 

I llik'> ill I Mii4i^kk' and lot?n E4>i!iperik? MjsIv, this ts im\% 

Ehs- Sl^w York cily hciiiikHrsu.kl'i.'' 1 iki IH>( belK se lhal all 
gas nken.jmhi'^ ^jx. It 3 were erKikurUk'nng h4iin4irM.'rujl- 
kt\ lor Ihi- Hrsl Onkc. Patfftt^* WikukI me lht^ 

(1 rti fiT c ^ MO n The numL- ^^clne^1 l4> MercuEypi: 

hiinnvM:xiijK. 
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NLilkila4:\ inkTc^hii|i m iliiii it i% j[ riwillKT 

lAith Ru'iM.A prnici:l uf rL.idin^ I he film imr 

Silers in *d\ niitTiuirn Up eaMle ;i lilm dhtHii ■'|x^>ple ik*! 

h^*iiii>vi'VUjK.'" Nataliic i\ riMihii^ ilie ^'Nhir^^wter^ in tUiyftfif; 

I'i pci^ple. HliI >lk.’ rL'LLp^i!ii/t;% ihkii "peLipIc” ilip mH 
ennic tnun j Mnglc. miHinliiliie h^iekgruLUul. JU'r rculi- 
fMim thill ki]r'pcH>plc” iire nol yuppiev leads Jver lii he 
eiiHJN* III I he Si Ini’s reprcMnilulinn ip| jyy men. I he di>[hirity 
hei’MeEiFi Kiissip's “■pKPMiise" reading ai ihese mxLtjse^ urn! 
N.itjEiiLi^ "^nejiSJtkvi:"" iej.diii|: emiliriiis Cil(*t||iiH\ insistence 
I hat f> nil sini^le inia|ie l>I a inarj^irialiyeil {friPLip e;in h^ipe t^i 
jeenLinl Un all the hishirical and eultural lanamms 'v^nhin 
iNat ^ninp. and 2} l(ie dekTiiiinatUHn uE i^lieilief an ntia^e is 
’■ppsnive" nr "piei!itnse“ is larjit K the results nt iht individ- 
LiaJ enise's fkmit iil \ie» ■' While it supukt hi.‘ Inlile lo iiisisl 
that Sheittinitl's fdiTi nij|iht In hase relkeEl^^ the resil m.iteruil 
eireLiinstanees L»l al] men, tse itiii'lii umn^ler uhat kinil nl 
pt kilties Lire embedded in Russin\ feadinyt iki lEie lilm, wliKh 
JiKales II as '^ihe nmsi reaEisiie re-irealinii i*t the ^nrld m 
Vhhieli New ^’tirk ^ziiss lise lEiat h.is ever been pul nn screen.'' 

Women and Ethnicity 

In lier essiiv mi I tie lilm, k ns ten Kurlnnick destrihes tier 
disenmlnrl with I tie lilni \ representatiori ii4 wnmen. 

■\](th^u^h .fiMii is Mittuiel ^irMl KuK-rr^ IrK-nd. ^hc is 
HP^^-rWL-t|;|||. ,ki|j imjllraelise. E he nnEs helc ri ksetuj] enu- 
pk al Ihe p.irl> jhn li.ififiLnL-il Ihp tx ihe rnieriyiiliiieni. 

Ami ihfS Millph iXinryseit heini; realh ^lran}x\ 
hu ilh iheiT t'nreipn aeeenis, .iml urTMiesihk vitllEildCs firil 
m ihe iimhl i*\ a ji^iy rsirls. ihe vinman slarls liiLneini 
jrnunil while tiers Kxb ji!ne^ her ''iJrnp Lleair' iHN^y^ || 
intere'ilin^. |in>, itcn ihn WHPm^irt k>i sneaks h i* I mind 
making i>ul with sumw |iu> txhind j H.urtjm. Ihuv tyr the 
lilm lfcj\ ikxi.rilitxt twii “ispe^” itl wiicrlen — ihe nhese. 


and the ihJ^I Ihe LhinJ Ispe ml WLiinan l^ nurried lik j 
hi^esLul 

In his res lew n| the him. eritie l>aiKl I iletsiein nnies Sher- 
is thid's all erupts m itftinii'i In turn eeriani |£ay and 

s|rai|!hl sIerenly|X's tipisiile dnwn.' haseil nrl kristetl's read^ 
I rig nl the tilm, We might Wmider hnVt '"upside iliPWn'* these 
sierentspc^ iKiie turned — at leasi m terms nl ihe I'llm's 
reprvsenlaliLkns nit wnmen and elhnieili 

1 here are lew wnmen in anil ihe lew ihai 

iiii appsNiT sc.-enl pnnlarih In serle ihe purpipse nl re- 
inseribarlg I he li niliL ^se slia I i 1 1 nl ihe iilide eha facie rs. I his 
seems Up felerse nile nt Hie IJsLIal tLinetiiHns nt Wnmetl in 
HnlKwisiKl films — to insure I he liert^'s th'h'fttu^UHiltrv — 
Lind >e! this reiersitl senes pariafn\it',iH\ In reprudtiee mnre 
nfthe vime. 1 his mnst appiirent amtdisttirbiiig in ihe scene 
which krisien n.lesc ribes . m whieh a lemale tierman pcrlnr- 
marlee artist, aceoj ilpanieil ml the piann bs lier tliistlaild. 
strips Jnwn in a leolard nl shirts tn reseid Ihe nuinemus 
lahxis which euver her WnU < dnee "tiriseikd," she (lerlnrms 
a kiiKl 111 Siiilnuie's ditiKe. her hndy bc^nniini!, as kristen 
insisis, "esen m the midsi nj a gav psirti ihe nb|ecl nt ihe 
|priniarilii]| male guesis' ga^es. At Hk' cnrlelusinrl nl tier 
datiee, she siri;|ls nil lier wig — a IhlLL] leilV — and lands at 
Hie leel nl an arris mg male parti gtiesi. \\ krisleii's anah%is 
suggests, the rdm seems disiurbmgly tinsel tcnnseinus at Hits 
pi lint, nhliiinus m its re-iiiscnplinn nl wnmen's biKty ass|x:e- 
liiele and letish I nr hmh the heleui- iind hnmHiM.’\LMl mak 
ga/e. Ami. as knsieri reminds us. ihes ’'sneaki" wnmari's 
'"guill’* IS asecriaiiled bl Hie aUiSieiWe when she is laiei '"dis- 
eniereif making Inie behind a sliEkwer etirlain wiih a man 
nllKT than her husband. Ihe 'Merentype'" nt Hie seiually 
eseessiie wuman whose “gmir^ is tin this instanee) lileriilly 
written nn her hnnK is nnenl thegtiy and slruighl sierei slypes 
i,iiKtujl]eiigcd by 



Yolindi B«¥f ft and Richard Ginowii 
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llvii ihv f'llni niiirkslbcCu-Tnun holi;- 
riTH'^i^il ci^upJc "'striiiiiise,” nm\ "jnvitiiiKIt]/'' 

ilrjws LiiicTiiinn til I hi" ciirinu^ vmy in uhiLh fWiirry^ (ihim t-i 
■rvikki^s iMliniLiiv A|£jin. U^f j Him whicli sijppik^ciilK 
^itlcmpls. t4> u|K^iuJ ccn^id pcs/' there tire. iis Pm 

numhcr ol dLslLJrhin|;l> himili.ir rcprvscnljhnn^ ut 
cihni^' dittcrerk'c. A'* Knslod j relics, ihc Cicrnwins lire “c\l>- 
tici/i.'d.” r^-ihiccd lo V4iificu.hjt htimnn iijs spixt;iik.ic (nr the 
liirgely white mul male puny the Itu^nKuihI ucluulli 

c^presM."^ ,in "'jrtiMic” iiitca-ss in tlc.ilh, prsn idid|£ ihc iippur- 
|ynjE\ Uu Liii^illier ehadiclcr in iIk [\\m to call him a Na/k 
l iLTry . the Mnjilc Atricjii vAmericun muk in the film, k nicrcly 
:i darker vcrMiin nf I he while luppis,-^ — fTiiiM.'uliir, gai law 
vludent hy whs, cluh deni/cn hy nij^l. t ilink- ditTcn.'ntc K in 
thi^ parliCLikii' ease rcitncirtl litcralK Id skm eok^ar. Cetik 
Ri>hert\ hd^s, is Jirnish He ennstitLitcs a typical HniKennKf 
rcprvsenlutidn i>t an L ngrishman — ' i-tTcle/' weallld. cans- 
lie. and ■ vktst^ted." fktty^ feed’s Ir^lian wile* is |siven an 
“c^i>EK'' sevLiai piist wlik'h includes iwn ^ drJit. hut 

isapparcniiy ilcnicda sex file with her hush^ind, What makes 
ihese TL'prLxrntat ii ins til elhniciiy si>pr{^hkfnalii' K mu prim- 
aiil> thiit they iire "unrculKtiL."" hut Ihal Ihe api.X'ar m a llfm 
wbiih. according Xo its direuur and trilks, purp^irts in he 
"reulistn: ” V^'h.it hi>th Natalae’s ami Krisicnst.TUiquex nuike 
clear t\ ihiii the lilin seems tn he Hawed csen when |iJilged 
lri>m within ihe llidweier prnhleitvjlicl rcalisi nnidki'gy it 
presLinies. In iuIkt wnrd'*. neilher krislcn rkn Nalahic arc 
asli inji Sherw LNiid in liau- niutle an a van I -pa rde i^r aiih-reulist 
I'llm in which Ihe slaliisor reprcsc-nlulicm lis sueh mij-Kl have 
him calk'd inin quest hui. I lieir allcntH.>n tn 'Stereiuy pes" m 
the flint pnnitv to a Ltrilain luihire on Sberwii^krs piiri wlikh 
ihes call aikiress trnm within ilie same crMieal apmiralUN t>r 
pLifatiipin Tli:ii ihc film secnl^ to enpape. 

TTio ‘ Feminization" of Michael 
The "Ma&cullnzatlori^* of Robert 

T he niajnrily ofnijr in-cLiss diseussi<-m ot PatTm^ fj/tfiwfi 
centered uriuind whethEi nr not ihc film "lemmi/cd" the 
eharaeter nf MtchiicJ. 1 his was a pnsiiinn scwral studenls 
arifiied in I heir (>apcrs. As Tammy Rmhell Poole wrote, 

AMrr ^lewm^ lhl^ I'dm. I understanil Ihjlt wnhin a fuiy 
rrljtkin^hlp mmlvinp Iwo men. mie musi p«iftr 4 > the T*rk 
mt the ■Mumun whik" t!lc ruhcr musi mainhlin his n4c as a 
nun . 

V^hen I Ijrst rca<S I he sludent papers which advatKevl a 
position similar tn larnmy^n I assumed ihid students were 
incamihle nl reading a g^iy male couple ui anvihing but hett- 
R^sexual terms. I pliinncsj nn mnniing tn this reading cil 
Mkhael as "feminized" as an instance in which a certain 
reading paradigm brniughl to bear im a Icxt prinJuced a ques- 
lionable readinp. npe which was nni siipporled hy a citisc 
reading nl the lest. My giial was to reveal lo ihem the I’aci 
that it was their pcrsnival arnJ cultural prejudKcs which had 
led ihem lo read Mkhaef in ihis way. 

but whal struck me abi>ut my siudents' readmps were ihe 
multiple ways m which they argued their pisilinn. While 
wvme argumenis merely I'd I inli> cenam “slerentypicaf 
iindcrslarhJinps femininity — Miehael cnoks and cleans 
!nr Vick. «ind si> is markexl as feminine by ihe Icxt — olher 
arguments compared Miehiiei's behaxh^ur to mhtr fi/mii 
reprmewr(/fjrmi,and thus insisted ihat Michatl shnukl be read 
as feminine in light of these other represen la linns, fheve siu- 
dcnls^ Working from ideas they had read in the assigrK'd 
cssiiys by kaura Mulvey and Richard ITycr, argued Ihat 


Michael nceupieil the place ttie leminine "^slructurally.'^as 
“i>h|eLt" of ''the UH>k.“ as a character who, in contradisi me- 
in m lo Roberh is aligned repeatedly w ith H>ther lemalc char- 
acters, and whi^se biKlv. again in eomrailisnficttiin to 
Robert's. Was ""lemim^exl'' by ihe camera. 1 hese arguments 
Were oi>t easily disimssed by my aceusatnsns that my stu- 
denls' readings were a result of their heterosexual biases. 

I he work of class discusskm became to understand w>nw 
of ihe ditTerenl Mralegies by which she argumeni was niude 
I ha I Michael was '"Icmim/ed'" land Robert '*maseultni/ed“) 
h\ the lexi. S pccitlcal 1> , we nought to critique those readings 
which siihscribei!l unprobtematicatK lo certain essentia list 
ntHtions of leminiml>v while also considering a I length w^me 
of the other ways in which Michael was named as 'lemininc' 
in their readings, Tbe problem bceumc one nfanemptirig w 
dillcrcntialc hciween <Hir iodividual. flbt^ugh cullnrally 
iiHlueedf, idiosyncfuiie desires In "'1emini/e"' Michael, Ihe 
lilniV "struclurar" femim^alion of Michael, and our cultural 
undcrsianding of represcnialiims of femininity and Sfichael's 
relulionship as represenlalion to ihem 

I I miphl be iih jcxlctl [h;il Sberw suid inEerumrcdly ’'fermn- 

i/ed" \fichael in i>rder tn draw alteniiort to lemnurnty as u 
cultural eonstruction, and that ihis may m fael cimslitule a 
'"radicar' critique of cullureV alignment of gender and biol- 
ogy. I'nforliinately, h mainstream ciilture is already all 
eager Eo read gay men as feminine; and 3) ^herw quid's re.ilisi 
film siyk preienls him from drawing allenlion tn ihe image 
nl Michael In EPiher words, it would he hard Iei 

argue frEim llte lext Ed Parfitfi; thal Ihe film aware 

of sEime of the problematics of 'Tealist" represen ta I ion II 
Michael is 'Tcmini/ed" h> this film, this lemmi/ation seems 
to scree primarily lo "help" the auvircncc "undersiand” 
Michael and Ripberl as a couple — n^pi to call mm question 
femininity as a culiural e'L>risirueiion. 

In her fxipet on Piirimt^ (rimtti'h, Leanne S > utait desc n bes 
MichaelV plnsicalily a^ '"lean'' and ""boyish.” as opp(i'sed h> 
REkberiK whci is "'muscular, alhlelic. and handsitme." In the 
sht^wer sequence, we see ihiH MkhacI dikes in lad ha^e a Jess 
"devekkped" upper Kwh than HEkK-ri- Ihc dillerence m the 
physicahiy eiI the iwo acli>rs whii ptay Michael a mil Ri>beti 
wasi>ne EkI ihe lackers which led! my siudenis lo read Michael 
as '"tenumne.'* t>b\iously% there js nothing ''essenlially’' lem- 
inine aKiul a "lean” KhIv, but culture dikes align muscles 
and masculmil^ aiKl I here is a cerlain amouni of cultural 
pressure Ekn spectalor^. K>Eh giy and straight. Uk read the 
“less maseulmc" nK'mher of a setual cEkUple as ’leminme.” 
Rui more important lhan thc^ physical ditterencc^ ol the 
actors' K>dies is ihe way ihevc Knlies are siruclured in!+> iK* 
ninv The opening credit sequence emphasises Kith a certain 
opposition bciween Michael and REkberl. and a ’'Temini^a- 
liikn" iki one ami "masculim/atHkh" of auoihEr. As Limmy 
arpiJes in her paper below, ihis marking iil the charaelers as 
gL-ndrred ikceurv along a number nl dilfereni axes. 1 waid to 
quote lammy's paper at length, because I ihmk it argues 
persuasively lor the necessity itf moxing bcy«knd siutlu^s iif 
‘"im.kges" of gay men lo an examinalukn tif ihe way those 
images “wEkrk" m tditi. There cs. in I ammy's paivr, Ekiie ern^r 
which sccnis particularly significant. V^hen desenhing 
Msehael’s Kidy, she refers to him as *'niyselE'' rather than 
"himself.'^ Perhaps she a'cogni/es m Michael her own "femi- 
nine'' pUce in culture. 

". . let's lake a hktkk al ihe opening scene | ikl Pmimji; 

Here, wx ha^e RikK'ru tall wnh blue eyes .md a 
decent enough hmlt Kdy. He is jogging m IK: pirk. parnci-^ 
pating in wmie kind of action, ot CEiurse, because as l>yer 
puls It, "'he'^ IS "'I here for his face and KkIs to he ga^eil at. 
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biM niH>d KMHii hi^licr ii is ihis tip^w^rd Mnvin^ 

thiiit IS inu»l sypp^iMTii tu plejse/"'^ | licrc. r^Diirty is 
l>ycr's Lk^ription of the mLiltr pin-up, jnd, juurjtely, I 
think, rcl^ttin^ ii m ihc present oi Rt^beri's hih±y.| 
Ni^lhje Jiirihj; ihe w |u>le lime Ktiberl runninjiH he pjys 
lY^i jtEenliun li> Mielnjele^cepi Liiily itt jump uver his He^lhul 
Kuppened to hj\e been in the w:iy o| kiisenursc. Miehtiei, on 
I he i.>lher hnnd, is silling tt^n the heriL'^li and reading a btHik 
waifin^i for Rtihcn . The eainera trr.its Michael as fit] he is ilie 
Icmidleiibjeei. Heiieve n nr not, his whole p^nilion isaetiuillv 
supp^ised lit be se^> Inr ihc viewer; le|!s trivs.sed, heiid dimn 
S4) thnt Ik' dsiesii'i know that he as being walchcd* and the 
whole idea ol him Minng hy ni^sel^ nn a bench in a park 
maki-^ him marked prey. Alter Vfkhael gels tired id waiting 
Tor Kiiheri, be begins huiking Inr him, trying tn pul himself 
t^elwcen Rtvberi and his aelmn, like Jane Russell in theseenc 
where the mien are working out in the Him (j'lWf/offff'fi Prefer 
riamniy is drawing a relax amsbip here helwcen 
Ru^sell's attempts tn '*disrupt'‘ the Olympie team’s workoal 
m I he niusieat number '“Ain't There Anyone Here kt>r 
Ltrte,’* and Miehael's desire in "disrupt" Rnbert's |iiggmg.| 
0\ course, Michael iUicsn't I'lnd Riibcrt+ Rnhen finds 
Michael, and luniips behind hun as a surprise, 

"ITiek al I be hnuse, Michael walk.s m llrsi, bccintung ihe 
nhjeel ol Risberl's kx^k. Rnhcrt slnwly kisses Michael tin ilie 
hack t}f ihe neek and Michael playful tv refuses the alfeclmn. 
l ike a maji, Robert dt K'sn't give up show ing Michael that he 
wanis Inm. l ike a leitiale, %^ichacl plays hard in gel and is a 
lease Inr Rnberl. tit cci^urse,. Michael gives in. and they make 
hive. After sex, the\ lake a shower togelher. In this scene, we 
see I ha I Michael is in front of Robert and Rtibert has his arms 
arciund Michael- ll looks like a hold of piissessiivn almost 
similar lo live liokJ that Dan gave Relh in the Him ffitui 


. . ][ IS unere^llng how tioinoseviuls r,i|] mm a 

nian/wonian iclatiLuislup role . . 

" I here i> aiiothei nene that miobw^ hniking that puts 
Michael into the female role, the scene is a I the rec^ird store 
and Mictniel is K'ing admired hy the salesman. IVler. CJnce 
Michael notices ihal IVler is kHiking ul him, Micfiael returns 
ihc look lot just one st'cond and then dft>f>s Ins hcatl Hack 
diiwn L|uieki> to limk ai the record in hi'* hand I Her. agLun. 
wmEe ihiitK^in monies and lui [ele'hisiori , wc liiitea elose- 
up ol him looking nil CLimera, InlJi^wed by mie of her looking 
dowiiwyrtls . . , She has seen him, hui she doesn't huik at 
him as he loi^ks al her — having seen him, she s^tiiekly 
resumes tvjrig the one who Is kvoktMl at."’' I rmd this i\mHv 
fils this scene so well as Michael falls min the woman's role ui 
K ing li hiked at.” 

\u lammy's iinabsistd the secnet^t Miciiiiel and Peter's 
meeting, I would only add (hat it ts Iditied m a very tradi- 
tional shot/ reverse shoi format, m winch IVier is '^nMiator" 
a nd M iehaeJ ' 's ih|cei " of iK loi sk Ills \ign i fica nl tha i ev eii a ei 
lhis scene, Michael is '"teinini/j^xl." Ehiaygh lhl^ lime, tl is in 
rvblion [o Peter, rather than RoKri. 

In his aividysis nif this same seijiicnee. fdenn Ricei relules 
the sequence to other Holly wihHJ lilnis in terms ol its smic- 
tiirc and eniiieni. tilemt prmides a kind nl aitii^realist cri- 
tique nf ihe sequence, iinimg that Mjchael as image is’^temn 
ni/etf by certain cine malic eonventatris; he recH>gni/es that 
Michael's "(emininity^' is a eimstructji^n.aritl in>t "e^M:n^lal.” 

. . a wjeiie m a record sinre slti»wed .Michael limking 
away ln>m a mate cashier [ Peter [ whn caught turn staring al 
him. The cashiei has ciKitrnI o( the ‘U**tk' al (his fhnrii and 
starts a convers,iti!nn wiili Micbael whow.is '^hsly waiting tor 
him to make the mose. I ^eri though ihc ca^l^lcr ^tarts 
the Cl Hi s. e( s^n ki ri . M ic luiel end s up a w k w a r illy si u mb| mg er 
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In'* in^Ecadl ii»f iu:kin^ ciiEiintl ot the LtmvTrMiliiin Ukc 

jn> ^^ll-rcs[Hvlini> iTKik- rpisvi*: LJinrLiticr wviuW !lf U* 

uke ihf L'lavsif n^k’ thuil 111*: hlhilih takL-^ in a miiivic; — bcmji 
thi’ ithy^a iNt :irk 4 ?|lKr miinS liH»k anti ns^i ihc tvurrr. Ihi^ 
dlwi happens iaii-r im at a (Vdriv A >tiun|£cr malo |IVlt:r 
Jiiainf in.iiiy atlv.iTKcs tvn him anti ni,in> c>t:hiit^ 

rtiaEiht’> .ifL' ‘vNimn j«(sing rnmi him mi MiLhacl. Thh aEM> 
makf^ Mk'hael emje tn be [he much likf a Icmak 

Htiultl K'l.iimc Ilk a mi Hit'." 

[)ijriii|' ilav> diM-Us^ion. s^e nicnli^^ned numirrMuv Eiiher 
i*Li>A in wlipth I hi: lihti seenKLi m “teminj/t!'' Mn.bat^i anti 
ma lini/c H i sKtI . M ivhac I acl ^ nu rc n ^ln^^ a rtl h h >kL‘ k 

IfieiKj Nit,'Js. NppIxtI kjan I Lkaj with NiLk\ '•ickne^s. I)iirin|j; 
Ehe tliiiner ^tlli C txd and Ik-iiy, Mithad luucht^ ksilvrl^ 
ritrni% uiukT ihe table wnh hiv ItitiL markin|i ihe "prE%Enee” 
id Ri^hefi\ maMTuliruEy. naming iu>[ed Ibal Jenmler HeaK 
a Mitnbr iHr^iure m f /uhltifarK r. I hi'.. ^jL^mre wa% 
re^K-aud KLenily m Hie iixir tif thi Ritu %. ahn — m Ehi^ 
invlaitH-e. Damn Deuin rei.L:iMik|i iIk ■EtH3i |nb”J rinn hi'^ ghl- 
IrKiidj AEEcr Jinner. Midiiiel is pairetl Miih Fk'lty, vihib 
RoberE sjx:ak^. m aiHiEher rinm in t e\il At iIh: pyrEv lakr 
that mi^hl. Vkehael t'. pLiiretl wnh jH.>iin— w|it>is nisci’i at bcsl 
onK thesiJii>it’sinHi id a sinLiality mi llie him — while koKrt 
.neaks nil with Safa ~ y Inmier jiirllriefHJ Mktmcl is the 
more ^'L'ikiL»iinnLi r' mL-m hc r n1 I he ei^u ple: he K vtimt^ “h>s- 
leriLal in ihe la si when he lea ins id Riitx'fl*s eti-niphwik in 
his jnh Ira inter, ami cries during an enuiTiiinal: ctinlrimataEiimi 
With Riiheit. Kiibcri accuses hmn ul ipne fstanl id stsuiulinj! 
hke a wile. Aj^iiik I wani Et> uimm that nt>ne id Ehese repres- 
enlalitimare "cn'»eniia|l>"' lermmne. but in thecimucst id ihe 
tiliTkand the enkoral Loniesl li» whjch ihc him fders. we can 
feailiK imagme hnw iIicm: represcntatiimn mij?lil be reatl as 
''teminme." 

They Are Just Like Us . * * 

The Celhjiold Contradiction 

I n her essay im Anprla Osh nun rndtees a 

numiK-r o\ etmEradielmin in the film She argues that these 
ciiinradictums an-w nut of ihe 11lin% itlc^jht^icjl proiecl, 
which IS nselS ennlratliclnn I nr while y^irr/iri: wann 

loptirtraji a wi»rM in which ‘^avriess is laken fnr lira n ted." it 
als^i warm hi createa "realisnc"' reprtH^^ntatitvmd ^i\ wnuaJ- 
icy VnueJa realiA's lhat ''realishcally/' ^yiyrK-ss Lam'l be taken 
iipr ^ranleil in a hthnniphiibie cm I In re. Here is her reatlin^ nl 
I he hhn's i^penmi^ semience: 

Sim ple |i«l . I he 1 1 1 ni mak er >tri^ o Ka h i nmh and pi il il - 

icaJ .h:eepl.nkc — lim bidh j hiimL^Mr^LUil jr*J beterint-i- 
ujJ aiHlperwrc — .md thus are hitrn e(k Jitm's CikniraJic- 
Tiehw, ■% pnnii; esinriiple id the ll Im ' m:i ml radielnrs nuitmre 
1 ^ iE% iPptjmnjs p ml ran ^ I id as an a^pl^^t;^ ^i| 

normal L allure bs plaLinji Alieh.icl arnl kiihsTt in Ihe 
pjrk ~ HippirM-sJ til a veett> ni^hs tJub. elt. Ui^n is 
rannppi|! liswanK ^ p-nile '.haptJ I'twernnicni huihJinjf 
Mikhael snimi! i^n ihc pla/a ol ihiN haiklmjj Hs Mt 
pi-it injt ibe eharactef^. Ehc imptinaEuai 'AiniJd apfk'ar In he 
lh.n }m\ men — jpy sestialpiy^ hill — .HiF ateerled. ”ti[ 
hi^me in." I he pkiJIikentiK AmerKart cuJlare Ih twe^er, 
tile enupJe die^ ran emhnjce jE ihe base id I hr '"phalla\" 
but insse.^il ninscircks after imr antuhtir U w ixih j1kr 
lliey lease the "phallus ^ thut ihe> embrace, Ihii^ Ih*^ 
ciinlraLhciHiry impiiejtiLin ihat sesmildA is mit "jE 
hi'iniv in nr jccepied by Ehe ph:ilJiK.erpE.nL' cidliltv 

Anpeb’s analysis ackn^'^ Lkl^es the impipssibihls td Pufi- 
mf! b/EJHfci' pri>|eci I he priiblem wnh the iitm is thal ii 
wanEs Ul represent a wnrM m which isayne SN IS laken lor 


irranttxJ elk a culliire which is viritleriiU "hEiinuptinhic — a 
culture which is "rcpressctr' m Ehe iviin, hm nianaites u> 
''fetLirn" m L'stremch truiiblm^ wi^ysn amt a cullure wiih 
wJiish Purff^m and by iinplicalii>n. |ia> men. may 

SI inictiniLS bi' ciimphciT As RusstA a-aiim|! tif ihe Pijni enn- 
curs. the him wards tn ’'esplHire |^ily hie wiihiiut K-m^ ab<iul 
|My (lie * kaibcr I ham tniemi^ite I his idvnliii-ieal propeci 
direcih — a pmiect which seems primarily tu sevk assinnla- 
tiiiti inr |;a>s irmi the esistui)]. striiciuresol pnwer — I wmild 
like tu examine Gftifurh as an "ettect” i d (Kji K!eiklii(!- 

ical pruieet. I l|ili/iii^ issues ihal aurse Irnmi nu siiujenls" 
wriEinp arid discussmn id the ilint. I want |o cram me whaE 
hapiX'ns when a Jilni takes ^lyness (i>r ^ranhtl. 

In iirder tts nuke a tllm in which d'Otiess is lakcn Ittr 
^ruiiietL the tilni must re-create jiiii penipje in some cuflural 
cinenuiic ima^e-d ‘ strai^-ht ' peuple — much the way T erry, 
the Vincan American in the film, is "remade" us a ^^ay yupp\ 
whip iusi hapivris Up ha\e black skm. Pmim^ Giant r\ 
creules j;a> pcuple m u culturally palaluble mujjse thniuijh a 
scries 4>t 'Ihe^ f|tay tKsipJel are pust hke us Isirai^hi 
pc'ipple).” 

I hi t itre fint hkr m fhar the y an ' aflkieta i ifn\wna 
iapttiilhn. I hu is Ihe iMini brnuytht nui by Natalae s readmii 
ul the rihn\ 'MereHnypical" rcprc^nljiiiPii ip( ji;i> lite. 

//pE'i afi’ mi hit' itt tft that iiiwrsvr futnntin a xpirtatit' 
htt rhenr — a ^mnii brmiytfit i>ut tn KrisEen's reading id Ehe 
Ellin. 

Iht-y ate fUM Me hi at that thea trtnxixt of '‘"maxta- 

hnr ' ami ' fiminim ' fhitffti'r\. IhuA Ehe fiiniV ahsiU'- 
merHiiPned "inasculiniAitiini*' epI Rc^hert land IVier) arkl 
^Temnii/atiLPri" nl Michael 

I hi'} tae fa\f Me ax at fltat they hate iiauci. ttMi. Rlisscp 
reminds us near ihe bei;iniiinp id his h huk ihai even tai^iils 
hale Sissies. 1 luis DiHi^Jas, marked in Ehe iilm as "nsertJy" 
“cllemmaie." is humiliated, lied up. sprayed wilh whipped 
crearn liimI iJecn ruled with ttipwen. by viichaei and Nick. 
Krisicn reads ihts sci^uenee as indiculin^t ihai "ituys dn mpi 
Warn tps be reciip^m/ed as Tajjs.* " AnjEela agrees, arguinji that 
Michael liiuI Nick "ure taking tPuE a male heteriisesiiiil 
audience's bi}£nlry aiul hutredi ut>ipn ihe stereo pU pwaJK i^ay 
men amt ihus. ihes. ihinij^ ihemielves ^ly, create a bnml 
wiih ihe male hcteu^seMial audience and ihus arc pcrhajis 
accepted.'' 

Ihey tin' ywi; Itke ux m that their unaaMv WHir hiftfoy^t- 
talh iiefi'fitfati'J A I twn piimis ui Panat^ fpVawiw, characters 
otler, upkiii^ty , an CAplanaiiiRii nl the oriatns id luirni pst \uaE^ 
ny .Sara jukes tti.ii sEraiitht men h;jie iTne less yeric than jsaji 
rnen: Pctei iiisises ihat hts se\ualit\ chipss' him: '*1 mean yiiur 
diek knnws wfiLil it likes. \\'hen ytui reach puberly, yiiu dnn't 
luckm' desidc wlutl se^ yny hke. Vepu ask ynir dick.’' A 
number id my ^.uidcnts cei/ed nn thi^^ Iiiks as "priK^r' lhai 
hnnuiscvLiality wus hmi^iyztcally iiiduci.d, One studenl added 
that MichaeTs ippke ibid Ripberl was a disc redd “to the hpimo 
raee" re- in to reed this. t1rs| resfhiriH' lo this loLaim^ o| 
honui^-suidiE^ in biolo^t was loask my siudenls whs ihey 
Jjiive Ihese lint's so rnueli weiirin I sLiji^ested That II inijjihi he 
Ehe IT deteimmaiioii [o “uiKiersEand ' homose^iiahlv whieh 
iesi iIkiii Id “belieu-" ihese eharaclers. Vk hile Ihe assif-nmerit 
invited ihcm to imjijrme homuseviiiility based on this (lint, it 
did Eli It ask them to acciiunt (or Us ori^ms, I uImi reminded 
iheni ihai no iine lelt die ni'ed ti‘p eApJam the ori|tiii ol the 
sCALiahly ol an> id die lieu- rose smtl characiers we had iiewctl 
ihal semester — even ihisngh. us was ibe ease wnh Patfirtu; 
fj/wnui. thc> IulI bci-n inviteil b;i the writ mg assigmiKnls to 
^'read” dui scsLi.iJin as a eonstrucuon 
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Hilt I utvii reLiii/L'tl thiki kHiiihikn Hi>t hikmLkM:^imiliEy'^ 
£krE|ririv ][i bkHki^\ s^ riol ciknEriKliuk'd hv »in kk'iKc"" irt^ni 
the tc\i. PtrhLip'* the th.iriKtcn, in the I'lJrn ate meiiiit lo be 
tjkcn III their ^«>rd. we :iie nickni to -'K'lie^e" 

thc\ "hK'he^e"" wilnai Ehe\ .lie sjvkii|>. Sherwih ul's '"reLik^t'" 
tllm ^l>k' rktki erKinJfLijse u\ ti> “dl^^^ll^^■ lliem, nnr Up 

iFtlt-rrc3^ate ihekf eultllfiLl piP^Hinn Mn- Jlikel ^iiul Sava's iLkUgK- 

ter, Liud PelerV mehrijliiso. did nm veeiri lu dj’M.ikiriiEj'e ni> 
'iUielenl^ truni ii)irevin^ with iheif '^l.ktenientv eoikernin^ I lie 
Lit hk piTiL pm.'^ll;i liiy ■ Alter jII, tite pn^sihilily thul i^ty 
^eKiiiilit> rniiibt l>e hiiilnitie^lK ileterniinal l^ p^ibluhle X*i 
mil in I'keikple, bnili jsj> jiid tine uJ the iijijm cTtee- 

EL^e iTieiitn tif ''tjk inji |*Li>ixn‘* (sir j;r;iiHcd'’ is ttj ;iiifibiJie its 
i>rigin> til the bitiUiiiKal. 

I Will] Id Liritiie thal my suuk-iiis' desire In reiid gjn sexual- 
il> kis reMdtin^i liniirii huiln^y is .iimllK'f "''kdeMli.k|;ii;j| elleel" 
jrisin^ipui nl die lili;ii'seiiiUr.idieliL»ii«kjderi prLijeet. 1 heeon- 
Er:kd]eiMPiis whieli Mirliiee Imni die dim's uiiempEs hinli *'ta 
evpiore gu> life nithoul tx iii>t .ihisiu ^ly ]ilc’' ^inel tu reprev 
eni men" “reidnne;d]>" nere node num pivlpiible I nr 
me in niie piirtKikLir stLulerii re^imtiM: tn I he tilm. 1 his- 
res^pmse Eleriii»risiTjies hnw ilie ei^titriiidieliikns nt I he IUitPs 
iiienlnitica l prn|eel priPtliiee enntrLidielinns in I be ('kliH le^t 
which Lire then repiLKliieeii in eerMin rendin^s nl die dim. 

Here i> I’J^inmn I >ilLkbiip's reniLlinir <pi ir/amvi: 

I he Ltiin|i we le:irn iilHnil I lie |bl> nhin in lhi:\ 

niLii ir ilkjl he t'i nuieli a js eierynne el^: 

nl eouTM- he i^dillereill m hi^ \enu4lkn wJijeh. renmemtvr, 
kliim'hini, hill I iii»w Ivlie^e iiiM .l^4 l>V \ mnlcLiEle w.m 
ehmi^e In miil.ile .1 h.ih'k . j 1 hirlti eLin die ninleeule 
4.hiNinrt.‘ tn i;iie j m.in j prelereiKC rtkile ^nu^ikt^ 

I h iinim'^iijiK ileHrrse .i> ikkiiLh ri'-^peet Jml iinvc inn 

phisjealh mLil.i1is.t LprkrtkikUEeil pvr^jn. 

D^nTinirs rc4diii}t o\ the lilin is s;itiiKilal widi enntodic- 
tsnns, eniilfiidpetinns wliieh utim’ in .ind dirnu|!h ttie cspinplex 
interiielinn nl EXinmn. a hisinricLklly jntl eiiliunlEy specide 


render, nivJ Parm^ GittOitry n te^l itorke^t by cnnllietiniie 
ideukiitienJ prnieels. On the tine Imnd, heised im his read in je 
ill I he dim, [Xinmn wtinls inarjtiJe ihnt a ^ly miin is 'husi as 
mash 4 perMirt 4 s cieryimc else."' (>n ibe inher ha ml, his 
cult Lira] kiuiwJed|re nl hnmnse\a4hty fnrees him hi .idmil 
llijt |tiiy mcii are Hiilturjllyj nurketl 4 s ''dillerenb" On the 
t>ne hand, kiseil nn his reiidin^ nl the lilni. he wjnts in Incale 
ihis differerKC in ihe pnrp<irletl3v "laliie neitlrar' dumiiin iit 
binln^y. On the niher h4nd, die nnly bnitaai^e whieh he bus 
4ii4il4ble ui him 111 which tiiaccnuni dir biiilmjrKiil dilfererKx 
ts I he ]jn^Li4]dc nl "nHiTatkiJi-" Hui be re4h/es ih4t this lan- 
Is rhni V4liie-tfec„ bul reLj,uircs him m ligiirL ^ly men 4 s 
"physicatly riLitated"^ penple, peuple whn arc tuft like 
■'cseryiiinv else'' in that snmelhinf^ h.is ^nne "wnmit'' wilh 
their "mnlccuks/' Keal/init that the bn^Li.i^e nl bii.ilii;^.> has 
Sipmehnw fk.ircetl him tn re-mscribe, 4|tumsi bis iiueniPLins, 
^ly men as winieluiw *'3ess’" don "'cvervone else,"' he 
attempts in revise Ills reading nt theiii by enmpjrmg iliem tn 
hnih “mutaled" and "unnuitated" persnivs. k.illiei than 
chnnsiniE bctwi.'en these twn "impiissihle^' allernatnes — the 
gjiy ni4Fi 4 s '■ni4t4[cd.''impnssibk: beta use it Mi|i;iH*ests there is 
simiething ^"w rniiig'^ wiih guy nwn; the gay non as "iinniLJ- 
tjied/' impassible beeause li denies the 01 1 tin a I niherne^s ni 
gay men — [>amnn speaks hnth alternaiisesat nine, and Ihus 
ei!iiilnidicls himself. 

l>ariuin\ reading is espccuilK iiiieresiiiig in th.it it begins 
by parrnting 4 eertam liberal is t agenda, an agenda I wnnld 
jrgtie is in keeping with die letter and spirit nl birth KLissii's 
hip^ik and Sherwnnd's dim. it'nmpiire l>amLin\ desenpimn 
n( "the pay man'* as ‘'as mijch a persikn as e%eryniie else" 
widi SherwiHKrs insisieiee thai his him is abtmt “pts iple ni>E 
hnmiPSiALiaJs” 4iid Rtivsn's call Inr hlniis aKiut "penple whn 
happen tn be gay” rather than dims abnut litLnupse:^iiiihly.''^) 
Him m birth [>aiTinii's paper and (tfumm. the 

"repressed" tael nl a rabally anli-g;i\ eulture ‘‘remnis" tn 
prndiice in hikth lexis a luimhcr nt seriiiiis CLintradietinns. 
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1 1 mijiht be .iigLivd EhaE l>^innir's rejdiiipt>l Ehc U\m ariMr^ 
c\c\us i I cJ 'k * nil lA h k jrie;! I n nO eu M urii I ej reu ntMii ritc^ 

ik iprevunuhtv] strbfci^Lht nun, uiinj thm he tltur^ nsM repre^ctii 
I he intended .kiik lienee Nvr lhl^ ^din. Hue u|h> h lbi\ U\m\ 
inEcrieled LtiidienLe'.^ SherwnhKl^ I'dni prHHria:+ .inti 

Rusei:i\ “rcjiii%r' reiidinpikl ^J7uwn!^^ dci not eviimilne 

the j:«iy vihji'H.t ns n eyltiifjil nnd hi^loric.il ciinetrtktiori. 
Their pru-ieL-K ;!s>Lirne ihul there Mieh n thing ns u ji^iy 
pcr^Ein Vtho ttdl auiLimidieyliy he eupiihle nC recogni/ing 
ham^Tl in eerUJin eiiK'iTi,iTie repri>entiith^Ei>, iiiid uhn TAill 
reNpikEuI “jppropriaieJy*’ Ili thuM: repreM^^iilalionv. II ni we 
ean imiigine ^i^nieone who niight n;imc themselves and he 
nunifil b\ eidtnre gay who woukl respi^nd In the lilm 
similarly iu nLiinon \^‘e Lim'l assume ihat a g^iy suhteci 
w4Hi;ld "aLitoiTiatieally" "knikw'' nul in “evplam" his hEmM>- 
sei,nalit\ in terms ol hiulogkul '“null alum/' BceaLiv.- "hiinKv 
phuhie" di>iVHir‘H^ s)K’aJi ihri>Ligh all nl us in svays hiih we 
eannoi always eimln^K there is lUt guarantee that ''ptisiiivt;" 
iniLigLs^ i>l ga^ i-k'uple will neeevsJiriK ht,- read as such hv gav 
suhieets I Damon’s reeling test dies In the l^aet ihul il is inipos- 
sihle in a In trin npl it ihie culture m define gay sctiiahiy unpn^h- 
leinaiKallv Sherwiw.td\ luiaI KyssikN realist nntok^gs c>t 
represeiuaEkiMi wrui e^senliahst uiulersiaiHiing id t homo) set^ 
uality preveiii them engaging, on all bui the inisst supi^rlieial 
Icsels, with the prt^hJemiitie oJ the represenTation ami reeep™ 
Eh in id linage's o-1 niale-Eo-miiJe dt^sirc. 

h nuight he argued thal I ha^c not in iaei fe-presenled my 
studenls' readings id J'tfrnne here, hut have instead 

UEih/ed I heir readings in sLipptui L>r my own, reading their 
readings mine I would eitUnter ibis i.shjeL'tuin h\ 

HIM sting I ha I m\ reatimg eiI ihe him dwchiped in landem 
with lhat ol nu siudenls I did not begin teaching my enurse 
with this parlieLibr reaihng o| ihe Idm m mind. I cherse to 
teach this film beeaiise ii was reatlily available on tidcsi. and 
heeatise I iissarned thiiE a strLiighi LiUEjience woidd md lind iis 
rcprcseiiilaiioii o1 gay s4.^\ualitN "idlensi^e " As m\ sludcius* 
a^adings ot Ihe lilrii taughi me, the fifm's refusal lo I real gii> 
sesiialiE> a^ '"iillensive" lo mainstream culture forces it Ei> 
rcprEidLkecerliiin Lis|VLts ol that t iihiirc whieh is presumably 
seeks to uiiilemmK. 'l el, in its eoniradktkm'bden profeei id 
alteinpEuig eo erase gay sexuality asa Ctilturai 'problem,'' |he 
I dm may acuia liy prsKtucf in st^mc reatlers a m ol 

hegemonic eulEure as cLiss-Kised, sesist, racist. xenophohiL:, 
Eind homophEshiL. Unltkriuiialeiy , ihe film JtselMii, m tatt. we 
Can ever pi^ot sueh a ihmgl, seems uniihle to reciigm^e ils 
[Hnms ol coinplicily with Ihai cutiure. Its "realist" Him sEjkle 
seems ill<’4uip^xxl lis explore the ways m which its imLiges 
mighl uetLially re-mstriK^ ihe very things ii altempts in eall 
into questiori. (h (icrhapx n tsonly a naiudy ''realisi" reading 
iir/\ir^nre iihimt'r. a reading insensitive to the t1hn\ ei^mra- 
diLEiLiiis, which would IlIiI to reeogiuve some of the priiloumf 
eoiist^ilULTiees L^f "taking gj^ness kir granied ” 
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Theory ancr Cidtfjsw ed Gerald Ma^T and Marshal Cohffi (Rv Oilord 
Uniw«r^ity 1Vs5 190^1 pp S 17 -8^5 

7 Itrd p a?i 

a M p 62? 

9 ffiirf p 623 

10 ftiH 

11 Jeffrey Weeks. Sexuahty arjd rfs Drsasflfeols (London and yoi*- 
Roulted^E and Kegan Paul 19BI) p A 

12 Thr-Dughoui IhiSi I will be arguing that se-EualMy ndmoseuiatity and 

th« heteret^Muaf and homoseiuat persnns ate all culiural and hisfoncal 
cciislrucliDns This jiKisilion is argued m a rymber of reils including Weeks 
Michet Fflucauft Ffie Wis rtyy of Sevt/a^rt^r. v’oMie P Afr mpnduc Jmn l 
Vintagie Dook^ I960) Jacquehtv Rch^ Sejrui/iry m rhf ffetd of l/isjcn 
t London Vwso and Carpi I Vance ed PteasLuc and Dang* 

figs^imiTg Fem^fe ^irUtifii^/ ( Bo^t-on and London Rnuiledi;^ and Kegan 
Paul. 19841 

1 3 flichard D vet Don i look Now ' SCi een 23 Ho 3^1 Seplenibei' i October 

19021 pp 61-73 SigniLHid Freud Medusa s HejC and “On Fetishism 
Sei'oafj^yafldlhe F^ihp Rieff i NY Col1#f Books 

1963) pp ?12-?19 Laura Mulvey Visual PleiSure and Narrative 
Cinema.. Frfrn riHfO-^nVidCirfiCrii?! pp Bt?3-fil6 Flohm WtKKf H'oJfyiWlOtf 
fiOett VtefnAitt fp f^ea^n (NV Columbia Uniwrsity Press l9a*) pp 
Z22 244 

14 Nonnaily I do not “contt oui ' [□ my siucieniis I m atraid that doing so 
iwxild prevent them from e*ipressir>g some ol then poNliCi^llv incorrecl 
views ol homosexual ily Instead an mvesiigai ion ol ttiese views beorvues 
part Df the "lent" ot my course 

15 Russo pp 309-31 Q SeeafsoShfswMXTscommimlsiflWHIi^ns^ 25 

16 Fpr example Petei offers ohsefvatHoms a« tp why he ^ goy ^ra tetis 
flobef 1 she knew he was pay heiftre he d«S Michaet calls Robeit a disctedi r 
10 Ihe homo race Cecil describes rriaii<.irig love with anoiher man m a 
Bentley Betty recounts her past nwna^e? s l^ors vnlh two men Joan 
suggests ihat a wnman m a pamiir^ m^t be a teshian 

17 Ruho ttmd 

10 For a discL^sion of the rela i lOnsfHp between disciplines and discourse see 
Michel Foucault 'The Discourse on Language ' The ^ic.ltiecitojy of 
KnowlfldgeENy Pantheon Books l972t pp 2l$-237 for a discussion ol 
themuftiple and CdnflKtmg discourses which are activated m the course ol 
students wrptir\g m the university see David Bar Ihrgdnuie ' Invent ing the 
University ■ A W Met O^f W.ne ed Mike Rose SNY Guitrofd 
l9flSf p 139 

19 s« Ansen tdelstem arb Vaitfty !fr«l 

20 WiNiamson iDrd 

21 Giedfiil! p 819 F or an addi tiqftfll instiince ot this m terms of gay ! eception 
specilicalty see Russo’s and Wood s veiy di tfetenl readings pf wising 
Russo pp 259 262 Wood pp 50-69 

22 Edelstem ibfd 

23 Obviously my reacting here IS mdeOired to Mulvey S essay |L|«I which 
Kristen also read and did veiy catetut work wdh that semester 

24 Dyer p 63 

25 fht6 p 61 

26 Rus-so p 399 

27 Itfd p 4 

20 For a discussion ot some ot the prohifirm pi feiniogy as the ongm of gay 
seiuaiity see Week-- pp 96-123 

29 Russo idrd guoten in Witliarnscm \i\f& 

3D This admittedly awkward conshuction name ihenwelves and be named by 
cufture as gay' is an at tern i unmy part to horwir some ot the corr^lexi ties 
ot theconcep! ot sexuaf identities ’=- idenh!»es neither "freely " thqsen nqr 
merely enfnrred by culture 
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Fugitive 



Louiti iml mlf rort; Diniilli Qirrieiii ii di 


T lii^ . , Vi*l 

fui€"li of her ri'^eiils 

iicithiii^ iihout her. SUv iloe^ not jfi' e '*tier- 
M*ir" to II K, for j^he ii refereiire to 

Minietliin|| elM\ Tlie nhore i> here mid 
iioH here at al h fur lien % on liu% e her^ } on 
huve lllill Hlijeli not Md f-iclentiejil 
(vt 4muin-ii^-%« iimiin ne^er her onn 
^ cinuiiu uluu^!^ ihi* re%i-rie^ of nirti). Tlie 
fliMi^ie i*i jireid^eh tlii' ""i'iJrfiheV |ire^* 
riire” nliieli iv tolulh at )our di^po^aL 
arni yel iiluays evei'ed^ Joii (""a ndatiiin to 
the iinkiioH 


Details 

Readings of 
Image and Context 
IN Madame De . . . 
AND Lola Montes 


by Suean Lord 

It 4 ‘r form, icii'iilitv. i^ iii»l tin* 

i‘vpr4>^iofl of ••omi' jiitii'r Imt d 

lo iht* hi^hrs*. lirr idon- 

lil% llu‘ oiIkt'n, unior pilous rrooptu- 

f-lts «‘ii|>al)f4‘ of tukiitfj ulml- 

Ilii)* cxtn'iTir irf rniiiiiiiiil^h tliiil i?< 
iht' hlicin- i!* riipuldr id •‘•iiiluiiiiii^ 


— JiiiM* <iullo|). I llll■rM*l^ti^>l^^ 
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W Nii[ IS (ht! !hli2ipi- nl a w aniLin\ hts- 
livri^r'al ^uhjcvlionV Is i| (.omprc- 
hi.'nsihk' aparl Krnni ilic nrnamcn^ 
la liar ot her I be iFiThriLLiiiuii o( 
reprc^cnlaliim and iradilion, the near- 
ness |e» I be imnjseV Mi>s* dix^ cinenu 
ne^cniate these relatinni^, "toUapse 
a^ent and tth\sxl and thiis ipverilelcr- 
minc I he lemale ^kU as a oi' repres- 
enialH^n'”]'' hai are i be vieissiludes nl 
I his nserdctcrminaiion fnr "public^ 

Munien. unmen iAhi> n.^siile H.Hilside ol' 

the ideitJ4P|£ics and pri>rle[)' id ihe 
dLinieslie sphere? \Um k ihe maa^-, 
phtnisgraphie and einemalic, viiarked Tu 
pniiwksxtiniininily as a palhnlnfiy in Ihe 
li>rnis <ji the hystene and pmsniute- 
hiidsV I li^M has paibnH been empiiiyed 
as ihe means nl ihedialiinf; and, cireunis- 
eribmg ihe eriscs suha^iJ^iC thmu^ih 
these bn ms ol lenainmny. ihcse discur- 
sive exeesses? U mas4juerade, i>r tk>Hble 
mimesis, is a siralegv tor wnmen In 
elleei a ihsianUal Km triTm the naiurai- 
]/ed reJaiii^rl betueen vsoman and 
linage, uhal kind id cinema wi^nJd 
einer|te ihHm^h an msli^imn nf a sim- 
ilar stratei^y'? T hese arc queslinns which 
I dn nnl prupirse [n answer in any dcei- 
sne way . J place ihem here as measures 
li>r an aniiiy sis id tun dims which are 
hanitied by ,i 'limilar iwtus ijl ei^necms: 

Mas t Ophuls’ A fm/i/HmA*. . flMS^Jand 
i.oh Umit\ 1 19??). 

As this disCLissiun priKieeds 1 will 
liat e ipcvasnm !□ eiaburale an I be diier- 
(ieni aspecEs <>t ihese twii dims, bul dir 
the preseni I wiJl brielly skeicb a lew 
similarilics. Wnh a mind tu ihe I'acr that 
these are Opimis' fmal dims and lhal 
I hey were priHJueed m riiropc alter his 
eighi vears in IbdlywLHHl (JM4 1-1944. 
wilh Rmj^v and I a* Pini.iit prndiited 
immediately uptm relum in J4?<> and 
W2 respecitvejy I. ii is not surprising lu 
drill a critiea] resistance In melisdrama 
and i|s "miTrat i>ecu3i.” as well as an 
eiaburaie analysis ul cinema's structur- 
ing '.trueiures. ils EechrKHk>gjr of desire. 
AJthnu^h binh films ineorpuraie elc- 
menls of inckidrarna, ihe 'woman's 
films htskmieal romance and the bio- 
pic. Ehese ^-nres arc skewed by an allen- 
lion Hi the delails ot cinema nc a pparuli. 
In iill>er wiirds. ihese tales ol ihe disiur^ 
bance i^t nieamni^rul structures teco- 
noimc. sENcial, subjeeuie, mctapbsical. 
ete. fare ihaletieallv rv'alj/cii,l ihroujEh ihv 
lormal disinrbanccs ol vision, si^und, 
point i>t \ lew . narrative a|fienc> . etc, 

Piihiic fnHms ot men and public 
bipdics t>f women: hi^h culture and 
Eirnanienis of despair; riKrchanls ol 
ck-sire licweter. nn|!;masler and dim- 
make r ) Lind em piy sub|ev’i s: a u e lien e sc i I y 
and masquerade: iranscendentaf value 


and [he eontin^^cneies ol detail these 
antimonic ‘ideas' are explored m KuJi 
tilnis wiihm Ihe conlext ol the latter 
deeades ol lyth-cvninry In rope, i bey^in 
with a diseusskon ol ihe ptiblic woman 
in ihe i9ih-tertur> in order to rellect 
upon Ophuls' cTilieal empEE»yiiicnL nl 
such a li^ure wiihm the cincmatie con- 
vcniion ol nudiHlrama. I nun ihcre I 
w Hi analyse ihe two liinis in relaiii>n lo 
the notii^n ol masquerude .md Icniinin- 
ity. and ibe p:Ubolo|;ies ol women's 
desire. 

Public Bodies 


. . Sinc^ liui fitK r. ihf 1>KJy\ ImiEude. 
il'^ ehyfaeleri'^lic onlolHk};iLal corriiiplK 
hi 1 1 Is jnd I hi' jcsl fk-fic ml li j^iuK'nlJlinn 
Jt mdiXc^L iMry^LLilli/eJ m prEhlkluiuin 
. the womjn's btids, ikpriseil il^ 
rnalerrcil-biHly , fn-tii unt^ ik'siryNe ehiJs 
m iSj|[VCikg.c lo Ihe I11111I dciillk- 
body. I rjjfnxnii'd-hLiily , peEiilied- 
body 

A s C brisling Hnci-iiluc k'^nKiiin inn- 
mates in I his pssaije from her pro- 
vocal ivc es.say "(’aiaslnkphic t topia; 
Ihe J entinme as Allei^ory ol ilie Mini- 
ernn"' mivdernrty’s melaphysical dis- 
inlcgraEion uiierly translorms ilie sym- 
tMiiic sE^nideance ipI beauEy and ol h^se 
NAi loni^eE ihe auralic tie lo unnersal 
value, ]o\e is materiLili/ed and with il 
the Icnunine bt%Emics the cipher ol 
ikaEli. Sfallarmc's HcftHiunA' is a stun- 
ning arEiculalion ol the niHtrlifWiifion oE 
this auraiic ^irinnal bc^auty. hut it ts 
daudcilaire. whose alie|tories ol "pc tri- 
lled unrest/' hnnir to lorm nunjcrnily's 
new "henies^'" ihc prostitute, ihe lesbian 
and, ol course, the poel. who ideEitidirs 
hiinseil as hoih LindriHi^yiie aitd prosti- 
t ute. T hese heroes are such i m Iv insi ibir 
I hey conlropE mark cl reliUions nc^- 
timely; this is cspeeially itue b^r I be poci 
and prostuuie. whose very lives are 
always in a certain kind 4 >r lensiim wish 
ihe mLirket. It is this utv markcl value, 

I his commi Hilly hie whi>sc 
tlraftic turn! is iletenmncil hy “irra- 
tional" lorces. which fiive'% iliew^ hersies 
a iraiiic dimension. Hence, ihe prosii- 
lutc. '*herselt‘ a viclinn il was skiid, i>f a 
morbid berediEy. rcpresenis witman's 
criminal inelmalion ... In short ^he 
becomes the symbiHic synthesis ik! the 
Iragedy ol the tames."' 

Ibe "proirress’' oi liberal capita hsm 
and the accompli nyin^ shifE m ihe con- 
ccpluuli/atai>n iil ihe lUmilv Im^m that ol 
primary del erm inant in the sphere ikl 
produclion fo that oj primary del erm i- 
nani in ibc sphere ol a>nsu nipt urn 
assi|Ened the ptin^r tamifuti wnh the 
I unci ion l>I meiliatinf^ ceimEiiiiK anil 
moral laluc K'tween public a ml private 
realms, thus ensunnjf ihe internLLli/aiion 
ot those public values wiihin the iLimily 
Ie was ihis luiUEion, ihiv nukhilily 
K'tween EheH- realms, which iiiqv;irieii 


u|H>n him ilie njjbls ol eiti/enship and 
ihns consiitLited hh sub|cciituv. .A cen- 
Iral Ic.itLiEe ol ihis coiisiiiutiO'Ei was. 
esixsciaily ui the I re rich r niiiElilcnmeiit, 
iniormed bv .1 sense nt historica] subiec- 
iiviiy I he bourifci^isie hiid become Ehc 
free ajicnts ot hi^ti^ry. And yei m eIus 
piibiic wnrJd oE "Niith capilar' the 
talualion of ‘Tree" aiicncy had come ilh 
depend laritelv on maikei 'kaiue C'okli- 
yaiiort had become the ralionah/atKkn 
■ d economic and |>i4iiLcal: I’k^er Tbin 
ei>ridi[iikn ol raliotiali/cd power sets the 
sia^e for I be deposin;^ ol a palriarcbal 
aulhorilv i^ncc all'irmed as a "naturhii" 
rijihl Hence. Eh is aulhoraty is material 
i/cd and made sLih|ecE lo lusiorical/ 
ecitnomic conimiiencv [lie LiuloiiiNmy 
and free will ol Ihe individual is ren- 
dered illusi>r>. 

Ihc iJiusory siatus ol man's auto- 
nomy IS hri>u^ht inlo slark leliel with 
ihe rise oJ pro^tuuiion, for ihe prosii- 
tute "ctkEiyoins a privaie mckraiilv and a 
siHial el hie . . her seiisuahty m the pri- 

i ale realm finds evpressK>n in I be public 
. "■* Thus, ihe prostiluie's acnviEy 
t vptkses the liy|HKncy of a wKial ethic 
wfiosc underlying lenet is jifecd and 
di>minalion. an hy[>ocns\ which, bv 
ev tension, underpins ihe bourj^cEiis 
fioiisebkkld. In ettect, the prosutEite-biHJv 
can be seen as confronlint^ tfie binur- 
lleoisic wiih [he reali/ution ol ihe tk^ree 
lo which E killer human re la Hons liad 
bccE kUie coni mod illed relatii>ns. Hus 
iorm ol c xchaii^x precipnates a furl her 
reali/aiioit nf ibe ob^eel nature of iden- 
Hty the prosiitiite is not a '"irue com- 
mskdity" li.e. ihe objecl i> not tdentical 
lo iiseif because the pnvstitute's sLibjec- 
livity is iHkt exchanged I and hence can- 
not alllrm I ha I Ehe buyer ssubg-ctiv iiy is 
aiitonEkmckus. tliE;: amuely over ibis lack 
of arfirnialion tmluces u "phaJlie undo- 
ing" which may be accepted lliauile- 
la ire's prEistuuie iilcniity. his “remini/a- 
tiikii") or ratioriaii/ed ihrikugfs ihc 
di//ymg lahvnnili Eki legaJ and mcilical 
disioursc-s consinicled lo insure dilfcr- 
ence, and hence ininninity .-And ol 
course, ii IS ihc melapbysical f religious, 
elbical arid naEKknall vafues which are 
ulhinaiely chaJkngal. As work hv A La in 
< orbin aixi Sander (jilmard venly. the 
ci>nsi ruction i>t ihcsc^ iliscourses — tiie 
ariiidoEe lo ihis evidence i*l coninuHli- 
lled rclaEKkns which eSEeiuk from the 
btkUfL’Vards lo the nuplial bed — placed 
anv public woman under the signv i>f 
pailUkfLkgv anil crmunality. ,Anv woman 
whnt lell outside Ihc doniesiic Eknlcr amt 
Us prEH|ieriy arrangcmenls fell outside 
Ehe public ■V>rder*‘as well Ithis is EkI pHir- 
ticLiiar im|Vi.knaricc Eo ihe pnvate/public 
Wo rid ol .\ftitfti/rrc 4 /c . . . f. Irom ihe 
Si.il|x.'lriere (LTmic Ibikih pre- ami posi- 
Ptiiel. but mo^l markedly undet C liar- 
choti to^the battery liI mlcciiotis ^IisclIsc 
laws and piklice conirol. Ihe public 
woman was made hk pus dearly hkr ibe 
cviticiicc fjei hunlv brought fnirlh, Ihis 
cniTiinahlv. tht'se laws, marked 
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ihe sex ai seeking rckiise 

ffipm Eh-e bvptit:ris’> oi llie 
rc^lin. BuHJi-CilLJL'ksiiijEin ppiiiisnuL 
Ehtf i:iPiiriEcrp4rE \o [he fJoftcut is I lie 
whiire/* 

Just js dq Siidc's iirc liEEcrt.d 

wLih s'isrpH^.Ms I he liEeriilure jriil lin- 
ing t)t i*>th'uentury I rjiue m sirc^n 
Vriih pri^MitEuEi's Linil hystenes. The 
unyielding liiseinfiliini Enr llvtve Kxlies. 
whiL'ti represcUE lh;iE which exceeds the 
limit of eemsciousness EdeLiilik jrul the 
limit t>t rjEiLiual disci surse |eei>nnmk\ 
kg^l anil medical I, marks a deep disiLir- 
haiKt Jt I he heLiM nj ihe enlightenment 
pfijjecl, These kidies ihen beeinnie aes- 
theliei/ed images nl r^xiemplinn and 
radical aherity, images nit hope. Klii 
I hey lire preeisely '‘images/’ the eidcil- 
t>ns which tell ol ihe pelnlkaEion ol 
desjre. ihe corpse which is "li^tafcly ai 
vour dispipsal a[id )bel always exceeds 
you.” ITie dA>iihle I asci nation iit this 
relation helween image and ci-upse 
seems to find its mosi specimen la r reali- 
/aEiLin in ihe cinenta. Il shouEd be men- 
tioncil here that the whore and the hys- 
teric noE only have hcnn[ilogL>iis 
relatiims to the discourses men turned 
LihhHe. I hey a I mi share an impi>rtant 
place in the history ot phLiii^graphy as 
institutionaJi/eil in the form oE taxo- 
nomic “portraits" tor antliEopidogical. 
medical and legal pnrpi^ses, \ ceniral 
ligure m ihe development ol this ly|ye ol 
poriraiinre was .1 M. t harehiK, famous 
lor Ills siage show^: ihe I Liesdav lee- 
Eures/demonstrativifis ol Eiyslerics. 
Ihese peitormancsw were meorpy mated 
with ihe work done m his special phoiii- 
g/Liphic ilahoraiory wherein he compiled 
an extensive coJIeclion of photi>graplts 
of female hysleries in crises which he 
titJed .TmiUffci htnummile\. Here Ihe 
image is meant lo display the li>Eal col- 
lapse ol nK'amnglthess mh^iEick into llw 
miilcrudilv of ihe sign i her, or the real 
“which Is lolally at sour thsposLil and 
yei always esceetls uni.'' Ill us, cmemLi’s 
“neces-Miry censorship" can he nxm. in 
pan, as j eompk’x and precarious mhcf' 
nance. "Jiisi as I be transgression needs 
the lahsHv, Bj/m insists that ihe cine- 
ma's crolic essence miisi be understmHJ 
in reLalion to tlie ceiis4>rsliip imposesl 
fKii by ms|iEaEiL>nal sinelion but by the 
'image ilscll.'’* 

Pathos 

Signllc^ntly . diH.u%M 4 ins iH flic 
yhllercrtce between melodranu 
and Irjgedy %pecitv thjt while ihe 
tr;igie hern o CoiIwioun mi his laic 
and likrn between ciMillivnng hrr- 
ccs. the vh^riWlers caught in ihe 
world of mchkdrjma are not 
^rEhiwcd Irjnscendenial awarellc^^ 
irT kp|owled|H,' It IS as though 
I he fact ol hay i ng j I ema k' |H uni 
111 sirw donimaling the njrrjUve 
|ir«>duiLes an csccsv whnh pte- 
sludev>nKrH^iNpn/" 


O n the whole, ihe ceniral is,suc in Him 
mcfyKtramy iriyoJves the schism 
belween cimscioLisncs^ lUwJ IIk mer- 
w helm I ng, a ivc rtlel cmi i tied en| ra pnien t 
of pathos which is generally roolcd in 
Efie lerms ol a hnurgctns ninulity anil 
epistimofogy . “As ITikhEin demon- 
si ra I es 1 1 ri ” I )i sci >u rse and I lie No v el’" |, 
'.A disciturse 4 tf pailuw w itdh sutlicienl 
lo Itvelf and ttv iis obiecl. Intleed the 
sjteakcr complelelv irninL'rM:s himself 
fsicf in ^t^ch a discourse, there h im dis- 
IdiKC. ilierc arc nnt revervations.' One 
might atkl llial the siiuaiion nil il>c 
receiver of the discourse mimics iliai ol 
the speaker — immersion and hiss of ii 
wefi delmcd suhitxiis iiy Mere, Mary 


Uui» ind the jwltef. 

Ann Doane tlirecls our atteiiiion to the 
iaci E hat, as dyies much cnl ic;d iilenUure 
on a film mek^lrama, ^uch it mode of 
meLN.jranialic exprcvMon is rooieil m a 
literary and theatnea] i radii ion of l^lli- 
f 4 ih century ITirope wlicrc a pJelhiani 
i>T ileyices were dcvelopeil loeixiose Ihe 
speclalor and reader in li labyrmth of 
fceJing thrymgh overodeiitiiicaliym. 
thereby crealing a iinHle of 'knowletlgc' 
or an auttioniv for experience bused 
u|>i>n ssmrxithv and iTiirnediav. y . I lie 
world ekisexi in on a private spEierc 
iremhiing with iningue and dread w here 
la I hers disapfX'jr. leaving a household 
of Virginal orphans liunted by evrl and 
lasciv i'L>ll^ vilSaitis. llie new syicial order, 
oJteii 111 ihe lonn of Ihe court of law. 
then muke^ its tiitieEv .ippeariinee lo 
vine virtue and t>umsh sice. I fie firo- 
tagomsts of such dramas are of len mere 
lunctiitnv ivf their ens ironmenls, atkl as 
such, lack aLilorH>niy and are uliiniidels 
noi n^pi, ill s i ble toT iheir aclioiis. Ihe 
el hies ol the oltler dr^imas are dissxify al 
into psvcIiH t|i igy .itid causistrvL leuying 
liitJe lo quesiion hsWLiiid an ’kiiuilvsis of 
ihe moliyes and a traeking ilown of thc 
psyehxitogieat fxski a I I lie end of wfndi 
Ihe lieroiittiuns ht^ deed.” II we lie ihh 


to the furKtiftn of fxailuw we see hisw die 
whisie priKbleni t^f tragic guiJt ts iiii^ues- 
Uon; "lo undersiand every tiling is lo 
lorgive everMhing/’' ' I| is m this very 
p(>viEioii that the viewer n^f mekvih.imii is 
pLieed. a pyiMtK>mtig wlueh Eacilitati!S 
concilia I ion. 

Il Is ennons lhai Peter Brn^iks' sludy. 

fhyin Jtffm'y Xh /thfuma. mtf iHr XfrHk' 
of /.vtio.y. is employed by a diverse 
raogi; of Ehey>rivts wnlmg on lilm melo- 
drama wulu>ut Lniicai attentiipn being 
gjyen ili Broioks' uiideriving epistimol- 
ogy. It iv undxyubtabh a thorough study 
and a major simlnhution, hut as I hope 
|o demonstrate thritugh the lol lowing 


4 ,|uoialions. I here ts an underlying failh 
111 a “moral occult’^ wfiich lias a "'rcai 
existence somew hert behind and K'yor>d 
the/tkyftA^ofreality .'''' anil Ihis faith is 
indicaiive ot an enlightcnnH'Til pedag- 
ogy and epistinyology 

I The ihramrv ol Ihe f f ri'ikh| 
Ri-^olutiofi, mehiN.lrjma Ff^Mii ilv 
mceplion lakr^ io il^ voncern .mU 

ifmtrt' iht- kh.aliorn. exprvv 
vion, ami impJMiiHiti Kopl clhi- 
li.^^l nini iwsc bic I rulhs 1 1 n."- 

eruL'Iv the menoee eiil and she 
L-yenlujI triMniph id miojlity 
music * ppe ra 1 iv c and cv Jilcni 

I I IS m aJ| udiviillv demo- 

s' falls'. ^Ensmn Eu make reprewril- 
lalions L-Jeur and legible Isi 
eycryLiiw lb tfi.iLlmg irredu- 
eihlc inipej Jlise^. irkrUnlrjinj 
serves [u rrj^sure a douhliisg 
Liudicnce id esserinul IfUtlb while 
ils k^gH, ihf the ciekiikd iiiiiddJe 
4is'lv lo bx'us lee I mg mio pure ,ipkJ 
tmrmsJi.ne knowlcylgc 

Ol signitieuiiE inip<PtEance to this new* 
mode of expression is die Llispluveinoit 
id the tiero by ihe heroine, Itcrice we 
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m-sty wln ^ Arc invt dt'l'iriLtl b\ ;iii Utter 
jb'hi>rpli<3n in iL'elin^ <h "pnre luiVI 
k 111 led lie.'" Here. I here tn 
not Lirily :■ (ML»bleiiiii tie iheritpeiiEie 
elht>s ii(K’r4jii\e t<^r the euhure .iv a 
s^hnle, there is ;i itun^LerifcLiv > 
iiiiv/HslKhni:) Lil EeitLile vub|eeti%il> mu* 
Li nLklnrLili/eil jiid u rimed iLtled inakTi«ib 
il> sphere the p^>^^lblh^le> *y\ ;miilysis. 
diM-innse Lii>d, uiliniateh nl Lieiinn jte 
LihtHkhal. 

I hh Irathtk^ra liI the tlleii^dfLilllLt viif- 
Juees in UnllvwLhHJ .iiid i'* retii^uriHl. \h 
disl'i|!urcd., AS Li LtniipJe^ di'^tiirhiinec nl 
axles jrid tHineiliidkins in I he "woin.inS 
filni^' iimt 1;tniih melntlrLJin.is' iil eer- 
tiiin ilireek>rs In iihn\ Mieh lls Sirk'^ All 
Ifuti lfh\t% cn I, \'iidj>r''M fiuhi 

Churles Vfcdnr's (*ihh. sun 
Slelrllv^(^^ Hftmtk i rtim. I4IhS Mlis 
O pIniK" t uu^lft I here is mure nt slLike 
thiin A rntir;il ail|Lisiitieiit ill a denui- 
er;die ui^rld. iir a revekitian nl ii niorul 
iHreull iihfseureiS hy a siirtiiee iTt lulse- 
hixwi \\ lul ^ll1n^ SLieh as ihi-^^ jniem^ 
3 s die %er> ereudiin Ami hisiLnrijSid 
A therupentie edui^ im tiled Lie > und 
s^nip^lh^ Hihieli is "nM>ted in peeiili^irK 
msKlern emminiiLiJ lK’ed^ — jbmse iill 


^\li nl A tele ill in //aivivi, l^ktrieh's 
mjse|irerLide nt teminini!! in 
Ritb>^ pliLjIhe ^An\ I enmifu's nuidel- 
lini» \A her entrLipmenl n> mupe m 
t these niLkiiienls (a Kriel \cv^ iil* 

the iTiatn} i*\ reneedon iipiin I he pn>- 
diietion nl identilKaEiLin in a ssiirld til 
eiinMimer e^pikilism reiHk-rs iiTifii>ssihle 
3 in> eirrn|ili'Te kiTinierskm, eiHneilialinn 
and suELired 

\ eeniral theniLLHe shared b> Ophiih" 
3 List i^u rilni'i insiiKi^s merehnnls iil 
dv^ire 31 nd erupts siihjeels. Ophuls' 
i ns| ryel Hills Ui Oaidelle t^arneus 
i Shtfiimviii' . . hire pLirneijIarly ^evl:^lb 

ln^:; 

I'lm rrui>1. jrmeJ siith Sikur 
ehafill. yniir he-iiiiy, voiir inlelli- 
i;enee thjt we .illi jdmire. einbikty 
rHitn^shlenee. Nnl Iil I a 
sjojuiiK hii:E rniike n tm tirmit*'- 
V 4 iu will heeiHiu' tin the M.Teen tlie 
Sits li| iLitihly ilesiriJ iit 

tnteresl. \nLl siki rriLiM d^i ihis m 
MKhsH*jy tIviE itle speL-UUir^ waJI 
tx‘ M.dueed and prIiiLirHih rtliiscd 
hs dh' j^inier JAfjr i iJtf iejsreM'w * 

I his miLi^L’ iliLil she represenls is H.iine n( 
reilkiLlicm, an enthnnlinKnl a wurld 
emptied nt hnpc nmly In he tilled 
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neetl ui renew a sense n( sellhikHl ih^il 
had grtiuni trLijtinenied;, diEttise^ ami 
stjmelum ’Linreal."""' I.aeli oi these 
hlms Litill/es trLidilinnul mekidr^ima s 
eiinsenliHin n1 ilex lee-priidiiel Kin in 
nrikr tn erealc (:aps. I'tssyres and disrnp- 
Eliins whieh wnrk In nxerh sEr^lin nr 
n!i3ike ilysluiieimnal the pnieess id t:nl- 
iapsin^ die a^ent Lind iibjeet ail lemate 
s«b>eelixit>. Ciild.ik sirrpteLise, Car%% 


thrnUj^h the ereatu>rl nl ik'sire nn the 
market. Ihis eLteunislanee ireaehes an 
estrenie reLili/alKiii in l.afa 
where, as Akin VAiJIiLims st^ites '"Ik tnr 
l.nla. I lie IS ninxement.then in iheeirtus 
she IS elleetivety ilead. kir i| is precisely 
hiT eapLieily tii itinve wlneh is unpaired" 
[MO, p. 14}1 .As pure inbyeet, pure 
inui^e. pure erpher. pure sLirlaecH l.nla 
ami I i^y|^e pa-'wnt tn I he newer arkl the 


niher eliaraeters I he iniiij^e ixr ekk ilitn m 
pelnllcd desire xshKh is negniiateil hy 
I he jeweler/nn^niasier/rLlmmaker. T he 
quesiinii lit a nii>ra] depth dislinj^iiish- 
ahle I’riim surlaee heaxnK^ a pyilhetie 
hdlaey. Asbnlh nl iIkm: wnnienadempi 
A life nt ditTcrenee ihrnU|;li p^issinn, 
rnemnri nr Iknlasy (he siirlaee n1 their 
hndies — their hysteria — enwraps 
llK^m in death. 

Il is lit snme inleresi ih;n ihese Lisi 
dims were rniidc shnrily Ktnre the 
CTncr|!c nee nl |-fanee\ netun-ftu ft if mm ^ a 
liieralure nl nh(eels and surfaces wliieh 
enaelv knhbe-iinllet^s siaienienl thLil 
’ 'every t hi njL is cnnlamin^ded '' Ophuls 
anLhly/es bistnrieady lihieeiiiied rela- 
tiiiTis, lie adenipis (n make pn^sihle a 
mntle epI' perceptiiin whieh unhinjzes ihe 
anlhrippiKiinrphk' meastire anil pliaU^i- 
eenlrk: i^i/e^ .iTKt ninst inifw^riLiiidy Inr 
wnmen whn view his I'lhiis, he deiiatti- 
rali/es ideniny and ditlerenee. Ihe 
ellext ill I Ins ''style." t Uphills' Manner- 
ism and mnde nl^ sell-retles is ny 
appriiaehes in the cinema whal later 
develnps in ihe nnvel As RnbK -<irillet 
pul it: 


. . in mir tin islern h-u-i s m Ah in}!: 

IS jny Inniser mimiisi Nm 
therr esE:n anx reas^kr^ In he 
ufK4-[ ahiKU il, Wc Ek quiie 
happy, lalk, nuke Inse, dik huM^ 
tve^N. Waite war. wnie Iiipxels; hul 
nnihini! nt all I his will any li-siijcer 
be jLiiie w jdh»ul IhLnkkni; atxHJi 11 , 
the way isite hlealhe^ I 'iHkT npur 
ibe simple |*eMkire nl IvkkLin^ 

HiUI EHIf luirKh bceiPtm^ hiiarre, 
elumsy: ihc wikrds we hear luit‘^ 

Npeuk Mkiklciily ^amd lalse, 
the Ume nt inlr mlnd^ iKk kHl^ei 
that kd Ihe elneks; ami ihe ^t>le nl 
a rkweL in lit^ turn, ean nn Jneijfer 
be mmieenl.*'' 

Past Fiction 

T he rrbide ixf enliplilenmem eix ili/aiiiin 
dtscuvsed 111 die previous scction% is 
rat Inna li^ed^ and >el cannoi be lolly 
e %pla tiled {ircont ml led hy ils a^ienls^ As 
Barlhes said, all ofLler implies fepres- 
skxn. and as we welt kn^sw . (he repressed 
relurns ami haunts die luxuse. Ihe pm- 
duel Kin foreicchania' nr enmrnixlilies — 
a law nl capital — prEiduccs and 
requires Iransgrcssinns priividal hy die 
hy the eontiniteneies nl u^e^valite. 

[ iimensinns oj dlis CnillradLCtlnrl al die 
heart ol niarkel relallnn^, lIikI hy eslen- 
smn. human relalinns alstk delme 'Liin- 
scinusntss' reiation m Ksell. F reud's 
ihenri/auon ol a CEinseiEitisne^^s wlikh 
lears itscH aparl hi spJiinn^ which 
irvcrE:;asEisnxer tiniL k and MlITs's diiilet- 
lieaKuhjeel — (be /em pniiii m ihL- a>n- 
iradic(ion he(wi;!en histoncjl Lind mko- 
Initical eonseknisness — are hndi xua] lo 
any undcr^tii riih njs nl the vicl^sM^tdes ol 
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j mud c r ii 1 it>y ^ n cw m h ic h 

MR4p;ilk■^ |l» CLtniprchcii4.i ilM'li c^- 
aridrtL' iiritl \miJ c^rnlrul X 0 

;iri^ diH ii'w^kiiEii oi I Ills priihlL'iiiiaiii; tiunJ- 
cm sbih jcL’t is ihc qucshi.kn nl hn^iw dillcr- 
cnwic 4iiiHl iik'niiti arc ilius cimrslrticlcJ. 

II li^^ndcr (s an insiancc i>r iilcidn^y 
tthtrt’ niJM-'uliniti ss enaidcd oti ibi: 
shJc Ski Im^uisiic ciimpcH'iicc — ilic 
simhcilic tvrtk-r — anil Icnuniniti is 
m^ilc the mai'k sirriL'^MEivity and JiHcr^ 
cficc within lhal sinlcr, llx’ii is(i;n cpis- 
limLilLii|Eic-il ^litU'rciH't-'s jfL' rLt^uirLd li>r 
an.ilyscs ul scll-iLinst ionsnesis ? 

This Is u parncdlarly dillkuli giics- 
lion when faced with a fcinaJc prnlaj^ts- 
nisi like Louise in . . . .In his 

oisuty "Metaphnir and Mimesis: Xtmiamt 
itt . . Andrew Brilliin rcm4jrlts lhal 
“Louise displays . , . ibe eharaclcrisiie 
tjfnei>nscii>usi¥css ol ihe mcJi^HlraiHalie 
protagonist — she imki tiffy of 

curKcptuali^ing her a^lkms i>r ihe Ibrees 
which dclcrmine [hem/'' [my empha^ 
sis|/"* Allhough JlrifTon expands on the 
eompkoiy of Louise's siiuaiKin, and his 
overall work itn the lilm is very reveal- 
ing and enlisening. I find that there is 
wimething amiss, Skimelh mg not setn, in 
his analysis. By leaning in on his work I 
hope to trask down the " blind spot/' 

It I.iHui-ie imagirk^ ih^it 'I van do 
I bkc H il h 1 hem 1 c j rnngs L H is 
niiu hrvjLise ^he is i.lceciving her- 
^cll. iit laiimp 111 ^raibp iht: srll- 

eiiJem. hul heeause ihr uivial 
relalHiri^ Whivh mvludc her and 
the earrings, and withm which the 
ealegones %he efnpNnV^ to tiflieu- 
lale her e ki penence have been pro- 
duced. present the earrings lo her 
Irr a syMemativalls rn> untied, or 
relivhoed, lorm |MM ^ p \m\ 

It is n^>l only the earrings which are 
presented to Louise in this form, but 
Louise is atsii presen led to herscIL 
ihPHigh the mediations of Si^viai/sevual 
codes, in a systcmalicaily mysiiticd and 
fetishi/ed form. Ntiw this double nega- 
tion i^f agency. ol cruical disiance. 
severely cireuiiiscribes ihe pctsAihilities 
of a crilical scll-eonscii>usness. Britton 
Mates lhal Louise's iTLmsgrevsion — her 
sale ol the earrings — is n*>! Kscated in a 
sell'-eonsciiiiis tMire m ir.insgress, hut 
eomei; about as if hy chance due u> the 
"objes'live civntradietion m live rebiions 
of women and properly.” |MM p. 

Me implies that a setf-<onscious irans- 
gression — a ""rebellious or rcharbative 
wiir* — Would hecome rnanifrst if she 
sued for divorce. As I have irted to out- 
line earlierH such a 'cfunce* is no choice 
al all. piirticularly fora childless woman 
whose domesiic Icgilimacy is already 
precariousEy posiEioried between ihe 
devil and the deep blue sea. L^oes it 


necessarily follow Irom ihese soctal. 
senual and economic inlcTdictk>ns I hat a 
critical self-consciousness is utlerly 
ahseUE for l .oujse? 

Louise %ymhoiically revocaies her 
wedding contract ^ this trust which 
was riKant to remove both she and the 
earrings from ihe market and from his- 
lory — hy selling ihe earrings hiuk to 
the jeweler wtgi hud originally sold 

them to Monsieur de aiHl ii is this 

transgression which "initiates the 
mswement of the narralive." i\tM. p. 

This iransgression is possible due lo 
the non-itkniiciil relation of Madame de 
... the properly of Monsieur tk lo 
Louise. .And ihis ineommensufahijiiv is 
shared hy the olher wiunen; Nanny. 
Lola tM. de . . .'s mistress), the meee. 
and Louise's absent mother. These 
w-omcn have homtilogous rcEalionv |h,i< 
die market tshey are uJI inibriculcd wiib 
c^ehange-vaiueL as well as to hisuiry 
arni narrative siruelures; in other wordN 
they arc necessary to. and cinJed as 
netessiirily passiie within las the jeweler 
says "wc sell xo men because of 
Wi^meri.'' a phrase which also implies 
■’We sell Women to men”) the economies 
id desire. Simultaneously, they are 
utterly incidental delails in cursise and 
monu menial history 3 think that ihc 
relations Idircct or ishiiquel K'lwcen ihe 
women and their narralive tunctrons are 
of ircmendlous mipiiriance loi our 
underslanding eiI Louise's character. 


The Worlds of these wi^mm ari: riddled 
with deiails. arbd details are the hearers 
of conlmgency and death.'' Nature and 
chance. Binh realms arc immediate, and 
it IS in this immediacy that ihe women 
seem to dwell. Bui there K a range of 
mediut loits a nd CEides which ihe women 
manipulale, masquerade in and con- 
sciously transgress. How is this he 
represented in narraliic/cinenutic 
siniclurcs which rely upon the ahscnct 
i>| such aci ivi I y? I .iiuise \ dead itik u her is 
ihe lirsl estra^jegetic referent jn the 
Him. She had ptissessed a lorm of 
knowledge which, pavscil fnvm mother 
lo daughler, cscecd'i and transgresses 
the laws of inheritance. This refereni to 


an "'elsewhere'* cinves iKe iTlm. in the 
final sKeu ihe earrings, a of Madame 
de . . ., decorate the pedestal tjf an kon 
we have never elearEy seen fnlporlanllyK 
hy ihc time this image appears all reli- 
gious or mystkal impon has been bled. 
' lot lhal "elsewhere' is not siime mythic 
dislani past of si>me uh^pian future his- 
tory; It is Ihc elsewhere of discourse here 
and m>w . the blind spots. i>r the space- 
Hvff'i. of its represenlutiiuis.'*" As ihe 
surn^gaie mi^ther, Nanny reads cards, 
predicts the future and understands ihal 
hysterui is mine dangennrs than mere 
a I feel. Na tiny's syhiMance is not treated 
serit>usly and yet she fcatls ihe cehIcs 
correctly. Ilic vticabuJary of chance is 
bantered hy evcrviine and yet Nanny is 
ihc only ijne who recognircs meaning ifi 
lugitive dk^iails. In ctTecE, she manipu- 
lates the apparently si able Eirvler of ihe 
Count's realm and pa.SuSes this knowl- 
etlge hi J.ouise. l.ola is l.ouise's "ties- 
luiy'": if I ouise tlivorccs she will heciune 
mired in the Cimtingenies of the world 
of the w hore. And as we scethrEiugh the 
two nearly identical train sequences, 
where M. dc ... sees off his women, 
Louise is already enmeshed with Ltib. 
Hie niece, fecund and impoverished, is 
ihe sjgnilier of ihc other extreme of 
women's prEOEimity lo nature, her 
esireme remove friim culture and ihe 
pnxluctiiin of meumn}^. Lor the niece, 
ihe earrings only represent a lemporary 
repf"tc^cr from material deslitution. and 


It IS her need which fun hers the undsimg 
of M. dc . .\ aulhoniy. Through ihe 

eircuilry of relations between ihc 
wsimen there emerges an impEUlant pEis- 
sibility for an ulieritir tirdcr Ejf fantasy 
tksire and agency, of methcxls and 
fEurrh Elf determination and critical sclf- 
awareness. Here, ihe language isf ihc 
labseni) null her functions Iei set askew 
the "'naturalimT' mnnifcstaliErns i>f the 
lather's Siviaf sckUal, cconomw' and 
discursive pciw'cr. By kMikjngal ihisfilm 
lri>m ihe pukinl of view of ihis ullerior 
iirder the persisicnt "blind spot"' of 
femininity is rendered readable and Ees-s 
inchisate. 

Ciphids' detatlism is a pervasive the- 


Through the clrcurlry of relations between the women 
there emerges an impohanl possibility for an ulterior order of 
fantasy desire and agency . . . 
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Louili ti liftioi- 


nuiiL. In till: ^«r arc lead, 

dtflail h> opyirni tk-’Uid, ihriui^h ii cid- 
kx'liKHi L»l li-'iiiiiuiX' 

K'^innini^ ^uli ilx ciirfinir^. il'hti qusrs- 
I II 311 bL'|i|!t:d h> tlli^ M-cnir i^' ts ilitfL" j 
"k'liiiiiinc"' i>bK't E ^hxii l^ ntil inrtthc- 
iK'i^i:d”i \ Ionian iioiti'n a liJIUhv, 
and talk‘> IkfMrU L\b*.mi whkb id 
these iihieets '^lie 'NlunikJ sell. Site says: 
“Mitthcf niLild le]l me ^hai ki dti.*" 
r>iis \iikxr liavnnK gilnv^l iiaiHjs.rullks 
jiid ihf |ililterni>t siirlai:e lA Itiriikninilv 

ki vLih^kinliuk II. Ill ^Hilier ^iHds, this 
tyiei' liiis lui sahsiLiiKe iiE iiil. Hie 
uaniL'r.i. lLd]iiMiii|i I his vniei:. leads as to 
an m a niirn>r r»l‘ u wi>maii whtk 

h^ildiii}! I lie earniip Mf her ears, says: 
"Aller Lill, I can i.Llijs I like ^ith ihem " 

I he has iu> hiKJx, ihe ^i/tr 

nhjeeE Liiher ih;jii the imii^e ilsclt. .\s 
Briikin remark^. ''^Iie appears, bnih lu 
hersell and ki Jn .in ahsi>jiJEeh yh(ee- 
liliL'd ki<riii ■ Ibe illiiisii^iii >.d aiikH 
mnns p"l e.in as ] IiIsl ""! is m^ii-rished 
bji die ier> iniMiiL’ sshiLh dc^u^^^^^;d^> 
lt^ iTisnb>taritialiis [MM. M‘ii| Ibis 
VI sice arid ihi^ iniaiie are jsiscn a btxh 
Liyls atter the deei'iinii has Iven made 
reEurn I lie earnriiis [Linil herself!? 10 ihe 
niarkel, and ^uch aulLnsnnu is a Eallaev. 
HliL ^ I iiuise eafi^ible id t'<.Hneeplyaii/in^ 

I lie ^ icissiuiiles id ihs^ eondilii^n'^ ^he 
imnes swilik Iroiti thelVninl's heavily 
invested ^/e hearinjs dLiun iiptni her 
IriiEn a p^iflniiE. Eh> Kin>: serLitnu/ed hv 
dw ^^itdier 111 the churi-h — a veeix- 
whieh ikltlv ileirihHi^t rates die Miperllti- 
liMis pisiiiori id reh^iiuis 1^ I madv. 
veateil Ivinte the leweler's CH.>nt rolling 
an^l curLiHis |ia/e, sIk si>s- "IXtri’E hnik 
at me.'’ tlii^ hj^i^Mise del ait is nl' iinjxir- 
laiiee a^ il rhsnves miiIi I isuise's later 
stalenienl m Ekmaii " I hike ihis uorUI. 
t uaiiE ki Hm: liH^ketl at unK by yim " 
Bnlk Ill's readmit 1.1I ill Is is revealing: 
‘Wi I he s;ime lime, as I nyisc. assi|tiuii}t 
die vsL»rkl ki iihki iisii. ikaniaEL/t^ hersell 
ihrsaii^h the classical rliekinc o\ niniiin- 
iic hive ^he jinsks hersell innce rrmre 
as hin kbjed 1 iie ilie riuile.'" [MM. p Md | 
.Ami. uiuitiLihiably , she K'CL^Em’s subju- 
^ked by her passu >n lor Poiiaii. hul I 
think II is ini|xiMaril that she is always 
111 lull reuk/aliisn id her «ih]cel slulus, 
iftheElier k he as ’liiojx” lor M>nK, spec- 
laele (nr others, iti as the si^iiilier sd 
Ide' lor her husband [M de .. ’Our 
hiippmess Is a relleclmn ol ourselves, it 
IS only vLi|x-rliciail> sufXTtkia[.'"h In 
“ehiwi'sm)!"' from anii>riti these obK^t- 
iden Ellies die i^ne ^liish ''represenls'' 
the dissenibiaiiec ol ilittereiiee. I o-uise 
e\|viwes the iallaev lIIhJ hyp^xrisy id 
"ihis work!” and Iliijs elleets the j^ossi- 
bihu k>r Etie desire id .i ik Herein wiirLt. 


Masquerade 

Coslurtirs iNHiilinnatty pljv an 
imrsiTljnt fcjrl in ihe EekshtslK.- 

ci^iiiainmcnE td women on the 
serren Murcnivcr, alimjt wdh 
m4fclie-Up. atvessories jml mhvl 
techniL|iies .i| kcaUtil'xalnifi. ots- 

tUflie^ luve hoen a predomniani 
nf uiimenA aesthelie 
impiihe lor ecnluTie^ 
w4imeFk were Ixirreil 1ro«rn muM 
iilhef lormh iid cvpresMnfl lire 
jura *4 selksllllicieney I reud 
L'hserves m len^jlc nareisMsm nuy 
be seni js Ibe highly ambiftiMiLP^ 
result id this histnficjl in^ersii’in 
nl ibe jesibetie impul.se. A> a Eraer 
nl women's c^elusw^n I'rnoi scXLii 
sijsn lb ing svsiemv, however, M wik 
lapsc\ apcni dlvJ nhicet and thus 
merih^ermiiK'it the fcmiifcc body Js 
a >ac of represetitaliiwis. lienee, 
whde sidl leviilymii 10 I he 
dcrlettcsl impulse. Ihe aesthelK- 
erolie etietl of sctf-sufTiewney is 
imnieahv linked in ihe euhrV JlHUi 
uf appearartie arhJ itK fetVeetkm 
III annlher’s jga/e — rneehamsmis 
bv which lefnale nafcisstsm eon- 
vefitiL:mj||> plays inlo voV^iurislie 
arvX ktohlsiiv struelures nl speeEa- 
ti^rship. [VP. p|v 

M iriam Hansen \ CKaclin^ ariiLUlatuvn 
of the iluplieitoks and dnnpcrons 
relation oi women k>ihc imajie helps us 
unde rsi and ihe vieissiludes of Louise's 
inlrinsie obiecl-icfcnlky. as iiiseus.sed 
dbiivc^ T he eilatiiHEi also permils n>c lo 
approach an impisrtant uspeel of 


Ophuls' aesi hells the uiierde|xndenLe 
of ‘rcmminlyr* niiist^iierade iind cinenia. 
In his essiiy on .loan Riviete^s dx^ory ol 
w 1 3 rna idmess as mas 4 |Lieraile. Siephun 
fleath makes a typieallv didieuilt anil 
oblique assertion: "Mas Hpliuls | in 
\tafhmrt- ife . .[ again deulops ihe 
inasi^uerade as pure cine mu. the hyfXf' 
speclatle ot lantasy ."'* I wouki like to 
keep this sialemePE in inmd io t K^gin 
I be shift E rolls \htihtm' i 4 ’ lo f tifu 
a tilrP whieh is ’ahour etiieniirs 
incridsie dependence up*m ihe niaiuitae- 
ture of leniininily and lEs psychic w cighi 
upon woman who . . . .’ 

Ketiirnirig to the glitteriog siirl.ice id 
LtiiuiseS vanity and die ofiulence ol 
Monsieur de . . 's esiule, we see u dis- 
lurbing homology . thougEi nueried. 
belwcen the format uvti cd the two iilcnli- 
lies. The ck>sc space ot eloseis. drawers 
and boves eontaiiimg earrings and 
assorted htpww lurs. hats, a WHimaifs 
voice, a ItillLiby, a bible, a cross, a mir- 
ror: we know the woniun Ihrouefi the 
assemblage id parts, thn^ugh her work 
of pulling herself together. I Ix'sc' details 
plus the room^ ibe loliy stuirs, Ihe 
nannv, Ehe various ob|ect^ ol 'high cul- 
TUfe,’ ele. takes us |o u lull intuge ol 
Monsieur ek' . . .: a pnrlrait with u heav- 
ily hnvesled' gu^e \Ahcre the first 
glimpse of Louise rs a pyirturl irkugc 
whieh is coins idem ul with her ipartiull 
huHly I due 10 I he ungle ol ibe shoi we see 
part ivf her 'real' prenfilLl. ihe first 
glimpse id M. de . . is aJsij an image 
buE orx' wlix'h mipliE^ eonerction .irxi 
indiMsihilily. he\ aEreaily umtary: Ills 
disembixlinieni assures inlallibilit> and 
lerfiporal eonslancv. We see Inm 'm ihe 
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ill iht' tjpcrLi iT-nly ;j(lEr he 
Ffunds r'%hhh"j. \\ in ihc ('k>r- 

triiii he vlii-iitJs jhiive iiil oilier^ iinil hi"^ 
npera vire^s ihe reath 

Bu[ lii^ intdllibiJiiy \s llIhjvs id jej- 
piTfiiy, Ills, piiucr iind ji|j|t^niim\ iis 
Ciiom. tpcni^fjJ. dmi p44tnari;h dre 
hiivrd upt>Ei a wiorid ml nbickrls whuw 
vjIlic is uj[irriiileK iiiic£inEridljbk\ In 
iMhcr I he C'mynl's ideniiiy is 

hjNcd 111 a i;niiiradic‘liyii uhish otiJy 
incrciiscs uver nnic hi^ ohjeL'ts sug^jest 
permanence » i.e., Ehal they reside jfi 
Ihrir vialus nl K’lnj: nuned El injise'^ 
ijhjcefs stij^esi nis such eEiiTi(nrt)^ Jind 
vet ihe C\punt\ ob|ecisarc no mene s|j- 
bk ih-un Liiuise'^ — they i^nty seem st> 
under his steady pi/^. ii v^hich 

L'cHtId not be ‘steady apiirt friPin (be 
ishjpcets. Hy ihe time Vic arc sJciivered 
beldrc I be purl rail we hiivc 

wiincsstil a ircmEir, j smaJll E'lssyn: in the 
e^latc's EnundiiEiini.a disiurbattee which 
gmws greaier cath linie Ihe earrinjjis are 
ssMd. IliF^ IS superbly dramati/cd 
ihnmjiLh Hk' series o\' hedfisnnn sci|uen- 
ces. LiPUiise is always lyin^ in bed as M. 
de . , . comma nils ihe circumleterK C oi 
bLs* lerriiory by the feath of his viiite, 
|M/c and aelions. Mm each sespience 
shows lliai eireumlLTaiicc c^mlraelin^ 
until his asserEion of pmer is shspwn lo 
he a pathetic contrudii.iion. I (is sense i>l 
agency — eamumie. wieiah private — h 
rtci h>nj^er autonomous enough lo mtiin- 
lain Ins necessary illusion of having con- 
ird over the narratise^s a^ntiPUr-; fhii- 
fmrt tit- Afr/fJWe th * ... is hence cksseil, 

J sirongly agree wnh Hritton's 
emphasis ihaE M. de . , . , while be 
beJieves himsell [o he autonEPmoiis and 
self-dctemtining of and wiEhin, Ehe cce>- 
TKjmic, MK'ial and di I icaf orderv (recall 
his siulcnK-ni eo Ehe jeweler when he 
insists thal he is only to give and never 
receive tasoursl, he k in (act entrapped 
and subjugaled hy them Bui there is 
also an ullerjor wtnJd — the world of 
lihjecnlled and abject female desire , ihe 
w-orkl of wx>men w ho sell Ihemselves for 
bi^nix — which ihe C’ounl is impoEcnl 
wilhjii: "Ihe CM feme of lefiiinmity that 
is ihe whore ts even eapahk of contain- 
ing masculimly.'' In fact* the only mule 
figure who^^ appears lu mainEain his 
'^auloni>my is live jeweler, a rigurc tvt 
narralive agency whpi reappears m /.o/s 
\fmti\% 11 % ihe ringmaster. Biith of ihcse 
figures faciliEale, maintain arid repni- 
duce Ehe dommanE coties tif the pbalki^ 
cratre social i>rtief which requires Ehat 
W'cjmen be objectified as passive, 
e^changuhle crfvhers of m.isculine, active 
desire, The tigural pi>siiEon ol Ihc 
jeweler and rmgmusier can he seen as 
hoim^logotis to pivsiiion id ihe direcii>r 
Cif conveniional niPlJywpsod cinema 
which repriHtiices the ' psyehicLil obscs- 
sums of the wKielv which priHluceil 
it."'' 

(.aura Muhey's foriiutivc essay, 
“Visual Pleasure ami NarratiAe 
Cinema," remains one id (he most inci- 


sive rejections upsm the underlying 
structures of classical (It^llywiKid cine- 
ma's poHluctiEpn id dt^ire the ihstmc- 
titm between male and tenia le subjectiv- 
ily on the basis id \ isKm, where ihe male 
IS the hearer o| the Lind ihe female 
the object or image. This strueiuring 
principle uiHlerlie^ whai she cults ihc 
“magic i>l ihe (lollywoiHl siylc'* where 
"the alienated subject, lorn in his 
iniaginary meniory hy a sense of kws, 

Ihe terror i»l potential lack in tani.isy , 
eanie nearer to Ii tiding a glimpse ot 
safisfjctiim: through ns formal beauly 
and lis play upim his own formative 
ohcscesiorts." [AP, p lh| 

Briefly ihcn. this psyebo-soeial 
djinamic of pleasure and fear at the 
sigbl of I hr female btK.ly musi he hound 
through a repet i I ion of Ihe hieraahy of 
sexual difference: woman signifying 
ubsence epI c(inlri>k power, and privi- 
lege* man signifying unilary sell- 
sLitticiency. Chis is oegoliated m emema 
ihrough ihe following means scEipophi- 
Fia in its nurctssisiic aspeci (ego gra ti Il- 
ea lion | IS maintained ihrough recE^gm- 
lii>n and identilicaEkm mlh a ditminanl 
pinni id view, i.e. the iiiVLEgineil wvurce 
of the invesled, productive ga/e 
(iniagined because ifW snuFy Enjiy pr<v. 
duel IV e ga/e is that epI the camera): and 
two soiuEitms lo ihe euslraiitin anviclv 
triggered by the presence of the female 
body. Ihese iwi> ^^solulioivs" arc of par- 
ticular Impiirtance to f ttfa let- 

ishislic Cipntamment E^f the htPih bn 


whidc or pari I and a narraiive 4 >f dis- 
covery wherem ibe woman is lEiund to 
be sick i>r guilty — or bhdb In the case of 
l,i>La — and ihen duly cured or ptiiii- 
ished. In bi^lh cases wkiO is al slake is 
the senrient/coniingenl hotly which 
suffers and ilics, a conditii^n which ihe 
htlle boy is at much tied to a'i ihe 
mother, but tme which the law ol the 


1 aiher pri^mises the liEtle bov trans- 
cendence Eri^ni. rhrough these iWi^solu- 
(iH'His — iL'Eishisiic ci>ntaiiirnenl iMulvev 
Calls iht^' monsenis iconic cul-thUEs) of 
ihe leniate/mi>ther hods, m purls or as a 
w hi pie. and the inquisiliHvrial narratue 
vlructLire, ihe herti is able to leave the 
bids, shred and burs ihc unbearable, 
disink'grated cEPrjTvc which is ilie "lace 
ol the inipii pss I bil i E s of tfcipgnibiin. the 
I race ot irreducible thsiunce." [I, p. 44| 

As I lH>pe tit show ihnnigh an analy - 
sis id a lew m4imenEs in luftf 
Ophuls iurn> (hc^e two "st>lulmns" into 
iransgrevsKsns which niEike JVos^ihie a 
viewing pleasure for ihe female '^peela- 
lor. Ophulv disianliaEes ageni and 
ishjeeE. Through a masquerade i>f 
cinema, he performs this dislaiiiianon 
on I wo lesels: iui ihc lesel eiI the Him us 
a whide (“'the hs per -spec lack ot fan- 
tasy"): and. Within il, thrEiugh Tola'v 
enacting m flashbacks whaE lias K'en 
said aboul a Marlene Oielrich [H-rhir- 
maiKe; “we are watching a woman 
demipnsiraEe the reprcsentaliEin of a 
wEiman^s hoily." Kaja Silverman 
regards fMi as a "disquisition 

about the status ei| ihe Icniak- image in 
classic Cinema" ' a stalement w ith 
w hich I Civneur . 

This Him makirv a speclacle i>l iiself 
throLigh Its sell-ci>nsL:ii>us drama Ei/atit>n 
o| ihe conventiiHns ol classic f lolb WiMid 
cineroa, comeniippns whose ecEuiivmy is 
uEEerfy iitevtritable Irom ihe manufae- 
ture EPf a spectacutar femminiE). Ii 


plays an oputent ainJ glittering surliicT 
of ciik>ur and hghl, it is a hyper- 
speclacle id midernily's <vh>cssions and 
cruelties, and Us et£.vssiveness oHers ihc 
eye ni> relief El hal ihe eircus audience is 
nc^er ohjeclitied heightens ihe sense id 
entrapmeTil and convpficily) 

( he lltm's diegetie present is a cireus 
wherein wiH be perldmied ihe "most 
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M:n^hunjl tht- CLMUun" %k\\tch 

aIn^LLl^^ 'SjHxEacIc. rnni;mk.v. at t ion 
and hiHh>r\/' niid uhkh ^ill dtliver to 
USi iIh? "uhok: iriilh oi llH t?\EiaoriliElary 
lift'/' ihc “‘kiintlaloits caret' r/' iIk' tim: 
and lull 111 a Jcj/c : lanja ^lnMUes. 

I iila'^ lilc Tfcn^Jtted h\ "[he cnlirc 
tompanv'' ttiih the nii|;nia^ier us nhi'*- 
renprapher. <'oiilplel4: with aci^l 

profit at N>^^. I he rinpm-ii^ter calls np*m 
llte aiidjeiWc Il» usk ihu "'niotl 

mliniaEc uhicli he lacdilak> 

and ediis {i.e. "rio qOL-MiiHris ab^^ui Ker 
misiher") unul be inaiia^N'^ m e^<>kt' ihe 
Kmc qije>EiiKn H^fneli Ihe Lkrsi[»i^ l^I ilie 
shnet <le|H'iHb uptin: “hoTA mans Inv- 
er'pV' l>Liriri}; liii^ parade i>l ^uitisrs l.OKla 
IS riu>Einiiles\ aptin a roEaEiiij: plallorTTi. 
a eirtiimslaiKX wliit h reaches hs ap<^t- 
lIleLisKni I lie hnale, 4>t btiEh I lie liini and; 
tireas acl, when she is nlltrJy cnnEamed 
willnn a eape all el lief ^lefllialJs I all. Aild 
!w>, when askiki whs she abi^^llL^n^ her 
hn ers, ihe nnjjniasItT's answer ihal ”Ehe 
^E'//rinr' tllatl iiii»se on'" holils a 

ptilhelit; irons anil inldrms nne set nl 
ailElfliKlIies ihe him aildresses: leiishiMie 
cnnEainnKnl of ■wnnicn on ihe screen 
ami thf rlaitJliVe irioSenieilE Li[ili/etj lt> 
d I seiner ihe ltlnc^s i>r ^nilE ol ihe 
heroine anil elkcE fier Liire or pumsEi- 
nK'nl Ophuls mtesEi|:ales Ehe cn^ssover 
ot ^tiili ami dlnt'ss, lire LhudiL-nce is lani- 
nLLlcd mih her ^fuilE. Ehe riii}!rnaster wilh 
her lElnesh. 

Ihh die^^lit pn^senE o| the circus 
nafrahSL- Is mkriupEed hs tbshhacks 
coniKcted lo 1 ola's conNt ioLi%ness. Her 
nieinciries, her litm'. Kef rianalives. aiikE 
mosi iinptirtanlls, her movemenls are 
conlrars In I hose which the circus des- 
cribes. Ihe llashhacl^ semiLmcs show 
I ola in molion nuisiii>; with her 
ihoiIkt hy bt^ai, niinin}! ihroa^ih (he 
o\vru erovtd'k, mi>sin|s oul ot her horri- 
hle inafria^e, ele. As sEle slales re peal - 
etlii “I ite fnir me i^ mosiny on.'" Ihis 
lurratrse serliealiEy ol ihe flashback is 
proniputi h\ a slTas i|uesiioii In mi Ehe 
alJilienee: ■■IJii'es Elle C'tsunless re- 
meniK-r I he pa^l A lap dissiilve of 
l.ola\ lacc. ese-^ closed. o\er u lamls- 
CaF^ lakes us mio [he lirsi nashbaek, 
which IS I m purl a nils nol ihe earliest 
ehrorioInmicalK ■ -As SiKerrnara 
out, ihe diskonlinuiE^ of the past's nar^ 
raliVi\ Lob's et>rlslani rnoiCitleilE (eSeil 
when eonlainesl in a coach > anti mo^.E 
iniF'^’iiaiiEEy. her hlaEant esiiihdkHnisrn 
where she makes ii speciatEe of herself 
amj thus eonirols the male ^i/e. all 
WHirk lo iransjtress ihe ciKhlVed sirut- 
lures i>p"ratii.e in Ihe circus^ %lfye(iire\ 
wfiicVk itIiiiiil: ihe L'on% enl ions iff classic 
Cinema. IIksc tlasJiKick^. wfiilc nio-rc 
inlimaEeh connettesl io I ida. mn 
neeess;yrils presAlU llle ’ItUEh.” Ille 
elEftt of ihe circus' presenEalion of iruth 
as a eorislnielion hleed^i oser inlo lailu's 
llashbticks. W'lial I he llash hiicks i|o 
prevent is a mock of laniasy-iiK'niorv 
which oilers an aJ tenia le. hui no less 
medial td. rmunvol pcrceplioii In these 


laiiilasEie meim^iies t lslikll h ollen ohv- 
CLired hs rmiiement ami archiieeiure, 
lattices and vhikkvws. Ihe acl of l-mik- 
iii^^ of knowiiiji Ehe Eruili lhrt>u^h 
vision, hecomes a com pics ixpuiat k>n 
of mLS,liaEioils. 

Lreud said hysterics sufEer from 
remmiscense. 1 he more l ota re- 
members the sicker she becomes, tlie 
ini pin an I sequence in reblion lo ihis is 
the fla^hhack wlierem llu- rm^masler 
visiis Lob and offers her m-oney Uh hie. 
She refusei^ ai Ihis piini hui, as Silver^ 
man piints oul "we know from otfier 
sipis ol aeL|uievcence Ehul slie Will even- 
tiialli. capitiil.ite"K 

Ik H'llv hk'f ^^Llp paciiin arhl 
vbe Joe^ vi.5 “ vhe vulmuk. ih.n. 
lo file ^e^l^lcllL^^s which he iicr- 
Kilh jiliitt-v mi hi-r niirtanciiiv, 
Fk'fmilh bcrseil t^■^ k; povinurK'tJ ht 
him . Iwhen m^dl thai men 
Lonic lo wjicb her kiiKt" iknlt 
kxalive ul her kauly the vils 
dfkwn III Ironl H ihe illrffor aikl 
re^rcK her retkelh^n, js i 1 lor llie 
firvE lime . |vl>id n*' ike 
l 4 Mik L^l .11104 her, K eonsEilLiteil 
thrmijch ami ikkiiiriiiU'sF h-k [lie: 
mak >jjrc. |SS. p. 2^*1 


I ii>m this memory i>FL Libia’s tkleriora- 
linn ui Efseeirttis is niarkedU evulcnt. In 
die I'lrKileshc suhmitv loa fall wlnefi vhe 
realises could hcileaili liuE il is p-^rhapv 
the nnyiTiastt r% I as<.] nation oter the 
decree tif amtrol he is able to evert 
upiji her life ihiLl is iiioM disiurhin^ 
Vkhui he wanis io see is hes death, anil 
yet he i.t uiierly dependent ii pm her 
bem^^ a inmi* corpse. Mis life as a paras- 
II t\ while sadisiic to an evlrcnK. ulin 
rtiatel) displays his tiiavivhisrn She hav 


Ixviime lile Ei>i fimi, aiul iherc is nti 
doubt ihiil when sfie dies he will I'lml or 
iiHeni another vpecEucle tjpm wEiieli tt^ 
Eransler fiis sense o| liepraviEv but his 
tasc'iiiaiioii ih sLk eiiinplcte tfiat ihc ch>vcr 
she comes lo deaili the mo re cnvelopcil 
he hecHimes in Ihe ''rcaf” |iri ihe Laean- 
iaEi senH" ol undiMerenliated hein^ — 
ihc ulier bek tif iilenlitv and. hence, tlie 
mipissihdiiy of recoin i I ion k I he trem- 
ulous hikl^ which sulEers and ilies iv no 
lonfrer div|in|;ui>hahle irom fns own 
Hy retLirmnjf lo llie lermsiki | Ljiiseii's 
article. I ola's submission U* Hie nuistv 
ehism oi lernale narcissism nia\ ht* seen 
as [he luversiiin t>f Hie aesHielic impilse 
(esen if she was never a yreal ebneer). 
Ihis all-hK>iKar relatiiku lo Hie b^nly 
M he collapse of a^zent and ohieci } is ihai 
of ihe hysieric, "V^hal Ophuls shows in 
I his film as well as in . is 

Ihal ihe hysierie's symplonis work llie 
hnlv lodealh. Ihis lorni ol "knowmi^." 
Hi is emhiidicd fLin|^ua|{e, ihis apfiasia of 
pure pilh+is, is indueeil llurmiih the 
psscfiic anti hisioricaf imbriealions ol 
women’v subieeiioii to Hie F^'''ifi^'‘ii ol 
''S4>le si)iht ikl desire.” l>l Hie various 


St rul exiles neccss^ir> for Hie cncreomiiiy 
I il 1 his kM mi In H m . n^i si| uerade o r ili mhle 
miitievis Ev one which corstinues tni hold 
all inip^iiani [voEeiiiial lor me. Unit solev 
at ihe mikmciil ol ihe icvi but also m ihc 
Jilc World iL>l desires and aslions Lilms 
like those' ol < Ipliuls open ihe p kssiIiiIiiv 
lor ievii}fm/init cinema's pkienlLil Itkr 
prHKhJematr/m^ ;uh 1 relied mjj upm Hie 
lahv riiith oi’ L'otles and cfisemirses which 
Idrm desire. 
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Wwit Ihe Fte*r Is, a eotleCTion dedicated to 
Okdodrarru 

10 LOivaMuiyfy Moles on Snk "Tfomijs UrtAe 

flic Weaif 1$ Studies m MeAxiam# and the 
Hrtamao's fthn. ed Christine Gleifiill (London 
efi. 1M7t. pp 77. ?% 

1 1 Mary Ann Do*ne. The Itj fesi^e The 
WamjsT^ hkrt of me iHO's (Bloomingi<in 
Imkarfl Umva^sity PtessJ, p t77 

IZ Arnold Hauser The Soctai Htsfo^y oT Vol 
3 nans Stanley Gh^ (New Vodc Vntage 
Books. p 9T 

13 Hauser p 93 

M Peter irooks. The MeManwrrc MTapinafwi 
(New Haven Vale Universily Press ISTBi p 
20? 

15 Brooks, pp 15 17 

16 Lym Joyftoh. “AH that Televisrffi Ahows.'^ 

Camoa no 16 (January 19GB}. p 

139 

T7 Theorists whose work I've loond partioiiaffy 
flfomwng. other than ibose already nof^ 
mciudi MtohaeJ Walker ThciiHs Eisaesser 
Rosalind Coward. Janet Bergstrom. Stive 
Nea le . Geo ftrey N 0 w#l I- Smith and , 1 mpor - 
tantly. Tama Modleski 

18 Otftid ri- Alan Williams. «a^ fl^phute and (be 
Cjwu oi T^ke A &3 Jteaf Sf ixJy of Sr^ fifms 
t948-TF5SfAinoPTess. t977. I9MK p 120 
Arty subsegueni lelerence ta this book will be 
referred 10 asMD Williams oll^ri exhaustive 
anaiy^ dI OpiMs laier irlms His work on 
VadMtf de combined with the insights 
given by Arfedrew Britton (cited bilOwJi provided 
me with the challengfr^ work of opening new 
porspocirves on this film 


19 Afain Ftobbe Gniiet Fa' a Move} fssays 
00 ficftm. trans Richard Howard (New Vork 
Grove Puss Inc . 1965|i. p 94 

70 Andrew Britton. "Metaphor and Mimesis 
Maolsmede ."kovte.rK 79^30 p -99 Ail 
5dbs«|uent references lo this wgrit wrlf appear 
as MM 

7 1 Naomi Sctior. Tfeadmgi m DeJa-}. Aesthefics and 
theFamrfvneiHewyofk Methuen, hm: . 19871 
P 01 

22 Teresa de Laurel is. Technoh^ at Gend^ 
fssaysoo Themy. FrfrnfflTdFtrtorrfBioofFipng- 
(on Indiana tinrversily Press 19871 p 75 

23 Stephen Heath "Joan Rrviere ard the Masque- 
rade " Famafions of f^tosy ed Burgm 
Ocitiald and Caplan f London Methuen A Co 
Lid 1988^ P ^ Rivreres theory ol masque- 
rade IS a useful means ol imderslanding the 
psycho'socialctynamitsol lemimnity She 
angles that women pantculariypubfic .mrefhsc- 
tuai women use ihe social codes of wonvmJi- 
ness 10 protocr themselves hom ihe puush- 
ments diey tear due them (from die ^iailw" \ for 
Ihe (ptiaflic) power they possess a possession 
they have sloten from tvm Luce irpgarary 
wri res about this is a double mimesis She says 
thal women are ihe good nrmcs lhal they ai# 
because ihey have noi been compieiely 
absorbed by ihe phaliogHenlric dtscourses 
which code ihom 'lemintne ' Mary Ann Doy* 
lakes thus one step furlher to jmggesl ihat a 
siraiegy ol rnasquorade should be deveicfied by 
women a siraiegy she feels would eflectiveiy 
AstanliaieobtecE (image} (romagenl (woman) 
This an appealing yer highly pioblemaric poin- 
■cs of resislance. one which l sfruggic with 
ihpoughoui the resl of rhis discussion 

74 Laura Mutvty “l^isual Ptei»iure and Narrative 
Cinema.” ^isusT and Of ha PHeasuies (filoo- 
mmgton Indiana University Ptess. I9fl9| p 
f S All subsequent relereoc® to this work will 
appear as vP 

75 Ka^ Sifvewnan Tihe Sufyecf oi SenutiUcs i New 
yorfc Oviord University Press 1983} p 776 
AN suteequeni references will appear as SS 
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KING’S ARMOUR 


Stephen King 
Stanley Kubrick 
& Tlie Shining 


by Viveca Gratton 

T n Lidmil iKlii itt\c diking criliCEi] wiirk i^n ilv? mivcKs of 
SicpNcrt king and the 11 1 hilled on thesis u^^ually elicils 
iwii ro?iptknMrH. Vrom I he aciidemit: eommunily, i*iEh 
eermiii signit iL'ant the react ton one of shghlly 

amused hci* kldemicnl. nf cimlenipl' interesling. Of 

course^ I don't read him." fcTnini^l analysis ol Sivphi^n 

kmf** \\ hy bother?*' < l:\pcrkrni;;e proves ihat ihe react ion 
ean be rm'kfv Id sou rah le depending on ihe slant nnc prevents, 
i'or eViimple, an emphasis on Stanley Kuhrick ralbcr than nn 
Siephcn King as the uI study seems ui cimicr an 

academic "legitimacy*' i>n the projecl dThcoihef prcdietahle 
resp(.>nvc to a prikposed sludy on King is one of uneritkal 
enthusiasm based on the assumption that one ts a Icllow 
"belk-ver.*' Mure ol'len llun noi^ such a response precedes a 
persi'Hnal hsE of hnoarite "Sicphen King films," |[owever, 
these ivko dnergeni respi^nscs du share something in e4>m- 
mon lloih the elitist dismissal of King's wL^rk and Ihe grow- 
ing numher of pi^sitise crilical wurks published on King 
fwhicli are nuitc ollert length ier versions of the wn^rshipful 
articles fotind in ( aoir RtHk. the monihly Siephen King 
fan/inel iirc grounded m bourgeois critical assumpuons that 
operate lo suppress or obfuscate I be p^iliUial reading of a 
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prc^'iK rLMihiii; is nilUk'nLcd hv kmmisl, p%>- 
i: l>^vi nj Iv I iivVi i, anti Mar^isl cmESiLX'mv, Kiih I lit? flliti rhi' Sfim- 
iffS ii nil I he el / Ai ■ .S ^ 1 1 1 he e^am i ned i n ix hri tat jer 

LEWiiext »hn'h fiinher irisiMs Lin hk reL‘Ei|(iiiiion nl ihe irtesitrie^ 
ahiliiv ii( I holies hil race, ttaAs. anti ijcinicr. Alili4Hi||!h kls^rnaclr^ 
inalie»ns are iilk'n insiMhliL’. [Ns; th sm i na ii t ideEihij^y rvprcseiils 
the sinjile iihpsi pnucrlul ideal t>t n4>riniik> Hthieh criaels ami 
suslains the e\eJLisinn. rnar^inah/iiiiiin. and oppressisin tti 
llnise ifrhL> threalen its interesis, While it has ms legiistj^ 

live m piiliiK'al arni, this ideal nl rumnakv, ihrnu^h its 
vark^Lis aikl <>lten hidden suateisies, i^irtieip^iicH in the 
oppresskiii ot iA.LinK-n. |W>s, hJaeks. and the ktirkiri^ via vs. 

Mainsirearn jilni and liclkm, lu>%icvfr. musl mu be 
dismissed as a simple and eEHisisieni reiteratiem til 
dEiminanl idL-oliii^ik . vseii uhers. a^ in I Ins ease, thu^ Libjeel nl 
snjd> is a htHl> id VkitjV. prinhiceil hi a vihite, male dires t^ir 
and a white, male miviHisi. t’enainlv. neither Stephen Kin^ 
mir Stanley Kisbnek relleel radieaL/leniintst scnsihihtjes, nnr 
dii ihey esen presein ^k^sniie alleriiatnes fnr i Nari}^e. V ei, m 
spite ill this. I heir Wisrk d^ics relleet micnse miijiaenls td 
disrupt It m. resentment, ami iipptisiiitui that a a- neii easily 
diseotinied nr dismissed, finally, the eha lienee ot feenjinmnit 
issues i>( raee. tiass, and liender wiihin any '^injile Lrineal 
melhiHlnlngy Hnr esampL% a ps^ehtianalvsis uhieh wiiiikj 
threat en [ii e^trieake jtsidi euntcvluallih anil prLietieally I mm 
the tiTfieerns ni a giieri etinslitncney) will resiilt in eertain 
critieal f^iradiises, (raetures, and hiMkaneies as well as a 
amlmual quest uminii ol enir nwii erilieal pmeedua-s and 
lerms id retereiKe- While I his analysis is. indeed, injkicnes'd 
by psyehiuinalytie ihenr>, I am aware, fur e^ampfe, tival the 
iihsen a I inn'< J ntjke rej^irilinj^ the Norilt .AnKriean ntieiear 
family in KmiJ-'s mnel and m Kyhrisk's rilm in nu way 
saji^est a gkih^il applicant in nr releianee. 

all the lilms hjiseiJ tkn kiiijik nnveK io dale. Stanley 
kuhrkk’s TAi' Siifnmt; 1 l^*W]^ seems to ht“ the work ihai 
demaiHls ihe nu>st respevi in krnis nritsaesilK-hcaiid sritieal 
selt-ennseinusness. Indeeik kahriek\ 1‘ilms have always evi- 
deneed a selUTitkal rijiSt^ur. and in Kuhriek's Jatesi wnrk, 
fv/f Xfi-tdi }m kit, a ten tat IS eh fhisiuie Irend ctPiitmiies as 
Kubrk k applies ihis ri^iHUif Iih issues dial irKiirpurate. ai lieasi 
marginally, quesimns oj raew elass. ami licnder 
tJther films based on Kind's nnieJ^ desert e “Mime nKniinn 
here. W lule Has id C mnenberi:\ / Ai- /hW/wni-f may 
be the nitisi mnvin^tilni haseil nna Kin>t nosel.aii authnriui 
Miiily nl 1 r<inenherj:'s films ean tmh stress /Ae X^jurr's 
piisitiiin as die single pfisitiiedepaitLire Ifiim his earlier films. 
The direeliiin nl fhr fh and (I^HH) 

indicates a return tn the liimuti ctincerns nl his earlier wurk. 
John Carpenier s { hnsrttn- i IVH.il remain^ a laiJure because 
nf Its dniplisiie reihictum ol the se\irai ctimple lilies sug- 
^esteil in Kinji's eomps'llin]^ iiou-l. W hik il is C arjvnter's 
premgatiu- t*i >i ream line . eseiw:. nr cnmpress. his dim siijt- 
(tesK no a rust K cniLiiitemeni oiitskk of anel heynniL present- 
inp C hnititti' as a simplistie npi^oMimn K^lween j^mid and 
evil. Thtnqjh ilVSil) and /V/ Siw^firn IIVHItarv 

tW'ii of King's t n Piiiiresi and nttisi ilisturHing novels. IjiiIl can 
he said in laviPurot Mark I ester's ^ i 1VK4 1 or Mary 

l.amberfs /V/ .SeiPPcjft^i i ( I9 IhV|i. 

With the pipssible eveeptsonot .Vforri', King's latest works, 
ft. Tfn' /Ar /lyrX ilifff, have Kvn ihs;ip- 

pninling. jfAii' Shititfn* ||*>77| remains one hi 4 King's mosi 
veduwTive and dl^lrcssPl 1 g ntnels and. despite the rrurked dib 
fcrenccs helween King's novel and Kuhrkk's film, arguably, 
a study ot ilHf' can oiler the mi hi to crElical ariiiiysis. 

TTiroLighiiPUE the novels of Slephen King, the rcintofcerrKnl 
diiminiint idetpliigy is eonsiaiuly ihreatencd and oltcn snh- 


verieil hy a verier ol eont rad icta ins that produce fissures and 
tensions m what appear to be seamless, react iiinary Ic^ts 
Where King's luwels deal e^iplkitly with pEiliticaJ issues, the 
liberal pEtsnion ovenly prErseiited in ibe levl often thinly dis- 
guises a conservatiie or reaeliorury posniiin ti.e., Randall 
I lagg, I he SI la me villain ol I hr SfatuL ilistribules radkal 
litera hi re as pan ot hiv programme lor w orld desiructKin). 
I he esplieit rcferenhccv ihal are made with regard to |volitical 
issues oUen carry no more significance than do the various 
brand-name relcrcnccs that King is noted for; Icminivm and 
Big Maes are virtually interchangeable as cultural markers 
that emphasi/e llte novels' lopkality. 1 he piHsihiliiy ot a 
"dangerous*' reading of King's work lies in its drama I i/a lions 
ol siiua iions I ha I Ihrealen aiui uihmalely umlermine nor- 
ma icy/' a n«irnialcy presenhed by pairtarcbal vuliies. 

I he pui liVitM." «kt hi^rriir iiL'liiin is ma imb tE^CV|i|i.ifr l.ibHi 
lamb hill to conlirni iHir E>wf| tnrlpn^^ jK^uI the 

Ualii'i L^uo hy ^hipwmg entrap ag^uil llslon^ot whirit The 
allerrtalpie might he." 

Moweicr, again ami agjiiin novels such as Per .Krnrafan^ 
( Thr .Shminti, and denHmstraic that this 

supfHHcil iiieal slate. *'the status quo," is divonKHl. con- 
demned to collapse under I he weight o| a repression that 
Lletines iis viry •^trusture. In King's novels iherc arc no 
happy I a nukes and Utv few "gmvj leelings" io "conrirni.*' 
King's novels never rxfih<ifh suggest that the reason for the 
insiipportabliiity of the family as a happy unit is. in tact, due 
til I he aitenilent pressures and re press iiin neces'airy to. ami 
resulimg him ibe constriK't ol ihe family itself. 1 his isdrani- 
ati/E^ rather ihun slated 

When Slanley Kuhnek's Tht- A Am/ttjf opened in ]V?i^K those 
who evpi\test to see a '’faithful" reah/alion epI Siephen 
King’s material were tacei! with what was, undeniably, a 
Kiihnck him Negiitivc analyses Epf this idm appear to be 
conrsisienlly bourni by the perceplion Ihal Kubrick k personal 
vision and style eon Hid s with, or is inconip;i|ibk' with, the 
King maleriaf or irkiecti wnh the itself.' (C'e in lerwly, 

l>aviil C' ronenherg's thr fhmf is often regarile^i as a 
successful "col la bora I ion'* of personal vjsiiins.t ] hough it is 
not my intention to reler lii the King novel as the ""Eprigma]" 
text, I witl examine the piiinlv at which Kubrick's dim con- 
llids with or can be comp^irrd to King's work because of 
elements thiit arc suppresscil arxl/or adiicd. Thu ultimate ain> 
Will bs- to assevs the extent to which Kubrick's Thr Sktrfmj^; 
can K’ appritpruiied for radical use ami the extent to which 
ho perwinal vkilpo subverts in upholds dominant ideology. 

F inallyn this will be discussed in relation to King's novel Of 
Cl parse, an evaluative conclusjEPn about the success of such a 
'’coHaFkinition" C indeed, as with C’ronenKTg's fkr thmi 
King had nothing to Jo wilh the actual pnidiiction of 
the filmt may be inev itable. .Again. I hope io be able to do so 
Without the biases that structure King as the ’Veal" author 

The Films of Stanley Kubrick 

K ubtick. unlike l>avid t fEPivenbergH is not primarily 
idenliiied av a director horfEir dims, Ihs canon 
includn^s gangs ter dims ( Thr historical epics ami 

ailapfation^ \ Spur tin ax, H^irry lAtnkmU waf dims o/ 

/aif ih'iiii JmJ.rf\. science Ik I ion tykU: A SfHne 
OfhKM'i, 4 i hfiknirrk Onmffi'h and hkick cimiedhH i/Jr 
Stnmf^chvr}. In fact. Thr is his only venture int^i the 

horrEir fii^tttr Iep date. N^.inelhcless, consistencies throughoul 
Kubrick's work mdicaie a pervinal vision not corrsi rained by 
sLipppsed generic requirements. Indeed it has been argued 
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Ihi^l Kiihrick\ TM- u scM-rttfesikVtf qucstuming oi 

iK' ilM^ltV* 

Stjnlc> Ki]Hfick\ iWm^ iirc ^LurLink-al li> ktvaX^ cinnlnH 
i^crsy. Irnk-eil. Hvt nmnunl Nsl mliui'ini yt ricmTeiS b\ his HIiitis 
t\ iVkrnikbhIt. iK-spilc divcrjicncio wnliin ihi^ crtlikisni, 
iilTTum ;ill iipr-L't ihiil Kuhrk'k indixd is mi autm* . his tilim 
hcMf a m^irkctl siiimp wlikh itkiniliL-s ^rach »i.s yi "Kiihrkk 
fiLin." Thfrc is little j^rcvnH-rii, as the csiKl 

iialuTV i>t Kuhrick's ptTsiiTi;i] vision, loan aiii-itipt lo haLinve 
thp cniical slurjiyik- ovci' i.le+lnin)i Kiihnvk’s (nrrstiOLil \isk>ri. 
Ihoniiis Nelvor tlnds ihat Kiihriek s films dispUiv "a siule 
dhs'rsily id suhjctl niaUer anti v^hai appL-ars to tx a liLrieral 
rather llian spct ilk Hi etna! it and lomi tonsisttnvy" St Unn 
stiggt^ts that these ehiiTLit tsTisiits hk fur sonit ’'a roiidhliKk 
to LiiKk-rsiantlm^ and apprvtiahon.'" Tna ceHuintstenU this 
IS correvi — Kiihritlt's raihei di^^piirak' tanoii to d.iEc urfn\ 
lo rt-sisl a dtllnitiic stfuetore nr purpose. 

SflM^n's allehtpt to counterati what lx- peretoes to tx^ 
tfslntlivt tirikai attcmpls at tkliriilion ennlirmes in a iradi- 
liiHi of rn> sill \ 111(4 or suppressing k-rniiiKt/p^ihtieal readmits, 
readings w>liieh would siand iUilsKk' ol an analysis ni ilie 
cspheit t>Lihlical eon lent wilhtn KahneV's films, Indeed, lire 
eriiieal Iraililiori sLirrounding Kubrtt k's lllms relletts a prni- 
leging ol maseiiline mltrprelaiitoi lhal i:niieen[ rates on fv- 
afii I II i ng the larger'* isNuesaiitl llxmesnl lusiUins in relation 
Ui Kiihrxk.’s attitude towards ‘hiiiinkind I he eselusjori ol a 
feminist tnlerprelaluHi ol Knhriek’s litm^ suppresses the 
pissihthty for a gxnuine radkal reading whit h would eskml 
heVi^nd an analysis ol explieil ^solitkal conleni- 

the lerxleney lor a masculine iiiterprcuition ol Kuhns k’s 
lllms IS imdersiantlltihle: ihe arena ol niassohne ex^xTieik^’ 
and discouriw^ isalmosi eielusivcly ■privileged" h> Kuhnek*s 
fdnis Inideed^ tine eoulel t'«.>unt ihe eeiiiral lemale ehLiraster^ 
111 Ills lllms on one hand I iilita and C harloiie Ma/e. Lad> 
Lyndon, aixi Wendy lorraiieeL V^ithin Kuhrstk's idmosi 
enlirely nude universe there is a niiirksd aiiiiapathv lowards 


Hw fixGlusiOfi ol a reminist 
intarprebtion ol Kubrick's films suprasses the 
possibilily for a genuine radical reading . > . 


aijihoritv Ean aiinpalliy lhal appears loengL'nJL'r nuiehol iIk 
p^>iilieal readings ol Kuhrkk's workl. Vet, while ohserwH ion h 
ahoni iliese tllm^' relalsunship lo auihoriti are ollen made, 
ihere is little attempi loideiinlj^ the iwlHfr ol ihe auiliorit\ in 
i^uesiion (eehnoJtigs. p4.>hties, evpioraiion and im}X'rialiiMii. 
the law and prisons, religion, ihe military and w.irl.ire. niali- 
einc and elinieal psyehology are ah ma^euUne llhough mu 
sineily nialel invUEutions or diseiplines. and all ^uhieet lo 
Kubrick's seepoeal eonsehiUMKWs. 

Kuhriek'sHcpEkisin, hi>weter, di'cs m>t indieaEea temmisl 
sensibiliEv, nor dr«rs it make his HI ms teminist levts. \ et ihe 
eonsisteney wtih which Kithnek returns lo ihe areas ol mas- 
culine ecmtrol oi imposuioii ami his presentatkin ol then 
machinations as destructue and eorrnpi indicales an area 
lhal c be a ppriypTiuilcd lortcmmisi use. l iutNernu^rc. Ehe 
marginali^alion of women, in eeriaiii signifieaiiE uist.inees. 
ean be regarded as a eommeniary on the overall exclusion of 
women in Kubrick’s filrns {lor example, ihe < ierman in 


ttf r//fAri ami ihe Viel Cong in fufl \ ft* fti/ JiHkvn, 

To espk>re this fur! her. a brief analysis of MUiie of 
Kuhnek's Eilnis IS in order. The best was lo approach 
Kubrlck'^ folitu IS hy refereixc to tfie niaseiihne gii/c A 
CLUiimon Liruilysisot Humbert/ James VtjMin s Enigetls o HilU 
he lails ni rvcogni/e that his ohiect ol desire is ■'unworthy " 
Lolila flarc/Suc Lyon almost wilhout (ail, is tdenliftctl iis a 
■■lidse’’ ohjteel: ^hal]ow . duplicitous, and vulgar.'^ 

W hile in>t entirely appropriable to a Eeniinisi reading I the 
pel lading cynicism with regard to mri tone in the tdni kaies 
lew svmrsithelic identilkaEion poinis and suggests no posi- 
iive allernaiivesk there arc signifieanl elcnKHis which dram- 
ali/v leniiiiisi c^mcerns. Lor exampk. ihe prinkgiug ol 
lhimhcrt*s p^nnl-ol-ikw, as narrator and arlisi Ihe teiii.iins 
the first' pervtin narrator ihroughout Nahakos's iiovelf i"^ 
irome. as is ihe sapposed legitimacy ol his p^xlic von vn ami 
scnMbility, tin Kubrick’s 7'^ro Shtnmf;, the pniiJeging ol [he 
artisi’s seiisihilits is csplixled horrillcally wlwn Wently tlis- 
covers what, in fad. Jack has been wriling -- an obsessoe 
repetilion of the single phrase ■'All work and no play makes 
lack a dull Ixiy." Compare ihis with t^uilty/ Meier Nellcrs’ 
wry observalion lhal Humbert repeals hinisell wlxn he 
wrilesJ To accept Humbcrt\ privikgexl status as narraioi. 
arlisi. and lover is io ignore ihe fximis at which Kubni.k 
aggressj 1 el 1 undermines him. In Kubnek s him Hunitveil s 
narratne status is gradually enidevL his viiiee-overs eientu- 
ally disappear as we watch Humherl hemg watched, while he 
in turn watches Lolita. Jiisi as Huniben ines tocoiilrol I ol- 
ita through ihe eveUisiviiy ol hisga/e, be hiriisclf i^ Mihjccled 
to the gave in turn. 

KuhrickV film IS as much a dramaliAaiion of I ohia’s re- 
sistance lo appropfiuthin — a refusal ti> conlorm lo Hinii^ 
Kit's pjssionaie "artistic vision.^* She is exploiied in every 
sense of I be term: as sexual ohjcci, as ■■tlaughief,** a'^ aiUi*- 
nomoiis iiklividuaL yet ihe question is not sd her compheuy 
in these arrangements (uliimately a qiiesiioii of /n r ■■moraf' 
inferu>riEy f, hu! r;ither of her rcsisiance- Lolit.i drawsihc lux 
when '^he has had enough^ she (inally leaves LhimKri. and 
she le.ives Quiliy when she reluses lo appear m his arl" 
films. I oliia uliinialely subverts the men wlu> attempi lo 
exploit her and preserve^ a certain aulononii wilhui the 
limited options presented lii her. Boih men who Iry lo con- 
trol her die, pristmers of their attenipts lo conlrol their 
re presen ta Ikon ol fenimmity. HuniKrt as poel/Hhi>lHr and 
guilly as dmxtor/actor. "Loln-a’* is a slagal reprLw.Mii.iiii>n 
id I heir desire and neither, despite their ohsesMie at tern pis. 
access her "true" evsenee. Ihc liniil sh^Tt H the film is ihc 
hu Met -ridden porlraii of a ViMing wsiman fthmugh which 
IhimKrt lias shot Quillyk yet a further repriNcrii.itiiHi of 
tL-mminity whieh enigmatkally ga/es Kick a I us. AUfiough 
Ehe Him evidences IiEEK sympaihy for 1 oiila Kisclf fdic is 
nol an anomaly wnhin the film\ cynical U>gict. the pro deg- 
in g ol the mikle iiuive reniijms, at hesi. problematK 

Kubrick's iwo subsequent films. Sinitrvt'hvr i l*Wi.li 
jiiil yrfif 4 Span' OihiM'y (IW%9S. pa sen! an evelioively 
m.i^euline imiverse of piklitks. science, and lechnidogi K vth 
lllms. while Ci^nsidemhly ditTerenl in terms id narratne 'vtrnc- 
ture. present ihe prinlucls ol masculine enckMiour lIs uln- 
rrtaieK deslnielivcor diiomed I o failure (the nuclear arsenals 
111 HAL* ihe omniscient eompuler m -tMi/y 

W hde ih Stratt^i^faw is certainly nat a plea lor leniinisi 
allernalives. il c'erlJinly implK-s, il only hy ik'lault. a ciumcc- 
lion beiween masculiniiy and world destructiim through ns 
s^nirte vxelusion *4 wimien Irom the War Koom [■'I told lou 
never lo call me herel" whispers f ieiieral I urgid^m/fieotge 
f Scotty to his secretary/Uwerl and Us. lilKnl s:iiincal. 
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|i:K«kliri|E oK t ikliMkirl Rippcr/StLTlmir I Id y den \ 
"mLdhuKJion" m rcprcv^km (''Usunen viiw my pisTAtr — I 
iVin them m> L-sH:na:"^ ns welJ ny in the imn^ee Majiir 
knEk|L/Shni PiekeiT^ ‘Ji-Lid^llin^ llx' phiJiJIii; mielcdr b^imh. 

[\\ .V*rj/. 4 >ypttie Oth nwy. the drvnj i>l iimM;ulinc ended ^ 
M>Lir is LAieiHied irom I lie liJnbiil lo 'M tipi ter jiul Heytmd tht 
I nil n lie" drul enviimpii\>e!s ns well n "hi^liiin " ami (ulure 
man kind C)| j|] Kubrick's rilni\, is ihe mn>l ijbsessiselv 
c\kJaMonar> wiUi fej^ril lo teniinine preyrnee and muIi 
reii^ird tis issuer nl class ur race. Tht^ presuirK-d tini^ers;il 
“hhtniA ’* prest^nud in is. insleid.a hi^tnry pri^ile^-iJ bs 
w hue maJe inierpreldliun. I he deliberate myslilicaliim ot thi- 
bUek miKnnhili Ki presence Hut e^nsls nmiside iil nme and 
sfsice. >ct iiHects iir conlrnis nun\ destinvl has led m 
mmiernns sm'eulalmnis as |l> its nieaiim^. 

\\ hiL- I he mone^lilh's connection uiHi the pkilliis lias m>t 
necesvinJ^ gune unohservetL ils si|i;nificance is nden ohs- 

Thfl presumed universal ''hlslory" 
presented in 2001 Is. indeed, a history 
privileged by white male interprelatfon. 

cured. \ piss chi 'ami lytic inlerprelalion that wuuki align the 
phallus ssith larigikagc. t%Mh the I as^ nf I he fa I her, allows loi 
a reading ol / as a drantalic interpretation ivf ihe ^Kt.lhl^- 
tonc.il inceplJtTn tjl bngnage. iil nu-aning ilsell. as a residl ol 
pkdik inter^enlion. What is ultnnaiely ironic is ihai jUM^i 
presents an iJnconvenli*inal narralive strtH:tya^ ednhiis ans- 
let^ in rclatii^n lo masculine in1 a I hhi hi >, Limi relies pninanK 
nil a nonocthal prewniaiam lo delmeale id hisii^r> ol km- 
(ju.tge arul knowL-dge. V^ hilc language ilseir is altCLivs pres- 
entiitl as hiinal I Hie stilled and enipts eimversaliorts K'lv^s'en 
charack'isj. the sisli.iI signiller ol language, oi Hie phallus |o1 
the Eiioriolith) IS presenled with a sinking subJiniits. hile 
the liJm’s iniernat tensisin rua> stem from an at tempi to con- 
vex tile riicepiktri ani,l uiterienlion ol ianguage I h rough Hk' 
cf^uflEi- ol language, oiic cannoi really argue iIkH 
flowmLtn/Keir l>uNea% g>urnev through *'the mtiniie" and 
ihesuggesiion ol rebirlh with the appearance ol Hie Starduhl 
lEiariv vi i\\ mark n relurn En^^ithe pre-i Jeciipal. ti>lhe temmiESe 
as .Moihei . Katber. lo hi.- brK'f. ihc llnal scene ot jsseris 
the f^huyki'ikt ilie MoHier. The discntboiliixi v^omb. thcituig 
m spiice, con laming a letustalmikst uiuvercahy urHlerslmxl hi 
be- male], is a sinking reali/alion the tatitass iil phallic 
'icJl -regent' rat 14 in It is, in I he last analysis, a nuscutiiK. lech- 
ihrlogical piothcnogenesis which eitciudcs ain p;rriici|iLitrori 
ol Hie lejIuniEle , 

Kikbrick's .1 i ag..uri preseiUs .in csclu- 

huely while, male uniicrse.^ Withm this luiunstic dssiikpia. 
all tn'ililuttons I ins hiding the lamily) and all academic or 
scK-'iuilic ^hscipiines arc repealed as ciurufit or, ai Hie lery 
lrav[, tidicutous. \\ the s;ime lime "pohlics" ts represented 
h> caricatured ligates Isuppiiscilly cnc4>nip<issing the right 
^nd Hie lettb aga^it repealed to he ctirrupi, hi piicrilical. arhi 
sei1-seek ing. Arguments as lo where Hw tllm staukls m rcia- 
iHin lo issuer oi ni4>ral or ethical chEiice, Iree wjIK mlverent 
iiikk’iKe. gissj and esil. ihc dangers o\ factstn i^r siKuhsni 
eU.. aic Chserlliall^ ivol to (he poill Kubrick's .4 f fta 

Is ngurikusly lUhihstEc and ns nihilism elleclisely 
ahrogales cohesive arguiiK'nis nd/nir ihe lilrn’s narrative 
structure 


Unlike ihe Icminine eulusion vd the iwcv previous films. I 
t /rrtlfcUFri, cerlainly acknovi ledges Hie presence ol 

Wikiieii av Well as giivs. Ii is^ however. presence as iicEimi^a- 
lion Irafv. al tempted rape, and murder^}; ohjeciilicaiiiiti 
I women iis limniturc. Ales \ pick-ups^ Hie nude on his wall. 
Hie aclress lor the I ikJosieo presenlalionf earicatiire l Ales's 
moHier. the psyebnihigist. ihe prison inmtUes); and vuhimdi- 
Ei.iiion I Women aritl g^iys arc suiisierls aligned wiih Hie sys- 
lem. the t.udikVkco lechmque. pvilitteal consptracs. am] 
re hah ill tilt ion"!. ^H'hereas questions of race arc simpiv 
eseludevL questions *M' gender and se\ualitv become pari ot 
the nirn's determ mist k and corrupt univ erse. 

As a ” subversive’' lest.. 'I i ittiknuik f oilers hllie lo 

a fad lea I reading. Ihe film ihics not even suggest ihe tissUres 
o1 all incikhcrent test^ m luct. the film is qaile cLmsisiern 
everyone and everything is rEillen and will stay n^tteii. Irom- 
callv. Ihis line hi 1 analvsis in many ways echoes iIk negalive 
huiurgcisis criiicism genera letl by ibis Him, a crilicism thiit 
espresseil hiiriiir Wilh regi^ird lo the film's "'inimora hi v /' i|s 
cynieKni. and Us irredeemahly hleak visum. I herein tics a 
lentmus slrenglli id khe Him • — it .^f € /ur A ko/A - cannot 

be .ippn'iprrLiled for radical usCh il alsfi resisls appropriation 
by bonrgvsiis humanisi values. 

lielore iTiiwirig to Hie central analysis of T^c it i> 

im|;^iriaii!i ti> hfLeHy anahse an aspect -ol Kubrick's lalesi 
Wi>rk to daii\ } iiif .l/rru'/ /ur A c; . and m drung sin is^daic a 
sLibde. >cl Mgnilicant niovemeiil with regard to the margiiial- 
i/alum or exclusion *y\' women and the suppressiun ot Hie 
issues ot race and cLiss While / iii//.Ui'ri//Jfj^ Ai-r is slilt slruc- 
lurc^l within a primarily male universe, ihe Htm allows tor a 
leinuiive reading ol Hu’ filial sceiK as a prosesi .igiiinsi Hus 
very ev^LiiMikn. In thscussing this, it is useful io reler loime ol 
Kubrick's earliest lilnis^ y-V.rlAv rV f/Aa i . Hfvih films arc. al 
leasi. cspficitly aiUi-'war iinvl are central on the briiliility 
1 n the Wk t H ai Ltnd by m i|d le rs Aga in . w ti i te i be u n ive rsc i A h U h 
these iiliiis IS almost entirely male, boih iilms end wnh the 
wkldicEs coEll r^kiltulg a vvonian — sigrlitkanllv . a wiiruari lri>m 
Like clkcmy silIc. 

In lhe lm.il scene ot a young Cicrniiin 

woman. [SusHuirie ( hrisiun. Kubrick's wilet is diuggcd 
betorea group ol la- ring I reneb SH.>kiiers where she is huiiiil- 
laiekl aiul forced lit sing tor ihem. As she smgs f haltingly . in 
C lei illan!l, ttke soldicts laiE skleill and eVefilualEy begin [O' hum 
ihc luiic With hcf. A series of cJosc-ups reveals icars and 
siraiii on lhe men's laces, nussc'eiie is perhaps Kubrick ai his 
iTkw! tiLimamstk die voiig provide^ an enq^iHielie coiincc- 
iion beiween male iinsi fern. lie. I rench and Ciernfiiin. and 
lvt^[^1 '"sules'’ .ire lecogivi/ed as pawns of a corrupl aulhonly 
Hlat tranwends nalioilal and seVlka] hoUikvLjries. lhe song 
pros ides ij lempurary lespile Irom si-sual humiJuiioik lor tlie 
w HI in, 1 11 .iiul a del.iy lor the meti who are tii lelLirn im the 
Irnml 

Ucspite Ils iinalogLius eiKhng. f siff \pA'ixit .hiki'l illusIriHes. 
Ll nol tfie k.om[ilelc invL-rM.\ al leasi a lissare iii this "rs'Viinci- 
IkiklkKn.'^ IhnaigJiout Hilii iraining. tlw Alaiiiies ritles are 
pur[tiisely identified btah as cstensiikis Hie phallus r” I his 
is niy riHc. Hu‘' h my gun'^tanvl as vubsiiiules for women Ethc 
Marmes aie UklE,l to give their riHt^s a woman's name .kni.t are 
oldeied lo sleep with Lhciilt- 

All ArnetiLan Liriil losi m A'letriarii is piprial vlown bv a 
lone, leriialc sni|;vci who nutkages lii ktlJ ihree id theu men. 
Stie Is LimhuslieLl by .h Aer/Mattficw Module. iluuigJi Ills gun 
j.iriis as he wramhies tni fire on her. Hie w^uHlUI is cntiealfv 
woLinilcv! by ,inoi]ier Marine and the men waleh lIs %he dies 
Stie plays. Hieiv deni.inds On I nghstit Eh,H they sh^iol her 
<tne Mjnrie remarks that l]icre wil] he no more '‘bikiim- 
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iMNiin*' Ispr her. the i,m\\ i^llier Iwtn h.ciH> in ^liieh 

uiMiieii iipruMF^ ^ii^nineunlfy. ii\ pnitsinuie^. ItiK Mniii.m, 
trnlike (he e;ip(kte m Fttthi ith^n , ejnfiiil tor the 

men — ilK^re i% nn '^Ijtiguj^e'' v^liieli ifrilk hrieti^: I he 
heiween iliein liii the enrlier film, the okii mrd mn even 
krum the nl the in isrtkT In unLk'rvtiiiul ilie tier- 

mun wnniiint. In fufi .fmii'f ilie \^niti;iti e^ii innlv 

tis her eiwnnev liir eik nee denth. 

When Ji>ker insists lh;iE she "ean’t he le(i ihi.v wny," Anini’ 
iil/Adiim Baldwin , ihc hrulal i^unt. ehallerij^^ him in ^h^nn 
her. The grunt, c:^pctlcd to do the diny work, reverses ihc 
icrmv iiip^in u-hieh the lihcrnl mtellet:lual taeilly av.urnev ihut 
Animnl wilJ 'lidy thing^v up." MeLinwhilc, the tJvmg Momtan 
on the IliHsr remjin?^ an enigma: her pi>litieal uommitment 
and Aer vulTering remain ‘*oiher" as we eontrnm ihe cmpli- 
nevs Jokcr'v M^-talled pt^Eitie^. The linal scene inelutlcv 
Joker'll voiceniver m he eommcnls. noK on the woman he has 
]u5,t vhol, hut on a woman be wcmld hke to fuek. The iaing 
ihat tenta lively uni lies in h/ f/A>ry heeonie> I he ludi- 

erous "Mickey Mou-vc" chaOl o*'/if// As in ihe 

5 cerKi^ where ihc Marines harler wilh the VietnameM: pripsii- 
lutes. race, da sa, and gender inlemeel in the M-Tnc wiih Ihe 
Vtet t’ong snipe r.*° She is marginal i^cxl in he sure, yet il is a 
selh reflexive marginali/ation and one ihal goes beyond sim- 
ple exclusion, uneomplieaied victimisation, or 
object ifleatk^rt. 

ThrmighiTLit these bncl analyses of Kuhrkk'v wi^rk, or^ 
thing is clear: the extern lo whkh Kubrick's films suhvert 
ditmmant idev>logs is consisienlly prohleinatic. While on orK 
level his 111 ms relleel ihe i^bvessional concerns a complescly 
mak-identifiet! director, his uniserse is aho consistency the 


iihject oi internal erilical allaLk. Ag.iin. whik his lilnis are 
seldom appropriable to ht>Lirgeois hunnanisi kleals. the scep- 
tical polilical ei^nteiK within his films divs iupe auioinaticaliy 
conler radical status at the kvel reacting. 

Kohrick speculated in an early iriterMcw abhvui die limire 
of sesaatily: 

wc mas evt^imtalls cnwrj^c jnlo p«H>ninfp.h^ms vsaal 
hemgs. wuh I he muk aihl It-mjli: compisnenn hlutrprti!. 
mcpgjiig mlerctLinging I he fhUFniMlmes hpr fsplor- 
ing HfA arcjs ol scsu.j1 ir s p^' r i c nctr apc virciiaUy 
btHjPidk^^ " 

It IS significant, however, (hat Kuhrick s*iu this evenhiatity 
coined mg with scientific ad\aneentenl rather ihan with the 
undoing ot repression. Indeed, a posiiise expression ol sc\u- 
alilv iin anv hirmi is simply absent m tiis films. Whalevcr 
sexual ny i^xur\ is prescnlctl as Sublimation" ihrough vk>- 
lencc. warlarc, and nuckar desirnclion. I litmalelv. much of 
any lennnnl annilysis of Kubrick's work is. m (act. based on a 
ccnlral neg;ilion: women, gays^ blacks, arid workuig-class 
characlers arc all evekukd, sicnmi/cd. or i^bjectilictl in 
Kubrick's universe, yel at ibe s;rmc umc. ihc corrupt pmer 
siruciure Is consisienlly tlramati/cd as white, palriarchal.aud 
capilalist. 

Kubrick's films present “a worlid ol shit" ihai ss moving 
rapidiv I'owanls its ciwn scll-deMrucliiin. ^^'hile the works of 
Stephen Kutg present rh> piMtiie allernalives either £thc only 
leniative hope expressed m his later works is ihrough a gert- 
eralh Linccmv ineing affirmaiion of masculine chitilhood nos- 
lalgta), King's works, despilc ideoKigkat consifainis, cki 
allow fi>r a sjunpaihctic identificaEion wiih most ol hn hcnies 
hy whaE has been referred in as "a gencrositjh of impulse"*- 
\Viih the evccplions ol Ftfihx o/ fV/un and ccrlain fissures m 


ftB Cm^ Action' Winter/Spnng 1950 


fttil ht kvf jrid disEjnct di! ntti inicr- 

(ere )Mih ihc bi^rr^u jnd ^\nifudh> iKji uiw hx]s fur 

chujrjt'lrr^ likt.^ Cj^^itierr, i i^hlKdL ur the Vk-t Cong M^ldierk 
Kuh^it:k‘^ tifm% tcmsI geiuiiMdy i^yriip^iihcEk pDinl^ o\ kJciiEk 
rKiition. IdentirK.itiun i> ikiidcrniint;il hv si Eire. diii- 

k^gtic EcncuiinEcrs llul druve JttenEiun Lei tJiE:kiis4:l\i;s hy Ehrir 
sheer b;iii^lityl. Ehc ikudiicily ot pmimotin^ ilie k:;iM SikeJv 
ch^rikcLer iis the ''hern” ( A]c^ in 4 dot kmfrf^ or h\ 

Eran'ip-vsing emikliniial a>nteEki nniEi ^n ln;iniiTiiktc ubjeL’t 
MtAl in The pE^htls^l uhich Kuhriek's scepliErdl dc- 

ti^hnu-rii irnlJKkN » iih Kin^s^ obsessive knimiacy in UrcSfttn- 
ittjf :ire pretEM:ly iht^sc piMnls u hcri: K ub rit’k is ubie iii uc-ucss 
iTiEifSt IhE^rnu^ldy die lEiierlt siahvcrsivcncss of hi^ ti seeptiejl 
cunM:inusni:ss. Signdkatkdy. this nccur^ wiEhin ihc Ekr-cna of 
the farniK 

One eail iilTtr ^11 kaiids <4 impresM^c inlelleirlLial ^fg\A~ 
mcnl^ jjiJinst I he l^imily js au instinmiifl — |L^ intlenrn t 
dulhorEt4ii;i]1l%m. Cte , hul iM.beTi |^l rifiJhl Juun lo it, 

I he 1 m-i l> Hf the rTMksi pnmitive jnd visreral vn^K yilll 
in sieicty . . Ihere^re kn thiMg> irt lhi% ^tirkJ ihji 
hsiie iAn uriqile'^liEHlBihk inupt^Oanee m jnd ul khefn^hc^ 
jnd jre mil huseeplible io EkbiitC Eif rulNPiSiil jr^umenl. 
hul khe lumily is one i4 ihcrtl ," 

KuhrKk"^^ sm lenient. lhou|ih nuide rruny yean^ is per^’ 
pksiri^ inasmiich RE^lhtn^ of this passKiruitc dixIarikliLun 
seems iei hjie infillr.iled his films, especially the two films 
Hhicli dej] spccifw.ady wnb ihc inslitylion itsell. Ham / | jt- 
Jotr anti I'hv Indeed, if Kuhrk k holds any reveremje 

for ihc faioily, tl has cediiinly been wdl-rcpressed in his 
lepcaEcd purlrayul of ihe famih as corrypi {[.tthfaU irrelevant 
LV^Vl. pafheiic iA r/wAhorA munhund and 

dtsminj iHam f.imhmh or murderous! / 

Kubrick Tkleets" King 

K eepinis m mind ihe relative pi>Hj|iiin of ihc lamily m 
Kubrick's and Kinft'srespcelkve ui>rks. ihc best place lo 
bej^io A V4>mpiinilkvc anaJysis oi Kubiiek's ami Kind's 
The wt>yld be ai ibe pi uni inhere Kubrick haschLtsen 

to suppress the mosl — his esctsiEm of Ehc fathcr'Sn Jack 
TorTances's+ conic xtualily, his hisiinry. his memoriesL hts 
dreams, ull of which comprise a ceniral poriion i>f KinjE s 
nine], to be sure, I his has been a Irequenl ohservaiion about 
Kubnek's Llliii; that lack Torni nee /“Jack Niciiolson appears 
crar> Irom ihe outset, withEiui cspJanalum, wbereas Kind's 
novel pa i nstak in|kly chronicles I orranee's descent inlo 
madness. 

Clearly. Jack Nitholsims ce instructed star penauia caiirtol 
he ij!;m>red m rebuon |o l orninte's presentalion. NiehoU 
ion's screen presence produci^ an enlirc series of assiEiciations 
wilh a p^irlicularly smisler miM^yriisi ’'charm” !his p^itented 
"kiHer smile'') and hints al a barely repressctl vudence Eh.iE 
has irtihoed his pres ions rE>les (/- fiie Imu Pit‘£e\, f Ajmi/rjim. 
One (het lAc < ue Acn/e .Vri^l. Il is thi^ sshich cerlainly 
informs his nunt recent perbirinaiKcas eNc .biker in Hatwaff. 
Indeed H Nicholson's e^aj^^raietJ pcrbirnunee m 7/re* Shtmtri^ 
nianipuliktes ihis iconEi^iraphy by drawmi; trorn his tiscn 
screen persEina m inEenskfy, almosi lo Ehe point 14 ca treaty re. 
ihe niivEi|tynist viokn^^- ihal one assiKiaies with his roles. Il 
ihc “rebellious anti-hero hiatus id Niehi>ison, like Malcolm 
McDetwcII in .4 f /ok An oiA (hunffe. promEUes a subersive 
idcniilleation with the mEinster. one cannoi ijinore lhal the 
objeci of their allack is most olten a wnmaii. 

Throughout King's tieocI. ihc reader is priv\ io Jack’s 
ihoughts, his drCiims, his fantasies, bis chi kl hood memories, 
as well as hts meinuriErs oi csenis with Danny and \A'end\. 
We arc priss lo Jack birranee's ralmnali^ations tVir his 


resent meni a ml anger, bis agoni/mg guill and remorse, ami 
the points at which heconfriims iir represses ihe mivtivation^ 
for bis actions. Often King's prose will mdieale a I wbal 
|isunis we are to misiriisi .lark (his circular raiiEuiali/iklionv 
dial \\\ Lipiui phrases such as “J just losl my temper,*' or "Ji's 
not niN tauli''>or where we are lo assume that he is repressing 
or discord ng an e^ent or memory tlhe IrKideni wnb Cieorge 
^ I id Held), and eonvcrscly^ at what points we are lo believe be 
is lelling ihe trulh tfiis kwe for DannvI. SigniliL'antb, nuich 
i>f what is preseniedas reliahile iseorroboraled through Dan- 
ny\ ability to *Miine.*' 

In Ktibnck's ikr Skminj^. Jack's internal psychologieal 
struggle is absents only the external manifesudions iif bis 
anger and resentment are dramatiired by way of esaggeraiion 
and styli/aii4>ri. AA'hile King's novel alkms the reader lo 
assess the pomis at which Jack is a reliable or unreliabli: 
narrator ol his itwn Ihoughts. Kubrick's Jack is posiied as 
lolally unreliable tbrEJughout and is a consisienlty 
unambiguous object of mistrust for [>anny/Dann^ l.loyd, 
the sigmlicancc ol which will be cuplEired later. Wlule one 
might feel deprived of psychological insights into Jack*s 
charaeter, one must mn os crest miaEe or overs a I tie the 
''Irulh'' concerning these insights within King's texi. If King's 
novel allows for a sympalhetic kientificatmn with Jack 
thfEiugh a privileging of masciilirK sch~mlerprelalion {albeil 
one that is slnlting. leoaolis. or unrcliahlt).. Kubrick's film 
forces one lo lEJentd'y. ibrough Jack. with a museulinesubict- 
liiily ibid is LinambigUEiusk eon ind ling, dishoncsi. and vio- 
leiii. Fur example, when Jack ga^'cs over the replica of the 
(herIcMPk's ma/en his p4kint-of-vieWi becomes a menacing 
t>^erhcad shtu of t>anny and AA'endy in the real ma/e. All 
instances ot Dann> "'shiniTig*' are in conjurKlmn widi the 
threat ot iir actual violence by the Fadier. Jack's duphciiy is 
cmphasi/ed ibniughoul: his image is repeatedly presemetl 
wjlhiii the miM'-ffi - in a mirror, and Ins sinister uiien- 
tion'^ riiialh teiealcd. imcrlLill>, in a inirri>r t''ietJrom" a^ 
"murder''). 

King's nH.i^el insists on traeing father-son doubJuigs M>ns 
assume the pit terns iil vkikrnce i>f fathers and idten aeiually 
heetfttif the lather (Jack Torrance ^'becomes" his la l tier wtsen 
ill real emtig iJanTiy, Vkendy tiflen remarks how she "sees'* 
Jack in Danny ). King's novcidnimali/esan bisloric;iL bered- 
nary eonlinLiLini ol exclusive father^Min love which is a mix- 
ture of painful admiration and violence. Regarding Franny. 
Vk- L’rtdy observes; 

[}anii> K.id been JjckS ti’ir Ihe ah king, afmnfsi TVoni ihc 
dlM . Hr koAl his nisilNcT hul he wa\ his linhcr^ fs w * 

After one ot Danny's "spells'' al ibe ( >verkH>k. V\ endy again 
rccogni/L^ fctei exclusion; 

■\l IjsI D.mn> wasquiei. *u\\\ lainlb tremblini^ in her 
jrnis. Vet U wav .l4ck he ^p^kc U\ First, .fjck whi> wa^ rtnw 
ihitimg )h*^k1c them nn the Iheil, and die lell the ukJ IjirH 
fsing 

4Ie \ him tir^^L Jixl It's always been him lir^t) 
ml jcjlLtu^s. J.i^k Fliiil dioulcd Jt him, she fcid chpiii- 
lorleil him, \c\ he m.u lo ht^ lalher th,it l>4miy ^^llJ, 

■"I'rti it I wah hjtl "( 

\Hcnd>'s leMmimeiil Ei\cr her exclusion here is paralleled 
w nh her own inoilier's lea lousy of Vk cndy\ dose reludonshtp 
widi her tather; "Jusi as she had been her falher’s, alniEist 
from the fir^t." | 53 t Ihe didcrcncc, hipwever. beiween the 
family *' hi stones'' is dial while both Jack's and Wendy's 
mdcntiticaTioris wuh iheir Ealherand mother respectively are 
presenlcd as dcsiruclixe, ihe aJatiiirisbip helwixn lather and 
child is the one ihai is presented as primary and esstmtial. 
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Danfly Uoyi in nt SWniflf rt pMiUoiiing Ihi nnitiif in Kubrick'i llln. 


Furlhtr, the itHit hL-r-<rh ilU ix-l:itK>ri>hip k expenenced us j 
puthcEicully tenuipii^ plullk rt.^pri.'M.M'kLilion suhp^l to losi;. 
scfxkmlinn, oi ein v. Al chtldhirlh Wendy rctalK 

It u tkuf 4 i(hS *.il^^llst’^ lArlmi^, one she wtPukJ nevirr 
— I he ihin^ mAift. k 

lunhef. Wendy nxiiiEls her mist her hluinm|£ her (nr her p^it- 
tills* liivtirtif, Idr'SiculinijL'' her f-inhcr, and new ubscrvcs htf 
nielher*s Jlteinpls (ip rctuliutc hy ''slciikini?*'' Danny (rom her 
cnnEml. The wenien are dnidtd by their <iver man 

und child and >cl will ultimately have mi inlluencc oHt 
cither; "II ^hc fell ^hrdidn^l know her husband, llien she w^a 
in dwe i>t‘ her i;hild.''' (53j 

1 his LLpparenl prnilei^in^ nl ihe F alher in Kinjt^ novel is 
turlFKT miensilled when esammed m ruluiHin m the proper- 
ties of "I he shining." Halk>rann. in his discussion wiih 
L>jnny on "shining!.." observes lhal "'all mothers shine a Isi- 
t]e,**(KW3 an obsen jiion lhal suggests a relationship between 
"'shmin^” and the teminine, in parlicular ihe molher-ehild 
relationship. Hallorann reeulis hemgahk to '"speak" with his 
grand mol her wiihout tier saying a wi^rd. However. Fielure 
positing she "shining” a pure representation ni tl'ic pre- 
CkdipikS realm. I Fie Imaginary, it is signillcant thal Danny 
wishes I Kilt !ie did not have this ah i lily as il oUen reveals 
lerrihle things to him. l uriher, these Irighlening premoni- 
ikms or "messages'* often manifest thernselses as aclual 
WiPrds. linguist ic signposts that [>ijnny is unabk to fearl- In 
tacl.^ Danny’s iear of not being able ii> read these signs 
prompts his obsessive desire lo learn to read, an enterprise 
organized hv his lallier. Ihe horror o| the "shining," in fact^ 
is iFk intervention ol the Fa I her. llte mtervcriEion of language 
and reprcscnlalion onto ihe realm of the Imaginary. I| is no 
aLXidenl thal the mosi terrifying image lhal Tliuinv accesses 


ihroLigh '"shining^* is thal of ilw; shadow y ligure. a conllalion 
i>f l alhers. pursuing him llimugh ihe epirridi^r?, ol ihe f>vcr- 
liNik with a rov|uc mallet (phaJIusli iep murder {punish) him. 
and I hereby enliia'e the Law . 

Ilie appearance ol I ony and his relationship to "shining" 
in King's no\eJ and KuhnckStllm aretrealetl in signifleanlly 
dilTerenl ways. Tony, m the novei, iv revealed lo F>e an area 
where [>Mnny can access his own mirnir image: lony is. in 
fad. himselL 1 ony's last appearance lo Danns at the Dver-^ 
liKPk precedes Jack\ final confronlatitm wilh his son. Tony’s 
last message to [lanny is lhat "You w ill remember whLit your 
father forgol.'* (4211) The thing forgotten is ihe boiler’s pres- 
sure gauge, ahoul which Jack was^ warned ["She ctreefK"!. 
Thai Danny sav^ himself and deslnyys the Overlook by 
metaphofieally accessing lhal which has K-cn repressed is 
para^Kically adjacent to his own repression of the source of 
his (error: he asserts that I he monster Fieforc him is mti his 
father a I all, bul a penyoniricalion nf ihe hotel. The novel 
cenainly supporis his observation; [>anny*s "reiil*' talher 
briefly emerges lo declare his love for his son Fiefore hemg 
lolally subsumed by I he holeTs fnrees. 

In Kubrick's film, quilc [he opposite k. ihe case. Tony is 
rKVer explained other than lhal he is L>anny's imaginary 
friend who lives in his moulh. As in the novel, l ony reveals 
to [Tanny ihe danger of I he DverKsok. Iiimevef+ after l>an- 
ny’s crisis in Rotun 2,^7 (Room 2l7 in ihe novelL Tony 
emerges as Danny's “voice*' L'[>anny*s g^mc away, Mrs. 
lorrance'*! as Danny ^^himsclf" becomes aitalonic- With 
Jack's first a\-hlow l<i the ds^n. Danny re-emerges to even- 
lually lead hs father tii his deaih in ihe ma/e. Il ihe ma/e is a 
symb^il of Jack's unconscious, llie nietapFuirical and literal 
site of his desire to murder his son. [)anny has subverted ihe 
fa 1 her by learning lo'^negolialc*' I lie rruize. by recognizing his 
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liialhcr's ^hh Lt kill Imri. tHinTLilcK ihc niii/c iIk- 

m!c l>jnn> % ( plLirit^i^y whcrvin Ik- is abk lo istslLitt: 
iitid kail [he I .klher, 

Iti kubM^k's fhi' Shiffirr^ . thL■evl:3lJMusl^^^ the iiim- 

ily “lii^linricv,'" the gciiVLd£»|-% ik( tidhcp*. there i\ j riuL^khl^ 
jb?wtTit:e ot jn> iifliriTijtJon m (he (jlhcr-nm rel.ituvni'yliip. 
When: Kirig'ji rune! reuses thf L--^H'nliiiliMTi dti^ htmd 

r'iiiKk |iK»kin^di.kuri .It hjEiT Iihi ;i riu>tiK'n!t.;ind ii ru^h uf 

b^e pU'^heil ihrii|Jj:li liim like liiJ,il wiiler ... ’1 kive ytm, 
(Xrrin>/ be w tii>pi:rttl. kmiw^v [ chk.' ” < mid tliL’ 

syb^ee|Lieiil e^eluMnii ul [he Tiimfier. kubrkk\ film dniiiiLil- 
the tiither-M>a reljlicm^hip :a\ llllj|nlh|^u:i>Ll^l> dtre4jlcniii|t 
iDLinny never a-presse^, diirLii^ [tie I'iHijI purNUil. lh;il d is. 
uneiqiJivtK^jIly. his (ijiher th.il is efinsiti^ him), hnr e:^4impk. 
IlhrniJ^hiHil die iVhn l^njnrsy is p 4 Tsitii,Niied nusre iihen 1I1411 nm 
wnh Ills nicillwt. \^’hei> llie bttil H'^MKiiited li^iih his tether 
Uuek Es seefi luirJin^ n :i|; 4 iE|si the »4lJ in .in cjrher seend 
ITiihs inTiin<nis|y km^irds I Ijniiy i ^ Ih^ is aJ^irie 4nd Iri^^U'ned 
In die enn whirs o\ the t)%erkH>k}', tie ejJIs |bi his mniher. 
There is iin su^-siMn th.it Ueiid^/SheEle\ Du ^4 II iceh 
e^Lltided hrMiTi 4 b^nxl hsdivet'M .httik Lind Djiuiv. Siuti u 
bund, in t 4 el, s>eeins rinii-e^isu ril I he unlv seene oi Jjek 4 iiet 
t) 4 nny iih^ne titjiellier bn her [tuin Uic pursuit ttirnu|th the 
g 4 rden hed^se ni 4 /e) is enlirL'K siniskT. 

In kuhru k'sHInii, Diinin enlers dii; rsKini hi rtirK've4 lo\ 
DihJ disenSi^rs his (biher silling' t>ii 4 tx;d„ dishevelled and 
staring hbiikly. WIil'h .hiek beektiris to him hjetiriie siitm hi'. 
Up. 1 hinny displays a inLirked (e4r iind hesitjtinn. fht’ 
dial^iie lhat hiliows is 4 simsicr |i,inKl> iit Ititherlv ii>ve and 
concern , Jack s le rms ol eiuiea rnieiii s are i run icLil I v presenl ed 
is lain' am.i thrcateninji; k^ve u^n mure ihan Linything in 
the iiAr^ft' isiirid . . . I'd Hi'viv do jnythiri^ lo hurl yiur'k 
Dunny bys slitJly in his arms, resphsndinjs to liiiri evasively. 
When Jack sa^s he is nred, I hinny resp^mds dutly, "‘‘Wtiy 
dtirt’t you just Iti sleep?'* I>anny's kmeindteatothL' ehikl's 
wish lor the lather's dcalh. his disLip|X'aranee, nit her ihan .1 
msh III save or reijeem the Jather. as is s^i clearly eudeiKed in 
Kinj{'s novet. KuKriek's Him eompletely ne^ites ihe prisilefi’ 
ing ul the I Jthiir-soii tu lam unship, eliniinatinii the |H>ssihiliiy 
br aHlrnriiliun on any leveJ. I lis father echoes Ihe ternbini: 
iiiviiali^m of ihe Ciradv g.irK m come and play with ihini 
“forcicT. arxl ever^ and ever." I tie ell eel s h Hi his absence ul a 
genuinely posit ise lalher-son relationship are manilesEed in 
ihc coiisecjuent re-|'MisMioning ol iHl MotlK^r^ 

In Kubrick’s liJm. \^eiul> is nol delinizil hy her escluswm 
from tht’ tat her -son rekdionsfiip although she is siill suhw\i 
In bclinii/atiHin ami lesenEiiKnl hy Jack. Wendy is^presenied 
as imnally divile. a cariCLktare ot subservience to Jack’s 
needs. She dH'^ekly CHinipfie'i when Jack rages at Ikt lor inte* 
rupting tiis *'work” f"'U'ti> dnin't yini start oghl now and gel 
the hick out ot l>ere".''’hind is anniplii it in ’Vovering up" tor 
Jsw;k I her cxpLinakiLm to [tie tlocior lor I >antiy's ^'accult nl" is 
aliTNisi the ciuneas lack's esplaruitiori 10 l. 3 oyd/Joi: I urkeh 
ihe hjiiemierl- She re|vatedly WLinis Danii> luit lodkiurb 
Jack ;md excuses tier liLi>l\irkrs K'Iili ^ h hi r I “D’iidih s pust goi 
a headache"). 

rX'spilc lliis, 4 l any insiance wIkii Wendy must acl or 
make 4 decisioo she untailmgly iakc'» coni rot and succeeds, 
Wendy, alone, tiverimwi rs Jack I Danny assists her m the 
newel I. she m^p^lSl>n^ Jack I she |i;inics 4 rid rXinnv iisusl nego“ 
liale the dinnlitck iti the noveJh ami, sii|] tiJone, escapes the 
Overkwik uiuniurvd with Hanny bhe is cri neatly ln|yred in 
ihf noi el ami TeiL|Uires itie assisiance ol btith f hLllonirm and 
D;inn>y. Uoih Kmg\ nou'l tiiid Kubrick's ftlm dranuoi/e 
tt'cmly as coiiNlrdUK d bv tier ri Je .is wile Lind motlier. She is 
2 tssmiaied willi the kilchcn [as js Hallorann) and llieic ts no 


suggesiion o| any "signiriciint" wi>rk ttiat would extend hwH- 
side ol Its {>^ir,iriielers, i Ahhougtk in KLibrick's tilm, Wendy 
Lksstmtes -lack’s carelakmg dnUes as well: lAc ts sJloW El Lbtte rid- 
ing to die hmiler wiiile Jack is. in Pact, ricser seen working as 
caretaker. I Wendy's es|.xcled foie tvirailosicalh deniaEids 
sahserviciKe and pnssivit^ while subieLtiiig tier to violemi' 
and reseni merit iis she at tempi s to till til ihcst ^cty dem.imls. 
However, in kLihnck's litm. it is Utmh who takc-s charge. 
IX'spiie JLick*s nioiislrLkLis Lit tack ou the staircLise. WePidy, 
wiih lier Kisehili bah wins Hh.^ coulrofiiation hn king's 
novel, although nnul.illy wi^iinded. Jack becomes .1 supen- 
naiural. Mrislopp^ible aulomaloEi t. I lltiinalety, k tib nek 's tihn 
allows lor a more dc'linitoe asvc^rllOJI oE Wcild^ s fKisiljoil 
Jhis Lisserlioii isJiiore eonetusite ihin Etie amhiv.ilciil MClttrs 
ol klitg's heroine. 

Il ktihnek's eseluMikn ikt tliL |uiiiiae'h iH ihe tallier-s^m 

The intensity of eniDtion with which 
King imbues the reietions between men hints at 
repressions that the Him does not address. 

rchitioiiship rLahcaLh ahc'lv W'ciuly's flosilioO ill [tie coilelll- 
sion ot the himily dfLinia. die exclusion ol yel i»ther eteiiieiil 
adj.icent lo ihis drama Mippresscs the possibility o| a radical 
rcLiding at other levels. F or e\ample, while King's privileging 
of male re la I ions uhimaleiv excludes wiimen. ihe iiiicnsiiy ol 
eniotiLin wuti wtuch King irubues ttie relaiions heEWee-n men 
Innis 41 TepicssiiHis tliat the tdiii dix-s not adLlrcss. iNeitlKT 
mnei not lihn Luki reuses rclalionships hctwceii wonxn with 
Hk evccpiioit ol die iiikv cl's description eiI V^endy's hsid rela- 
lioustiip with her modier. t In King's novel. .1 sigrril leant eicnl 
in slack’s life K'forc ttie Oicrlmik I die reason, tn laeE, 1 or his 
liisuussjd from his teaching ^lositiorii is lus \ iolciii lie lack oil u 
IX’Li Lit 1 1 u I Ilia le st Lide nt a lid 11 Is suhscH^ucnr den ili I ol I he rea - 
sons bekinid lliis attack, lo King's novel, <ieorgc HLilllehl 
heciniK-^ a stgmlicLLiit poinl ol horror at die f lverlmrk. one 
which i'l spcx'ide lo Jack aloiK 

f icorge's luil'inishetl phrase "Hw htfU' Hit' evipu 

krrmi . , .” 1 1 Nl reELitril^ to tuiLJtll Jack. tics>rgc. I tie lOlgillal 
prtiunvfv tisr I he ^ympLbtlietic hero 111 Jack's play, evenluaJly 
Iwcoiiiesan oh^’ci ol resenlment in .hick's ntimi .lack 's unre- 
v tfvnl tellslon^ w ilh t K'orge are displaced onlo Danny when 
.lack cha slices his vin lor an ,ipparcEi[ sTiitEer. Liri echo ol 
^icorge's own siieeeh problem. Ihe mne] seems Ei> suggesi 
lhal the sjgmheailee ol <.ieorge Is to tunctloEl sitlipK as an 
It r LI LI 1 1 rig leEiinidei' ol .liickX prii[esskm,il iLiilLi rcs iiiid his 
[xHeiiEia] hir violence (Jack's c,ir accidenl involving a niysie- 
rious, liderlcs^ bicvcle tniresh.itlow s his murdcTOLis mieniions 
low,irds I )aiin> , anti when ^ icorge reappcLirs 41 die < )verlisni 
m a Tlreain" he aceasv's .lack ol trvmg lo rim him Liverp. 

IX'spEle this, [tie ,irllbigtll[V oi f ieiuge’s Ulllillislled aCCtlsd- 
lioncondniit^ to echo in Jack's mind ami MEggests ihc possE- 
bilitv of il repressed desire th. 1 l returns loevpress Use 1 1 vio- 
Icnllv. It slioLild he nolcd lhal the living corpse rn die hiiSiEuh 
ot Kmim 2D Ea woniHin who killctl |iersc,''ll after li li.iver’s 
rejeclion) is never seen by .iLiek m the novel. Flowever. wlui 
Jack tiiH'n see (arid K only Jack who Sees ihis) Is ^iCorge's 
gnnmng, iiLiked corpse rising from ttie lub. reaching tor him 
lack rv-itesthal ^ ^corge's penis ' doatal lirnptv, like kelp," yel 
a knife "smek sU^oghl oiM from Ins ctiest" ami iIilie '"ilie 

Wiuinil vvLLS lipicss " r 3 "ll .hick's lolL-rlSL- obserVLitlori o 1 the 
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scene ll Ui>pl;ivenK'iu ri( the phjLIus (his 

iiWTiJ imUt ihe hHKiy iil f ^is well Uis an ci^uany \k>k'ni 

denial ot In'* ds’sirv 1iir t kv^rjse. 

In Kiibnek’s lilin I here are M^nificant shills m the kiciLtinn 
nr a nil emphasis i>ri sesiwlily anil reprv'ssitin. ^^hereJH Kindi's 
nnivl alhiws, thnin|;;h iiitiniale ami nbsessiic sjx'eiilaEinns 
nn each eliarackT arxi bs eiieh charaeter, I nr niLiltiple reail- 
jnjis nt ihe C lveriisiik pis a site hir ihe return nl ibe repressed, 
Kubrick^ I'llm, while not reiliietive inu sinjile iriterprelalion, 
simplins-s, or at least obscures vunK ol the erueial ei>nt1ii:ls 
pfescniciS m Kind's nnve]. 1 hi> can he altrihuled, in park to 
the attitude Kubriuk^ 111 ms K-ur towards sevya lily inii^-neral. 
While I hey asojd the iiseeral dis^iisl dial evidences iisvil in 
I he 111 ms til Oavid t’nnienbt^rjt (the niK possible e^eepimn 
bein|! I he Wi>rnan m RiNnii I hey evidence, nonetheless, a 
depressinit and dminniinistiL' new i>r setuahl^ m any form. 
WhiJe Kuhfiek’s I'llniv express little laiLh in tlie viahilily of 
Itelenrscxyal reLiliisnships. the ei^rnplete abseixx ot atfirnui" 
Him tmy kinil ot rtzlalionship indieatcs it a'lu^taiiee lo 
i:xpli>re ar^umetiis eoneernin^ sexiwlily oiitsiile ol aixl 
beynnsl ns use a s an essenliLLl melaphor Idr male \ K^leiwc .ind 
ilesirueiivunevs {ahhim^h I he brsi Itall ol / nil Xh'tai .hikt-f. 
Ill he fair. ci>mes nvm h closer to dramati/m^ hitw she brutal 
enli^reentent oi represso>n eonlnbules lo iliis 
di'MriicSivenessl. 

As disciisH’d earlier, llie abvenee of any father-son allirmij- 
tion in KubtiekS Him ironually allows (nr a greater reavser- 
Eton ot \V cndy% eha racier. However, heeause of the absence 
lU atilrniiitiim m the relaiionsliip between Jiick anil l>atiny, 
and I he absence onheevplieil tnenilshipK-tweeit l>anny and 
Hallorartn/Scain'iaii frothers lindeid. Danny rensatns dis- 
lant and reseried m KiibrK'k's lllmk a conllsei central lo 


Kinp's ninel is supprirssed, aconlliel whielidraniali/es. how- 
eier unconsciously, ilie rest riel inns that are placeiliui men ht 
repress love and atfeetiim lenr ime a rusher "lack fell a wave 
ol nearly desperale li>ve Idr the Hoy. 1 heeniotioFi showed lui 
hl^ lace as a s|i>nv primness.'" (.^6) hurt her, Etiere is Emit^ide 
ol retlevive emlearnieiHsI little sU|t|^estion o1 any m^viuiI lile 
belvicen -lack and N^'endyJ'^ Ilunny's “shininyts" iiever 
include happy visions ol his p^irenls vibile m the novel. "Me 
wa^ ^lad his mommy arnt daddy were happi and loving each 
other. '“Pd) 

In Kubrick's Him. alnutst allol llanny's “^h 1 nillJ|^s" ean K' 
linked in some way to ilw I ulher. I ven the appearance id the 
tjiady [Sirls.at oivee inulinit Danny to "play" while rcH-almi: 
their bliHHJied corpses fwith Talbcr’s a sc- m lotegroundl 
recalls ihe preuous "caretaker" anti iLiilier, tirady, whi> 
murdered his wife and children. I he only non dh real ening 
"shinin;^'' is when tiallorann i>llers Diinny ice-cream 
(althkiUjih Halli>rann will die al .lack's hands later m the 
tllnif [>anny '"shines" in conjLinction wjih the aciions or 
presence of Ehe I'athcr wuh Jack\ pib aLceptance, wilh 
(irady's murdered daughters, niergtngwdli Jack's c\ pen lerxe 
in Rihiiti 2^^. coinciding with Jack haranguing ^^eixJy, litxl 
a' I cal mg .(ack\ axe-nuirdcr of Mallnrann. X^htil is sigmfi- 
cani in Kubrick's film iv Ehat. for r>aniiy specLlically. the 
horror of the (iverkwjk is confined images ilial relate 
csclusiiely lo ibc actii^ns of . or die implied violence ol .hickn 
unlike ihe "bisiiirical" and uuk^nomous evil tliLd Danny is 
often privy lo in King's mivel (e.g., ihe giingiand slayings, 
ihe general "awakening" ihe hole!). 

Jack's "shmingsf hvTwevcr>do itkiirporatc the sLi(x r natu- 
ral eniities that exist al the OierliKik. thiwever, ihey uppLiir 
always m ci^niunclion wilh his reseivimeiiE and anger wiih 
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VSfnd\ m I >,iririy''^ .lipsi i i‘^iikn\ ct^iiWKk: with lh<.‘ 

hjihvr\ imkriL*:, .Ln.k^ vJ^ion^ ll urn iilc with lliL- rcM:n[in4:iil 
iiFkl hk- k-i K t<iw;i rds hi% wiiL-^irul w>n. Ihoiiril;^ kmf 

Ik hi Met " HKk’ix ritkn^i^ i'l wIk’H h Lib^i?(LtlU^r 

ijik aiiifc Il.iriri\ ha^t: IciLli Ilp luirnir^ In V^■tnd^. 

tJiH‘ luiaitv Ch.ii asv«lLlh^ Iil:i. iIk- iiian t* nil* lift'd ii^ 

lelljiNi, rlisurt!^ f5Ti>rnMU-nllv in ilw nnicl it\ a irlViniikT I ha I 
himw^h (inty iLi.lavk *iiHi n^niny He K, prni'bjjriK+ a 

k»niiipli^ihik- ill apri'^Mxl k-an. \hii 

Mfd man ihuMtL-n^ U* Lastrak^ lJai>n> ta^. ih^r hru- 
hnw/phalluMik-naco him wnh rape, alvi^ahsicni m ihe I'dnK. 

I OJ .Ijtk IH- apfh-ars rt^a iiiLEaphnr iVir the doi>ratluni^n Ul\ 
^\pL'r]en^.■c^ W nr 1 1 11^ Inr hk MJ pe matura t ' VmpInyL-rN” al the 
Huflnnk. ih-ttd < irwj 

Iknh nnu-l diki film eonnnumealc Eht Li>ntcinpl that the 
hnlel '■man*i}i:ciiK’ni ' Mils tnr U^k as [he "hircul help,'" 
jithnijish liirraiKc is npenly rescrTnful of the cnoifintK 

scniin^ he l:^ h^reed Ik* atleei in naJer li> ahcaid'* in his 
H^h. Kinj^k novtl emphasL/es ihc piiraKlels between Jack's 
r^nlHKnl to wards his employers arkJ henefacior?j (Stuarl 
L*llnian. M Slukkley I umJ his reseniment when ihe "hoter^ 
uikJer^aluev his wnrlt. ikarinii in iiniiul ihc k^rrorthat Kinit\ 
impels already in^esl tn the working eLiss. Jack’s rage aiHl 
ftsenlment as an "a nisi’* tnreed to wnrk I nr “ofTicMus littie 
pricks" a'^ ii Caretaker becuirics emcial. If niK* ahandims a 
psyehnanahlie apprtkkh kn the itn^mcntK ihe iinvd suj^^sls 
that Jack ^ I *11 lure may indeed be riMiicd in a legacy of hrulal 
fathers, tmi more spceinealls, a legacy cif brutal W[>rkiii||t- 
eU^'i IliIIk'Is I Jac k's lailiet is described a slovenly* atco* 
Mk brute whi> works m a jish Iradilionally considered 
Women V work hen Jack nllcrc llllman an espla na- 
tion as io w h> Lifady murdered his lamily (he was an Lined 
caled, and lherclt>rc a "Mupid" niaii), ii is meant to be at 
nnee iroiiie in view of what is lo occur and indicanve of 
Jack ^ own mlellectual preiensiims. \i‘et one cannol ignore 
hnw Knig''* noU'Is eon^klenily insevt shilence arni bmlality 
mlhe w lurking class; n is a legacy of violence to which Jaek is 
ultima Eels Niihjee l 

V\ lule king's novels e;in supp^m a radical reading tlm>ugh 
a rwyehitanaKiic analysis of gender strahricution. the fam- 
ily . iind the c I leCts repressk^n ^ his novels i ntii ICatc arkl 
rtinlL>rce class ansiely and prejudice. Again, if orK citec 
Jjtk’s working<lass "legacy/' we see his repeated failure to 
L|iJality ^s ,1 member ol the middle class, AllhiHigh he shs>ws 
promise, he lails at leaching | unlike iohnny in th' Daift 
/mvi. and, as well, tails creatively tunhke Paul in .Ifiieri or 
Hill in Itl king's rKnels ask ys to idenlify wuh the arltst 
inklk-ttLial I who. m Knirgeins tradilionH slbinds oolside ot 
lIjss consideralionsii Jack is. alkr all. a publishesl wrikr 
wilh ptomis4- I on her. we are asked |o piiy Jack's degrada- 
tion <o Hie fwisiiion isl catvlaker and to feel crmlempt Idr the 
exchange he permits 4 4 fits ctea live projeci for ihe pathelic 
j-HpiratKin of beconjing "manager" i^fibe OverJiHik- 
T he ca neat unrig ol class structure m Kubrick's fdrri is am- 
sistcni wHh his i>thc[ work Ihe niiskHe claw is irKCv.sanEly 
parodied, I be Wi>rking class is margmali/ed or \ictinii/nk 
amt the upfier clas^ i ihe '"jcl-sel" of the Overloo^k J i'^ murder* 
frtidy perverse benealh ils veneer d civility. Kubrick's lllms 
retlcct *1 pessimistic anti stalic view +if class relaliorts, In Tftt' 
Skitfmi;. ihc ibluckj working class w ill nttf save the day iHal- 
kirann is summarily dispensed wjlhj. the mkidle elass will 
"achieve*’ the aspiration of upward mobiliiy Mack's tusc- 
iJoetl llgnre incorpor*ited in die photo of the afffuenl guevEs 
ot the ( h erJtmk l, and the corrupi upper c La vs will endure f ihe 
Overkh ik ttm dcstroyalf. KnhrH:k\ pessiraistbc and cynical 
prrsfkMive dsK^s noi necessanlv cooler uptm his lihma nidi- 


cal sensihilM v Howevet, f h*' \hnm^ diKs re>Kt ihe kenlral 
[denlillcatiort with llie angst ot die inlellaiual hero Jack IS 
presented as a cancalure ol all classi.^: he esists at h fnee un 
eternal member iil ihe Mv crltviiik's '"elite" as well lls a inivture 
ol middles lass preteiisitin and working^lass sterecnvpes 
King's novel insists on presenling ihefKerhh A .is a site En ir 
an auloiionukis supernatural pfv^hclM If.iHonoin .ictLi.dlv 
on Ihe evil as a black sh*ipe which Hies out ol the liHitel .is n 
burnsl. ai>d il is a presence which iv .ictivatcd by ihearrivnil or 
ihe lorrance IlLiiuIv. Purl vil Jack's tiescent inio ninivlness 
invoKes his obsession with ihe Ov ciksiTk. He pl.ms lo wriie *i 
fwiok abtiui Ils history, legacies, and legemls KuhriskS him 
is paradHTMc.ir in ihah while il fives ihe ffsetk^^k usnm eiidiiT 
mg site of evil fthe lusi frame incorporates Jii^k m u photon 
graph dated 1 *^ 21 }. Ihe emphasis is iijVini ihe s|iecdicitv ol Ihc 
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repression. IndeevI,. Jack*s ohsesmon with die liolel's hisiotv 
IS sumriKd up in a single slii>t ol ibe ‘wrap-bssiiik which tigiircs 
My promincnilv in King's luwel. I unber. Jack*s tesenimcnr 
ot the pressure ol his "work" issei wiihin theOver liNik, li sue 
tor elcrnal "play.*' '"All work and no plav" is u Mginhcani 
cvample of the resenlinem Jack fecN lowuidv ihe dein.iiuK 
made on Inin as u in*in This rewntmenl is taken oui ij|TN>n Ins 
lartiih and. spccElicaHy, W'endv. whom he accLisev ol imt 
undersianding bis "moral and elhicaL" ohligatums. 

Certainly ibe holel ilself is ^sruhnl/cd. and it^ historical 
legiiey is at least partly integruial mio Hie horror ol the trim. 
ITie topigraphv id the hotel, ns mai^v“-like cornslois m con- 
junetion with ils di//ying pro|iiutkons and isobiion nuily 
emphasizes ihe claustrophobic L{U4iliiy ot ibe himiiv interac- 
tion. In King s novel, the hotel is dcstrovftl.a piiriticatuHn b\ 
tire; in Kubrick s film Ihe hotel is an eiVituring \tructLjrr. 
(ro/er in time tav .l*iek dies not hv fire, bui h\ ice L and cnnc 
Ihai mairpiirates yet anoiher I attier inki its leg.icv 

In King's novel, llu’ desirucnon of ihe Ovcrksiik and ihc 
removal o| Jack elfects ihe re-lormatron of the fainilv m a 
radically alleraf form. Ihe violent J aiber is d^placaf bv u 
beneficent ITgurtr *>1 as yet urwk-lerniir>ed staius It is suggest 
lev! th*it this new I alher n mn siibiect LiMhc icpro^ive torces 
which siruclufc the iradilional tarnih. nor will he enloree a 
l aw which suppresses msiinctu.il orgy’s (>iich a'^ diurnhsuck - 
mgl: "lhal\ all right, son. And il th.n iliumb hke^ vour 
mcuith, let II go where it wants." 1 hough ihe I ill me ol 
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KHi% jrmngen>crit is ten U live und uneerum, ynwil' 

lin^ncvs Xo specify its evacT mlurvH id defirK it in trLiditional 
!cfTtl3«. imlkalev I he pti^^ihiliiy Un an an~irTnalive. il intlelcr- 
mimne, jeruwih. While Kinji^m^vcl it\sd-^is c^n ihc prcMrrteeot 
a superriiiiuraE evil ihai actually ^vAcs^h "vt^ice" I the 
hiilel ''Skpeaki'*direi:lly id ilseharaclervi, the rvik^el\ ultiniiilc 
cc^lu^ion vuppt^rls u icnlativelv radical readinii I ha I ^NiarHiv 
apart frum il^ overall in.^>terH.e on an eMeiruil ev il. ( I he 
in^^i^^leiKe on the w;ni.p?«’ ne^ii melaphnr »ilh the "vingk 
Ijtrc^up inttlN^nce'* an evveniial evil is alviEUloned hy 
KubrickJ 

Kubrick's film ochew> ibe |>.n^ihiht>' ol a reslrLiclnred 
family Iwc never vcc whal happens lo Wendy and l>anny 
after iheireveape allhdii|;h the film in its iuij^aruil lorm appiir- 
ently included a scene ol W endy at the lujspitah. llaJlorann 
appeal^ i>nly lo deliver the snimcat and will mil lii^ure in a 
rcvlrucl urines of the family^ however icnuoiisiv, Whik Km^ 
allempts lo incorporale ivsues of race in his novel inipticil m 
I he radical restruclurini; of I he family his ending. Kubrick 
mafgiriali^es flalh^fann: Jack snnply murders him. Whether 
I his can he seen a pessimistic \ ishin ol ihc i iolent esclusitm 
of blacks or a mere cc^ntinualion of Kubrick's exclusion of 
race a%a significant i%suc renvains indetennirTalc. 

In King’s novel k racist reality is ccnairtly acknouk-dged. 
yet the immediale threal of ihe supernatural I the evil Ehe 
OverltKik) suppbnts lor siappresscsli any concerns aNpiii 
racial tensions. The very idea of otherness, i>l the signilkance 
uf diinferenccp is cuhsiimed by the supematurah Though 
King's mne] gives Hallivrann a spccilk emolional ansi con- 
teKlual resejnance, thiv rcsorvance is dependent upsTn his 


.ipprttpriatii^n as a hcrKVijIenl helper lo tripuhled white 
charaLters. 

In assessing ihe ex lent to w hich K uhnek's Thr Mhmm^ and 
King's novel respect tvety support or suhveri dtHtiinani iUet>b 
ogy . one can say lhat while both works study the tamily as 
the sLie of repression, with a ctinceniriiinm on ihe murdc^ 
rousnevs of ihc l aw of the bather, bolh Wiirks arc strikingly 
di He rent in lone, and rellect ihe often divergent concerns uf 
iwis scry dillercnt authoriil prcscrKcs. King's novel m;iy be 
more open lo a radhzaL analysis wiih reg^ird to se^LLahty and 
ihe ellects t>t repression because of the tack of inhihition with 
which he allows us to enter ihe thoughts and dreams of his 
characters — an area lhat Kuhrick suppresses. Kubrick's 
grotesque caricaliire t>l Jack as Monster rcllccts his ohsession 
uiih dcstruciive masculine authority and resists any all'irma- 
lion of, or reci>fkciliatii:iri with the Feather, IJnlike King’s mivel 
r' You're not my daddy I42h)), KubrtckV film does not 
repress the identity of the Monster. 

King's material ckurs ntit in any way iransform Kuhrkk's 
obsessions excepi lo kKate Ihem speciTicaEly within the realm 
of ihe fanikly wherein Kubrick's sceplical consciousness isti- 
tates the nature of the authorily I ha I his llliris a Hack so ngivr- 
CHUsly and eonststcnlEy. PredtclaWy. his p^irtieular scrutiny of 
the j ather results in his sirongest lemale diaracter to dale 
this ^Kily female character wht> manages to subvert or resist 
vicliitli/aiion|. However, this is not to suggesi lhal Kubnek 
has iinpri>ted i^n King\ malcrial, nor dtxrs ii suggest lhal 
Kubrhjk's film is less compks in whal il oflefs to radkal 
analysis. Ullimalely, one is left wiih a cruical trade-oil. 
Where King's b<Msk oilers a radical reading ihnmgh its unin- 
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hihiloJ prt’H'riKiTjHvn o1 srsiijil nciiRi^is, Kuhiivk's (iln^ oWiTh 
a T^idkLil ivjdin^ ihn^ui^lT ti\ a-lcntkss M.ruim> ^l^ jn 
viiijciit niiik suhi|ixtinl> Kiiiii iirui ki^hkHlIy 
iVinpiiltK'lJL with hm L'hitriit.’tL'r'N, Kuhrkk ts slnii^'iitily ^kcp' 
licitl and dlijLiit.'ij. Kin^\ cnH>tii>ri:iJtvTn and Kuhriwk\ (.yni- 
flifiMks unit mccl in ilki Shifim^. I lilIi wnrk npcrii I*:;* attiird- 
in^ lis ii^nwn tnkTiiiil Iujsh', bind each wsirk M^nd^ S 4 .'p 4 jraiclv 
acciudiri^ lo iln: nhMr^Muii^ itl i|s ijulfu>r. 


Endnotes 

I Slepn#n Kiraj Dsnse Wacjfr#(F^ York B^lcy 2^ 

? Sh Rotsirt Wood XalawlDd^ Lewis Teagut i Slephen King Mo^ 
tifvACTm'm |(FaH 1965} M-45 
3 Somt of this cnicism canes s^Kilicaliy from Hir^ hmsdl In Ba^ 
fidflffs QjnM^Hfwins; on TeuDi Sltf^ Kuvf. «fc Itm Undefwgod 
and Ch^ Miller (P^ew Voft UcGraw Hill Book Comp^. King 
bMcnbes Kabrick s lilm u a gp^at bpg gorgeous cif wlh no cngtne m if" 
.4150 ^fZQtrnl^f.MlSfepfmK\r 1 gf^!oHoi^Yw^iHm^^ 3 (k 
He* American L4)fary Plaiie lM7j states iPtit “ic«lefFipcs“ swth as 
Kl4^ick and CQ-SCreenwrUP Diane Jotaison cntlfurty iFUSSed |P« pomT or 
The never and rhal itie sfiifl ol emphasis ifom the supcmatufal to the 
disnrtegraTion ot ihe ramily lem provides hitie nwe th» '$u&Te«lyal 
iHindffmefil“ la “h^-Erow semrol09i5l5 " indeed Kubrick's hkn did 
(Wdvute fijtf various imwpnetaEwns of The t»tti as an estynmaTion 
(j4 itie ramily and is a DfiTique ol North Amcfican caprtaltsrti. unperialism 
and eiplrMiaTion 

i See Harten Kennedv 'Kiibncii Goes Goih*:.'’ J^wicafT friit V. no S 
(June 19WJ> 49- &2 and Paul UaverstiKirg. "The Overlook Hotel " Si^f 
^ SwAod bO m 1 rtfifintof IMO^aii SS-S7 Fw an ex^r^He of a 
recent and excdlffir (rim tfwt has certainly been mPKienced by Die Sm- 
Kig see Je^ Ruben's The Sfepfiiffw. 190? 

5 Thofw Allen Nefeoh ^fi^^iclr frisjdea Frfrn A^frsi‘s«i»|ilor:mi 
Indtana University Press 4 

d Foi art eKjim^ or a such leaciionary anafysis. see Nwinan Ragan. 
Cinemg of Sraniley ^Ti^^ick (New York Bolt fUneftart and Wwislon 
19?2] This passage reniains unchan^ m Iasi ^s updated eAlion 
Riiffan states 

It's lOD t»d in a way that kubnek didn l eigjiore Ihe full mv^ica' 
tioos or loHiras cmstanl njphcily — he nnvghr have come vp 
With a r jTiy iTMCh more nisighttul version of S«*arftte$s. wuti ns 
romanl< hero and hollo* semi jBychopalhiC sedUciress flMl 
7 UnlikE lor ejcampie. ihe genuine syrnpathy one Ir4s fw Madeleines 
Jody /Kim Novak m Allred Hitchcock's YfMipo (1950) who is 
siAfected to the contiolkng ol ScQlTie.giiTrtv Slewan 
0 Ttic only black character in A CtocAinf** Orange appears m a sir^ 
sholrV/i ing a scene ar the Korova Milkbar as piwt ol art eftele male 

cftjpti Presumably the suggestion is that gays and mixed nti^iles 

iSd in rhe general 'perversiiy ol ihe bar's ciwniete 
9 The 'TCat Lady' is eiaggeratetfly associaled wilh ihe V 3 ^na deft- 
tils As Alex thrusts ihe plastef'casl phallus at her moulh. a qmck 
isrcces-sion m cifts to details or paintings inckid^ a gaping 
moulh wnh muhipie and exaggerated sets ol leelh and a v^ma 
during rnasiwtiation It is nn accident ihal il is hei obfecutied 


phallus ihat Alex uses to hill her or thal her own choice ol 
IS a bust ol fleelhovon Hewew. raiher than any kind ol alfirma- 
tive ri^ She i$ placed well wiifun itie logic oi the liim's cyncallv 
coffupi uni-verse Stfuctualty. fhe art thal (ills tm house {vanous 
lemaie nudes i is mm al^p^ wilh the fiht's altack on the bouf 
geasie (ill teach you lo bmk inio peoples' houses' "j and 
bourgeois arUacis rDont touch thal — ns imym^mtwwk 
of arf^) than to any insighi nto a r^mnine art 

10 Eightfealt. the blaok soldier consents wryly wh^i Cowtiov 

hun oul first to Check oot ihe area {"Yeah, put a mgg* behuxl tf* 
iriggefj Yet when he rs subsequently brutally wounded »] 
fiifanded il is Animal the mosi vocal iac*sT who uitimaiefy chal- 
lenges Cowboy's ofdei to puli oul wuhouT hen Laler after Cow- 
boys death Ahtmat mromR Joker (who made hiii i*» bgtl or his 
mtelksctual barbs) thal he is '•fresh out oi inwds ” ti is durmg ttiM 
own shifting conflicts invofvmg race and class thal ihey conlront 
the new variable iinpl*oit m the Viet tongs prewe three 
scenes invoiYing women punctuate Ihe "Vteo^' second half ol 
fhe him at the boginmiig. Ihe mridle and rhe end The first two are 
extended scenes of baiter between prosldute ^ soWief fsiaged 
meiaphofs for aplmiaTion on every lewef) wdh the imal scene 
echoing and cwnienlmg on the prev»ous two 

11 Erie Nofiten. -fnlerviews w»th Slatiey Kiiyick " TTw M^kthg of 
ri^icfs 2(MF. ed Jerome Agel (Hew York Mew American 
library Si^iet I970i 3#& Offg pob m fflayboytS no 9 iSm- 
lender 19801 05 

12 nobmWood "Ksng Meets Cfonerberg/’ CanarfiflflFo^iahLKMI^ 

735 January 19fl4 1 30 

13 Nofden. -Interviews with Siinley Kubricfc,' 347 

H Stephen King The Shtarng (Garden City. New York DoiAleday. 
mi New American Libfaiy. Signet t978). S3-M Ail sdsse- 
gienr relerences lo ihe novel will be imkcatHl try page rnyriief 
wilhm Ihe lext 

15 Thomas Nelson m his ihorpugh. yet disappotntH^ reading o^l 7.^ 
Stumag, perceives whit he calls the “sexisl" nalute ol Jack as- 
Monster yel goes on to make the exuaordinary siat^r^i rhal il 
makes pertwt sense rhat Wendy is presemed ™i as DWs 
molher lhan Jack's love because “Shelley Ouvall is net a seiually 
attraciive woman ' i2lli and that somehow her “ifHltractrveness" 
eicplains the scene in Hogm 237 

16 Lloyd the banpider shows io lisien to Jack eipdml on his 
troii^ies with "The old spenti bank." lo sympathize with hts recdipit- 
ing of Oanny '5 ‘■accKtenl " and to prov<te "words rrl wt$dvn w m 
slitus or women ('iCan't live wrfh rbem can't live wifhoul ihem ”i 
Crady/ Phi II ip SiW. the "oiher " cafet^iff who has murdered his 
daughlets and wife, has a conversation with Ja* (st^lcanrly. m 
Ihe men's room ot ihe Overlook recalling ihe avn-only V^ar Bown 
of Di S^ranpekiwi aboul the neCBSly of "conecting ’ wives mJ 
'wiHlul" Jililp boys who 'prevent one Injm <torr^ one's duly " As 
well healerlfi Jack rp the irnpendteXiarnyaloTHalkHanfi 

Dook ") Much ol Ihe dialogue between Jack aid ihese characiers is 
liken akoosl vtrbaim irom the novef However the lirst tme 
Lloyd api>eifs m rhe novel he <s rwi evtimalned — itw conversa- 
ngn lakes place m Jack’s rr -H Uniwe m rt^ novel KJwick's Lloyd 
never reveals hmseli as a ^hng corpse lo Jack With Ns sinrsl^ 
veneer pi civHity he piays straK^iirTw to 3ack s volgaritiss 
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Pedagogy 


IN 

THE 



Perverse Text 


by Jobn McCullough 


Analysis Interminable 
. . on the stakes of pedagogy): 


\ rilniir lijii is 

il? \ iur4* . - , I pf^iiitrr 
II pun [l ii> jin iiiiiriiji] 

lip ji 

* 


T he I'llm i^ no longer the limiE nt the Icit. In whLticver ^^.i> 
II is ^ippri^nehi'd ih^tt iT^n-xIt'k i: pn^sence coim[rii(?il 

Mjch Ajn oTiJy he Ehc ilrcLiin ol iiseM'. Il citn only be 
remn-int oi (he proic^'s o| ilisintcgriiHon whith ;i 
(eg. (he aiMiknniel inviiCiiiinn ^ysteni'lfijuntl u \ ^Sein I he 
Cilm hit rcmnanl m>l in :i forlorn M:nvc hut in the manner 
ift lsieh u eloth sEained, diM:olinireil. dverl. ■ML'A^n. nppciL 
rippetS (liriher. vewn aj^Jin, doodled -upon. lliH>Li!^h( :il>niii. 
p.itched, niii^ved (the lormalivts" noting iyI ihe “remnant'^ o( 
reality"' I: alMa^^alreaily writEen This shrenl and e^en ^hred 
}s never, mils lengEh. iY\e linnl ol ilselt. 

I he lexE-EhingsOhL- remnant (he tlosh. the^hred, ihe lilnn 
pieice^arrdisirle^ruletl and LinintereMetl 1 heir invi^tnieiiE m 
ihenisetves aiul iilher\ is parlial and passing — here is their 
s^'diiclion. I hey mvife relnm — in (hisseenario !^a^^g^esslon 
IS a meaMire ol anlieifkiiion and never the niove k-VLind a 
lii'be-limil Thv' rag heapdratA-^ us near — ^e are uiKonverned 
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with [iTim;icy of mejmiiti: ik^pilc; nr our iiitri|j;iK: 

with this fiJmy text jihJ ihe tents tpuiiemsk tut mlo it here 
and I here. ' 

All ihcw leiKKuih ;irc sciirs on the surfjec o\ someihing 
whith may have heen ( dream l) ihe vifgin-rTKKvie. Are theve 
scafi the signs of plur-aliiy, tcxiual biMZ-faire? We reall/c 
Ihe oppiMitp. They are ncjt aNiul atomis^tie iiiikilysi!^ ^ they 
arc hrj\'\ with privilege eJaims. They eoagubte. shifling into 
li>w-s[car pedagogy. The ploughing of mass mind^ 
ilemands a gearing-down. fCan I here he a hi-gear pethig- 
The cuts are matic more or levs deepty, ment or kss 
broadly, but ihcy are never the fjr^t cut m ihc last. "ITiey are 
icaltered as ntnlcs here and there/' Our cuts will be here and 
there as well hui they will noi spcciali/e in the lenls of 
Chandler or FauEkrier or Ha wks or even the film -nojr gener- 
ally, We will aim ai ihc knot of sexuality in the ttx\s of 
Michael Walker and Aiinettc Kuhn^ reteni remarks on nar- 
ralive arid sen which are intended to claim irtsighi and to 
pwsit nveaning ftir the much-warred remnant 7‘hr Htf; Sleep. 

The Eternal Return: 

then: is no hurd^jnd-fast Unt between lelhng and showing, 
col her in t he lilFrary rurratise or m psyehoana lyM%. the «im- 
FVKnt psychiunalyst <kah with teihng a', s fomi s>f showing 
jnd with ^h^Kwing as a form of icJling. Eivefylhing in ahalyNih 
IS biMh communjciition and dciTMwwlralJitn.' 

lo iment Is mu to pniKlncc. hut to iran^btr.' 

In learning, we are siluated m relati<.Mi lo a narrative which 
always oilers us something new; more in Ihc sertse lhal we 
propose an opening in us than something done on the le\t 
Hdc. A narrative's compktion is always .lofne^here and 
^something new' is nol ihe riew of ^'nol existing before, now 
firsl made, benight into exisiertce . . /* |OI-:|>) but more m 
the order irf hypt^mrKsis: learning I is) a new perspective. And 
Ihrs learning is niilhing but ihe endless return to signs as 
gUM.Icposis; 'ihtj-rf signs which, as in the delect ivc sttsfy, 
appear as r/uct to Ihe undtriying intent lortu I ity of event.’'* 
We are looking for clues which will represent us. Tf repeti- 
tKin is mastery, movement from the passive to the active: and 
if mastery is an assertion i>f ccmtrol over what rnan must in 
fact submit to — choice, we might say of an impirsed cikJ — 
we hav-e already a suggestive comment tm the grammar of the 
plol. where repetition, taking u.s hack again over the same 
ground, could have to dt> with the chv^ke of ends.""' Wk arc 
alwayii in ihc position of Ihe dclective: asserting the text as a 
crime to be Sirfved. But detectives never solve a singular crime 
hvf they come li> realize that the crime they have been paid to 
solve is an overlap, residual, supplemental efled crimes 
past, present and yet lo happen. There is nt> solution despite 
synlagmatic constriction — ihe detective is an 
entny-bclween. 

Inst rue ting and investigalmg arc overlapping maps of a 
middle defined by indeterminacy, vjguciiess* confusion, 
growth, perversion. u>uching, sucking, spiewing-fonh and 
other such imph-mure. Tliey repeatedly deny ihc end Uif one’s 
participation) which is imposed by the realizalion ''that eve- 
ryone owes nature a death.*'" While ihe lendancy of the 
sysiem {tHxly anJ ioslitulion) will he to conserxaiism, the end 
and beginning eoinciding r’txtupy the same pi>rtiofi eif 
space: occur at or during ihe same tunc . . .10Hf»). the 
middle becomes the potential abyss of mlerminable mean- 
ings. Tor the detective, a irartsaclion is noi simply one of 
payment I beginning I being expanded hy deed tending). The 
transaction is considerably more compkx. What is more 


probable than a narrative ot beginnings and endings which 
defines the deteclivc is the pri>positu>Ti that the detective 
Occupies the middle exclusively wilht>ut ever receiving a 
payment which musi simply he repsikJ (by discovery. m>Iu- 
lion, death r Although Marlowe will perform these Irarisac- 
lions t maybe even in the helief thai he will reach an endp he 
w ill never get outside the world of sign-posts (semios is) which 
tlcscribcs his exislence. Is ii any dilTerenl tor the pedagogue'.’ 

**An obsession for understanding T 

W e betiev e that the tletective is Nn the middle’ throughoul 
Ihc narrative. That is, Malowe in this 111 my -text. TAc 
/liV Sleep, has little in Ihc w ay of beginnings \ he Starts" 
as a detective aivd this implies that he enters life us [he supple^ 
mcnl to all other detective narratives) while his lermmalion. 
the narrative end. is in the nature of a normalcy 

— he is in love with and loved by L.aurcn Bacall-'*' The 
narrative imposes a cbiuce aclion that is noi necess;irily 
sustained b> the preceding activities of the text. More pre- 
cisely, the ending is a text onio itself which surfaces and 
ovcr-ptiwers [he delect ive^tcxl; this is ihe 'civifi/ing' te set, that 
w hich is ccinstitutivc of repressive media n isms, The perver- 
sitvns of the middle are suppressed in favour of a vri^ rfif end- 
ing . . under Ihe influerKc of education atid sotiid 
tlcmands, a suppression of ihe perverse instincis is Endced 
achievaj. , While F mud asserts that instinctual life t the 
perverse! is never satisfactorily conlained. the genius i.jf the 
classic lllm-lcxi is that it closcs-ivtTthe perverse lext by assert- 
ing the lexl of Hontjaf relations kg. heterofsexual romance), 
[-rom Ihe fascinatum with multiple choice texi.s the hie Ye- 
meni is consisiently towards a nEin-choicc lest (ie. pleasure as 
securiiyj- 

T'he detective in 7^c .S'Arp, ihen, is really only himself 
apan Irivm the ending. He becomes soinvcrthing ksv/morc 
than himself wiih Ins resolution as ivhject-chijicc i|”‘l guess I 
um m love with yi>u*‘!i. And while the film ends wiih this 
inscribed as its Iitcus there is no denying ^lur lasci- 
nation with Marlowe's investigation tihe lexi-with^vul- 
ending). I| is through him that we come to imesligale ihe 
perverse, the unset lied and the potent. We arc repeatedly 
sedueed by the demand to ‘see more’. In ‘know ms ire' which 
will manifesi itself as a process of pceling-huek layers of text. 
The Biff Sleep is crucial in thi.s respect for all authorial voices 
involved with the project have repea i evil y denied an ahilily hi 
accouni for pku symmetry. Although Kuhn ultimately dis- 
cards narrative as a sight of "confusion" in the lltm-icxi the 
implication (for WLilker m particular) of these disavowals is 
that Marlow c^ ambivalence as m ob|ctl -choice serves as 
wish-ruinilment VA e are Marlowe tt^ the extern that he is a 
text which wi|] always be vacant. That he uiEimatelv chooses 
Bacall t narraiive chisure) over endless invesiigation requires 
that wc leave the lexi uiisatiated. We w ill return to ii lt}f the 
thrill of the invesliganori, more specificallyH we will reTuinn 
because wc have been titillaied by the threat of madness and 
chance. In fact, like Marlowe, we verge on becoming the 
obsessive ncuioiic, fired by doubt and Cismpulsiim' . . I 
must insist up«ui the view ihai neuroses, whatever iheir extent 
and wherever they occur, always succeed in frustraimg ihc 
purpose of civ iliratiivn, and in that way aclually peiii>rm ihe 
wisrk of the suppressed menial forces i hat are hostile lo civili- 
zation.*'^^ iTie impiisition of ihe cnd-kxi docs mn deny the 
lure ill the pervetM: texts: ''E-urtherniore. by a sort of reffre^- 
wrtfl, prepara lory acts become suhsliluled lor iht- liruil deci- 
sion, thinking replaces acting, and, instead of the subsitiiu- 
live act, sivmc thoughi preliminary to it asserts itsell with all 
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' Ihc o\ i:i>inpiJhiE»n- Aci:i,»rdjng i±s ilii^i fr<jiti 

a£im^ Ti5 Ehinking is mure or k^s marked, a id iih>ev 
sk^riiif tiLLinm^ wilf cdnhit iIk dKiracleri^ilnes td uK^^Hvjie 
lhinkm>j. ft hat is. id HTbsessiunai iiIlms) ur id h^Hm^ssivt attini! 
I in the narruHLir M.'rise id iht^ lAnrd.'*'^ We uill uume iti 
oliscsstfsJ. tilotij! Ml Eh Marliswe, v.iih sifcLilk sterk's M\d iluv 
ohscsviL^n ui think repeatedly ol the seeiie. iu mlerprel/aria- 
lyse inieririinahly. udi require ihat narrative perlumunte 
wil] he less tversuasisc than Eesnia] imnKT'iHin. W'e relum 
errdlessiy not Ili liTikl the losi (.ihpeel uiwe bi>nd lor aJt hui u> 
reniiinl us sd the varieiy id elioiLes we dul have hclnre the 
imp^isiiiim ol the ei\ili/ei,l levt o| *"| ^uess I ant in kne willi 
yoij/‘ roiriiukoed as jti aiiiieqi^Oion ot the naiurah/al eon- 
servaOsin i>t msiinetiibil Irle in I reud ihis "iin/pleasyre ol ibe 
le^l' IS rentli reti hy UrnHiks '' Hie desire id'llie lext filk’ desire 
ti reading) is htriee di.“sire tor the leuI. but desire lor Etiu end 
ncaehetl onJy ibrouj^h the a I Jeasl nnniiiialtv eompheated 
dtiffur, the inttnlional dev lanee, in tensH>ri. wbieh is the pfot 
ufthc narrative-”**^ 

F or the ntLiment, and in ellLut to yive example to ibe 
^ nbM.'SM\e rcpetitiisrt entron raised by ihe perverse levt. Jel us 
look a I t)rr"s lavouteEl poinl of reiui n . ilie s^ ene m ilie 
atiev . linen y . il is the he^itininji ot the end lor I larry Jones 
^ who Lirran^-s an e^ehanj^e id inlbrnialioit w fneh wiJI provide 
i \1iolovxe uitti a si|;nineanl elue, as Marhswe arrives lor the 
FXeh.in^e he is witness to Tone's death. It js this scene and its 
, rupiure ol narraiive symmelrv that provides tJrr wdlt his 

\ analstieal entry inti> the levt. He udi proceetl tHvelaim (liai 

' "Ihe tdm riuisi work lo dispLaee this laek | Marlowe's hei^hl 
in this easel ivnto the ligiire ot Jnile Jonesie' and ihen lo 
(Jtsavitw at" and ihal ''what Jones represents, ilien ts the 
passive, 'teniiale' suL id the prola|Soiiist's rtiiinre" and bnally 
that ’ violenve ttsward ihe easirated istale and Marlowe^ 
compheiEV 111 that iioleiK'e or i^ inales in lliuir lear ot wavnK-n 
^s easiraiof'”. Our inlerLsl is not vo mueh with Orr's ihesis 
bin w lilt the ineisiivn ibal he makes mlo ihe lesi I ie is Jlvated 
by a seenc embedLleE,l m die iXTverse lext aikl he woi ks n iwer 
untiE sAFrne sense ol iiieanio^ arises Iro-ni it. In ^hl^ ease the 
mcjningol die '"wene in the aJIey’" is thoroughly inlnsed wjtti 
;i social ievt rdivivowal ol the easiralin^ vsonianJ which will 
cume lo plav itseil on I m Ihe LNvriefusion. f )rr\ lEivesti^lion. 
then. IS an alteinpi to rciiLiee the ditiereTKe atki ariihivakiKe 
Lit the fVrverse te\l loa moment id coitseriiaEism cu-evienso e 
wdh the /fM jAe- n'rti/'ejtesi bv Hnniks. 

ford In, ininKTsiim in the te\l is a prikess ol reeLiperatioii 
of nieaniiiyi, niasTery over dissymmetrv. i he inlenl is kv 
become biwlhor a iMUiit m ihe pvTverse text and wltde this 
irwiy Miijnd like,i betrayal it is iHtthinj! o| the kind \ betrayal 
would he the avoidiinee ol ilie reading!, the di'^ivowal ol an 
alteinpt toeidteei isveanm^. So this is no betrayal but neither 
h II LI sneeess. iiKm any ie\t. the thesis can never succeed: 
this Irom EHjr piMiit ol deiiLirture twhieh will only be the fhsini 
ol arfEvaJl w hich eJa lined that ”Ttie tilni is no Jivn^^er the Einul 
l4 tfk' leXE.'' I he eivili/ed lest niay have an inlenl obvious 
EcthiiaL moral. Ie>i^d. historical i that it is EixcruciLilmj^ to con- 
tinue to read hue ev en here I be re is something w hach escape^. 
Jlte perverse lexE. certaiivly. is never exhausted hy meaning 
jnd while there are siraiids Ironi n whtch vidl be supporlive 
ul j meaning iFksc wdl never aceouni lor its chbirm or ils 
iniercsl. V^i e are always m the throes ol rejvntLon aivd F^ing 
ihere we m mu late ihe (.letective. mimicking his inoreHir-less 
serious dirlatioiv wiih obsessive lKnro^|^ "The histtiries 
i,ibH'ssional palients ahnosi invariably reveal an early dev el' 
Lipnieiit and preniLtliire repression ol ibe sexua] instinci ot 
kvokmgand knowint^ (iur seafcli lor itieamng drau^ us 
ekvse Ul meEital ihriess, 


I tiiEik o| ihe scene which is the culm inatioiiivt Oti'spnnjiit 
ssLiie Marlowe, eav essiropping on a Civnvervitiivn bet ween 
^ aniim Lind Jimcs. refuses to mlcrvene whik' rcLili/ing llval 
.lonE."s' ttcMlh is die nLilurat oulcoinc id' the scerve. f^nce agdin 
We are wuh Marlowe l as he mvE!stig;;ites we rrivesiigiiieJ bind 
while Ik is guilty id non- intervent kvn we Fiave also widuSrawn 
trom iniefvenuon I meaning f — and this word 'withdraw es" 
^b^^Llld be ass4KtaUMl here vxiih the regression of the obses- 
sional iK'urotie; '*. . . these neurones neet! the help ol the 
piissihihty of death Lhiefly in order that n nviy acl as a sh>Iu~ 
tjori (d condicls ihey have left unscilved/'-*^' JiUies'ilealh is an 
imagined sohiiion land ihis is enough 1 hut it also atlow s ihe 
jx rv else text iei cEmimue how could it Fk ollierw im.'.' Et Jiairs 
had lived there would have ensued die transact kin i pay mint 
lor knowledge) and the lascinaiiori i>t the abyss weiuIiI have 
Fieen cEliiit'iJ. W e are ■satisried to ihe exieni iFvul ihe eniginbi is 
prolongeil dioLigb we have opened ourselves Eod>e piwsibihiy 
i>r guiJt. Ihis IS what Orr understand^ as the death being 
enjciLLi Eo [tie movement towards invptwiti^vn of the eivih/ed 
Eexl. Mere Etie verse slkies tisw^rd I hi neuroEn: '"Since 
almost atl die (^x-rverse irisimets ol die inliinnle dispismon 
can tx' rcctigni/ctl as ihe li>rceseoiieeri’ied iti ihe lorrniiliiin of 
sympioiTis in neuni^w's, ifiough in a stale of repression, t was 
able ro deserihe neurosis as being the biegaiive' of 
jXTversion."-' 

"What follows Is therefore to 
be regarded as no more tFian a 
provisional explanation”: 

1 ft fe venture, ihen, imo ibe texi of sexoiihly. We pri^tx- 
lAf around in ttie metaphor ol sex which lexts have been 
■ ■ made to reprecent. Flie eniieal tllm text.tvf nxent line- 
age. IS noionously hound in the discivurse ol pyschoarridysis; 
IX’Tice I Ins biiuk us las egj.w and libidos | lo sexuai knots And 
dlls knotty sexuality is usci/lthe metaphor |x»EeiuiaJi/es a use 
V iilLie to-r Ihe entic) to prvjee somelhing. I be invest igainm is 
endless and many Ivave reached their points FxJore ys wi will 
hale to ascert ourselves into ihe critical kiuvw ledge H>r the 
E'llm. W e w ill husde lor a space, we wiJl Linger U>r a dbile, we 
wilJ no| Ix' siEisl'icd with a peck oil tile cheek, we want it liIL 
and Ihis enough ieads us hack to coiisHier the per- 

verse. h Is MMix^ihirig We cannot secure. I rctid clearly states; 
"The opposition belweeii ihe insimcls |for our mtiEaptsor a 
sense ol logtc.il order iiicluding syntagmiidc narraiivi/atii>rii 
Luxl die sexLi.il -instincts I lor us ibe perverse Ecvl| was (raiis- 
iorined intiv one bclween the ego-iiisiuxis lukI die obpect- 
instincts, both o( a libidinal naturt!. But m its place li ikw 
opposilson ap|Xarcd between die lihidina] legsM aiul ohjeci- I 
instincts and oihers. which must be presunxd lobe pTesem m 
the ego and which may perhaps aitually he ithscrved in the 
desi ruclive insiiixts.'* ' 

It ihe psychoanbily lie lilrn nieiapbor ihen carries lorih 
these observations we must undcrslaiid that ihe sexiwhiy H>f 
the text IS not Fxiuiid in ihe eharaclcri/atkoivs sro niucb as in 
the consisicnt b;iide piitytif-iWt Em ibe ego- text] tx-iween tile 
aixi death. And this should ryoi F>e new ttv us lor 
eartier inhirmed tis lhai ihe madness ot the lext resides m die 
livrc-sEalhnig ot the end. Ihihkc kuhn or Walker who llxate 
oTi the sevicid obKcE in ihe iharaL‘ter'tc:xi m Eirder lo situate 
their ideological argumenis, our mlercsi will tx- in retaining 
all die obg-cis as suggestive l>| the pen erse — bivth die Iioeixh 
.ind the helero-erotic msiances whxh Fx'lray thccimservatism 
td ihe egx>"Eeii.r. Wl- widihi>kl E’ur terminalion m lavour ivt 
abysmal ihoiie. " I herek>re. u is only ma c^mtcvl delermincd 
by a will lo kiH>w. by uii epislenitc iiiieniuui. by a constious 


Winter/Spring 1S90 GineAcliorv^ 77 


rcbliiPii Ui I he nh|£el as iin oh|£el of knowleilgc within j 
hon/oni ol Iruth'" Ehdit the penerse, ihc njrrtitive niidkile, will 
be di^turixince.' ^ 

Walker'^ prsijctl is '‘;in aiicmpE Ui relate ihe p^ythiwtwlyt- 

KaI Co llaukh - 4 s autcUf^' [p~ hy j|;iri>fk»^in]j; thiit 

'^the dark. M.^y iinderwi^rld of the jtenre utlow^. 

£ 1 1 belt Linwittmi^ly, to addre%!t his ow n uncoreiciouii^' (p. 2^1 
The tAsV will be ihc conrstmcl ion/ revel jlk^n of £i rcljlk>n 
which cfilablishes Hawks' ufkotisckhis 'plcaswriilji' lO ihc 
pcrvcrMT-tcM. Spccihcally ihLs isi a nw/mv of nutnifiCsiatk^ri — 
-4 disa>vcr> thy i he criiic/deteeti^e/p^ychoanalysn will Irad 
to 4i inanifesito. And the shape of ihk manifesto, its resoruinee 
and Its fn«4>ukl, w ill be that of auloinsm. The project has an 
end before il ha^ .1 hcj^innini^ — and il certainly has a hi%ttiry . 
Walker is willing ihal history fnrwartl and wishes al ihesame 
time lo corfeel H- 1 lis pewit k>n, he claims, is “conirary'^ ttuhc 
auteanst critic WihxJ whose observation (paraphased by 
^'alkcrl was ihat "Hawks was ntU at home with Chandler, of 
the genre, and thal the rcsull is an unsjtisfaclory movie'" tp. 
29>. WiNhi, in fact, states ihat ''Tht' Sfrep is nol esactiy a 
failure, bin its success enisls wiihiri the scverei^t limiTatioos 
... lls reputaiiort has grown imi of all projH^rlion to its 
achievement because i^f those very qiMlities that annised hos- 
lilily in the '4fls: violence, cynicism^ t<iugh attitudes, "black’ 
humour arc fashionable no^w, and so is Ffojuirl.''^^ Fhi 
W alker's wiirk ("my fttcus will prinvarily be on the inlerac- 
iu>ri of aUteor iHawksli ar^l genre {/ifm nr/j-rV'> will he the 
maintenance of ordier in a critical Iraditim which fails lo 
cover all bases. While Walker ts indchlcd lo the miKlel of 
’^lllm-as-drcam"’ in which "ihc latent conlenr nceils lo be 
recovered from the 'n^nifol content' of ihc diepesis"' (p. 2^) 
he seems unaware of the elemeniary repres.siori which is insn- 
giiEing his siudy. I'hcre is a failure mauteurism. ihere is a gap 
In the nvamlesto; Walker will w^irk to CEixer the gap. to deny 
the latently perverse. 

W'c wiH set this objcctiiin lo the side twe wHI work with it 
in the hack ofijur minds y ihi^ugh. Fot Walker's inicingtif ihe 
perverse te:^i is quiie 1 ho rough and worth chise ohser^alion- 
W'e will ctitTie io an ahernative conclusion (if conclusion must 
he our goal) as we will prefer displeasure to auteurist reading: 
our tenderrey is li> the perverse teM a ltd all the metaphors 
which run fjmpant there. V^'atker claims ihal il is through 
repctiiion of narralivc pailerris ihat "Marlowe j gainsl control 
over the wiuld’' {p. -H> and he links this insight to 
'"tiawks having a knack of putting it all lEngetliter in a highly 
organized ’way'"(p. 3d) and lurther "illusiralinga key feature 
of Hawks' films- that they arc com pic I y patterned . . in a 
rich leslure of correlalions." (p. 30) What seems obscured 
here is the larger notion that the repetition of narrative ele- 
ments IS less the intervention of Hawks ihan a {tundaincntall 
function of the textual operattEm. 1 1 would he here that a 
psychi.>ana lytic paradigm suggest v the texf "The repressed 
instincl rKver ceases to strive fiH complete s^msfaclion. which 
would consist in the repeOTu>rt of a primary experience of 
siEtsfactPort."^^ f-in its pleasure the texi repeats. 

Ihe metaphors pile-up; Marlowe repeats as Haw ks repeals 
as the narralive repeats as ihc rradcr repeals (lum lo Wss^xJ, 
for instance “the film gives us ripcafttih . , "Hawks' film 
is jTf nrr ftpi'if'' "The E real men l of plot in Hawks' film is 
“ifK/i/ferciKT to ploi"-* fail p. I^>. my italics|). llierc 
is satisfaction in the perversity of the text and the ts 

only a metaphor for mvesligatiivn. As above, wc are all delec^ 
lives, all privalc-cyes: wc arc a ho analysis with teM m tht' 
cftueft and, going further, we arc '"the child [with] a w^wKien 
reel with a piece of sirmg licil round it" wht^ inspires freud 
10 write on repetition compulsion. Just as we insesttgaie/ 


read m the anticip^ition of an end we compulsoely repeat in 
Eirdcr to prohmg the perversity o1 Jinhi valence. "This, then, 
was the cEimpleic g;inK — slisappea ranee and return . . ^ 
T hese etforts may he put Jeiwu to eui mstinci for rnasiery 
. . FTeud's caveat (""Sli ceriain decisiEin can he reached 
from the analysis of a single case like this'") may qualify our 
returns hut it will n^>t inhibit us from rcpc'aling ihismclaphor 
Cor from jfowjf i^rrc) ft^r as Freud alM> iclls us: "ibe ci^mpul- 
sion lo repii^ai inust he ascriheil to ihi; unconscious 
repressed."’* f urther dovo\ F rt:Ljd"s page we are given a him 
a.s to Walkers* ct>mpulsion to read the perverse tevi as a 
component for the mould of a utcurism: '"T here is no douhl 
I ha I the rcsisiancc of the conscious and the uncimscious ego 
operates urHlcr I he sway of the pleasure principle: il seeks \o 
avoid I he unpleasi^rc which wisuld be pro^liKxtl hy ihe hhera- 
ik^ii Oif iFk* repressed.'' 

While Walker opens his reading wilh a pry ing quest um 
i'^w’hat w'E^uld be ihc consequences lEira Hawks hen u^f enter- 
ing the iflm miff workJ‘^''|i he clcurly discs not comuxl his 
crilique isf symph>malic readings i K uhn spcciUcalK ) wuh his 
own critical process which is inFierently Hawed hy the over-^ 
arching cisncern wilh establish ing ihe (vervcrsc text as pari ot 
the F^awks camm. T o anticipate Mjrk>wc in ihc fitj: Sh rp as 
flawksian is to Nave closed^df crilival reading bE.TH,irc the 
fad The trate of Hawks and ihe tnice of Marlowe are 
assuinetl incompatible. One ss present only with ihe absence 
of the olher t" I he hero is still a Hawks pnaeSuSlorial d:4>iilg a 
EJangerims jchb . . . But the! fi/m mrir wiirkJ is alv4s dangerous 
in Its k^lherness' . . . tp. 31)) Where is I he tmitirntnatum but 
in ihe model ihat proposes itself as proven lUkI s<^untr .Uur- 
/oMf was never nol contaminated — he is a time £ind splice of 
textual cEiiHanunaUon. TTus is otar pmni: it is irrekvant lo 
propose a tunc iir space [oarratiAe, genre, auieur. cliar.icien- 
zalionl which has acquired or Lost an absence or a presence 
and to then define hy suc h a prt>pEisition an horiA>n ol n>ean- 
ing. Walker ei^ntmucs: . I hi' Shvp dn^cs nE>l fil ihe 
archetyp^il p;i t tern of Flawkn' adventure films . . , this 

inversjrt^a of a crucial Hawks feaiure ■ - ' " I he oiher key 

Flawks {imissiEin . . .,*' " I he Hawks malE^ triendsfnp is ihai 
relEKUted . . .*' (my italiev). ''Hawks prrserves it as a loss 
. . . ." Walker endorses the preseiKC of Flawks as const ilu- 
live of meaning thus relcgaling all elcnKnls 

lo meaningless — /if. ^nirrH^rw, iumwitm. rrltmt- 

fim. ^ 0.1 — all ni4>meriis of dismiegralioi'k. 

“The cs incept Eif a centred sirueture ... is eon trad ictonly 
coherent. And as always, coherence in contradiclion 
CTtprcs-ses ihe force of a desire. The eoncepi of centred stme- 
ture is in fact ihe concepl Ed pla_^ Kived Ein a furMtit mental 
gnumd, a pLiy cEinstitutctl Ein the hasps o( a tiirHlart^enial 
immEihplity anEt a reassuring CErtiEude. which lEself h hevEind 
the reach e>I play."-'' ''Il-ie lorcse of a ilcsire" we knEiw m 
W alker's work — he has indicated clearK his auteurist predi- 
leetiim — hut this Jeks not relieve the pressure of the pri>b- 
lem. W'e are interested in the pt^rversc' text, that nmklle which 
we return to m E^rder toilelay terminal 100 . W'e are mterestevl 
in play. ^Tn the case Lif . . pla) wc sc^rnc^ to see that child - 
mn rej^eat unplea surahle experiences for the addilional rca” 
w>n I ha I they can master a piwerful impress in >n far more 
thoroughly by K"ing active than the> CE>uld b^ niereh evpe- 
rknting il pitssively."'" fhis has miphc^niEinsfor all our pl;ty- 
efs. In reading Walker wet are less conxinced of Hawks" 
auleurism than ol W alker's anxiely o\cf theperverve icxi and 
this on accEiunt of ineess^int miwes \o repressii^n and "coher- 
erKe in e^^ntradiction." 

Walker fieheves Fie h.m IouiieI the e in gin ol amhi’Ealenee m 
The when he ^Xisiis the Ci^ilecpt of the T lawks 
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Imnpk’' ami llnL^ (In'* In :i (kTccucil " 'liik'nt in 

n^iklkv I Hill LllJHitf hi'i llliMrclVI :i[ liu-rlj^lh 

lUv ir^jn^k'" iv^i hi;;jhlv ilt^Eiikiuv irijin|!:k' 

in . 1 ^ tliird LiMMilk ii W'linun. r\Kw rjreU ;k 

>H lu iijivr tti-iik. ti m M.' Ik’l k'icn ty> n nicn w hn j re fticnd^ . 
I he lrK;kii|!k- Nxeiiiv iii ^kiiLLjh .i$| ||,|u4^' Jtt^k-nEure Ihlrrtv . 
t\ riin-iEkiihle ,kKnH Ihv injniflk iv tin.- numhicr tA 

n.iuk^ JixE iUe\ i1 || |\ i(h: Fk’Hk'iHV <>1 

Ehc^e ^jruLiiin-^ xhkh kiiih nw Mi •^^wk nl IIjuILs' iiimhi\4j3- 

fik'i: tike X Ilk- ih.iE vmiL’linie^ he v,j\ eL-iiniiii|t(Xl iTHiMr Mi ihe 
m^kkr tnenthhip 

■Vhlknijjih ^^4- Hi\: Mi'i'p irkjiik}±k',' j Miikibr 

.1 nkhkn .4 leihx- .kl the he.ki1 nkt Iht,- iThikH'. Ill l.^l 

iiFL' iu>E inTsTCsik‘’d in ihc ^iin|?csted, uiihnu^h hi^hly- 
qucklianjhk:. ikithnml exdu^ivji^ tA ibc lijwks ErMinjitlc' lor 
ihi^ IS a kvrniLiJ^j whitrh ;i mme imnMxiiiktE: probk- 

mjtH, — line ytidressed prcvH>ti!Nj\. H ^simbivalenee' is ihe 
{tronixS. The bdsis, ot del inn inn of jn> Icl siiy, this 

iKMC^isitiktiTi. pnEs in mnlMin. im;t| 5 jnes, li^ctl ymbii jkfiee as 
prricncc Ihe fontrndietji^n is bs Kkml as that — ambival- 
ence ts coupled m ^^'alker's syMem as prL'senec. pby is 
dcniexl b> mejEis ul reifkalion imateruili/cd and ahsimclcil 
inugnijiKknd il ihesi^m ikr^lLiwks'. !lBihkV Marhme 

\s presence bv hiU ol ambivalence, pervinalilVi Lharjicter, 
eontuMiPh. I his is wh> ^^'alkcr can speak ul’ ^fa^lllwe as a 
rtmle^wEnErf^/nia^ksian hero, this contaminalMin. htcs.cle. is 
ncH absence in V^'alkcr's tiirmula bui pure preserree. ^ I| is but 
iiK>rc of the same auieurisi line whieh Woxi pushes in his 
ottiR tom me nta r> : 'Mhe ideal Mdrlowc (b>m the ptniii n|' 
vww oE lldetity to lEie ori|«in;il — i> hiek Powell . . . Iiwaf- 
naled by Hojiiirt. ihe cha racier aehicvcc a syrnp^kthy and a 
malurilv he ne'kcr hail in the biHik*i: plaein|{ the sniad, cyni- 
cal remarks as they are neier placeil hv Ch.indler, tnakin^ 
Iherti much less lhan ihe espres^iusn kpI il>e whole man.'" {p. 
IW)) Kepressinji Hie penerse Ie5it. the noiion that it is actu- 
ally a eha lienee to play in ihe middle,, the aatenrisi pK^sflioii 
islpiaym|t wnh f reuijl "'direcied towards proi.'ijnn|^ ihe tol- 
eralion ol ihai unpleastirc bi. an appeal lo ihe realiiy princi- 
ple”. J oss ts msialed as presence ;jrKl thus as rmri^itive 
motivation. aJkef sees ibe loss m this case as that tiF ihe 
male rner>dship crucial u> ihc irkm^le; ' The Hawks mate 
fiiendshkp is ihus reloaliil in the rkist |herc \^ alkcr is mak- 
inf! relereiiec lo Sean Ke^an who never upptws in ihe film], 
as a toss — a loss, morei>^ef, which si met tires ihc hero's 
t|Ucsi. And, erueially. Hawks preserves ii as a Inss." |p. ^2} 
Having asserled tEiis pri’n'ri'i'xt /fiw AAaJker'scritieal ira^^- 
lory tctHls Til wander, SpcvitkalK, il Ke^an is ihc hiss 
retained in tir^ler lor the triarifilt: to const ilule meaning!; in t'hi' 
.V/eep (“Marlowe beetnsics pre^vcupied with what hap- 
pened lo Kegan"|p. 12)} the foi*iaji move would be m the 
Jtreclion iif establishinf: ccrtikiii eharacEers as Reftan- 
substituTes. This is noi ihc f^'int t>t the siraEefiy. lhou}!h, as 
Rc|Lan ks seen lo tx‘ an absem btit lull sii^mlirr of loss ^ ii is 
rKil an empned Mi^mlier awaninfi exchanfte (“Marlowe's 
sleppin^ into Refijan's shtx^sas the^icneral's surropaiecon is 
tkf! followed throuffh" (p 32)1. Regan is sin^iiEedl as a narra- 
tive componeni whieh is noiKthefe^s resilieni Eolbe lunclions 
E5f the narralive: inEegraied hul unallecEed: And Ehis is et>n- 
iistenl wjih ihe mihn p/mrtpli^ which we eilcd above as thal 
siraEtfiy which is a! piim'. to asH'rl itself tner like penerse 
tesk. tVValker\ desire hp tiv hi^ akiteiinsi sianee is given l%ild 
enpipsure in a crlll^ue ol C^ill [ Davies' eipniments t>n ihe film. 
KbLlker commenis; ^'Rarely haie llw perils of disa viewing 
aiileurism bex-n more cJearly shniwn I can think of no other 
dinrclor in the classical llolKwivodcinema whoivas irKJiffer- 


cnE, if not hivstile. io the f.imily as Hawks . , . S/rip 

shows \ ivian hemp reicacf/ trom ihc famiJt . . I he ending 

celebrates the eouplc." (p.J2)). I eavmg aside the obvious 
problems ipl Walker's del cnee ol htffk "Hawks' inangJe*' ain! 
Hawks' lendency hi “ceiehrale Ihe couple” wc arc cinnluscd 
h\ Ehe piwsihiJkly ipf simve 'Hiing' being ai once iniegral and 
urtalfeeled^ cructal aiul iriimuiahle 1 his Ci>ntraihclory pnip- 
os^l lal Ihe heart cp| auleunsm a> well) nwoKes around 
Regan coitceivei) ol as an external presense lahwiit Ifimi 
aclion) while operaling Epresent) as inieriial absence. In this 
sense 'Regan' and 'Hawks' eomc ti? share Siimetfiiiig — 
Walker's ncurotie k>gic of mastery i“1hc prix esses invoKctl 
in tile lormaiMm of a neurotic phobia, which is nothing else 
than all attempl al Highl trom ilie sitis|aclit>n ipI an iiistmci, 
presents us wnh a m^>del ol the manner of > 4 >rigin o-t this 
supposilu^us 'insiincl towards perfect ton' . . .'" }. 1 hci^ses- 
sion which Ehe perxerse le^l provoke^ will lure the auEensi 
close l£p m^idncs' and the iwuriisis i>f covering tl\e gaps. 

Walker mlicvcs hi^ an\iL’t;i hi, lakmg his analysis around 
Ehe central ci^ninidielion and leaves Regan behind in order to 
iniestigale the sevualily of ihe te\l. Hue Regan necesviinly 
reFrnli^^ as a trace: nti mailer how Walker wd] aElempl lo 
avoid discussing Regan as a Uw^s for the reinaiiuler ii-r Ehe 
arlielc, iherc is clearly a sense that, against V^'alker's wmhes. 
Reg,in iv a signillcr deniaiuling ecch.inge. Inconipkte as 
eilher a prenmee or absenee the signillcr will operate as a 
mttrk againsi which all others will reserheraEc. f Remember 
Saussnre's nxwt rudinientary claim "Signs luiKUon, I hen, 
not Ihrongh I heir mtnnsiL ^alue hul I h rough iheir rckilise 
posiiion.'''") Mu flow e is eHhimgeahle wilh Regain hul 
neither etjuats/eradicates the uilue of ihe other ihe perierse 
is the field of choice, open exchange. W alker canmnE uHow 
ihis exchange Hor fear tpf undermining Hawks' "cclchrutiinn 
itt ihe couple'') and iluis moves to ohw'ure Ins jnienEiipns in 
the giuse i>l psychoanalytic crilHiue. I hi> is elfectexl lbrt>ugh 
the shift into explk'iE anahvis of sexuality m llte text. “It. on 
the surlace. / Ac' AVec/f poses Etie quesEion of how a I la w ks 
hero w^^uld cope in ihe ntm world, m the suhiext lE answers 
bycharacEen/mg the world as one^it fascinaiion, w hich lakes 
ihe hero 4vn a complex jinirne^ through ^ariaiions of sexual 
desire" (p. .^.^H Regait's ilix^ixowal i'l never ei>m(ilete, i hough, 
and W alkcr exenlualb — hui uieffecin ely — dt>es inainx'u- 
vre the sign inm .m exchange: ie. Vi^ian/Hacull' as Regan, m 
drag.) 

The sexual *vuriaT ions’ arc brought iiiiLf insiigaled. 
seduced (bi>lh WLilker and Kuhn agree) through a specilk 
site — tieiger's house. I Ills becomes, tor hmth critics, ’ the 
site of ivbscssise rcEurn" and hence ibe pi uni of a primal 
Iraiinta which will bv' urKlersi^ntd us luelliTig the narrative. 
Whe re Walker had ear her suggeslcil an ongmary ntimKnt 
iKitstifi' ihe text (ie the Ilws ii\ Regain) which ullmiaicly LinUc- 
1 pa ted a logical conlradjciion m ihe autenrist critical lexi ihe 
s4>lulion has bex'n to pick aniMhcr onginLiry momcnl which 
will have to be hfoughl in line wtih live 'Hawks' text. In fact, 
lo suggest thal a textual I v-hiujnd inomeni now precipitates 
Ihe nim-wofk is to necessarily restrict Ihe success of the 
auleunsi analysis: the sign M lawks' is ihrown into exchange 
and away Ifimi cxclusiviiy. I he pervcrxity ol ibe text is not 
irreducible wiihouE cxfxwing lliai neurosis which we have 
'seen’ 1 reud tracking m his p^iper iin pleasure. Having 
chosen a moment “in ihc rnttr world'' {here is the pn^blcm 
expliciily — the hinarism of mside/oul side'll Walker will 
proceed tii i,levcl4vp the ^>n]y "Hawks' sirand which reniams. 
the auteur's ’“la lent gay ness," Ihis argument lakes as ih 
departure Ihc Kuhn analysis and wc will lea^e ^^'alker at this 
ptnni as a truil to be read in Lmlicr|xanoii of us relurn 
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"But let U8 pause for a moment and 
reflect" 

K uhn’s anaiyskintcnicrcs rrnifh as ss'e iniirs'tfneiJ' "A if\t 
IS tfhviousiy inMnimcnlal m pri^ducirijis it^i meiin^ 
bill meaning;. always ihc Imuls 

o\ any nne are always infornicd hy van^us 

ccmlcils and iritcresls.*" ( p, 74 f his m?Is up iIk desire 
ti> read nipl twily ihc film but ibc ^iifftjurnikng cullure "a 
reti|>c fisf ciimbining icxiyal ar^alysis wuh a Lcrlain Mirl id 
cnnlcutual inscMi^ijiai-'' ""thr spc^ilic: ^uniliLii^iis nl 

pnxiucti^^n of the tllm will assume increasing inipcirLarKe us 
ihc wnrk prn^csses** \ l*)Kl+ p. Sje "the Cisay alk^mpts a 
broadening ol m^thodnlogkal perspective. Though in 
anolher sense, loo Jn concern nil mg an cerlain katurcs di ibe 
induslrtal context of pnsdlietujn of oik particular I'llm, its 
fiKus is relatively spcciric " ( NX 5, p. 74> "In aiiempimg to 
come lo lemts with queslionsof conlexl whilsi holding at the 
same lime to a mixiei of film text as prifduelive t>t meaning in 
ils own rights ihe argumenls advanced here are directexS 
towards eimslrucling a melhtHi for dealing in lamlem wiih 
film texts and their social, hishuieal and indu-stna I contexts.'* 
(;^j|/.Hhis is a lal] order bul not without a hisiory of its own 
and a lisl of adherents. ** But il is a view of the world as splii 
belween meanings inside and oui- iTie '"ct^n*' and the '"inlcr" 
of the texts only suppon a system of enlilies known as ihrm- 
ie/i' 4 'j* . . productive of meanings in |iheir| own righl'* as 

Kuhn sees it. 'inicr'' as that which eitpresses 'hnuiual or 
recipriKali action or re La lion" <OI: 1^1 artd ‘'eon’* as that w hich 
means " ’with,* ’togellKr,' 'jcMniky,' ‘altogether' . . -ftlt Ul. 
despite their goiKl inicniions, t^hseure the fad lh.it the is 
e/alTected already — the emptying d the calcgones of mean- 
ing is antccedeni to iheir definitifm as consiiiuiing-entilies 
w'hKh can be iir.>ffrt4v/into relations. 

Broadening and specificalion. Kuhn's aniinomics, are in 


opcratii^ri prH>r to the criticu] lask; that ls I he re^iMm Kuhn 
ean piiisil the te\l Us speeilie site of invest igatinm wiihm ihc 
’broud' site ot wKiely. Her tasonomic work is conipletesi bv 
the ope rut i^>n of I he texi I he lest is wiali/ed and ihe m vial is 
texltiali^ed ulreadv *’ Bul we will leave this as a eiietl problem 
anti pnveed along the line of Kuhn's invest igatiom. file 
iiuiiuJ nuklivatii>n !lor Ihis profeel, then, was u comKination d 
a pedjgi>gicul iniperatiT’e and u desire lo pcnctruk ihe mys- 
tery lhal IS I hi' p. 75) ^^'hik ihe bermeneo- 

tic projecE is placed in a sccontlary posiiion m this excerpt ihe 
primacy of the pedagogical molive opens hlsell to eontruilie- 
tiiTFi. \^e have miriidueed one uspcci d this problem bul 
assuming a different track of investigation we notice lhal ihc 
earlier essa\ did not, in fad, posit ibis primacy or for lhal 
ma I kT ihc notion d a pedagogical challenge whaissieser: 
‘My overall proijiecl was precipitaied largely tiK fact dial 
the IreqLieiHly remar kei! ‘'confusing'* quality of the film's 
nLirraiive ottered a chalknge of u vcry‘ simple kind — lo 
unravel what ‘"actuully" giKS on in the Him.’' -f (“ix I , p. 5 ) The 
pedagogical primacy is noi jddressa.1 in ibe early esviy ami u 
bccoiTK's clear that Kuhn’s move is m psirl an attempt to 
claim a ptmiacy ol reading status \ai her work billed up(>n an 
investigatory ‘ufeoalue*: ''In bnjaching the reluthmship 
between text ainl content withoul assuming cither lhal the 
OIK IS always an effect of the other, or thai I hey t>perate 
entirely inckpendenlly o( each other, this chapter i>llers itsell 
as a ctminhuik^n timards ihe development d a purlieuktr 
kind ol then Tret icuJIy-infornKd film hisk>fy." \ NK5, p. 

Kuhn and k^ alkerare bi>Eh slaking ground their ^aliic will 
he meaMired b\ their pecLagogicaE-ins lusiviiy in krms i>| Him 
history on ihc one hami and auiemism on ihe oiher. U is itiU 
surprising, then, that iheir approuelies and points ol analysis 
are crucially similar; the use4>t Cieiger's house us Ihe aniilogi- 
cal ‘"sue ot obsessive return.'* The scvuality which Ehe> will 
assiV’iale with this sue is then inlcrprcsed in a unilinear 
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^ ij^hNui rLint Emning Inr l^iMmi- iii I'KMeFHr rttlik, 

dctLTis^iiiJL) ^^bl^ iiidiL';it4.'d h> ii Iktr^ " HLTf I 

MX’ ihMi^s rather dtrii:ren(J>''). 
h i^h ahHJui iiFiK (hat iIk “f^ile nl Uhw'^'^iee rctiim'' txxiimf 
*> thH: Ii,k:u> til* tnii reliirn. V^'c H the 

MHjree i>l our displejSLjrc und. h\ aruiloiEV. our iwun^Mh aiuj 
ihh retLirn uill onl> he one more attempt and oni^ t‘»l mans 
anempis ai over the pervert: Uh wraht^v. 

are — a’i hj\ been Motkeel-L»Lii LihKise — ihc ikteetise. the 
invent k|4iilor. the aiilhropniogist, the ehild, the Ltital>si — ihe 
I chiJd-analv’ii — and I he m urivtie tu-st a^ much a^ ^lar likSse j’l 
eonsj^tenth all ol ihen^ al the same linK .) Kukm leadh u^ it) 

I he siie by inlrLKhieliian of I be term \erivor>hip' and bs this 
ruUEe she f>47ims lu the eeiiMsrship parsuesl by the Hiiilvu^^oJ 
Prixluetion (.'ode {Ivr eonlexil lohI ceiiM>rsliip as ^Sesehiped 
in pv selusana I s t ii‘ I lie« iry ; I re u J useii the U'rrn eensi^rvh i p U » 
relcr to the ^.sperLitnin vsherehs uneonseioiis thoughts ulneh 
runs not, for whiOeser reason, he direelK Lidm-itted lo the 
coEiHiousnesv are suhjcv! to di!sn>riion in the poniuelion ol 
the anal s s;ifKl‘s Eibservahle discourse or symploms." ip. 

U'e are on tlie kHikHiut for poinis 4 >|' iitsertion tit this ,iniil- 
og>, ^>tale> kuhn, and Me eonne to liiuJ it Cas siMin as "the 
\o^tLl^ion' of f'ht^ Zifie Sict-p melts assay t>n ins|teL tiEin ol iis 
narratne'Np m ttie rinses: ri^seeiie and m ^nirtkeidar al 
ihe Hene ol i^b^L^^ne return: tienier's htiuse. (\Ve sh^nikl 
nxall hjr the momeni thai ( )rr’s lake on ihis snuaiion — hb 
attempt at — resulie^l m his citing t>t I he "seerw m 

the alley'' a> that rupture in need ol msestigaiion. I 

kuhn slates “tieiger's house, eul oil Irom the daylight 
HEiritI of the I ami liar, is the elassie ^nher scene' — the sile 
cxaetK c^f mystery and enignw. It is shadowy, e I E>ved-m. el Lit- 
tered and messy — ihe mne-fn-si ofH' of the I JiKonseious, ol 
1 TeLid's t ’riLanuy . al once K^th I anikliar anti alien, reassuring 
and ihrealening/' fp. ^I| Ihe linkage ol eeiiMirshiip ui the 
Ineanny ts justil'ied thus: 'H he Produelioiii foiSe . . . [mus) 
dtreet^tl predE^mirxantly al narrutue tlK^mes and diaktgue. 
ihoEigh. ka’Eing ximiuJ cinematic eode^ as a site onli> Mhicli 
pn^hihiied representations ctiuitl at Hms"s, eonM:kou^l\ or 
otherwiM\ he displaeexl" tp- ‘^*11 and "the ol 

Cieiger's Ih>lisc Figures iii Ihe him as a dise'ourve aeross u hich 
rruis he read a series ol displaced ami cxtriderised reprevrita- 
tionsof an underKing and unexpressed perversity i^r itieiiaee 
in the area o| sesualitv." Ip. '^5) 

kuhn's ojK'mtbiKi I anti ^\'alker hirri^ves thi^). Kised on a 
reading iy\ Censorship, is a mairk, a ground Lkpprop- 
naiely. Mtkefe f>leasure isdelainesj — thechiJd. in NiscinLUion 
Milh the Lineannv, repealedly risks neurosis.'' Having laeiLi- 
laled a re la I ion helween eensxirsFiip, its rupture^ aiuS die 
uncanny, kuhn attempts u^defiixe the nature ol Ihe uneanny 
I ariit It I'l Miih I his move ihtil Walker chkHises k> pan ecun- 
pany. "<ieiger\ house is the object of a seruti/ing ga/e . . . 

I it I sdlers itscll as a pu//ie dentanding to he so-bed . . 1 he 

pu//Je js HOIK- -LHther ihan ihe nddle ol the leniimne '' Ip- '^l I 
Walker oh|ecls in Etrder to asserl lhai tlve ’'site i^t ishsessise 
return” is " recast as the "sate t>f dcMre' "'Ep. aiKt iFiis desire 
anehiirs a reading vchieh tSEirks to subslantiale a claim loi 
auieiinsm by relercrKC llas^ks' "latent gayiKcs" |j 
W'^ilker >£c^n make use ol Kuhn's anuilssis it vsill not he 
through any M>rt epI reeasiiriglor this, incllecl. onK serves to 
CEillapM: Ihe mairkv Mhieli as ilieLirk/evI hy knhn. Having lol- 
kmcvl this far W alker niusl eEPiiELnue, asserting that the house 
indee<l the '^riddJe^d the lemii^im''' amJ eJatm, aUmghkje 
kLihn, that "the I rouble, the dislurhaiVLe, at the heart of I ho 
Bit* \ft'£p 111 ats sympu>malie ameulatK^n oi the ihreal poised 
lathe laM tiJ patriarchy by ihe reniimne.”lp, ^nd at tins 
point W alker eouJd iheit attempt to const ruet u specillc link 


betkvix-n the honii.vc.Tolic and the feminine {sirttvihing vihich 
kijlin suggests, in lad; “Not onfy is this the site til tkigcr's 
murder and eiI Various other dcliv iiics iransgressivc eiI msti tu- 
tu ma I ilaM, Its alM!k consiiiuics a symptom.it k 

representation ol sexual tiies Mhieh. tr^nsgrresing ihe lav. iH 
PLilriLLrehv.aa' not eonsck>us]y speakable in the text "tp, 'M] 
VK'alker's contradiclion evislves from a repression, a disus- 
i>Mal i>f his reading's Inc om pa la bilily vvilh the thei>relical 
niou' Mhieh Kuhn make^ in conslructi<ifi ol the analogy 
kdentilymg ticigcr\ ht>UM: as an "ohjed of ibe scrulini/ing 
ga/e". Inherik^ fn^m Mulvey. this ihetuctical pcrsilion 
as^crt^ as rls core ohservalion than "In a work! iirtlercd by 
sevnal imhidarKC, pleasure in Lic^king has bisen split between 
aciive/mak and passive/fcmale. ITie determining male ga/e 
pnijects Its phantasy Einio ibe female figure . . (.19| The 

eiTtlision which the trajectory of Walker's auteurism and 
Vlufvey's L auanian/Althusserian criticism anticipates forces 
W'aFkcr to shift his attention Irtim the male gaj'^ which ct>n- 
irtiifs the woman's botiy loan a uteur'ii desire for homo-efotic 
advent ure- Walker's attempt al ihiv involves l | elaims tlial 
"suhieiiiie tracking sh^Hs arc mnsl unusual in Hawks . . . 
which M-^rves to draw atieniion to what is heing visualized 
here, whieh is a middle-aged man ctuising io pk k npa young 
man. a y^vLing niLkn who, within ihe film's suhicxi at least, is 
CLkded as gay." (p, ?} \ and 2| that the **sile of desire'* which 
W alker asserts m place of ihe '"site of obsessive reiurn*" be 
hinged to an object lost by the pnitag<vnist. Unft>rtunLilely., 
Walker cannot find an object of originary loss for Marlowe 
iind thus caniKHt suhslantuie a "site of desire” ■ 

kuhn's asscrlicm that Cieiger's hiHJse becomes the "ohiest 
of a scnitini/ing ga/e" coniradiels — in her applicalum of 
psychoanaiylic ibei^ry — the fact lhal it is "like the classic 
'scene o! ihe crime' . . , a site obsessive return". The femin- 
i/aiioii of Ihe space, live desigjiaTiort as such, contradicts ihe 
earlier-ciled perversity epI' ihe space: ihc deleclivc, ihe neu- 
nitic las we ha^e described liLm)> as letishisi tthis being the 
character central to scop.>philia and the 'sCFUlim/mg ga/^'l 
reluses 'scEi|iinu/alion' in favour of ambivaleiKe lt>wards the 
ohjeut aivd, further, anlicipalion tif the piay of objects ("In 
one o\ my twsi can^s this spin had formed the basis of a 
nuHkrately Mivere obsessional neurtisis."*'j I-urther, the site 
of obsessive return is I hat of Ihe anacfitic meihtH.1 of ohjeci 
refneial while lhal of the scopE^philic ga/e is associak-d with 
narcissism, ihe uncanny is, irHiced, related lo naa'issisni. but 
linc-s-up HI ci^ntradiclion lo the anaclilie.'" So, while Geiger's 
house "may be rej^rded as |ihe| displaced and cornknsed 
representation of the penersecir degenerate ft^rmvof scvual- 
Pl> and the cmis^xiuent fragmentation of the family" |p. W9| 
and come to be seen as a site of the uneanny il is imjveraiive 
tfiEit we relain ibiil siic, by defTniliiniHrom "The li’neanny'"). 
as Ihe eilect "prcHluced w hen I be dislirKtkm between imagi- 
niition and fealily is ellaced. as when wTiiwlhing lhal we have 
hitherto rE:gardE.’d as iitidgmary appears before Us in realily, 
or w hen a symbol takes o\er ihe full lurtctkiins of the thing it 
syiTiho|i/es . . The infantile element in this, which also dom^ 

mates the minds of rKiiTE>lics, is the over-aecenlualion of 
jYsychical reality m cEimpariM>n wiih malerial reality . . ." 
ip Tf'Tii. .-\ivd here we can lay ou| ihe prtsblcms: for ihe 
neurotic the uncanny is an over-abundance oT ihe imaginary 
while letishisii> is the halaneing oi llte imagined and the real 
— the divivowal. While Kuhn ntay construel a mdOerjJTg 
proiect i[ IS coiKeivuhje only by pv^siting one ot the other epI 
the scenarios Kicigef’s house as site ol' relum nr objetl of the 
giiZLfand iH>t both. EAs rk^tex! above, I his 'problem' and 1ic' 
i\ ihtil which Lk-rriEla terms "ciihercnEX' in cvJrtlratliclion'' 
winch IS necessarily attended by a "force of eJcsifc". lE>r 
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irti; liKirul li> K' Lfculciirism ^hilc iol Kulin it 

Is \lLih4;>ijn. 

follows from what has been said . . 

K iihn i'Ijiniis thkil llic iiiPitininn ilivtaniiruj wHh^H fhf 

Hit; niirmli^e incLkliorLHKL^ ]s hllkhitk; «>! ii 

rlicKiriuot tLinEii^iH>n“ofH,^r.itioniil uLlhm I he le^t. tt h 
prikpi^sL-d ihAt ihiv rhs;[Hirn; nuy K' ''rL'i^irdrtl jn c\pres' 
MiMi \i\ uiie^iiseii^us teiiiULLJ iimf j-rulvvcd hv Ircat- 

the lihn tcM .iv jriLiki^iius ut ihe diHiiiurn' iiruily- 
*^rwJ" [p ^^‘c ll-iXe l^kElfi^eiJ llle ilIVnll^lisiil/^iEl^ilysl^ In 
A ptMni nl Eheoreht:at L+vnlriuliuthin — ^ all by v^ny epI vi>iii|; 
ih.li the sK-rU’ry; leM, b> dcllnilinn rkkJkd with aintradie- 
lum^ hiis re^iivELuJ Kuhti'% p^yth^pa^ullyliL■ as 

aihert^nce Uhi: lilmy-tcM, that rcEhilailE. will nnl he urinfif 
I his IS mil claim that ilie iiarraiiie is rciidahlc 
psychnui>al>tii.idl\,4,>rc^cnasc4.>herciit, bat it niasi be inam- 
Liirietl lainni; with t^ar claim ihul there is rin iaml io the text 
— iiur te^t iricluik%ll ”th«it there .ire an> oiitnlxT ni liMei 
ways tn tell whai lli»e iwt:i jvnple iii die amiiytie Mtiialion are 
ck>iiijit I iieh Eil thi^se wavseiilier caitiiaies and accent aales nr 
ne^lccls arki iriiiiimr/es cerlain |kHteiitial teal a res nl ihe anal- 
ysis, EiniK IS evaci and cvpmprehenss^e ai cserx way*' (my 
emplijsisl *- Here Sehider sui^tesls a VoncluskHn* to tiur 
anaksh whiLh, tiJ cnars^^ is iw-Pthinj! hid an allenioilise — a 
tariiiii|td''^’ii^l — kkr renew ei3 inxesii^iiion- 

I nr .'nhater^ I reiki niters iwo Eiarraiiw sEraie^ies: 

<>rw ikl hl^ primary rurrjtne ^IrikEure^ bi^|iiiw kiih IIk 
miani ,jrhl ^oanii!. huld tA^u\ hey'l. i.nherWPSL- innwn as the 
id. jrkl eml^ wilh I he head tkkmesi le.Lk^J , hy ivM\- 

Iralinri in tlir lliiiiu' nl <kiicJn|HnciH m iP ehili^alutn 
lik m ih nature . Ihe hask- Vlory isantLwnl. . 

\ reuilk Hkther prinufs narrjtne strikiure ps KimiI ip|Sui 
\L- u|iniian phs\Ks .n UJiisrTntks.1 ihrtaupli the ph> sinliiiii- 
lal and iH'LirLSinjtkiiiiieal LiKi^^Li Etir les nl ilk mrk'leenlh 
L'enlars. ll\\\ .Ktnnni presents psyth^wn^iksis js the 
siLitls n| the iiiind viewed a riivkhme — in I r^niit's 
kiird%. js ukiitjl .ip^kj rnii Us I lus rtiiKhprH' ps elia raeteri axI 
PFM'Fli.i. 1 1 (.(IK'S ruu T^nrk iiniess il is mHiieil h> Inr^c 
tpp 

In i>ar analysis we tiase kitirkl that t>rr. for instanee. sab' 
Si'rihes xo die Eifst ol Ihese slraclnres wherein hjs cilinit 
trauma T'the Hene 10 ihe alley'k is the JocatmEi wlierv ihe 
‘heasT’cvptTscs die reprec\ii(innE' the narrative. BfiMiks. on die 
III her haiwl, in his iiiEerpretation of “Heynnd Hie Bkasure 
Principle*' assUEiies Eheseennd n;irratiee st met are ^ that nl the 
"mjchirk''. HVhat wc find in Kuhn fand VV'a liter hecuuw" he 
Inllipws KlJh^^ mnvi's) is iin attempt kii superimpose these 
SI me Earl'S, Ihi- then ret ictil coni rad iclioiis which we disco- 
vcfeil arise Irom the ^Emiltiral aicompatahility til \ Hlie pns- 
^Un^ III censttt^hip as delermininit ihe test Ethis k^rmulated 
upiin die notiinn ihui ilie 'beast' is repres^tl by iIk niirr.itlvcl 
and 2} the posiimit nl die "riddle id itie Icmiriine'' Iwherein 
Kuhn asserts ihi: "scratini/in^ ya/e'* aEid \^a]kef reads a 
"Jaieni ^iwii'ss" min Hawks' cirKiiratogruplik stylet which 
iiuesis m die 'niauhine' sirnclure iriavniai:h av die ititlially- 
mert narratne/hem is inmiEh alal by ''ilisiurK;irk:e'^ I Kuhn t 
and "hiss'- (U alkcr)." 

^^hitc there arc ivther narrative sEraclures to be read in 
psychnai'balysis j| is siriking that both Kahn dt\d Walker, in 
prm iding "a contribuiiiin k>wards the development ol a par- 
ticular kind nl lhenrelically^Enk>rnied film hisinry”{Kuhn+p. 
"^hland .in "attempl In relate ihe I'isycbnanalytkal sublet to 
1 law ks as aulear" ( Walker, p. .^4) operate withm ihe Hnpc of 
Schuler’s Ewo prnpirsed narralises. The radical cruique 


assEimed by ciiher is ihrornuithty circumssribetl by si me! a res 
conceive^ by the tfaEJitu>ri which they challenge as eniiserva- 
lise; there is nn reali/alinn nl the iirnf^nieyi nf I heir declared 
fPuMkft'fimi. Schafer clear h siaics the ran^ie nf the problem' 
"Thai I read’s beast ar>d machine are inilrts.! narralive stmt- 
lures and rtot dictated by Ehe iiala is shown by the lac! ihat 
niher psychs larka lysis have deyeliP|>ed llleif own accnUiflts, 
each wilh a more m less dillerent hegiiinin|t. enurce, and 
ending. " ip. .13S Tn use I reud is lo engage w ilh ibe hisityry of 
ihe disco arse L li> rearnmge ihi: si rue tares ol thaE hisiory, k> 
liegaic wpmc traces and amplify oibers, is lo esiabhsh ibe 
inierpreiali'L>Ei as S4pnie Ibrni of bruib' aniecL-deiii ti^ its i>wri 
lurR'lmning. 1hus, there is ccmslracled the transcendent 
iraths of "the scrutinizing na/e" arHJ "latent g;i>necs'^ which 
precede I heir inlerprclaliiin in leJilsdelerminisJ by their pres- 
ence. In ihis way. ibe use epI I reiwl is not conlingcnt upEin 
assuming his cate^o-ries; " I ranscendenial means 
i ranscatei^^r ical . 

Assuming I read's nurrative CEitegnries we will ask, along 
with Schafer, this fund.i menial t|ueslion "W hat dties fl n>ean 
lo say "ak>ng psychisanalylic lines”*" (p. iihi) And. ag^iin with 
Schider, we will respond' "Ihe arvalysi slowly and paueiilly 
develops an emphasis i>n 1 titan tile nr archaic inodes ol sevual 
and aggressive aciion.^' (niv emphasisi " I he F rvudian ana- 
Ksi als<i priigressiseiy orgjinizi's this retelling Liroand Kxliiy 
zones, msides, and substances, pa rlicu laris ihe nnxith. ihe 
artns. and gemiaiia . .All thi-se a>nsiiELienis urc given ri>ks 
m the iiilaiililedrama cpf family life, a drama that is org^ini/ed 
around births, losses, illnesses, ubuse and negleci, the par- 
ents' real and imagined conthcls and sexuality . . Ep. .Mj 
F-ollowing ihc thread of this thex^rel ical approach we point lo 
iwo funda menial conMituents ignored or repressed by ihe 
analysis Kuhn and Walker: 1] ihe tesi-absent moilier whose 
trace will be necessary in die ITcudian reading and Ihe 
acceplarKe of Marlowe as infani — this nckKlc ol ini.|uir> is 
suggested with Carmen's opening line !o Marlowe You're 
niu very tall, are you?") anil subsianEialed by his progressi^m 
through obscssiie nenn^is 10 hcterosesiLil f)n ihis 

mailer F reud slates: *'We have hectmie aware that live psych- 
ical functions ctmeerned — abiwe alL Ihe sexual I unci ions, 
bul lartL^us impirlanl egiV' I unctions tmi — have to undergo 
a long Eind cs>mplicaled developmenE before reaching ihe 
stale characlerisiic of Ehe normal aduh. W c can assume ibai 
these deveh^pmcnis afe ni>t always so siikHilhly carried imt 
that lIVET tola] function passes through diis regular progressive 
modiliealkm. Wherever a pirtion of il clings to a previous 
stage, w hat is known as a ‘p'lint nf I'lsation' results . . We 
would be irK'lirKtl. m ihis an4dvsis, u* rea<l ( ieiger's hsmse (for 
Kuhn and Walker "ihc sue of obsessive FcEurn'*| as ihc 
"pant of fl Sal ion?' We would re-orienl Kuhn and Walker 
away from the 'hither scene '^* and a thex>rizatu>n of 
culled lo "unravel ihe niyslencs^' of ihe uncanny towards an 
analysis consisieni to iEs history and discourse- Irt this 
manner we challenge ibe thei>ris|s to^ provide a thei^reiical 
and pxliigogical ci>nsisleney. W e liesilale to const rucl sell- 
fultllling analytical models which assume the preMrnce and 
trulh-order of a heritage which is n^methelecs niaik ahseni 
through translalion — un absence <hsi vowed. Schafer makes 
our piini. " the claim ihai these norma uve life hisiortcal 
projieeisare simply faeblmding exp-dituTUs is . . . highly pfEH 
blematic. A I the very i^utsel, each such e sped Hum ts prepared 
lor what is lo be foiiivd M has hs maps and ci>mpasses^ its 
conccphial supplies, arvd its probiible desEtniilion?' f p- 52! In 
ibis itianner we critique K uhn’s use i>t ihe "scTUEmizing gii/c'" 
and Walker's Use sif "lateni ga^ness" as dissimulated (Para- 
digms offering mastery ol the perNerse. 
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i 

A lice ^!lli^.■r \uis p^ibli^llt‘tl three hn^iks i>rs p^VL-hiiyii^iSv^ii^ 
diid psVLhoilierjpy, liI whicli I he ns^sM cnnipk’tely 
iniK U* riiu Ih^ niiLldle one. /^jr ^Vji^r flu;? itrtrut 

Ihthii'N i'f ui'ftv ift i Jjtiif-ti'iJuni* iimi rtmt\ uf vmlvmi'. pub- 
I Kill'd in Ciicrm^iri in I^Hfhinil n^Jilnhle in nhnt jpiXMrv K>hL- 
4113 4jdniir44bte iTLtn'^ldlioii h> Hildc^Lirdcdnd Hunler Muiiiuiiiii 
^1 jrr;ir C iiNnsv. New >orkl Thiil i'l mn sm '^iv ihilt ihi 

other tusi jre lJn^Llvee^^lLJS or nriHiipurtiint idcullv, 4^11 ihrec 
sihiHiliJ he rcdd in elironolo^ieal order. Hue the e^trlier ii^t'itrrn^ 
itf ihf Uifk'ti(. hiltf) sij'i jddre>cL^d pniiurjly und eipli^nli in 
MiIIitv te^o\4-ilT1nhst^ Lti>d K liiiiiled by Eli is tjel. und ihe 
Ijler i Hitti* .Vlw/i \fti Hv Inc/reh while il eoil.iins ninrielloLi^ 
lhiri|ts nod is per hups ullimaleK the mosi impt^rt.inl id I he 
Ihree. Is isiutrefiJ by u pervusive sense o( bein|i wnllen bv 
Mjniei^rie who knows she hus s^jid si^irieEhing id urgent impor^ 
Unee jndi hu^ nol been sullkienlK jt tended Ei> — there is 
muib nnneies\4ir> repel it ii>n ol ideas and I he si vie is ul innes 
mcr-insisient und heelorinjs,. I Ibis i% ,i eornnion and Linder - 
siantliihle respor^se lo being ignored w hen oik is eons meed ol 
ihe Lirgeney ol whal one l^ saying, bul it renunn'* noneiheless 
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a pit) I I he three h^mks alrearly ci»ns|iti,ite a prwerlid and 
ehullengini! hiHly ol work ol Theiiiosi ihreet social r&'lesance 
LiTiaginahle. I here is now a (minh a M.'Uxlion ol Miller's 
^(^lk1ng w uiL’rHL‘i>k>Lirs, priidtici ol the crealtsiis released by 
the esperienee ol w riling the three previous biMiks. wnh a 
vaUiahle intriH.tucHon (/'n /wuh r?/ tt ( 

I iriav be wrong m belies mg that Vtiller ha^ been lurgcly 
ignnred withm her tie Id ~ or a I least I hat her winrk has nol 
3iud the iinpuLi and reei>gEUiiori i| \tewrves. She is by no 
nte^ms unreLid, but both id ttie (Seiiple wbotlrew my attenlion 
lo her WH>rk 4ire laymen. I am not inimvuie wiih Ihk- win Id liI 
coniempirarv p^yelnKmuKlic llieory heyoitd ils appropria- 
tion by conienipirary Him llieory. whik;h has obsiotjsjy been 
highly seleciive. Hni. withm all the I reiiihan/LaLanian lilm 
theisry with wlireh I liave siruggleij hricliiding ms teminist 
hTbUiehl I eannol recall a single reference lo her. anil I be 
silence seems ekH|Lienl and aJI too ta mi liar. Jt she i^ai been 
Ignored wnbin her Held, il is eleaiK bceause — however 
nrijch l^l.lth^ idree .ind p^leiKV there may be in her writings 
— she Is so damned ineo riven lent IT she is eorrevL ihen ihe 
wli ole struct are id psychoanalync theory as elaborated in ihe 
area ol tilni sludies resn-Linihrigty cohapses. Anil whal 
bce*>^le^ then id all lln^se learned esidene. niutLially suppir- 
live p.ipv'rs, yawned through at Ijlm ^tEjdies conlerences ami 
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NubKcqLicnEty puhli^ificii m wh^m^yitimm^ 

dcMiny and iVn’ to fatten I heir aulK<.>r\’ curyftufa 

iifiH'. i>ri whiih career^ arc biiili'.' 

4 1 shnuld LLiJd here m iairnes^ and hi>nesty Ihiil // Miller is 
Li>rreet — and it is I he purpiJsc of ihi" present arliele to 
Lonsider this hiii reraising pewsibiJilv — ihen signifKanl ptu- 
linns ol iTi> imn «of^ are ct|uuli\ in jeopardy.) 

I wani to diM.uss. tin,!, ihe doubiv Milter’s raises 

ahhvyt IlK’ I reudun irjdiiioit, and Ihen the doubts / ha\e 
LitHiut M liter's ability lo provide an ellective alternate to it 
las opposed lo a dramatie and slinnilating intervention, of 
whieh I here ean K- not ihe slightesi doubt i^balever). [ shall 
be lalking i>nl> interminenEly and ineideniallv ab«iul tilms, 
hat I Vvailt to raise lundaitleillal issues ab^iiJl the praetke of 
inosi eonieinpi^rarv Idtit Iheorv and if p^issihle put an end to 
I he L .aean iait hLgemmiv 


I t seems neeessary io begin by i^ttermg s«une aoe^^ant liI uhal 
Miller s;iys aivd, partiealarly, l>I where and why she deviales 
lri>m I re Lid. I ho|X' this will mn be taken as an adequate 
SLlh^^itLltetil^ reading her a I first harnJ Suninvaries are nH,>ttJf- 
jousK biasvti. seJestsve and potent lalty rtusleading: il I hey 
manage tu ei>nsey aeeuraieb ihe gist ol the i^riginal t w hteh is 
rare), they fail to eonvey its tone, a erueial eompnnent of 
ntcfaning. I eannol reprisJaee here ihe passkvn and aanmil- 
nK-nt of Aliee Miller’s wniings; any passion arvd eommitmenl 
wmiid K- my own, in respimse to Vfillcr's biKiks. I shall jysi 
sav that for foi/r (uNNf is the most enthralling and 
devasiaung new work of literal a re I have read m the pasi 
deeade . 

mav siiirl. I hen, from Miller*s relationship to T-reud: 
nol entirch simple li e. oulnghl rc^celion), but rn^t p^irtieu- 
tarty eoinplex forte might argue. n^H aimpk^ rnr^A). The 
brst edHH>rt of T^tm Shair ,VVji /?<■ Ai^ air was dedicated li» Ins 
menuiry on the l^5th annisersary of his hirih, and Viiller 
eivnsl^lenlK acknowledges that wilhivut {-nrud her own work 
wmiid not exist be p<issible tin ihe olher hand, ihe b<iun- 
dary between whal she acsepis and what she rcjctls is 
extreniels precise and clear, and n occurs very early in 
breiKS's career , niarked hv ihe year IK*!"?. What she accepts is 
kreud^ discoverv ol the uncimvckviis and the subseqaent 
revelations ihal swiftly hallowed from ihis in his early psy- 
chixinalylic priiclive, cenirvd tip^m wbiU has bcsx>me known 
as ihe ■seductinvn iheory ' Miller secs the icrm as itself a signif- 
icaniK misleading and perv erse euphemism authori/eil — in 
every sense of the wi>rd — by patriarchy, and would clearly 
prefer a term such as \bild ah use theory. * The term she 
actually opts for is 'trauma theory .'She explains: 'The seduc- 
tion ihervrv of I as a w hole nlLllntain^ that ttll rKuroscs are 
a consequence of se!iual abuse bcEi>rc the age of seven l this 
certainly cannot be true since ihere are wiihout any doubt 
non-se\ijal traumas as well. I want lo make it parlicularlv 
clear that t dt> not give credence to the sed lice ton iheorv of 
IXWi m II s entirely but 4.>nly to Us underlyirtg premise; recog- 
nition Hif the signiricance o( trauma arvtl its s<icietal repres- 
sion as ihe si^urec tjt neurosis." t Ihffti Shal/ .Vo; Hr .4hore, p. 
41. tivoiivoiey Herdehl to kread isahivvealJ, perhaps, eneap- 
sulaled in I Ins "We i>we the fundamental reciygnituvn ol the 
signitieanee of early ehildhcHKi for all of later life lo Sigmund 
kreird " (/frotr .Siuih Vdr Hr p. 5) 

Vk hal Miller reiev“ts is Ehe 'drive ibeory' that replaced that 
'setlucoon ihei>rv' from 1^^7 ivn. and everything that fob 
lowed from It. i'VcrvEliiiTg that fiilliiwed from it' in lact ei>n- 
stuutes the mam body i>t kreudian theory as it has eonie 
down liv us: the (led i pus eomple%. the theory ol infantile 


sc^vualilyH and, impiicilly (Miller nowibcre s^v far spells this 
oulS, ihe theory ofconMilulK^nal bisexuality. Alw>, by impii- 
ealum. this Cfin^stiiulex a rejection i>f Freudian dream theivry . 
since the notion that every dream h the disguised CKpreVkion 
of a repressed and shameful wkh clearly derives from and is 
bonded upon the "drive' thc^vry. <lne can well underMand 
why ariyime who hast based her/his life's work upon F'reu- 
dian Iheory (lei alone its laicatiian derivalive) would ncFt wish 
to read further; w hen one has built a career on a ek>sed mind 
it is very painful and embarrassing to have suddenly lo 
reopen it. 

M tiler's argiimeni rurvs roughly as follows: F reud's early 
research and praeiice priHJuced the shirking tev elation that 
an extruord inary propkvrtion of his patients had at sivme early 
stage in their lives been sexually molested and abused by 
adults, usually parents or near relatives, and had repressed 
ihe memory of these Iraumatie events, which could only be 
brougbi back m conMnousnewi during analysts. He leh com- 
|selled. ioT a time. ti> believe these revelations as llte record 
actual physical events, and according to Miller he was quite 
correct in this acceptance. However, F reud was himself a 
piilriarchal figLire with a slrvmg idealisation of and commit- 
ment to his own father and a strong invesiment in ihe ideti^ 
logical nivrnis of his culture — nurms wluch his research 
eoiislLinlly threaiened — and he couldn't reconcile this with 
the im plica I ton that a signillcanlly large proportion of his 
culture's respected and rcspcclable Figures were sexually 
abusing their owin or other pe(jpk’s children. Fiis react km 
Was ii> develop art ifKreasing incrcduluy that culminaled in 
his rejection ol the possibility ihat live 'rememhefed' events 
could F>e real: a rejectiim based upon Jillle bul his own disin- 
clination lo belies e the facts that were before him. Si ill, the 
'memories' h;id to be explained someFrow: if they weren'l 
reaL iFko I hey musi have Fveert fani^sies. and fantasies so 
psiwertuJ and mtense as lo be nnslaken, in reeollectum. kvr 
reality. [Tils al finec morally exonerates the adults wtk>. white 
oi course nut perfeel, are innuceni of the grosser crimes of 
sexual exploilalion, and shifts ihe guiJi lo the children, locat- 
ing iFk 'immorality' in iheir desires: ibey faniasi/ed that 
their parents had raped and molested tFiem because thai was 
what I hey secretly warned, ibey had projected iheir own 
desires on to the inmKcnt adutls. This is the basis of F-rcud's 
'drive' theory, ihe belief m infanlile scuualily, and ihe Oedi- 
pus civmple:v lihe child's se^tual desire for the parent of ihe 
iippiisiie vex, nol ibe parent's (bf the childi- According to 
Miller, ihis whijJe elabiiraie edd'iee rests uji^m no llnner 
loundalion than F-reud's own bias. She ctmeedes tvt ctvurse 
I indeed, rl is the central ihrusl i^' her wi^rkl ibtti children 
wanl and need iheir parents^ love, icndcrness, respcsi and 
urvderstanding. ar>d above all TKed lo he lisienetl to and laken 
seru>usly: bui ii would Fve somewhat absurd — hNiih super- 
flutvus and misleading — li’i llveon/e thal need in Trend's 
lerms. 

Miller, I hen. accepts Freud's account of the cnislence of 
the unconscii>us and af repression; w here sFie deparls rnTm 
him IS in her account of the n*afrrri of ihe unconscious — of 
what, precise ly. is repressed. Tor F reud, ilns Js live drives of 
live Id. 'disgraceluT desires riHvted in an inlanlile sexuahly 
assumed lo be innale. F-or Miller, it is chikih^nKl trauma 
brought uFh^ui b> abuse I both sesual and other! by adults. 
Ihe memories must be repressed mu only K*cause ihey are 
inFfcercrtiiy disturbing. hui FK%'aUse ihe parenis Eespeeiallyl 
aivd related adults (as parental adjuncts or surrogates) are 
represented, both by themselves and the culture generally . as 
g^MhJ and beyond repnsaeh, ihe very founts of morality 
C'FTmour thy lalher ar>d ihy molher.' the Iburlb command- 
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menu. I 111’ (pLirll) Nir ^jrsi I'l anv H>ther iivjil- 

jihk jlhlUL.k''^} ti» iii[crF(ali/c lhl^ idL'alj/eil reprvMnilaliikii. 
Htru-e lu^^ imK tht: inciiknr> ihe .ippiil Illicit the 

pjrL'iits and fiiiTfiil-Mirri>jj;jn,'^ Sviu" perpelnited, hiii the 
ehitkJ\ itNiirielk^c and iikilural rage llihJ liatred, 

mij^t he reiulered Lineiins 4 itiM^. It I iliat the 

Liner evpfjnatiiin lu^w il eLiUliin'i tn I rendl inh' 

riiiej> die innre phiiiMhle. f %liaiJ dinjhElL'^?i he aeeuM:^| iil 
ensl:iU'i 3 H'ni hit ih,n Voninn>ri sen'^e' reputed m bt a etirTier- 
%tniie tii htiiirgeLM^ kienliii^s. The plart^^ihiliEit , Ihtiu^lt, is 
niijde fwissihle by the hiel ihLil il lias reeentliy lx\niiie liIiiu^m 
impiisMhle Ei> ti|>L’n a d;ul> newspLijK-r ^iilioni b^.'ing enii- 
InmU'd h> ueil-aulliefiiiLaud reskirl^ id i.liild abuse hdlenH 
huE b) ]iLi nieam eseluMMly, sesuaik. In hreudS day. a labn 
tiivpie. iliere see^■n^ nn reiiMm tu suppose ihul ehsld abuse is 
mure pfL-saleiir nuu dinin it v,ii \ m Ehe [mii' id L rend; it inay 
have heeuiTie /i'v\ prevaleitl, tuiEK because it l^ being 
e\pi^M.\i EkirtJs heeaLise laniiky vtruel tiles have bee^ime 
siiiiH-tshat Jess ekkin^ErnplitHbie, irisidatesJ and mlrnverieil. || is 
simply that iIk d trill'll i*f aJE ilirts seereh i\ at Iasi being 
sub|eLted lu pubhv semEiMv 

MiJIerV wurL, then, has behind il a ten diderenl euliund 
siEuatutn Irnm thai behind 1 read's, enabling i^uiie dillereni 
pereepi3tins amJ dedyelmns. Sureh vie mm I'litd ihe noliuii 
that siiiaJI ehiklren umuL,! like tu be raped or niulested by 
(heir ivjieiits nieLnn|iaiabJs nmre tatitasiie EliithJ iters ersel 
lhan die iiuiiLin dial inaiiy ehtldren are us^'vl bs adulis as 
iri:vual +>K|eL’ts. ( Ihe ik>tn.in dial hide hmys hn^rbilh vush m 
fail I heir ninlhers nerns ik> Jess (aniasiiek. \Tiller‘s sirengih 
i.s (hat she nnl iinly sees this elearjy hul crEemts m tn other 
forms ul ehild-ahuse thaE are even more pretaieni (eorfHiral 
pLinishment. psyebie inampnlalnin and dontinalion, negleel 
aiisl vonlLfiipt} m virtiiaJly alJ~pq.»rsasise m mir nnllviHls id 
dnld-reMring (sumitiv'd op in her magiidieeni phrase '|ii>isiTri- 
aiis FHtJag-Tg>^ — by wbiLh, it btvumes ekar, she means al/ 
Idriiis id pedagogy, oar ixjnealioiial sysiem In mi iisp to bid- 
lom, hsiih ispihin kiiKJ imtside ihe Lmnlyi. 

I shkiJIi I el urn JaEer Eo my Jtngenng donbis, uneeriaipiies 
arwl dts^igfL'emL'nis ihe subpetl id inlaiinle scxiiaJiiy and 
cspeeiallv. eemstitationaJ hisevualiEy I am not at aJI sure ihal 
MilEer IS not Eliro-Ming Hint Ehe I readiaii habv ||o v^Uich he 
amid neHT in (aeE iduiie give birth) wnh the hrmidiari halh- 
i*iHer I ifsi, however, I uanl lo make ekar tht- grounds on 
vihieh 1 wekonie her inlerveniionH and whs I have biuud her 
wtirls VO iniprevsive and stmuilaling. 


F irst — and. as one wIvih has alsiass deimetl himveJl as a Idm 
amt rather ihan* a Idni thciirist, I tiiu! this parlieufarly 
rrlF(,^shing in an age spi lhei>ry-i;lomirruled, an age in whieh 
absEiLiet ideas iiuariably are given preealenee ttver direirt, 
list'd evperienee even lo ihe pH.sinl ot seeming to mvahdaie ils 
pcreepliisns — [here is MiJk-r'v kissaidl on ihetsrs m general 
more preeisely. on ihe way m whith EhtsiTrs (Linprosen and 
alien improvabJe) betoplve^ doginkt. Her api lerm is ’Ehe Fro- 
erustean K’d o? thesiries." Priiei-ust^'s w as a nsithieal (vraiit 
tthis evprt^sed his lyrannv hv lofeirig all his vienms to lit 
ciatEty tmio a bed; llusse wht> were Itvi shorl were sirelebed 
nn the raek unEii thes were Jong enough, rhose who were liHi 
(all had ilieir leel euE oil. I’his ikseribcs vers vishlly whaE 
MiJkr Ehinks many analysis do to [heir p:itienis and what / 
Ihiitk many eontetn|k>rary liint iheonsEs do Its nun lev ^H hen 
Milkr wnies' 

\li hough I pL-ruMij||> Nhwetlkc (iiM vu-ps^ii jiis liheia- 
(ion lop-.si.luMtiulssis. J %oeH-kultt'nalirtg siitaKulary jnJ 


Ils iJ4igrikj>a^ t^k,ior\ diiii irll|Ktk Eurlher df\eJLi|inuin irh 
IheoFS ^rul piiieUee r/ftuN Vfiu'/r Vee jFt' In IJJH . p fil 

— She inighE be pun mg inEo worth ms ossn leel mgs abimi 
ihe eiirreni si ait id 11 1 m thei«rv 

Jiisi before th(^ sht’ has v;nsL a pnsp-i^ oi ! leiiLl’s rtvogni- 
lion ihaE 'ehiklliiUHl '^ha^vs an mdisisliiLtl ^ laler hie 

1 hi.- tuTiTk ^Li*-h shjpmu laki.-'i n i.uluiiulE:ii skrtTiniru'd jml 
-^ahiLet Eo ihe s lnn^!t^ldt■’^ -ol vs.it’is. i1 uuiaI bt.- 
.iiH'W hs es^'ry genL-rjIhai amt K- amk'oUhKt within ihe 
]\krlh:ubr LimLevI li| eatll iiHtoidual lilc. \rk\ .iltk-ik-ipi lo 
ditikkf dn^ fnnn tor all nine — Jur K SniisipU-. wah die Jkl 
fcd thi’ (.X'dipu^ toiiipk s hpf shin- dnssrs — evivi^t^i jhs- 
L'hodnjlssi^ Up ikh^ djriper id sell -fULiliijtu^ I i^r hipw tail 
k|% melhocl'i he jfiiplK'il LrtaliStJy wlk-n the qiitMuiikNi 
rjfeseil jhoui p,n[cTn^ ol thild tlfvekipikkem m a gkSeii 
gFikerati^m hjse aJfea>Lls heen aik^Mered oiite and lor all 
ti> the tki.li|'ka\ eniikidev' Ji. m'^lead ol inlerapiiiig iivtia 
nvuerkikl in m uimHUK’ne^s. aiials-^lN aie laugll! during Ikkeir 
Ir.iining to re>^kri.l a| luii bi^ ‘wPitieEhiiig new bul ■k^ i^iEll ilvi- 
raibon ol ilieotle^ thal claim in K- t-icfrviil. dii-s uiH (t-.uii 
In igm^re the 1 jr-reijchuig jUHeriti.ihties pvs tikLidii.kh\i'% 
h.L^ lor brkngiri||Z die Irulh lo light ixriiliL- thev even fh t- 
evise u.h.;ki ihe^- p4^EeiilialiEiL-N ufrv 

— VH'Jkai a iniigniEKbiiit de^Lfipiioii ol nineh tiaiieiiifu>rarv 
svritiiigon liJrii (es^xxially llollywiNKl idnd. in whitfi (Jk iilin 
iseokJis disse*.Eed, hke a sj^t iinen on aii iVfSL;raEkng (able, iiol 
a^ a nK'aris ol resime die iheiiry, bui a^ a means or deiikon- 
draling tyet bigain k its t'o^^ewt^les^ and Snihdits I lias e hvei. m 
ms tuns;. >o nibiny tompiev and highls spts.dit Hollvwkhd 
movievsirekbednsr inul dated io lii iniothe fh'iKrLi'Hit.iii Iveil' 
Lkl ibeory. One nnglil Like, as an ohvH>Lis and (biniiluir L Vani- 
ple. the 'FiiKnisiean bed' into which I aiua XTuisey link^ed 
ihe lllmsot Hawks, HLiLlievxk and Skrnixrg m liei regrell.i- 
Ny still iniliiential artieJe \i\mf /VotJiHFe iJthi Vj/ouFno 
t itn’itfti. Ibe arliLk'k in itseh ipute probing binti tciiiaiiSt:. a 
pupienuallv useful slbimng'|x>iiiE tkir evploration. Ill^ rvcvntpe 
centraJ tocontcpnpikrary dpkgma; stipdcrns havenuph ioiiiioie 
a sc'iiteiice oi ewo liI Mipisey on the Slemheig/i iieirit ki ll!lm^. 
bind no more need he viiiil. dK r'lhT^^ iperJiapv still ihe most 
radkal bind compielx’iisise analysis m eikmint rsial ejnenva oj 
wispiKn's oppression and reskstenee outviiJe \^K,/'4iis Mi/o- 
guehik liave Even labelled tor iill iiiTieand anv iurllit r nivesii^ 
gallon (esen, orie guts^scs at limes, die bLink-n o| .ittiibiJh 
watching tlveiii) wcnild tx^ superlliiouv. 

Si>nK'thing iK’cds io he snd here. Iii>wcser. alumt the 
words *dognia' and 'dogma! ic ' Mv own wojk has olieri been 
aeeuved of being 'dogma eil.' I Eh ink tkiere (s bi disimciion 
'tXkginaiic' has acL|uired a popu|>lar sense — ^onieiliing like 
’the siriPtig. iorectiiJ expression ol pvrskiiuil eonvielioiV 
whieh p;ir(K tleiaehes it Ironi ds iirigin (ariik lb vtbitki t am 
liappi. lo plead guilty k, 'rXigma.' lO I under sEaiuJ die leini. 
has very little lo do wnh |x'rson.il coiiMclion ftaihei Ehe 
itppositel, but relers to a body id iileas anil belieh lumdeiJ 
down as esiahhshed Ifulh. Laeairs 'mirror pfuise,' Imagi- 
nary’ and 'Symbolic' con'^Edute an obiious evampk' ^^l ciui- 
temporary dipgiiu. ibe icrms neit r qiiesEkoneif. empEoyed av 
il dieir meaning and Validity were bis certain as die Eijiiiingol 
the earlh. and immense Mructures (id verbiage, d no i In rig 
elsel raisetl upon ihem wiihoul any <hiubEv being enlefLiiiied 
as to ihe soJidily i^l the loLmdaEkikUs. I| woulil he rash oi mc 
Ifp assert ttiai my own work — frequenily, I agr^v. yiogmalie' 
— IS L’nlifL’K Ifee oE 'dogma' in this sense. Ikil ihe use I base 
ntade ol I rend veeiiis lo me rather diderenl troiii tkie wules- 
pread appropribitkpn id Laearii Jkke MkJler. I liavi taken fkoni 
f reuii whaf 1 find useliil Ei> my own work, aiul igruind in 
discarded the res| I Miller and I , admniLvIlv. hikve made 
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dilkTcnl AKmv like Stilltr, I Kive tiL-v^r 

hi.'Mliiled lo use wh^Ll I gleunoJ li>r niy ovt n ends, id toil 
rcrni^ving [he ideas kjuiie Tar frurn an>thmg kreud H'vms lo 
have iiiEeiidL-d: I Kive rtu rca^m Ui heirc^c. Un example. I ha I 
ihe use I ha^e madeid his n^Plmn e>I 'ei>nstitaEiLpiial Kisexual- 
ily" xvhiHild have Wim Ills appriPial. tlu^ Mms lu isu- a tifea- 
live uscoIh and attiluiie tm the lexts ol Lh£ pasl. Vs hen a icxi 
beet Pines 'diagma^ It aiv.p heenmes dead. 

The prtihlem is m*\ sjs rnueh wilh thpsries pt^r v «e all 
need thei.>ries, mi as we dipn"! lake Ehem uni scrliHish, 
While the thenr)r rennains tluid and tenia live n will di> us mt 
lasling harm: it is only when we allipw il Eo harden iiik> a 
PRJcnisi ean bed I hat il hevomes diin|!s.TiPus, its first vielini 
being ihe theonsi him/herMrir. Though Miller appears Et> 
itpodiale ihet^ry alltiiielher, I am eontldent ihul one toiiJd 
^lediK;e at least ihe coTisinueni Hi-nwnf^ of a ihmry from hei 
work, lliere k ihe same prohicni with her attiiade lo uleolo- 
gies: she appears to imply lhal, because she goes direct to 
ctmerclc eiiperienevv her work miraeuk>usly exists i>utside i^ni 
ideology K which wtiuki seem Eo be an obvious impirssihiklv. 
There is, however, an impisnanE disiim.tk>n lo be made 
between si riel *dtigma-iit' adhererKc Up c is her a theory or an 
ideoJog> that has been defined and labelled, and a tejeselam 
of sue h adherence in favour ol a freer. nvi>re lluid micrciHirse 
with vaiious vets of ideas and assumptums, w hieh can be then 
examined critically and with a healthy scepticism as to Eheir 
claims lo an> final or absolute validity: one can argue thal il 
IS impiPssible Eo iLVe iPUEsidc 'ideology / w iih^pul ( eeling hipund 
li> commtl oneself irrevoeabE)r to an ideiihigy with an offivial 
name. The crucial necessity, in thal ea.se, is tip be ready |ep 
subject xiil one's assumptions lo eaaH uL enlieal scruliny, ree- 
ognii-ing that ih^psc asvumplions must be idc\p|ogical. I shall 
argue lalcr that MilJcr Mimelimes fails lo make Eh is reciigni- 
iiEPn — that ccnain imexa mined and untested as.vumptions 
scriEiusLy Haw and mipetk her wiirk, htpymg her hack friPiit 
ihe truly radical perceplhms to which its kpgie tends. the 
iffii onM NHii elements in our ideology are always reachonary ; 
Ehev have been inheriled from ihe diPminani norms oi the 
clillure. and such legacies should always be tsi refill ly scnitin- 
i/ed beibre we accept Ehem. 

h Ls when a ihecpry tor ideology !!' ossifies mup dogma Ehat 
ijrkpus Eiingers sel in. I. AdherenEs lo ihe IheEirx beCiPine 
unable I a seriousiy consider objeclions lo il iPr to eounle- 
natKe ihe piPssihilily I hat iilhcr theories may have equal 
validity, or lhal the l henry thal has been espiPused may have 
lo be feyecied in parr tpt in roru. 2. The iheory takes prccc- 
denee over experience, m) lhal the experience | whether of 
pciPple, events, ideas, works of art, eic.k has lo he mutinied 
and divtoned to force il lo fit the theory, ralher than the 
thexpry mxpdincd in the light of new experience, y ITe iheory 
bccEPiJics vktached from the im media le cullural siuiaEnpn and 
historical nvipmeni that gave birth to ii. and is rrgarxieil Eat 
lea.sE tacitly I as having universal and eternal validity. 

it seems kp me Ehat I reud himself lo varying ikgrees fell a 
victim l(p all three of these dangers (it wcHild be very surpris- 
ing if ihis were rml ihe ciise). but especially kp the ihird. His 
theories were derived (tipm his discoveties as a practicing 
ckPclEir and analyst within a histEirkally and culturally spe- 
cine time and place, upper- middle -cla vs Vienna, c. t^X>. One 
shipuld always distinguish between the lA.k uiiyum | which iine 
ean generally tmsi, relaEing ihem llrmly lip their CiPnEext^ and 
the ii^eorici, which must be appriMchcd with careful scepti- 
cism. 1 1 wtpiild be esitemely tlangcrEPus to wTumie [hat [he 
theiiries were valid even fipr lliai Eime and place, since breud's 
ideok-igieal amditiiming and pEisilion would certain K have 
inlluenced their liPrmaEkpn (sxpme of his Miscxpxeries' seem 


■uipabfe of readings quile dillerenl fripm the ihcoric^ he i1rew 
from I hem — sir im passed on them! lo trcaE I hem as il ihci 
were permaileilllv and Lirlilersatlp valiLt M,'eiTis i,lowiirigh[ 
lunacy. I hough ii ts also CEimmon hum.m error I (owever. u is 
one ihmg for I reud lo have succumbed Eo Ehh EeiTipkiiiori, 
quite anolher lEPranalvsls iind E'llm EhcEirisis Eoday to jx r|x t- 
iiale ihe siime blunder. Vcl cimcepts Irke the primal svene,' 
"easiraEion.' 'the < k:£.li pus e-ipmplc v seem ir general slill kP ix' 
eirculaEing precisely as I rcud uixlervEiNKi iIx-tik wiihout 
iTkHJitIcation. The kiixJ i>E sleight-ol-harul, or ’douhktlunk.' 
that goes Ein in vp much of our 'advariced' Lrihcal/llu^oTLlieal 
writing — and is m fad nccessiirv to MisEain il — cinrisi anils 
ama.rcs me. Ilie ibeorisi m one seiilerxe waxes ekiqucnt 
ahoUE ihe iwed Ex> be aware ol hks[orical-culiurLEl sp4.'cificil v . 
and m the nexi appeals Ixp ihe 'fTcxhpal complex' or llic 
"Imaginary^ as il ihese concepis represeni cd a [riiih csi.ih- 
hshctl and eemlied for all liinc. 

ft there ever mi up such u ihmgas thc^Vdlpus complex, then 
1 1 seems Ear more rcasxmahle kP see il as being nulueexl by ihe 
parents wiihm a specific cullural ertsinirtmeni railwr than 
arising mevnahly xput ppI the child's ilevelopmcni: I tind it 
SE anew hat easier lo believe I hat a deprived, dcpcndeni, 
housebppund and sexually frustraled mother would 
^cxual resptsnses in her male child iTian Eo bchevf thal ih^- 
lilllc btpy wiTuld spimlanetpusjy discolor lhal he warns to 
screw her lof all pcoplell — and similarly wiEh lathers and 
Uiile girls. <TI Lxpurse. in ihai case the term '( k-dipus cEirnplev' 
ts quite simplv inaccurate ami misleading, and should be 
abandEPned fori h with, .-ks fxpr ihe cast rat iipn cxpmplex/ I read 
worked m a milieu and period in which il was common — 
this IS well docLimcnled — Ibr parcnls io ihrealen iheir little 
wiih ca Sira I ion. usually as a pumshmeiiE lor rnasEurba- 
lixpn I perhaps not suollE!n thedired 'Lkk lhal und it willr/^r^p 
ejID. AE leasi Eiur culture has progrcssal lar eoEPugh Uh 
today's students lo greet this informal ixph wiih ircrcdulily 
lias happened ixPthe 'castraEmn complex’ m the inte- 

rim? Is ntp tpne miercsied m irvmg exp find out ^ Aiu! as lor ihe 
'primal scene.' its ppiwer x^bvixPiisly resides in the secrecy and 
terrible shame — whal [> TT. Law rervee called ^E he dirt v little 
secrel' — in w hich a 11 sexual ilv wasshn>Lided. One WiPukl like 
to kntpw what happens kP Ehe "pn™! scene' la cx>rnE:rMonc in 
the struclure of Lreikfian iTvcoryl il |Parenis copulaie naked 
and quili^ wnhcPuE shame xm ihe nut'serx tlEHir with hahv 
clainbenng iPXer their htsdies. gurgling and CiHung. Efm not 
suggesting that Eh Is happens all that frequenlls even Exxjax; 
hul il II did, there wxmld sureh be mp 'primal Hene' anv 
more, and xpne of ihe majiir wpurccs ol childhEHkti iTauma 
wouki be eliminaled). I hx>pe no xme will think Ehai I am 
pcpsiimg that We ihpw hie m ^ xpr are cxen cIom:! Iei realizing 
— the berst of all ^xrssihle psychic WEirtdv: but it seems cquallv 
absurd kP assume that psyehie siructures haxe nol changed 
one ixPla frx>m upper-middlc-class Vienna, c h>tlK 

I haxe discussed elMrwbcre tm the chapter on Brian De 
Palma in I feiwtriti m the pniblems 

arising oiii of thi? contusion ix^r lailure to establish clear dis- 
lineiionsi helwcen the literal and synibxilic use EPf lerms. I led 
now cxen more strxpngly thal this confusinPn is for manx peo- 
ple an avtual x>bsiaclc to taking progressive sieps they mighi 
EPiherwise be ready kt welcxpttve. l anguage is very iPi^werluL 
and TFsoruni, and whal we cwll things is impxiriant — a rose 
mighi not smell as sweet Iep us iI we suddenly decided to call il 
a stmkweed. A word like Vasiralion' immedialelv eupkes. 
und cannot Nif evoke, strong and hEirrilying images. K>ih 
visual und luctile. If hy ihc 'phallus' we rrteun the power ilui 
cximcs frxpm six'ial p^isiiion. profE:ssixma] standing, or the 
acquisitiEpn ot mxpney, then I ihmk U Wi>uld he belter to use 
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those tL^riTK. Amlrcu Bniton mjkes j sjIi^ifie ;iEEcmpt lo per- 
suatk ll^ ihiil iTiets enuM kdvn lo view 'CLislrjtii>ri' i>ositiicl>^ 
ill his iik fount ol up ftahy in the mtHnojiriiph on C ’;ir> 

tir^ni ptihlpshed in i ttti'Acikm* hni I think I he term 
renutith MjjiK-ifrhLtl forbidLlinj^. nie film tisEiuEly makes the 
di[Sliiu.tion Very s k^ir' hy Hs eivJ, we are |o urKjcrstdnd that 
Djsid lliisley has bcforne more n/ht |nu>irc sexual, more 
potent ^ h> the ver\ aei ol relinquish inj! his pjtrurchal posi- 
tiim anti presume, h h\ 'eaMr; 4 lion' wc mean 'the hiss ol 
pairiareha] aiithisritv/ then I ihink d^nm that il would be 
betler ci> say st>. As a male I don 'I w ish fo be castraletK hul as 
j teminisl I ecrEairily want to relinquish any aulhority or 
pt>wer I ha I aeenies to me stmpiv heeause ol mate privilege or 
KletiJo^ifal runLtkm. 

Heloa- relurninjs to ilte Oedipus complex tas the eenlral 
and mosi probleniatK' eoinporieiiE tii I reudian drise tlieoryl. 
I shall sLiJii up ihis scflion by re|.x\iEin^ a senlencc ol \tiller\ 
already quolLxl aKne: "Tbc lormsueh shaping takes iseullu- 
rally delermined and suhief i lo the s ieissitudrs ol s^Kiely ; it 
musi K- explored aitew by every generation and be under- 
iiliwn! Within I he partteular eoniexi oj each inJnidual Ide." 
One may apply Ehal — as a Lrilie — iLiihe 'individual lile* ol 
a film fwha'h ij/n£n t denies, ullinijie];k . from persi™l erea- 
mily h as iiuieh as lo the mslividual hie ol a luiman being. 


I WdW — in my habilualh Lowardly imd conlormist way — 
I long UL'cepied ihe fVdipus eo-mplex as a 'go cn+' as dogma; 1 
hate never it, in my heart lor my gul). ISyehoanalysis has 
its easy answer ttv thai I indeed, it is an al3-purpove^ ready- 
made answer toain objeeiion lo ilsdognial. I have repressed 
my own fledipal conlliets, mi ol course I ean'l expefieriLe 
them eonsciousiy. But ibis diws not inosEmne prixif ol their 
citstence; il niuftib^ irue, bin ils irtilh is both unproven and 
un pros able. Only dogma prsK'laims it to be ibe case. Isn't 
I here in lad siviivethmg quiie deathly abtuit I rend and his 
Oedipal cismpiex, ai>d everyone's eagerness to swatlow it? 
—as il he knew himself to be Trapped, and so w-anied |o 
entrap ev cryorve else? I nlrapmeni becomes he human eon- 
dition/ Nivt to memion ihe whoJe imerminable and intpreg- 
rKible Laeanian version ol human hopetessnevs ^ind determi- 
nisiti- for J-reud there civuld be no revolutiivn: it was Kvlh 
icnpraelieable and undesirable, and we must on no acfount 
ene«iurage ivur children lo be revolulionaries. There w as only 
a sleady, uiexorabk mareh ol eivijisaiion towards grealerand 
ireakT repression. neu rosisH and ihe inumpb ol' I he death 
inMiuel. f-ivr l.aeanians, ihe ruvtion ol revolution is merely 
laughable; we tan only jxiss pretlelemiimsticaliy from ihe 
Imaginary to the SymbKilie, vubsnt tiling one form ol pbarr- 
tnm and maulhenlif extstenec kn another, and at ihe vame 
time — ”we' being men — pushing women i>ut ol the Sym* 
Uvik in kv their elu>ice between easlralion and psychivsis. .And 
si I this is onh theory, hardened into dogma aini masquerade 
ing as cerlain knowleilge^ While it remain^ unproven wv 
have ihe right lo ehinvse it m mM, T’hal contempt irary Him 
theory hasebosen it dsKs nol vouch (or ils "trulh' but clearly 
has its own sigmllfanve ITn? death I mess tif ibe I henry is 
rrUcfled in the deal hh ness of the pmse it has priwluecd — the 
prelenlious verbiage, ihe convoluted sentences, the yi^rgon, 
the sense ivf a purely cerebral e^vilalion suggesting an iruxs- 
sant intellectual masturhalioii. .All accompanied, ol course, 
by Ihe perverse deniaf id llie reaJiiy of human creativitv. 
reducing all human expression to a mevhanisiic arni prede- 
termined manipLiUiEion i^l Signs.' \^'c h.ive (ivetl ibriviigh a 
w'lhvie geiKTalion itf the^vretkians and aesiheiicians who have 
lurned Vrealivily' into the Liltimatc dirtv weird. I led deeply 


ashamed now that I have, up kva eeriain point, allowed I hem 
lo inlimHJale me. f>nK human ereattvity eaiv hope k> irans- 
idfm. and save, our civil iv;itk>n. 

Il Ireud and his Oedipal comp lex leave me blank. Miller's 
biHiks have swil'lly evoked menuvnes of ihe events of my 
childhi.HHJ, some whieh i had actual I v iorgitEten Ifcpressevf'.'). 
others of which I had nev er hitherto grasped the sign ilica nee. 
Ilie nivtion ibal I ever wanted to pnivscss my mother sexually 
ev okes nothing m me whatever, stirs no memories, sirikes i>o 
chords. Bui. reading Mdler. I was sudtlenK struck by ihe Tact 
that — my la l her being abroad lor long si retches of my 
v:hikihi.>iid — she halt-allowed, haH-eneouragssJ me lo sk-cp 
m her bed with her up lo the age ol 12 (when I was seni ivlf to 
hiMrdiiig-schusil}. At ihe viime time, she made me feel very 
guilty jbtvui this — the desire for it had lo be entirely mine, a 
nuisance she put up with, and I was behaving 'like a biiby." I 
am sure lhal all I wanted was to cudtiie upio her k>F comt^^vit 
anil reassurance, lor both ol which I had a greai need 
tthivugh she made il impiisviblc lo ^tisly the need without 
the perialiy of guilt I; I nev er cxpcnencvd ihe slightest genital 
si I mu Lai ion. unless I have represstx! ihe mcnuvry lolally. I 
don't believe, eillier. lhal she cveir 'vhvf anything to me 
lag;iin, unless I have repressed the memory |. hut it now seems 
to me mEcresting thal I was the only male to whom she had 
access tshc was well inli,^ her when 1 was bcirn, and my 
hroihefs were, respectively, 12 and 14 years older lhan 
myscin- 

ll is kils4) true that I disliked my lather, though it isdiOjcull 
lo believe Ehal I hated him as a rival. I luied him because he 
was (when present! bad- tempered and unapproachable, con- 
stant ly laking out his rruslralions on his children, for whom 
he claimcxl lo have sitcrificrd his career as an artist or archi- 
leel the seems only to have dabbled in either vocatkvn), and 
because my mother {with wluvtn I idennHexI strongly — or 
tried lo! was patently alraid ol Inin. In I act. I would have 
loved E<v be cIhwc lo him, hut — even allov^mg k^r Ins long 
absences — his personality made it imp(»ssihle. I have 
recalled chkldb^hwl nighimarcs which can certainly he mler- 
preted ipritbably corrcciJy! in lerms of a desire io kill him, 
but llirey seem to have been provoked eniirely bv his diclalor- 
iai allilude and mv mother's passive sullermg. T'his Hxms to 
me a far mi^rc convincing — and culturally specitk, as 1 dikn^l 
ihmk my lamilial circumsiarKcs were particularly c\ccptk>nal 
— explanation of the phenomenon of children's haired of 
Iheir lathers than the fX'dipus complex lone of mv sisters 
haled him also |. The young male child doeso'i understand — 
because he hasn'l yet been 'socialized' twonderful ViVordU — 
why his mother has lo suffer and Icel herself inferior. He 
hales his father because he grasps intuitively that it is he who 
places her m this pctsiiion Clearly, il was an cxplanatiorn 
I feud couldn'i countenance he wtiuld have had to becorrK a 
feminist, a r^d he had internalized painarchal aui horny as, by 
ansi large, natural and K-ncficent. Therefore, the hatred must 
be I he child's fault; he hated his father because he desired his 
mother. The father is l hereby exonera led. 1 1 becomes difHcull 
to understand why femmisi psycbosinalylicv has swallowed 
the 'Oedtpal eoni[>lex whole. wiihouT question or slisseni 
(though I he re have been allcmpts liv eircumsenl n. by 
rniphasinng the imptvrtanLe of the pre-fXsdipal stage!. 

The Oedipal complex — or, nuvre widely, ihc 'Ocdipal 
Tra;eclory,’ lakmg in ihe complete I reudian progress to the 
resolulion of ihe casifaiion complex ibrough idenliHcalion 
with ihe Talher — has appeared very uselul in analyvirtg 
lllm^i and classieal narratives in general |H;irthes suggesletT 
very mlluentiaily, lhal u// our rcalisi narratives are Oedipal 
dramas!. This, in reverse, has K^n taken as validaling the 
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I ri,M<hun ihcory if sn miiny of nuriirEiLici^can K' shn^n tu 

n-prixIuLi- lE^ Lii3EhnE.\ tht^n '^iircK il ^1Ll^^ hr n^rR-cE? 

V^ i,>rk ll^J^ IclI ITIl^ til L]L'S.E IL Ml EhlS' if IIeM fil-R'iCiL'l M LiLltriji!tll . Lkl 
Ilf ri'MfKO tht“ I'n'^uc tnr ilavLiisMiiri. 1 1 hv^iTiiiiiT||! Il" 
rru^ Ehnit ihc ra:ijrrepit ^ln]4.ilJrc^n^ tun iiurniiiii-s 

hi' ,iv isinil iinirc IlcMhK, clL-hciihKAi uiihuiLi 

En I rL-iidi^n i.tn^r lhc<ir> muL in revere*, Hlh ihix^r 

thciKFV h;i^ iiujctxl [ciukxj hi lxx»rTic ;i ‘Pr^xTh^Ei'kni K'tl/ 

I cl nw: hike :iei exuiiiple In^ni nwn uiirk* I he iiHhihvi ^ 

ist Senj-Hc^c'^i ^iifif of ( VmmivA in » ffttm I 'lf'imim fo 
I el'hxiM.' il K’^clium: hif Hie iin.ilvvi^ is huili enhreli 
LifkMi [he '(Vdip.ii iTLiicetisn.' ih) I do noE whh ineveiiipi im 

own Hofk ifiHii LTjEitiem'i 111 a>ntcnipH>F.ir> enliedl pr^tL- 

lice, iiml |e| il is one ol ilie pieces I woukl chuNise li^ repn^^ 
cntinii ni> “work its ICiiM delicieiu. (uHldin^ the fiineEion oi 
eriEiei^m in ol'lenri|!, iin inEerfircIziiiori ih;M is hue irLinsExir- 
enih ohiiLMjs. snppiirtrn^ it b\ a deluded exurniihiEiiMi nf |lie 
Idni’s sirueuire. und iberehy ijen1LMl^t^hl1i^l^ Ehut ihe hint 
works on tk-epfi let els ili.in hii\e K'en ^enernllv reeoiini^ed. 
inlerpretJtion Ksinrig in kK-tLiiihittiMi. I ihink Eheunufy'^is. in 
essenlLli^. siand^. up, .iiilI! ] uni noi piro^x^sini: hi retruet if. 
kVhiil I now Ljuesiion i^ whellie r I lie I reiulmri l e rriiinolo^v in 
whieli il IS eonched. um1 E he d rise tfieorv iIiuE Eei riiinologt 
ineviEn^ibh lnlpllL‘^. i'^ heljilid or neLee^svov. or hi E her .in 
iniifnihriinee 

Mt ur|:nnienl is ih.il I he ("ilni repmilLiees the ^ln 3 ellJ^eH ol 
llte [[;mIiIiotiuI luimh in of^Lt hi sLihj^xl dx'lTi I for onecHi^ 
ihe im^st jsEfin^eni eruieisin. Hupert/koK’rl IV Niro, 
lutherdess und li\ ui^ uloue w lEh his mol her. w ho is heurd bui 
never Mren. .md whom kiifxrrt Ireuts us .1 mete n re let uni 


nuis;inee. is niLiiivuted sin^iVmirKkdiy iinil obsessively bt ihe 
iiesne to he reeop!ni./ei1 bt. unul lo espiress his inien hi is'U I n in 
wiih, In^ehosen lullief'ligLire Jerry /Jen t lewis, u iiuiionuUy 
eelebnletl tijlk->how hovt und coined lu 11 . Me is loined in this 
i|Litst by .kTfVsetinully obM:ssive lenuile fan Mursliu/^intlru 
Ik'inhurd. wht>wl^he^ hi iLiiin Jerry s reti>j3nitMin by wMhiLinit 
him utilI fiusin^ him love Iht. Jliey hirTn u Icnse ansi nneusy 
.illl.mee hnote nvajs llcm a I lies I tbul tiVidly ev Likes sifihn|; 
nsulry. -\1 the ^-iine linte. Kuperl irtinj! to use die presEijse 
fie will I'ain by appearing on Jerry's I \ ^bow a-^ a nte.im tU 
iriiprt^sinj; Ehe wnmun he ha^ Mnj;3ed out for bln 1 ^el^ kita/ 
Miaharnie AbboEt. wbuni he also wan Is .lerry to reeoiini/e. 

]t IS easy lo see htiw simiity tfiis liEs inlo I rvnd's ‘t Vdipal 
If uiee'iofV or more preelsely 111 Eo Its liilial sEaiEcs. ihe reMiki- 
HOn ol Ihe LOnifileses Uhe t.lseuiulion Sif Scorsese's film is 
fliul l[1^ieud L'clebratin^ live satislaetiori aiul pt|ciiiiiiiL.le of 
dull resell Litinin, it mereib's^ly erpow^s iK barren ne^^}. Ami die 
I rvudiun lenninolo^y bus iis .iiKanhi^es. ii% lumilianty nt.ik' 
iji}> |Viissible I be sLieemei evpressiLin ol eonipks iileas. I ts 
ULUnfitLiiri. however, hnii^ wiEfi ii impj ic.it loris |li wliK'h 
iiii’E h I ng in the lifm eor res ponds: diah as a yoLiri^ ehiUi., 
kufHTE desired vesually titp^Kse^iS his Jiiother and wisheil Ins 
I ill her death EhiiL he wus f^ir teh > EhreaEeiKtl with eastrLihon 
lor ibis. ibiU he has learn I 1*1 accept this easlralion on die 
yndersLariiilm|>: EhaE iirtciliiiy lie will liiui his own nioiher vuh- 
sliELiEc, I I he re musl, ol Course, be parallel implieulions lor 
Efie Hei nhald clkilaelelj. 

In our enlinre Ehe tratlitional lather is a figure inf ptiwet 
hunsule ihe liomel. ibe E rail i Ennui I mother lijjure i*l piower- 
le^sness lpril^f4^^ a qnalitletl power widiin the fioJiie as eom- 
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pd\.Si:ji vn j, I ij m bcci ^n^ iii|: si c iiil i K ct »i \ tuccil t lihil i e is 
nccc'^UFS nr hclpliit tn tlescntH' iii Ecrins lA 
j of the pfuElus' Lfcinl Va^lriEUkti.' |\rhjpx the ptKiJlus is rK>t 
I quite whiil It Used hi h\% perli;ip> tae (inn'i take it 4U1IC S4> 
j ^riui,ivly un> more; |Vrhi:ips it is nu iis S4 j\ tt^ heciumnji itisi 

^ 1 perils The ideH.>li>^\ ih;j| w,as dull ht less iintv i^rr^uiided m 

? the presiij^e III the phnllLis hniiers on, Hith iiwrc^sjoiLK inse- 
' rure loLinLljlmn insisied upoiL m the 'Wk, pertuips paxisely 
ftrfuut*' o\ thsit, the m^J^(i;:1lL‘e tk:Er;iving itM;*ll Kv heeonun^ 
^ h>M<rrical. willi a jinmini^ lueideiwc o| rjpe, iluit p^ithelk 
ffvcaw;iy, Perhaps maJe prinleiH' has finalfy tn shed its last 
ihtnily remnants ol phalEie myslique helure Jt vrumhles mtu 
V dust, hut hy and larjie ihe itissmiiie has tailed and nhiHil its 
k iura male jsimer is revealed as simiethin^i niefely arlilieial 
I iPd arhilrary . like Jerry s prestiije as a lalk-shi>^ luw.t on an 
j iihsioLisly inane ■cmeriainment.' 

iTic male ehildS aiiihivalenl leelin^s Im his lather E haired, 
levrntnieni. laseinalinn, Lnlraelum, fear — the desire Eorejeel 
ind the desire m emukitel do not have in he seen m terms nl 
STKua/ rivalry and innale intarmle drives, not do ihe female 
chtkl's eorres^iitridin^ leeltnjts ttmards her mtstiver. ( hiklren 
irf imr euhurc are umtpii'frh powerless, t irtually depriveil of 
human rights, tn^^taHy at ttie mere> ol ll%e adults aR>und iheni 
{2 battered wile ul least has the opiion ot eaUing the pnliee. 
L cicn il her eondiliiminja and evonn^ie eireumstaTtees dis- 
I Miatk hert. KLiperi's ^lesire to he res'ii^i/ed bv his 'lather" 
I (portrayed in the hhn as an empty si^ndier. a barren leiml 
L and then, when that ilesire is Iru^lrateil. to dispbee aiul 
■ replaee him, is perteLtly eomprehensihte m non-sex ua I terms 
r outside anil indepsmdent ol the drive thet^ry . Svi, in laet, is his 
I desire h'y piissess his own woman and show oil his possession 


to the ’lather': at is oix" ol the ehiel means hv whieh male 
power IS estabhshetl arnl demonstrated, til is interesting ihai 
Haperi at r^o rKPint expresses the slightest H'tual desire I nr 
kdat. And if Marsha's desire to reeogm/ed hy Jerry takeii 
a sexual tiirm, that is surely heeausc that is the ti>rm our 
Liilturc deefees as the txirreei mve Idr a wi^man; the faet that 
Marsha idem Hies Icrrv with her la liver makes perleet sense 
wiihiHil rixourse to thei^ries of infantile sexyaiity. 

heskles the laet that the 1 retidian termirtidogy seems 
sufverllous and ntisleadiitg. | think It carries eertain dai>ger. 
Ihe hrst 1 have already diHiisseil the untoriuriate v»nse- 
iluencesiH the uh- oI the terms ’phallus' and easlraijon' in a 
font ext that wishes to prii>mi>te supeial shanks: and live aetep- 
lanee ol temmisi prinviple. So healthy nvan woukl like t*] he 
easiraleil; an inereasmg number ol iiealrhy men (il is even 
heeoniinj^ u enterion kn ‘health’ t would like to relirvquish 
their ideokTgieailv amsiruete^l arxi ralitled pus 1 lions ot 
piiwer, authority and dominaiion. lodeseribe the latter as 
'east rat ton’ seems very much the reverse of helpful. 

The graver danger is elosely eonneeied to this If we adopt 
tile I rvudmn ternnno^kigs , we adopt wtih ii the whole ten- 
dency to essentia I ism — iIk essentia Lism is inherent in the 
terminology. 1 rend saw the fkdipitl trajeetory as universal 
and unalierjhle. a prnKCss lliai atlehildren must piiss ihrtiugh 
in order li> reach maturity, iK-eessitatett hy their own mnalc 
dnies. Adi.Nptmg such an .issunipiion makes radical stieial 
ehanije mipossiKle rh this, jn lad. precisely why sii many of 
inir 'adiianeetl' iheo-retieians have iidi>pted it'.^ — they can 
have the nice warm rosy leelrng of being radical and progres- 
sive while knowing thbit nothing can or rveed he clunged. 
their lives eari L-onimue uniransfLirnK'xt. I However, if we 
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relii'fcqkiish the lher»r\ .ind see whml I reud Icir 

un iiu'%hiihle, uniier^ut the (iroduel of 

social slniclkire^^ I hen chuiiii'e iihmeiluiiclY htxorncs thjnkit- 
hle and vuriiOLis '»triHc;gie> ean he elahi>raie^l lo edeet i[. In 
[>iher WiinK, in plate drive theory we Mm ply rievd a vicar 
awaa^iK^s ipI the MRivlLircv of p;itriarehy. fl am a:^vuniin|£ 
agreemenl thai 'painarthy' rK^E a iheon hut a ennefelcK 
vcrlHabk phemnnieiiivn^ 

Ae ihr^ f^iinl one of llu>ve luekv aeekk'in?i that happen aE 
nmcK io all iM iis^ ehame |EitE!i VkC vhimld never refuse k had 
led me fo rnierrupt ihe course I had planned for ihiv artkie: 
Ewo hiiurv after wriiin^ I he ahnue passa|i!e (it was on C’hriM- 
ma^ Fu'L I was siiim^ m a mrnic E heal re waEehmjt Spseh 
herd's Ah itvi. l ike mc^l ol Spiel her;^\ films, ii seems imme- 
diately lo invite the Oedipal inierpreEaEii^n; il ends whh 'ITie 
father* I l\'le/ Richard [^rexlijssi ai last relini|iiishin^his hold 
over ‘I he Woman / pari wife, pjirt daughter ([X»nni,la/Mi^lly 
1 1 timer I and lurm ng her ov er Eo 'ihe wi-n* ( Ted/Bfud JiThn- 
nsn), helore sadly withdrawing inlo ohwiinty (like Barnhi's 
father al the end ol ihe [^isncs itinvie)'. Old habits die hard, 
my immesliale read ion was des^i^iir, ansi an impulse lo eome 
hiimeanil tear up ihis article. iXiesn'l this lijni prove all ^ner 
a^^in, I thought, ihal all our narralives do irvdepd enilk'v^ily 
reproduee, in imc form iir an*.HhcT, ihe Oedipal irajevtory? 
And if t hadnh jusi biien reading Miller^ I would prohahly 
have left thetllm at that, neady pigeonholed for siraightjaek- 
eledS. However, wuh Miller dose hehin^l me. I resisted ihe 
pull of tIiNgma and began to think. One iinmediale renetlion: 
fan ihe <k'dip;d trLijecton. in fad estls-t 'in oix- form or 
aniuhef"? Isn'i iis form hv ddmiiion unalicrahle'' Isn’t any 
signLlivant varutHMi isp il simicthing else agarn'.* 

Lei us begin with Ihe etpeEiEiienl of lltting .^1/iivjn into its 
■PrsKfusEean bed' t the rtzsult wiH be pQirody-admilUtlly, but I 
ihmk ihe pariidy will strike a chord in readers familiar with 
Ihe blankcl application o\' Oedipus Ei>i>ur EiuHiesf The erux 
of Ihe CX-dipLkl iraKviH>r> is I hat ihe Mm | literally o^r symholi- 
eally I kills ilie I aiher m <?rtler lo win (he W'oman i 

offers a certain resistance to ihis (though to ^>ur Oedipal 
thcs.3ri/ers the resislancc will he (ransparenl): Pk'le is killed 
saving ihe life of his Best lTiend/.John Caknlman, before he 
has even pn^perly made the S^>n's aci|iiainianee. Thepmblem 
can he resolved very simpK b> ihe mo^i elenK^nlary apphea- 
tion of f reudian dream iheory "V^ hal we hase here is a i/jfr- 
in fad . a iripfe tlispiaecment All narratives repnw 
duec the Oedipal iraieekiry, m which ihe win kills the l ather: 
ihercforc. we can see at once ihai ihe Best ITiend is here 
merely a dream-suhsiuijic for ihe Stm {nispLicemcrit W. In 
ihe film, the Best friend has no intern ion of eausing the 
f-alher's dciith. A irausp^jreni subterfuge: as ihe Hesi I rieiid 
is really the Son (in dream disguise (, ihen of am \t‘ he intends 
(on t he p.yi ( fi£ level | the l alher's <!ea(h (f^isplaec 1\. 
In (he ntm ^ on its naive Icsel ol narraiive stalemenl. whkh 
of Course we cannot p^is^ibh take sericiusly — the Best 
Lriert^l. if he is ul ki^e with anyb^nly, appears lo he in \okv 
with, nol the Woman, him ihe f-'alher (Oisptacenient M. Mosi 
transparent siihicrfuge ol alt: ohiiouslvi as the Wiinian 
stands for the Mol her, Ihe iVhn cannot say I ha I the Besi 
TrientL who is really ihe ^kkn, and who uninierKHmally has 
ihe intention isf killing the f-alher. is in love w.ith her So it 
says he is m love with ihe I athcr. (Dear Reader, j shoukl 
have w rap|ied all ihis up in more prctenti-wis language so that 
Viiu would have lelt nKire mimuil^ited bv it. Withoul such 
inlimidati^m, there is the terrible risk ihat you may ihink it 
Miimds ralhcr silly . . . ). 

hi ay I IS of course very much preoccupied! with the figure 
ipf the f jther — m olher words with the status ol patriarchal 


authoniy — at a certain phase ol eufiural evokmon Ibi; 
quotum is whether the applicalion to this of the <kdipms 
compicv und driw theoiv is ol ihe leasi help, or whether it 
would mercb lend, \ci again, to 'univeniNili/c' the film's 
hisioncal-cLiltural spccilicitv. It should be noicvl. lor a sian, 

I hat l\’te hec' mifs a fa E her- figurvv i n \ esi ed is 1 1 h i he p< i w e r I o 
guide the deielopms'iit i>f the younger chiiradefs, onK alter 
his death Prum to ihai, the relaliiinship hetween him liikJ 
Dorrnda can he much hettei tbecaiiM.' far more nevihly)des- 
enhed m ^ernl^ o1 van.it ions i>n live irailuional male and 
leinale notes de^cli^pcd wilhiiii llte iKuriLirchal ideology ti.e., 
the prodiJd of the eullure. nol of innate drives | — roles 
which Ihe diaraeicrs siinuhandiush cling h> and resist. ITi.it 
the tradituvnal lunctiim ol (hose nik^s (iIk priHliictii>n iit 
socially 'correct' men ami is omen whis will repuKlucc Ihe 
palrihirchal ^1rllcttEres|corres|!KklUls loik^selv to ihe outcome ol 
die 'Dedip^d ira|eclor>' is obvious enotigh. What is al issue (s 
wheihct we are talking about a pn^ess that is inci liable 
(heCiiuse the result liI strives within (he humikn mlantl or 
capable til translormalioit (hecatise (he pnHhict ot s|Kcilie 
c(d(ura I conditioning dial tsi^c^jFFopinn'i'Dtxhe human inlantf 

II we fK'heve The lallcr, llwn the f reudian termuKdogv is 
nusleailirtg ani,| miistiricatorv . 

Die most ohiious problem wuhin die IVlc/LXHrnula rela- 
tioii>hip stems Irom ihat cikrncrMonc of idL-ologieal tension, 
dx 'wandering/ sett Liiiig aniiivomy’ (lo iiclopt W'ollen's (am- 
ous phrase! Il CLin be seen (o stiuctutc .ill die l|ollywti4»tl 
gcrirL-s, developing a different iiinectitkri aiul eniplvisis m 
raeli, and much that mighi mxiii at first glance very Tar 
reiTiovctl horn iheni — think, lor e sample, ol fmi j^um A/o. 
In Icrnis o| die living nioiic it reL-eiied one of iis classK’ 
stateiiienis m iMy f/uM' h wr.t.u. which ftrov itlesa use- 

fuUompiirison for ^A 1 ^o i hi anlcd.iteil 4 itm of 

which Spicibergk Him is a surprisingly close remake, hi only 
lour yearsli In Ifmri t. once again, we hale die m.ile adven- 
turer's obsession wiih ilanger. widi risking ins kle ili test 
himsell, luilI die woniLm's iilreaiil dial one iLtv he will diot 
come hack." The reverse side i>l diis is Pete’s rkMirc lo tre- i 
consiruel IXirinda in icrms of traLliiiori.il icrmnmity; llx 
hirlhday gift ■»(' a bcanlilLil gown. Ihe film miHlide^ anil 
coniplicaies (his appiirentU simple op|iHisituni in a lUmiherof 
ways: 

a> Dorimla makes ii clE!ar lo Peie ihat her ohis'ctinin is nol to 
h(s risking his life, hul lo his risking it itt nffi'Mih if he took 
nsks in order lo mivc olhers, she could accept ii. 
hi l>oriniia herself — who dresses hahitu.illy iii 'itiaseulme' 
clothes and is consestemly sell -assertive — has ambitions in 
be a dicr and fire-figlster, which she demonstrates near the 
beginning of die film as a pfi>tesi to Pele. and rea hires in the 
climax at the end under his guidance. 

cS Tliere IS a strong implicLition that the two are ailracled lo 
each other Ibr previselv thi>se i|ua lilies dial the\ seek to 
modily. 

dj IX^rinda's respi'»ns4: to the biithilav gill (the erv ol ’(iirl 
clolhesf"! i^ compicv in its mivture of delighi ami irony. The 
response suggesisthat she acknowledges die pull of die iradi- 
lii>nal ■ferturuEse' role ami enjoys surrendering lothc pleasure 
Ell being, lor a moment, die centre of the communal male 
ga/c (not only K'te’slk bur that at the same time she sees diis 
as a form ol play. Ihetlfm's amhivaEerkceaboui ihis ivbeauti- 
(ij|]y realised m the already celebrated scene (rioi m (Ik iingi- 
nall where fXirinda. after her dmrKr with fed, puts on (he 
dresh to'dancE widi Pete' (now dead}, not knowing Ihai, as a 
spiril, he is aeiiialLy iliefe with her in the niom iIk dommanr 
tone IS nostalgia dor a Icesi relalumsNip, for traditional 
geiKler-rolesI, but at die same imie the film presenls ihis as 
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M>n 3 t‘[hiei^ I )i>rinil:i inw'^E pjsis Jx'iiuhJ ^irul |Ect owr il *ihf i\ 

c) tJn jliLif \ti\i nijihi Eiijiclher IVic I in >liiirf> tisintrLi;»l it] iIk- 
inirijnsiiitrjin: t^l ihc t ;ir> C iraiii th;uat:lcr m ihfh 
/Lit’ LiLt,%ikr% l^i l>oriixlj\ Uv-m.inJ iliai \k ri^tJiir 

(rtnn hrcri^hhrij^ and hc-LMitis,’ d ilMiij: in%lrut:lLir iti Era in 

f) \\ \wt\ SVic Jit'S (In: nv\l tidy, n m he risks hisJi(c h* 

aniiillier niun (a riuiEivt' iXirniila rcn^^niifetl as iaiitl}, 
mu IruMi any iTicn: urj^e in he a "daredevil." 

Hus IS i>nt ihL piaee li^E ;i delink'd analysis nl the lilm^hul I 
MaiiE iiii ^lunt'e at ihe ending; E4>vnii\ider ils tetisiiinsurc 
re>4>Ki:d. ] hase alreads asserk'd that after his death. Fk'tc 
bcLiiaiies imiilied ujth the aiJihnrily of a lathcr^ftj>ure llhf 
ialht'f, I lie vli iiraelers he ti llecis reiiiMerinii fns 
adviee VLiilinLit aeliidlJ> liearini; his fiords). Ilu!,, finweser. is 
jLmp iLhi Mniple: the liJrii |>rL‘sents (Vies author iiy as having 
sjjtndieanl lintilatjtjns rlt is inEeresliii^ that /'ere's auihoritV' 
tijfure, theaniElc I lap. is Jeniale in .-f ^Jtf| Jtn* Andres 

Ifephutn’s rtiJe was played hs iliai monument ul palrtarehy 
t.ionel Ifarr^mnre). Ill is is esiahiishesl eJearK in hismahiJiiy 
in dcllest ltd IriJni heinji m lois wnh [hninda arkJ, less 
strtiii^lv, in his jriahilit> to prevent I Ji^nnJa Irom responding 
lo led I he retains Kis ohh hoLI oscr her un|i] be Viiliintarily 
kts go') In other words, he ts able lo ht fft the eharaeier^ 
fuitil llieii a I, ms hut he is |>rwerless lo prevcni them Irom 
pursuing those amis or iti impose his own amis on ihem |if 
HL' see him as a lather, one might argue ihat Ihe liJm is here 
Jeliiung uhai a laiher's proiier Rile %hould he|. C rueially, he 
IS unable io preseni liorinda Irom Hying the plane in the 
diniavtie mission, an aelion that rrah/es |a ) her desire hi save 
led. w|u>m sfie rcpliites. [bl her desire lo save oibers, and (e) 
lier -own ambit itin lo piove hersell m the 'man’s world/ II 
IS euTCising a jorni ol miernaii/ed p^itriarehal auibority 


in guiding her I h rough the mission, he is surknliancously 
satTilking hiseoninil over her desire. In (ael, al live end. JVte 
and the film have ts ms true ted a relatLonship ol' evpialily 
betwtxm Elonnda uiul Fed. bringing htnh lo ihe siime ptifni 
ol deielt^pnlt■nl. no Lmirer "masetJine" aiitl 'leniinine' hui 
siiiipb male ansi It'iuale^ at whith pant (he lalhcr' uan 
slepiirt inlii (hu pist. k'Lning them to work oui their lulu re. 

I hope II wiJI iiiit appear thal I am irying io oiler .d/ior vs as 
some protoiindlv raiheal sialement ahiiut gender: il lakes no 
great leaps afiead. Ii dsKs, how ever, setisitiiciv register var-^ 
mus impLiJsfs and corn pie vines ithkh the usual rethietionist 
I kdipal reaitmg woufd teiui |o erase. Obviously. shoH- 'var- 
ious impulH-s and eompEevi ties’ have sui laved at several 
phases in theevoJution ol 2ihh eeniury eullua'. ideologiealiy, 
the I'lJm m.ikes no adiante on A duy \iwfai .h>t\ 1 1 .-l/mn r 
improves sigmlkantly on iis semree. n is parlly because 
SpietK’tg has eonsidcrably tighiened (he siriiciure. eliminat- 
ing Ihe original's sliick and dircelionlcss miikllc seel ion, 
pirtly bceause Irene iJimnt wa.h seriously miscast m a r 4 >le 
that might have been eonceited for Katharine iFcpburn, 
panly tieeause [ Jreviuss and Hunter work muth better as a 
team ilian the otkily maiLhevi Dunne and Spt'neer I racy, 
Howeu-r. Jt IS good lo iind such eompledtics resuiiaeing in 
ihe reaetiiHiuirs ’KIK. and in iJic work ol a director one had 
regii rill'd as the arehelspLiiJ XK film maker. 

« i * 

A S MilJer relijses to erv stall /e her find mgs inloa thei>r>.she 
oilers Us entics no general hitsis for a new crilieism that 
iiiight repLiee Hie current nuHiels. This is prohab]y just as 
well her I unci ion is ihat oi liberal ion (abiivc all. from ihe 
F-reiidjan/l aeaman straightpaL ket l.and (here seems no pres.s- 
ing need to replace one F'nH.usieari betl w nh un^nher. On the 


Wioter/Spnng 1990 CmeActicm* 93 


1 



Tniimi ind vtngilulnttt: LIv Jllmiiiii in Ptfsoia. 


olht-T hkind. [hi: lit wluih her wtirk 

In ITK UnhI ^llc h.is iim mi ventiitiMl e^pluiL' 

iKcmli h;ye ^iclc^prL!iiiS jrid r;ddiLjl iJuStLir^il Linplii: Lilly iis Eh^t 
wfpuld LcrtJiiil) LiijCL'l yyr rcLidinjU cpE t1llT1^. Ihc M:i:^>nd part 
lht\ ardclir ill tiin'yLk'T Minie iilihvM;. 1 he re .ire. however, 
L'criain filni^ and ^innip'v isl I'llniH uhieh Mdier'^ work ha^ 
din e I rL'k'vancf, reopening w iuk lhai we ha^c tnnie to lal-c 
tor ^ranU'tl; I ihmk pariieiilarly lygniar Hcr^iOLin. Bcigmari 
h' eleiiflv jii abused ihild — wc hj\e his own 

acesiuiiEs J> L^%ideiiLC, and hjs Eolimon> ihal ihv hornlyini! 
aneedole relalcd h> Mav u>n S>dow m If^wro/lhi- H W/ was 
based eU>M:l> on hisonn ehildhLhK^ experurriec fnin onec bin. 
many limes'), ITie personal, oEicn; crinltssional rial Lire id 
IkTjiman's wurk has always bean t>b%ii»ys, and is olldti held 
in he a itia|or KiiiiilatiH>n. V\|ien we i:i>ntrorit the reality id 
ehikJ abuse in its myriad lorms, il ean he seen as .1 mayor 
slrenih. and mikh more lhan persimal in ils implieaErons, ] 
ihmk a ih ormi^h rf -e\amina lion o( lkT|:inaTi's hi ms m die 
lijlihE id Mdler's resea relies and ar^Limenis nu^lii prtoe 
esiEreniely prolitahte. I hiiik, lor example ol the lwi>^j^te^s in 
Thi' Sih^mt- and their iery ditlereni [hut equally niaimin|!l 
relationships lo iheir lather fexpliat iir implied), and ol the 
vanaEion ^.m this m ihe sisters o( f Vfi-t t/m/ ir^n/vn. ITic 
severely damaitL'il adu l|s — olien a^eojriop iht^niselVLS li>r 
iheir hurt m aels ol phvsieali atid psyehie iiolenee ^ id lilnss 
like f'critiftif. fhn/t ihi^ II Wjf LifiLt .1 nii^thl illumi- 

riaiirhitly be reinlerpteted irinn the start ing-|Hiints Milter pris- 
vides. IHAi ArruiiAivrreT eiinKs alive all over ajtam when one 


tiKiks at it I'riim a Millerian perspeetiveL so does %ki.»iidy 
A I ten's elose rework mjt: of it, -Ifl^^l^iT llouPf^Pi, where the 
1%'nder iransposiiiiins* (cmale (or mate lalntiist perleelly sys- 
leolatie. I he: one etOepliori beii1|t the stibsliIUlion id tiena 
Row laiids^ hrolher li^r \'ieli>r S(oslri>nrs son), prihduee very 
Lntereslmjj sanations on Bergman's sehema. Ihe result id 
sueh an mie^ligalion might Ik to ihseoivr in the works live 
polilieal dinicHMon hn ihewildesi sensei that they have oflen 
been tonnil lo 3aek, 

II 

| p;iss ii> a Lonsiekfaiiiin id win Miller's work wi far — 
impressive as it is — eannol stand as an allemalise lo ihe 
hreudian iradilion but only as a ehallehgmg and snmulaiing 
intervention. To pul il suetirielly . she oilers nii aceount isl 
how gender is eonsirueted wiihin our eullure. I wnuld add 
I hilt II IS Hill clear tii me lhal we ^ei^i/sueh an allernLitive; our 
eurrcnl. and perhaps adequate, not kins of geixkr siinsinie- 
liiin really depend im an understanding of family strutlures 
and faniiU dynamks, n*it iin "drive thetiry.’ It is perfeetty 
piissible lo undersiansl Iniw itiak' and temale inlanls are 
liiughl miasLiiJmiiy' and lemininily' respeetively , wilhoul 
recourse nia helicl thai they have innate lendeneiestti desire 
live pareiii id Ihe oppiWite ses. lo reitenite a pi^inl made 
earlier il siimelhing like the Tkdipns complex’ cxisis, m is 
imposed on children by iheir parents wiihin a highly spccilTc 


94 Cine Ac boo'' Winter/ Spring 1990 


|i<sU3ricaK/cii[[iir;il silUnitHL^n — MhLTL^upi»n it mt Inn^-r 
appriipri:iiL-t% tx- ths.' K’liipih Liimpio.' 

In mjny w jvh Millor\ cuIiumI anirJv'ii't sLirllinglv, c^cn 
MiiKkirijitJy, liudni-Liini^ jeuI rjdk:;il — Miljk'ii'ntfv icEcn'Kiirc 
ihjt many pc(ipk\ ti^r li ul rcrj^imv. ijii tx^E hi' 

he At abijul il Mlt thc^i^ gHH.> liir hey^nd the hflift-f — m>w 
nuppiiricEj h\ iMvrw helming tutkinjc — dml tar nn^rcehild- 
ren sutler seiULiJ jhi^ise than I reml enHild allow h»m:M:iE to 
CTcdil was pcissthk. She stes ehdil-abifsc in miiny diverse 
hx'm'i ive\jaL physieaL psychological) as a penasiie ei»m- 
p^mcnE anil pri.KjLicl ihi' Lhild^rcating iticiluxis regarded as 
norrnal within ibe cukiire. slant mg Ironi ^aiid even — 

sec ihifti Shaif V>jj Ht- ihe delivery of ihc bahy and 

amlinuing right ih rough childhiKxl and adolescence v La I he 
child\ treatmeni by p;fcrL’nis, okkr siblings and other adults 
and thfiKLighiiul our educaiioiiLal sssicm, She maintiiins ibal 
rmjgni^hw ol thi^ viitually alUfvrvasivc abase — by uxiely 
in gcncraL bat irtieiaJly h\ the ih:lin]s ihinisclvcs — is pre- 
vienled or ai Icasl scverch coinproniiscd and inhibited bv the 
rersptcl wr arc all taught lo (eel h^wardv our p*i rents (the 
roarlh ccHnimaiidnirnl hits no etpiivalem eoTTinianding par* 
enisto iH^nour iheir uhildreiil. She sees 'iHl' tlh>[s o( uolencc* 
(sec ihe sublille itI / S' ^ n (imhfi as deveiitping in early 
ehildhiHxL Ehe resuli etl reprieved (raunias ft he chapli^r on 
HitlerV ehiMIUMHl is exlraiird inary, and as suggest iie pc^lili- 
cally as it is coiuiiwirtg psychni^inalylically l I have no doubt 
whales er Ihe imp^irianLe o1 her work il is essentia] read' 
ingfor every parenl and eitry udiiL-aior. lind for every l icEim 
of ihe family ansi the educational syslem. in oiher words Idr 
tverytme. as we are all mkIi victims. I have personally (ound 
her bn Kilts both sismpvdlmg and liberating; she has seiii me 
back into my i>wn childbLiMHL and 1 h.ive lea ml much from 
the j^>Lirney I lull has het|U;J nie towards a n^^diilion of pres- 
cnl pn^hiems 

In other and very impsirtLint wav^, however, shr is not 
reheat enough Ihe pfohleni-% arivc when oik^ asks aboui (a) 
c^jumts and |h| s^ilimons I he Liii'iwers oik gel'i strike me as 
weak and uji^saiisly mg, in Knh cases, and ihis ts due in part 
lo her resislaiKc to ttieocv ami iiLsdogi m nm torm. in p^irl 
lo her rcluclance toallriTIpl an arlahsisol mx'luI 'ifrui fitn'i. If 
orre asks ol ihe htNik^^, ll Vii do tiiduLis m our euhure Ireal 
diildren like ihis.f the imh an^iwer oik is olleted is. Hecause 
ihai’s how the aduhs were Ireated h> rkeit parenis — they 
mternali/ed it as the ci>rrcc! way. taught to horK>ur I heir 
fiithersand nu^t tiers. ■\ntl sn on, one prcMmu^s, Kick thriHJgh 
generatK>n atter geiieraiion. Ihe 'SVhv f renwms uiEimalety a 
mystery. SimilLirly. il one ask^. How can this siiuaiion be 
fcmctlied. how can thv^e hornirs K ^topjxil?, mie is ivtfered 
sorttelhing like. H> making people more Liwarc.hy repealing 
the Erulh Etieii iIk> will hehaic heller Miller's urgent desire 
to "make (Kople aw Lire" Lind hweal the I ruth" is admirable 
—it ts what goes tier wTinng ns compelling force Mul sup- 
pnwe the cruelly and tKilencv ate in he tent m, aiiii the nesuiE 
d, CMsiing siK'ial structures and our sekiliI and sevuai 
arrange men Is? White ^he^e siruclurt^ and a rraitgemenis con- 
tinue in cssEniialsumhiuigeEl. is u likely ihaE there will beany 
radieal traiistoriTiatioii, as op^i^^veil to piirliai ar>d precarious 
a I leii ia I ion? One ^u^pccls ihal ihe abuse will inereh Uike 
lubtler, less Msible ttirius. 

lake the centra] ^k'IlIi] in^iiiuiuin eiI ituirriage-antl-IUmilv, 
ihe ^piitriarch.il nuclear lanuly' it* we have ii, whicti Milter 
(while apparemJy resogni/ing Ehe inanifEdd horri>rs I hat are 
Us prtnJuctsJ. appears to leave inlacE. En cullure, itiar- 
nages are suppissed iideaEly't io have iheir origin in sevual 
atlraethL>n/romanlic k^^e, ihe bis is ol Ehe marriage is the 
prE>mise ol scvual esclusiteness (nu>nogamyk amounting 


traditionally to the inaii\ pivcscvsnin aixJ conlainment of the 
w Liman. W'e all know ihai in inosi cases sexual p^isskm and 
rtimanlic love (nEU necessarily synivfiynit>us and jK-rhaps best 
regarilevl as iwo ilistinet hut iKciisionally etKvislent ptieno- 
menai do noi last (dawer, or even for very long, livsugh I Ik 
if/ii.yifmiA I hen permanence can winKtimes be sustained by a 
niulual ael ol w ill. When ihey wane, however, ihcpri^miseol 
evchisivlly E' . . . forsakmgall others . . . tdl death tit* us pari 
. . ."I lingers on: L>rK is expected to conlinue in a monog^im- 
iius relalionship with 'Mimetme to whom Line is ik> longer 
sifiingly aEiachetl ihe sc\ual level. The result can be 
nothing bui etieme frustration — assuaged^ perhaps, by a 
little lurlive 'eheaiing?a bn i^t passion-Em-Ehe-skk\pri>Kihly 
bringing In its wake harmlul and destructive guih feel mgs. 
Bui ihen there are always eltildren — sme^s own or oiher 
people’s: ek'pendent, generally submissive beings, iKedmg 
one's iove, longing lo please* cavily a^ ailabic . . . hiot a very 
nice idea, admittedly, and the pratliee mU even very satisfy - 
ing, but belter Mian muhing, wt why mu? After all* I be child 
pri^bably wivn't even remember . . 

Of course, it wxvuld he naive tn supp^rse that simple sexual 
frustrati^m is the only — or even iIk main — sEiuree of ibe 
abuse of children by parenis (or uncles and aunts, older 
Siblings, haby-sitiefs . . It seems mE»re likely ihal the main 
w^urce is the |K>wcr drive, itiirmsK; lo psitriarchy^ monslrotisly 
exaecrhaled by capitalism: the power drive trr its iirvderside, 
thal eonslani nagging. unEiermining sense ol pi^ssible mfe- 
rioriEy. F-or Ehe hu^hand who ihoughi he was acquiring a 
submissive, adoring, L^bedknl wtiman (as ihc marrtage ser- 
vice guaranEectl) . For ihe wife wbL> thoughi she was k>v- 
ing, honouring and obeying a man wIk> WLUitd always desire 
her sexually . t or the saiisl'icaEion cd all (hese disippLunl- 
UKnts and disillusionmenls, all this frusiralcd drive for 
power, dLmiination and p^rssc^sion, arenh there available 
and, i( ntu cvjct]> w tiling, ktt least ohiectsl .And. if 

one is iiMt si'nipiilous to abuse them sexually or even physi- 
cally, well, there are oiher forms ol sjtisfacl ion, eUIkt ways liI 
expressing a sense of pitwer anti applying Kind.iids ii^ one's 
wounded ego. In iermst>t [he iiKliMilual psvchc. Ehediise for 
pNiwer and do-nunatiEin ohviEiush originates within ihe hic- 
riirehy -Li^f ihe patriarchal nuclear lamily. wherein iIk males 
learn iheir power land tear l>I losing it| arhJ Uk lemales iheir 
piiwcrlessncss (arwl rcseniment ol it K and w herein chery child 
IS iLiughi tiLim ilia Eton arwl ibe sense of inferiority as daily 

Icsw PI1.S . 

It is surely clear by ni>w to cveryoive wHep has been permit- 
ted by the cuElua^ to aehieie any niLideraie degree td aware- 
ness Un who has merely exehanged anecdotsrs and reminis- 
cences with her/his friend^) ihal all neurosis, all 'axnal ills 
ihal do niu issue frstm cvorHvmie factors . (rom pinerly and 
under pnsik'gc, are br^l uiihin Ehe family as we knLPW it. 
kVhLil else Is Ihe FIeUIvwlmiiI mekwlrama afxuiE. al bdtom'^ 
C^nly ihid it ekKsn't wo-rk, and cait'l psissibly wsirk 'the cou- 
ple/ "the family / 'romantic Jove' — the great meliKJramas of 
ihe classical perkid lexlify lo the fact ihal thi^a^ were already 
idssolctecEmccpis Ihus /jfrirr'i .-f/iifii'N i'ntfHmtm luxtapKises 
ihe lamily and r4>rnaniic m Eirxier reveal them as 
^ipp^wite hut CEimpIcmeniary 'imnaiiEms of life"; thus /Ac 
Rerkh'-ss Aitnnenr (its iKrlcet compkemenH shows us heroine 
Eragkaily aecepting her reimpri'amment wtihm a sysiem 
whose harnrnnexs and repressive ness the liEm has ihoroughly 
esptisecJ; ihus /luc/ in fht' Vfw e\|>.rses the hopeless and des- 
truetiw com rati ic Ellens m ideology and shows them lo* he 
unres4>K able — uriresi; livable, that is, uiihin the existing sys^ 
tern. Il was impossible, of course, fi>r the HI ms in ahand4.>n 
these CLineepts: the pniwer ol lEleologv inEii m riKniion ibe 
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Miilhui l^i-L'lure ( Ltdc, iKl' cniKMlamt'ni nl 
cmdi.'M Lind rclriigrjLLlL'} htiriPii|£. .;iiihI ihc irniijfjri- 

ing iA iilEcnutiVL'^ >triLll> Ejbii. Sii the lilm^ ihil iIk' imly 
Ehin^ I hey eipulj dreentK iind hoiioly di i; ihey Emd Kjrc ihe 
hypiM-Ti^iy, th^' i^pprcHhiAeno'i. thf erycity, al llK'ie mwjuE 
a>nirniiunv. ihi: niiipleryiHe ^Ennn'i jnd cnnEnidicEK>ns 
wit fill! whteli Iivl‘% m <jur wLiJiiire iiu' h^cd Thi^ whjt ^ 
indL^p^'nJi^nk pcfh.i|K, u\ LmiMr'iiPLiH inicTiimn, which never 
murf ihiin Ehe lip ol the leeEvfj; ;iiid it wn^ the isther M:\en- 
cijfhth'^ thdt c;ink the I lEanie — the ^rent meEEidrjm^is lpI 
Sieriiher^. iEaehciK'k. Ophuh. Sirk^ Minnelli iind Vidur leEl 
ii's: lEi^ji ][ IV re.ilty ;ill iE we wsiukt only retn^i/e il, it 
dtJevn’E wiPfk aiivitypre, it it c^er iM it w;jv i^nly betJUMT 
pei.tple jeeepied .md iniernzihv^'tE iheir ippprec^ii>ri: I he 
pkv I be ELkmitVf pi>^>evvnin, dejK-ndeiK'e, sjerhEicc, ■LhcJiini:,’ 
the diMihlc viLtridnird. Ehe wh^de ym^k Lind iiKJkvvuEuliEe vut- 
drnrrie nuivi K- jettivi^ntd iind nvthcr wuyv oE rel^lm^ Ei>iiiid. 
Ahec MilEff shgTukE EEmni I he m;isv nt ev pdenee she pntduees) 
krhpw EtiK ^ety weEI. Vet eien she LipfKMrs rcluctjnt to 
denounce the piitrurekuE lUjeEtiur ELiiTiiEy lis ^h irisiiiuiiisin ;ind 
pR>pose ultern.it i^e-k; perhups. lo do thut. she uouEd huve to 
vcnEtire inlo theory. Her retusul ot theivry seems the ulimuEe 
obstuele to her hioin^! u mujsir intlyenee on contempi»rjry 
thought. Efui IS 'iheipry' the ri|:hE word hcre^ I nxMn riilber 
the dfuwiiii|i oE eoiieEusiLPiis hi pen reuclilv scrifliiible djtu. 
Wh^kt ntiliEules uj^jnsl this druwm^ oE eofielMsu>ri wouEd 
ibreuEen ut ^t^ '.ery tound:itk>ns. MiEEer. slopping shi>rt uE 
veriE'i.ibJedulu — iin which she is metnnpLirjble. und beyond 
i^oTTipur^son irnporl.inl — rem.iins, so tur nnigiculEy, in my 


iipiniLin), I he prisoner of un idcoEo^ty which she unuhJe lo 
recopni/e js such but which the wboEc Eendency oE her wi^rk 
ihre:iiens ;it its very nmls. 

\^hLii mv Ehe jEtemutiics.' The nm^si sucecssfiiJ nvurriuijes 
iire huiEt upon eEPinmunuEiiy epE interesEs Lni^j niuluuE 
p.ilhy .ind sLipptPrtneness, though even EEiese arc oEten ttireu- 
lened by evpectutioni oE sevuuE excEusivity. I he uhsurd hui 
suit prevuEcnt noimn shut this is ibe criEenon Et>r ’EkJelkiy/ 
which IS respimsihEe Un the grossly dispriPEJorEionuEe impor- 
tun^e i7ur eivilisuiion utEritHiles ih^ sesuu! uvt. Sev shiPiild 
he regurded us u normuE duiEy uctivkiy, Eike euting and cErrnk- 
idipcs one iilwuys huve lo go to ihe same restuuruni?! An 
obv ious ullernutive urrungemenl w oukl Eve I sir seviiul relu- 
lions line I tiding! even the most vioEenl und intenve sevuul 
pjssion, Ebr which oik sbiujEd have j pn^tound respect but 
w hieh Is no Ii;j:sls tor inarrui^ wiiuleverE to i.ikc phise imHnk' 
niurnjge, not us 'cEteuiing' Evut us. jeeepmJ mpciuE ciisiiPm. 
E he murriuge couEd ihen he u coming topeEher oE peopEe w hi» 
are inlclEecluaEly and emolinnuEly capuhEe lihts need i^pe, oE 
course. cv^/upA'sevuj Elly: there is no fH^inE in sulritiEulingi>ne 
etclusUiily for LitHPEhcr). This wouEd mean relinquishing the 
whEile uniiquuml obsession with hiEilogicul parenEaj^ laE 
Ecusi tor the maJeJ: lurn, as welJ it logicallv iTught. lo various 
lorms id cO'nimLinaL living and sharing and Enrer iraocks oE 
intercourse EhiPlh s<viaL and scvuaEl. Si> much I lie belief. V$'c 
mighi learn al laM to slop sticking laEieK on relalionships 
I'TTus is my sptPtisc, i his is my Eiwer. l his is my f riend'), which 
invatiabEy ucis as a rcsinclion lo iheir p^ilcntial. ^lurenlirc 
culture Is VII la ted by the obsession wiih piPssession. rooieil in 
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the a>nnmiKmeni iKi pnvjic A>i%ncrship and patriarchy p nmn- 
st roLisly yrwJ fiiMcmi by I he tkveJiipitieiit eiI capi- 

talism and eE>nsumc:fisni. Hu I we ihink we awn our children 
— nr have any rights aver tivenj w hairier — seems particu^ 
larh hhtk'ous; iIkv are human heings whn shiuikj he enlitled 

10 tulJ hiiinan rights, including, lor example, the right lo 
iuninii>n the police and instilule legal prixeedmgv it they arc 
vuhjeelcd ht any li>rni of vii>JerKC, a right we all hau* a-s 
adults. As adults, we alw? luce the right lo chixifsc whom we 
wi'^h tit reiale lo. Ideally, children shouM have the same nghi, 
whieh would only heeume pi^sihle m lorms of eommunal 
organ I/a I urn in which hhdogical parentage ceaved lo be an 
ftsue. (Jt is. scarcely likely, if I had any freedom iti choice, I ha I 
I would hace f Arai-w to relate to my biological parenis itt m 
rTv> siblings, though thes were pmbably no worse lhan most: 

11 is rxn the individuals w-ho are liJ blame, but ihe struclures 
and insiitulitmsi. Il is probable that ihe (amilvp as we base il, 
Lslhe wofsi imagmahleconlect wnhtn which io raise healthy 
children — the mosi likely to slille crcalivity and feed 
neunisis. 


a f all f read's 'discoveries.' inianiilc sesiilalily and 
conslitulional bisexual ily base prosed ihe rrnwt diHicull 
fcjf our cullure to accept, wiih intense resistance at hcuh 
ctmsciEius aivd uiKonscicius levels; ihcy are also closely 
relaled. That Miller still lapparendyl clings lo Eradititmal 
ashumplionsabi>ut marriage and family la consiiiuenl of her 
idei>k>gy I may explain why she (c^en she fj can't accept I hem 
either. 

I find the whidc issue of infantile sexuality very dilficull 
and Cl ml using. I cannot lollow Miller in assemng that lltere is 
such ihing — that 1 reud invenied il in order lo defied 
hJanvr from ihe parenis and place it on the child. FTeud may 
mdircd have am/ il h^r that purpose, priypeeimg 'illicil' sexuitl 
desires on lo an enlirely innixcnt land far rm^re Fluid and 
indelcrminale. both in ^om and 4.>byec0 sexuality, hut I find u 
impticsihlc to see young children I including myscll-as~ihild| 
a^ ci^mplelely asexual. 

My chiel endcnce lor this derises frism mv own childhood 
experience, so I shall shk^rtK make anEiiher escursii^m into 
autobiography, firsl, hi>wcver, I want to consider what 
seems lo me Ihe most puz/ling and perverse pass^ige m 
Miller% work lodale. Il occurs, m fad, in ihe chapter of /him 
Siiifif Vfl/ /fi- arc entitled 'Is There Such a Thing as fntan- 
Ilk Sexual fly?,' and seems interkJed to prove lhal ihere isn^t: I 
Ihmk it achieves exactly ihe opposite. She quoies again al 
jireat lengih (live pages i>f lexll a p^issage from f «/ 

CM/A<W b^ Hhilippe Aries alxnit the ehildhiHHl id (.ouis 
XIII ol f-rance, in which ihe author druws in lurn tm the 
mertlinrs of ihe court physician Herouard. I shall select a tew 
brief excerpis (rom the passage i|uoied (readers should i>F 
ecKirse consult Miller's bxik to assess ihc fairness of my 
select km 3: 

l.ouis \|M! rN»t .^etorw; ^cjr^ihliJ. "Me laugtxd iipf n ur- 
llKU^Iy 'Pibcil his nanns wa|qilcd his k wuh her fin^rs."^ 

■Xn j musing trick which the child wxm copied. Calling n 
pjge. "he '^hiiLltnJ 'Hes. there^’ jnd putk-d Up his rr^, 
^hni^in^ him his oxk " 

tie i,yfK year old: “In high %piril>." rH>[es I krouard. 

“he made everytxidy k\\\ C<xk“ . . m the presence id 
a "ikitle Unly,'' lx 111 led up his jiid her hi-^ 

eiK-f, w.|[h such lenneir lhal he w j\. ^uUe heside hmi^eil. 

Me Jj> Lin hl^ hack lo^-hskw ii lo her" . . 

Muring his I'lrsl three 1 lCar^ rwi+mdy showtd any reluc- 


tjnee itr saw ans harm ill unkingls tounihing Ihe ehil>it\ 
■XXhjI fciriv. "Ihe StjrL|mseorien put Fxi baihl iirhler hiv 
cikal; he got hi> lurms t*f kis him on her txsJ wture \\Mr 
p|jsi.sl with lam. pul ting her h.inJ under hi^ Ciial” 

. “Hl' wa\ untlre>i^‘i,l uirwt M.iikiiile l^sih | his sisier|. 
jinl |hes Were placed n.iked m tx'J with Ihe Ming, wlicfe 
ihes k^sM.‘d and twiltereil jrnl giOe greal .imiiM^’iTient In 
ihe King ITie Kmg a^k 1 Lx( him 'SH<n. where k Ihe 
ca’s hiindle'." | the child h.hl txen engaged unhv tn1 jnl.i ol 
Spam ^inee the uge til tiix| I k ikbiwed iL lis him, -ciying 
‘ llicfc 1^ lliH hnne m il. Mapci.' [ hen, it Wh|\ slighlJs 
di^Eeifded, he added 'Therv II l^ i 1 *hw . [here i-^ 'wHnelime ’ " 

The Csia4rE wa^ jaiUMid. m r.iL’[. to see hK i-tvvlinnv 
'AVjkmii: up al eighi s^’LlL^ck. he called Mile tklhmras 
jrRl said to her "/e/ai. ms oxk is like j drawhr idgi'. we 
hfciw II g.ic^ up .ind down ' \nd he ralwxl urnl limered il" 

AUer ItitSK this kmd ul jNnke dis.ip(K-aTtd he h.kl 
beeoiTK' a litile nxm — al turn mg The laleliil age ^ 

and a I age he had lis he laughl i.leeeni,,s m language 

and k; has u »u r. When he w a^ ticked In m child ren were 
txirn. he wnukJ fcpls. like Moliere's ygne^. "[llfl^gg|ll ihi' 
e.ir" . . . 

MdJer's comment on this is; 'No euic ut that nnie vevips to 
have taken otU'nse a I the (ad lhal adults could use the pnn* 
ctf^s sexualiirgaii as a playilimg. musEn‘1 forgel lhal these 
same adults wiiuld claim the righl Itvprixavy in regard tti ihis 
area iS\ their ipwn bxly (ct. tlie cxfuresskin "‘private piirts’'!. Ii 
is not cusiomary in our culture lor peEi|de iei expose iheni- 
selscs and allow oihcrs to take bi>kl ol thetr sexual Eirgans in 
public.' 

— .Alter reading the (oregomg avcounl of an apparcnlly 
totally uninhibited and unashartiexl chii^lbikKj. imc is lemp- 
ted ht retort i much the wtirsa: lor them'' Tlie passitge 
quotcvl IS lUsvinating and to me i^uilc delightlul (despite ih^ 
obt IE ms ctirmotations of scxisl bias and ebss pris ilege), but it 
seems quite incongruous with Miller's irUcnlH>n. ft is dillleult 
lo regard as ’sexual abuse’ hchavii>ur which, according xo ihc 
aetH,>unt givE^n^ the child tiEil t>nl)r greails erijoys but cncour-' 
ages and n^ften initules. Ilie altitude to sexuality — and 
opevialiy ht 'infantile sexuality' — displayed hert has since 
htxomc imp^i^sihle Sexual abuse,' i^ne might say, has 
fE placed It. to tjur obvious loss, ITe actions described in the 
L.ouis Xlll passage and the aClions that now c^insEilule ‘seX' 
ual abuse may be ideniieal, hut their social significance and! 
their effects on the child haie dunged toUilly, S^imc o( the 
central defining charaelcristies of 'sexual abuse' are luriivc- 
ness. secrecy, privacy, shame and fear — ihe shame and Fear 
experienced b^ the moksicr being commumca led lo the child 
twho must be ihfeaiened. bribed or blackmailed into not 
revealing ihe "lernble secret'k w ho thereafler intemali/es the 
n^iEion that sexuality is dirty, ugly, wicked, sinful, guilt- 
rHJlden, cic. How utterly diftemni from the childh^i^Hl of 
J.Eiuis MU' — whEi, we go on lo learn, 'perlormed twice' 
wiihm a couple id hours on bis uetklmg mght+ al ihe age of 
14, emerging w ith his eock all rv%l.’ His earlier sexual expe- 
riences would seem to luse been quuc the reverse of trau- 
ma lie. I One would wish, of course, to learn how ihe young 
hride experienced her wedding night, hut the memoirs are 
sileni on ihis p4im0. 

Lii fact, one feels ihal Miller shi^uld hasc Learnt from the 
passage she quiHes a very different levwm Inmi ihe one she 
draws; that the trauma ol 'sexual abuse’ which is such a 
reality i>t i>ur culture is induced (excepi. ohvioiislv. when it 
lakes forms that are brutal, violent ainl physically painful) 
less by ihe act itself than by the shame, liur and secrecy that 
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It: Lind iihiutTiJ mn imh by Ehc molester, hui \\\ ihe 

i>iiit rujiEed and well-^mejning Lidulis who rcii^l hi^rnir 
v^hen the ael ev^H^ed; it they, j*, iniu:h as (perhaps in 
itiijriy eyH’s more than) ihe im^lestcr v,ho are rrsptin>shle tnr 
I he cliild\ enduring h^om: t>rdet1lcnK'nl. One til the pii^sihle 
readin^v (ijiid otie dial hus Mmni: suppi*r[ lYnm the texU ol 
Henry James\ Iht Tttrtt iff fkt' Mrrn makes preeisely this 
poinl: Miles is destroyed, not by whateyer ii is that Quint and 
Miss Jessel have done, said i>r revealed lo him, hoi hi the 
good^ mofaJ jioverness's tdreinit ivn him a sense ul'evit. One 
ot MiLler\ ^uidiri^ tenets js lhc thild is always innoeeni.’ 
Preeisefy. in JaiiK's's sii>ry, Miles's innH,K^nve remains inlaet 
thri>Li^hoiiE his deaiin|is with the jihosis — ihal is, it survives 
whal James implies, without specifying, are ftirms o( 'sexual 
abuse.' It isdisinrbcd by his expulsion f rom schiHil (for talk- 
ing to I he oiher Kns, si ill ^.l^e assumes quue ‘imuieenlly.' 
at^Hit what happened), and tlnalh shattered when the gover- 
ness lorees him to view the past events as 'evil/ When she 
imprses on him the view tihe sesuaJ disgosif adull X'ielO' 
riaii wKiely and drives him to denounce Quiilt as '> ou deni!' 
he dies and tme is lelt with one i>l the nu^i heartrending plays 
on Wi>rds, iiodgrealesi Iasi lines, m the Emglisb language; 1ns 
hi lie heart, dispossessed, had slopped.' 

( E hoiA" I he a hove w i il not he read hy pinyone as a 
child abuse, w hkh is direetly Ciintrary to niy inicniiim. My 
poim js I ha I Louis XIII was mu abused — if we accept ihe 
aeci^unt ol I lerouard as accurale — and Hie disiinclHm lies 
not in the act a ms bui in Mvielal allitiides to sent ua lily. Tlie 
same actions perli»rmed nsday would necessarily be evjje- 
rierKcd as ahusiu- because that is how t»ur culture \ iews them 
aiuL like James's governess, we impulse this view on I he 
ehildreii f. 

It is particularly pu/zling lo find the passage in uoicd in the 
cxmtexl of a chapter devouxl lo denying the reality ol infan- 
tile wrvuahly. “He lifted up his ctvH and showed her hes lsjcL 
w ith such lerV'Our I ha I he w as quite beside himseiT . . . Ihev 
were placevi naked in K'd with the King, where I hey kissed 
aivd 1 Wittered and gioe greal amuscnK'nt' . . . '"my c<isk is 
like a draw bridge: sec how n goes up and dc^w n": these musi 
strike Us as. to sas Hie least, dubious illustnitions ol the vcs> 
Ic^MiL'ss iit chiklren, .‘Vgi.nn. Millci might have itsed the d.itii 
prtP^ ided here quite dilkTenlly. bui in a way perlectly supptir- 
live ol whai i.s most vai Liable and ehalJengmg m her thesis; 
the Infantile sexuality' displayed here ts strikingly n^m- 
OedipaL One Can certainly argue lhal ] reud inlantlle 

sexuality in an unccptiscuius desire lo exonerate parents and 
deflect sexual guilt on to children. The acc^>unl quoted at no 
piiini suggests anything but a sexuality that is petleeHy inno- 
cent. ihefe IS no sense whatever that Jiiile l.ouis wanted lo kill 
his la I her and luck bis moiher, simply that he engwed his 
sexualily. And his enioyment of n was, al least in Hve early 
yearsn genderundcternunaie: he enjoyed displaying hts cipck 
lo males and I c males iilike. Whai isdisinrbmg in theaecouni 
IS ihc Way in which, alter a cerlain age, shame and secrecy 
were intfvosed tin htm hy adulls ltht.%^ iHfie might argue, is j 
lorm of 'sexual abuse '|r at I he age ^>1' seven 'he fo h%- 
iaufihf deceney in language anil behaviour' (my Ualies). and 
Jcarnl to fie al>aul hi^iw children are hsirn {a portion ol I Ik 
passage I omilled makes it clear EhaE he knew perfectly wellL 
Milos Ek>rman's (though a Him I do not greatly 

admiref i^ ameresting and relevant here: u prescnls Mo/ail 
(as incarnated hy the ailoriibk and irrepressible Tom Kulcel 
as a perwm who has miraeuhiiisly eiaded, lo si>nK degree, 
what Marcuse calls Surplus repression,' a specufitdon ihat 
helj^ lo account for the otherwise ttiexphc;ihle pherk>nKntm 
of bis music, and also for hi^ destruction b\ ’si>ckty' (in the 


person oj the (horoughls 'S4xiali/ed,' hence deeply envii>us, 
Salieri). Tile film, crude a> it is. signilkartlh alters (he 
emphasis o( Hie original pLav, pvrh.ips hecau^^ o( ( orman's 
(always >omew hal glih and simphsticl conimnmeiiE |o 'aher- 
nalive' iile^l> le^, perhaps more because o( H iilcc's if resistible 
perfdriTiance 


I f (here is no such thing as inlantile vexuality, how ckKs one 
explain (he common phenomenon ot prepubescKnl boys' 
efectiims? Just a'i weirt! ant omiKic accidents .' Tlie erixlions ol 
the yipung Llpues MIT are ambiguous m this respiM, as no 
specille sexual eon text i>f i^bject is suggi."mi,x! (iir (hem. I can. 
h^iwever, vouch tor the sexual eojitent td my ipwes. I vividly 
recall three occasions hetdre puberlv when I expeiiericed ihis 
physical manit^^tation I recall them nodouhl, heeausethes 
Were so iroLihliiig and mexpUcahle, (lie whnile business ol 
sexuality being wrapped m shame, nosterv and terror in '3Hs 
middle-class I .nglaEid. I eoLikln't |LIsi take ihenl m mv siruLfc, 
as did the \oung Louis Mil, who hLid tfieaikantageof kiwiw- 
ing preciseh whal the> sigmiied. 

I can pinpoint (he I'irsi two Lxcasions quite aecuralely, 
because I kcuiw wlicre I was li^aigat the time: the> must have 
CKCLirred between the ages ot six aiwl eight ITiev were 
responses to^ everts in a b«Hik .lULf a iilm rehpt%|ively (I can'l 
be certain uhnw ot the order ol iKcurieiiLef. .ind the cireum- 
stances were remarkably conststeiil in both cases the 'hero' 
— ao aiiractive figure with whom I idenlirieil emolioniillv — 
Eurned out ai theeivd tiihe ihe 'villa in.' and was consequeriHy 
suh)ected to a Violent .nid hornhllc (.tealh ITie physical reac- 
tion was accompanied (pnoi^keiT.^Thy Icelirigsol overwhelm- 
ing tenderness and eomp.ission I didnT care lo Hie least Hiai 
the guy had done 'bad' things, I jii%i wanted lo protect and 
save him. I rom the age o| about ten fstili pre-pubertv: I wus 
noi ail early di'Velopcr f much o( my iniagmative life wlis 
demoted to eJaNirLLiing erotic laniasies aboui men (never 
hoystifmv own agef lliesc .ilways irnLiginarv |Krsonswere 
never faHier-Cigures tit one theonres Hie lather m terms ol 
auihorilyJ quile the contrary — they always needeil my help. 
.A tavounte lantasy mvobevl Indmg an ess a pied murderer 
from the (ftkliee iiisuallv in mv bed). proUMing him. caring 
for him. rcMeemiiig him thnaigfi mv lerideniess. T he aels wc 
perlornK'd logcthcr were somewhat vague, as a I that age I 
didn't even kimw tfie biiMC facts ol life' (as they were called), 
it - 1 afone the facts ol homiisexual practice: but they were 
certainly higlilv eroiicaiHl alw.ns verv sexualh stiniidating. 1 
see ihis as ihe lornuiioit ol ifie pKisiiive side ol my adult 
sexuality the capacity for tender tiess and earing. Ihe iiega- 
live side — a general iriabtlitv hy ex|Kfienee greai sexual 
pleasure in my iswrt right, deriving pleasure vtcanously from 
the pleasure I give lo olhers — I ijiinhule decisively lo my 
lamihal environ men t. with my laihcr playing a cnieial mle, 
My other most vivid memorv iro-m the siinie pt-ruNd — i.e. 
before the age of eight, when mv father nierci fully lell I ng- 
land lor the I iiilvxJ Klates. where he remuinctl thfinighoul 
World' War II. selling 1 he aiitivtucs my mother s hi ppH-xJ H.iLit lo 
him — Ls ol ihe niuLiil of Hie 'spreadeagle ' My lalher (a 
strong, heavy man f had me lie on ilie grtvimd iin my hack . I k' 
would ihen he on top of me, pinning down my limbs, and 
procvxrd to tickle me vioieiilly under the arm [ills. I knew ihai 
I w.is expeclexl to emoy this .At Hrst I laughed (though I 
don’t think tfie laugfiter was very plcasur,ihle. more u matter 
ol physiological lellex). hui he alwavs prolongexl il until I 
hegiin lo cry. from pain, lear (from mv sense ol total piNwer- 
lesvness). and sheer exhaustion. At that poinl he would 
climb to his left and angrily and contempluouslv denouiwe 
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me H ■h;jby/ in (nml nl other l^mily meniher^ jnd wmie- 
limes visitors. Ii h^id, ! ihmk. lo K' u piihiK perlorniiinee: nn 
htim dial ion required nesses io he compJelc. My miMher 

Miniclinies tried. leehK. to irilervene, hui mUirrtial ih^l il 
wjs 'pHtii jor me." llie se\uiil njturc ul the uet \us syitiholie 
fiipe'l is ii-Kve£mjs Whelher nn luther iieri\ed wiiiic li^rni i^t 
itC\Uii\ sJiislLLetisin Irom il I tiinl s;iy; I knim / didn'l. In m* 
fjr us I e\perieiieed the niuiil us sexual I hm uhuleser iirKonv 
tioiis le\el>. it hiid the etleut id ik'slro\in|£ jesv senn-' llwl 
i:an he pka^^uriihle, ;ind ;iss«Kiulin^ it w,iih pjtnand hynulia- 
Ihsn. Ihis eorilirnis. I think, the now lommiKii iwreepiioii o1 
rape: d is mueh less inoiivuteiE b> n desire lor sexual pleasure 
ihyn il desire tt> express (inwer, tkvniLnation and hatred. 

There is iknihdess u t:k>se eomieeiion between thest^ two 
eomponenls — pihiiiveiind ne|{Liliie — id nn nwri sex.naht>, 
Ihe eEmrieeiii?rk bemi; nareissisiie. I iden tilled with my lieti- 
lious 'heriHes^who^tLirni-d-oiJl-lo-he-villuiris'; like (hetn. I wus 
desi^nuled us 'hud,* and their sereuiiis when I hex diedeorres- 
ponded to die moment when I burst inui tears hind some- 
times aeluiilly screamed I ul ibe Vlirnux’ |so Lei sf)euk> the 
'spreadeuj^le ' The eompussion and lenderness I le]t for iheiri 
were perhup'. propeettotis or mx own needs. I EK>king hulk, 
then^ I ean see Lhi.il dii' whEile hums upon which niv adult 
scxLiulilv dexeliipi'd wijs already hkrmeEi heldre ihe a^' ol 
und I deeluee Intm I his mit i>nly that iherc is imleed 
sueh u ihin|i us ^inlunlik" v:\uu3ily' hui that udulk sexuuhiy is 
amlinuuus wiLb ii. 

Il seems (hkil ill the eouri oi I ouis Mil inlunlile sexuulily 
wasn't ii problem; it bceEimes Eirie m aeullure where scMiulilv 
Hself is seen us Tilth>/ 'dei 2 ,radin^.* 'nusiy/ eic= — a cull lire 
wherein lis very evtstence has lo be denied because chi Mam 
musl he seen as 'iiiiincenr ijnd inniKence is rc^rded tis syn- 
nnynious wilh sexlessnevs. VVe lend to believe loday that 
' Vicloriiin' iiintLidi"H lo si X belonja lo the p;ist, but their leiujix 
IS still eery much with us, prinJuiinit such pherii^mena us rbe 
'setuul fcxolution'ithhe "frfK characlen/ed by the practice nl 
'wite-swappsiij:.’ 

I he problent i>r cluldren'ssexuatny — and the impossiblil- 
ily of an> solutk>n within ibe exislin^ si>eiu 3 /iiieEihijk|^-;;^l 
strictures ^ seems to me to haxe been ph^i^nantly aixd iriTU- 
bhn^Ji ilramuli/ed hy Runuel in hi^ depietiEins eiI pre- 
adolescent girls m I 'iFkfiiim tiniS Ir tfum' /t'ffwni' lA' 

(.'hiimhit'. Hunuel is able in- represent these children us httfh 
inrKiceni and sexual heeause he sees no conirudiction 
between the twiv this is whai makes the ch.itacters sii touch- 
ing and iidnerLthle. Rita | l ifftiia/nil who is clearly some- 
what The older of the twEs, is already beginning to be cor- 
rupied by Lite |>n]sonous pedugi»g>' of the adult world ihdl 
makes sexualitx iurtixe, secreto e and Irightemng: she suflcrs 
from sexual mghimares ahi>ui blaek buJIs coming out of 
ekwels hardly surpriMng CEiiisidering dial she is surroundexl 
by sexually repressed iind I nisi rated adults I her miTther 
Ramona. IXm Jaime}. Ihc mn^^cence of tliure {Mmnu/} is as 
yet unLonlaniiiuiL'd, which makes it purlieu lurly seduclixe ti> 
corrupted adulis twidiiKit die leasi jnientn>n 4Tfi her pin). In 
bolh liJnis ihe child's nuiocenice is ctnEiirasied wEth the sexual 
frurs and inhibitions of the adults hetiee Kita can grab die 
teats of ihc cow wnhoui lies nation when k'lridiiina shrinks 
hack iri physical revulsionL she alvi enjoys fondhng the phal- 
Jk handles eeI ihc skipping rope and gii ing fXm Juime the 
pleasure <il w jiching her legs .|^ she ^kipw I nileC Jaireciigiys 
letting snails erawl i>ier her bLire Jlesh. wnhin an udiill an ir- 
onmeni characleri^cd hy physical fear and sex.ua t perversion. 
hLiniiek in short, allows his children an ujdAcnik inm^cence. 
Thai is w hal makes ihe lotTscreen) rape and murder ol LTuire 
by Joseph, tascisi and sadist, ime of die most lernhle events 


ni the cineitia. and our Last view oj tier, dead and violated, her 
snails, released Iritni cafvttv ily, erawl mg oxer Iwr hoily% one n\ 
Its mir\t indelible images. 


I I die CHincepi of inlunlile sexuuhly has proxed dillkult lor 
our cull ore lo accept, the concepi id coii^tiluliorujl bisexu- 
al-aty provokes even stronger resislance. It hus ^truc^urcd 
niuch of mx own work lor die pa^l di'cade or vo, whkh may 
help to account lor the fact that I now recenc so few reviews 
land most of ih^iKe un la lou ruble f \o one. appirently. 
wishv^ lo confront ihe issue: journaksts pretet lo regiird il as 
gist plain silly isiich subVefsiXe Hot ie ills having no pbcc 
w nil 111 die houigeEiis press}, and academic's lor the mosi pan 
don’t wish to be dislraclcd from iIk- vilislactk>n of contem- 
plaiing I heir Eiwn I aeiiman naveb. iX^spiie stip'dicialK dras- 
tic change^ since t wa^ young, the bias againsT homosexual hy 
remains \ erv ^l^Lmglanll laki's increasingly surreptilioLis and 
insidious lorms, a I least in MS-ealleiJ 'educated" cireles, as 
1 ifK-raf liccericv’ precluik's oxert expressums of disiusle or 
hosiiliEvf Hie iiidion Ihiit c'leiovri' mux carry wiihin him/ 
herself homosexual pvtenEialiliv^ { how ever repressed or siib- 
limaled) is nnit something your "liber,ir aLademic wishes even 
lo discuss' lieterosexuals haxe toei niuch a I slake, and won't 
nsk ieopardi/irig their pisiiion i>t ideological privilege. To 
me die concept makes sense. I dk^nT beliexe I was bom 
homosexual rdiougli obviEiijvIv I was hi»m wiih ibe pHential 
li> hcitime It). I beliexe (with J rendi ihcil I was born wuh an 
mnale but indeterminule sesualiti thLii cs^uM he consirueied 
in various w uys according lo the environnieiit |the mimediale 
fumily envirivriment. the wider social/iileological t*nxiron- 
ment}irito which I entered. (Hie ml ant I.eiuis Mil, wc shiiiild 
recall, when he first wanted wmcEme to play with his cock, 
summinned a piigef If I had hxn allH>wei,! to develop 'natu- 
rally^ (a dgical impossibility, id course, as we are all ht^rn 
inlo ideology, hut I here are vfegrees e if coercion and that is 
ihe poinlk I wi>iili! be able now Iei relate erotically to 
meinhers int either '^ex and m u wide xariely of ways It was 
Eli>ubdess the pecLihunties — ihe piirlicular stresses and 
dvna lilies — of mv immtdiule environTneni thal leil me into 
the path (biU patriarchal sivciety ik'crees to be 'abnormar ivr 
"pcrxene<r hrcuiise n iLhzshT suit its convenience, indeed, 
produces acliVe resistance to Us norms. 

f or gavs, Alice Miller ■a.ts up an en*irmous obstacle To 
acceplance o1' licr work her attundc lo homosexualily. w Inch 
IS far less pn^gri^Mve than I reud's. Relerences lo it are 
sp,irse. bill they are in>t anibfcgui>us. Hi is, lri>m near the 
hx'ginnmg of fVwr f/ww/lp. IHMs charade ri^lie: 

tl It IS jn jSNirUn^l hi '' 4 ii.ltv I h.- Iraiiiing lhal everytlimg 
Ihcji happ.‘nLsJ it' the palii-nl m chikllHMHl wa^ tile reMill 
Lif liis dtive Liinll Isis. IhL-n ^4 Miner or later Ihe pwiEienl must 
he taughl lo regard hiillsell .o v*Kkcd. El^'iirucnve. meg- 
alomanic. nr honiHisexual wilhi^ul urHkrrsi.iihhng the M'a- 
s^ iffis I Mr hi^ p.ir lieular hn li.oiLiiif 

— f >1 course, there musi be pftOi'Hn why i>ric lakirs ilie (laih of 
homosexLialUy tjusi as there niuist tv reasinns why one lakes 
dial of hcterosexuLkliEV f Hui here Miller clearly aligns hofiii> 
se xual 1 1 V Willi wick edness,' 'dcst met i v erKss,' 'megah sma nia ' : 
for her Ll Is ihi same kind of thing. In ihis it seems lo me lhal 
she enlisis herselE and her livrmidable piwers ol |Vrsuasii»n 
precisdv on the side ol lhai 'poisoiii>Lis pedagi>gy' that 
almost desir'L>ved me. ilrove me into a thon^ughlv iriappnvp' 
nale marriage ftherebv ileepK liar tiling an admirable woman 
and causing, in ihe Isntg run, various degrees of distress lo 
oEjr iliree child ren), and eiixured thal guilt Wiiiikl play a per- 
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in^mL'nl, prnhLihly [iiciadicjblo rtife m my hie. I vlui^ktvr u* 
im^igknc w|i;n KxMrrc or anil kxhian> who fAcrt- {i<;iEiL'tii^ 
in ihc w hvn '»hi“ Miill practivril I hf asMiniplion llial inic 

exists iiOKidc iik-nli^^y ^xin ha^v vtry '^:riotl^ i nM:t|ucnt cv; 
i>nc 1% ca>y pf ^ry k 1 1 liu il( nri i tin ei e lik'i^ 1 1 j i he k'a 1 1 u re, and 

no Jcifi^er has lo qiiLxcii^ri (lEsi assnniptii>ris. bceansv 

ihey are equaled v^nh ’trulh/lkeadcfs iiiEoresiL'd iii pursuing 
fiirlber ihe relalion'-hip between Miller's i^ork and mv 
miphi tnnsuk-r reading m> arlisic ol I aMrisni and einenta m 
I he Iasi issue £Pl ip eoniunsluni with her essay im 

Miller's L'liildliLHKi in Vlr^ rakin' iifttuf. ITiiTaiih ihe 

a ppRKiehex a re qiiile dil leretit, the I'^^o pieetrs sEnke me as rwaE 
al all inenntpalible — eompleiTKnEiir\ rallier Ehan 
c€JnladisEnry I. 

Ille irrtpheil rejri.linn oi ihe validity oi ImniiiMrsLiLility is 
pri>li>andly linke^l m ihe demai ol' the reality ol intaritile 
se^ualily. hreud |:>ipsiistnr the uiEant an sexual- 

ity nol >el tted h* spevilie means, uinis or ohjeeis rt>4?hriu>r- 
phi. litis perxersilv' — the word perversity' seems j^eeLiliafK 
inapprH.>priale il th^^ is indwd tpur natural %lale). It teie van 
think ol sexuality las oyr euluire lends overwheintinisis Uj 
ikil only HI eseliisLVely ^'PiEal lerms^ then perhaps tme should 
suhstilute the word 'erotieistn.' This jcinaie lU'sire Itieedl tor 
phvxKral pleasure and phvsieal LommunieaEttm |ai once ihe 
suhtksl and mt>st direel means ol eotumumeaEion we hasc 
— I van learn mnre^ ess^mtadly, LiUviit a man I nun lo 

K‘d wnh him ihtin trom hoiirs ol ei»nversinion| is sur^e’ 
quern ly enlist me ted hy eulmre mio whal the euhural ru^rms 
demaiKl: tntf eullural ik>Enis being del eritunexl bv |xiiEiriark'h> . 
ihe law ol ihe I at her or heienisexijal male. I lnztemsexualiEi 
ton which the eleareut division ot men atul wi>nteii. male and 
lerTiale. masculine and (emniine, o huiltj is ohvlou^ly esMm- 
iial Eo the iviEnarehal orgiiniAidon and to iE^ suhHirdiniditPn 
oT women. 

tiavs and lesbians liavi:: the pi^neniial to be the leavkTsol a 
reel/ sexuLil revokilion — one ihai ailaL'ked ihe donnnacit 
WKUil and idk'oloitical sinivliircx, .l^t>pposed to a "revolulaon’ 
ihat simply permuted heterosexual males lurther '^elh 
indiilgetiee. Ciays extsi ol neeessiiy ouisule ihe l1orm^ ivt ihe 
cullure. and are et^nsequeritljv m the besi f>p;isnit>n |o examine 
those iitirms, analyve ihe ways in whieh Ehey are tippressoe 
and resinetive.and lead the way to ihe explL^ratk^n td radical 
allcrnalives. Ptenly of analysis has laken place, bill the eri* 
[iquc 4>f ihe lielerosexiwl norniv has been cv>nccTEied nunuh 
With how ihey oppress |wys rather lhan wnh their oppres- 
Siver^ess pi't .ve. Ihe laet |haE gay eoupks or group^ eau oill> 
in rare caves legiilly adopi ehildren sex- ms to have mhibiied 
any seritms cxploralion by gay people td the fxisvibihts ol 
altemalixe families — non-hiologieaL eomnumaL, etc, t ^iday . 
ihc heallhiest plate fisr a child lo grow up might well he u 
gay /lesbian coitirnune. where s/he could linil ahuntianl love, 
warmlh, lenderness and eaimg wiEhoui the usual corollaries 
ol pxsscsMveness, dominiilion ,ind iradrlional gendeiHig. I 
have found that in general t>pcnK gay pctiple, Keauve thev 
learn lo live oyiside the irLidiliiaial lamily ^lrueturLX and the 
ideological assumptiims thal sustain I hem. tire remurkahle 
Tree ot lendencies to oppress and ikimiriLiie, 

I Intdriunatelv. the gay eullure has tiot yet been able to free 
itself ciranly from the dtmi inant ideokvgicaJ si rue tu res. In 
piirticular, i^y men's sexual arrangement% remam trapped 
wilhin the mvmogamy/pnvmiscuity oppissinon I'promiwuily* 
being defined here lus casual, ofien anonx mous. sex without 
commilmentt. Si>nK' manage lo combine the two lerms la 
prseudo-monogaiThius relaiionstnp modcLil on heteriTsexual 
marriage* with casual sex rm the vide>, hui that merely repeals 
ihc opposMion in another form withoul rcv^dving it. ill is ■ 


pity lhal I rank Rippkrh. when he made A/u — -khII 

prohahly ihe nu>sl progresviveU gas movie — was unhihle to 
do more thkin reproduee this of^Etr^iiiou all itver again , wiih- 
out providing a crilique of il or vuggesting how n rnigliE Iv 
iranseeiuk'xjli. I ew nxm willing lo explore ihe pw^ihihlv ol 
mu It I pile relLi|ionslu|xs. muhiple eommitmcnls. and anv 
emhfyi>nic developmeni m ihaE vlirrxiiou has Kxhi birresied 
by Ihe onsel of Allies. 


M iller Mgilals repValeilly that >lie is symp.UlKtic lo Icnu- 
ni^nl, though site never aciually Kkmnfies hersdl as a 
lemini^t l because she refeets Iheoiy':' The duvelopimeni ot 
femmisi thcivry ha^ K-en crucialh ^m|>^^^tant to ill'll ahtujE 
every progressive developntenl in our eullure, bul the fcisis 
on wtiich It resls.aiivl everylhmg most im|>(>rLiul m iH lenet%. 
sc’cm lit me L»bg'L‘tiV'eK venlTablef Ehji wherewoukl teniimMii 
he Uidav withoul the iHHums ttiac w;xi.La]uy arikl geiuler Lire 
siKiatly eo^^t rutted? PreMimahly, hiifk m I lie siLilemLiie ol 
"|>i(ferenE, hut equal': different, hetause tiieii are xjmiwii“/i 
asseriixe, forcetuk aggressive, rational, etc . while wimieii lIU- 
innate I y gentle, suhinissive. sensiiive. emoiuuiiik ek . I here^ 
lore, in praLtieal terms, wulun a culiurt' t>Liili upon I'Niwer. 
t'lHiipetilion and dHiimnalion. nor equal. .As Miller hersL-ll is 
assert ivtx forceful . aggre^stv e uiul rational, slit- ClIsi’i psn^sihiy 
accepi this I reiul otTered Elhrougti drive llicoiy llihI die 
tk'dipuh ciirnplev and iis rfCiikitin ml an atfouni o| hinw 'icxu- 
jfity aiul gentler ate cousirucied. There is no rtpiivalenk so 
lar. Ill MillerS wi^rk. She Lonv iriees niL’ iIilli ii is high time the 
I rcudian hegemony was LhallLUgeik and EhaE I rL-UE.! m.ide ri 
crucial error m reducing I he rcLilily ol Lhild atnise to Ins 
p^itieiiis' faniasics Htii vhe leaves a kM unLUt^wereti 

the phenomenon I have’ nnist notrtl from my own vxpe- 
ncnLeid px'ople and relaiiortslnps kind Irom iXTsonal uilros- 
pix'lininl- i^ tlial virltially evL'tvoiie in our cidiure grous up 
witfi a M.'nse ol gin 1 1 and inlerioiiiy. I.ith individual cthpx^ kir 
fails |ocH>pclwith dirs in LidiTferi'iil way. by nitxAly aect^psimg 
It as realiiy (I recall a cartmin in n maga/im: it p'»>viii.itiist 
tell I tag his siL'reoivpiLalK wimpiish-loc iking p^U ieuk Ml's luit 
th.lt you lUiVe LLlt uderiorilv complex, Mr, — If's |usE fhhit 
you really iiilenorM. by ovet-t'oinpvenvLitiori kirrogjmee. 
,in a^sunlp^lon ot Miperioriiy, inleriorM: bv over- 
corn pen sat um larroganceL an asMimplion ol '^ypeiiorily, 
maclui bluster and bulhingL emodonal aiid/nir ph>^ieal bru- 
laliiy, L'Ec. — all of which Eenil to give ihemsehes iiway as 
prciiarious anil Iragile XiiVL’ts,' hui not beliire ihev've itone a 
gre.rt dtal of harmk by trying lo .m.ily/e ami underst.iml ns 
wnirces ra proloimdly ihrL’atening activity — its roots jre 
(j/iid/tv will] in the family^ even when oilier tacto^^. t^px-ciLilly 
economic, arL- nWt present. kUhI nUialysi:-* niiot lead logiCLiSlv 
loan assiiuh on the larmlv siruciurel It st‘vrn^ lo mi.' ihiil llii^i 
might prove ii lar nu^re profitablL' I mi' ol iru|iiir> into the 
Idimdalionv of oyr culkire ihim I reudian ilnve Ehcoiy. ^o 
onu coLikl clami lhal ihe htmiaii infant l^ hHtr willi :i 'natural' 
serivc ol Its iiilerioriiy or an mnale sense ol guilr il would bt^ 
.ib'iUfd. WiT^Likl theielore lie working Irom the knowledge 
ihat we Ltre dealing with .1 plicik>mL'non Kuh prLildtmdIy 
harmfu I E I o ■ mese 1 1 iind ol he r^^ | a rul cultiira II v pr^ mIuil lxI . 11 Ai 
ari: we, av viiung chikIrenL made lo It'd mlerior aritl guiliy, 
asHf lo inkmali/e these feelingv^ \K'c would Siiid, obviously, 
dial Etie phcnonieiion has its Miin-te in vfry early t hildhoijtl, 
aud i^ an mevuabtt' eonsequL'Tice of the social /sexual orgi.tnk 
jfiition upiin whicli Liur cullure is buik. \Ve coukl fxplihre die 
ways in whit h 11 drlft rs lor riiLiles .iHlI leitiales — surely vru- 
i^ial lo iht’ co^^^^uc^lon o\ gentler. couTd lu^ longer hale 
away troiii px^situe and rathcal acliou Khiml ^creen^ ol 
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Thi dtid hind uf pllrilrdiy: Dorolhy Milgnc in WrlUtff on ilto Wiflb 


H rL-Ltkl, E LLL^nuin nr MpEJit's unrlL. 

pTiinitiXir, Evt'nnscN lpE intn tiiliti: here 

ii itik'fs uvlIiL- 'iE 4 iilin^-fi*iinl Eihr ^ wlml*: ntw clEnit nl rjclic^jl 
LiilirrrnitiitHin uhich rcnjEl^ m [he [rLiiiishifiiiitliikii nE 

tPLir LLlltlirC 4t IlH liHhl'i. 

In univer!h4ilL/pn]{ ihe Ckdipu^N breuJ jkii 

sirkiitjackckx! onr drcninT^^. \VN\ '^lunild h;i^i: a sinjilc 

mciiniTijf . a Uinetithii — thi- cxprt-wiinp a rvpnrvM.-d 

Mr:^paat Misll? Snitle m\i\, hui ihc Link;nr1?^L;tnU^ is surelv iUht 
lba[ :^inipk. \-in iTiL- — liikI Uom iiumeriiU!i di^. Li^Mcin^ Tve 
hiiil 'vkiih ihtherii Uk- pheni.hnK*nnii y^xms ^idi!>prcad — the 
CiiinmiPiWKl drcain^ arc ah^yl ^tiill and punf^hmcnl: irra- 
lional ^Liill , inMillal in thildhii*Ki. dVKi ilkproptirlii>n;Hc pun- 
P^hTTlcnE impsP^hihk’ lLiaeee|ll citil^Liinj'^Jv bereallHeni iT?i sJ'krer 
aEviurihiy CnliiV ^hnLiJil li eh I lit letil guilty? — II'pl' lIiiU ls 

alv^avv 'iriiikHjeeU'l. Die uhild dtuihllev^. leeK guilty partly 
hceause ii huics il-* tuarenl^, bin it iTak"^ il'* pjirenls Ic^r piT- 
Icttly M>ijnd ^ea‘^>n^ — bek.an>e lpI ihc harm I hey mil id. It 
cannpM repr iHlpm: reavim^: n lanirhi m 'I'lipriniir [Eiy 

lalhcr aTi(.l ihv rtmihL'r.' AEEhmLi;^}i iiraCiLPiial. ilie ^Liill k 
[[[HT edibh I'HTUerlul. daEiiia|{irig. jiid perhaps ulliniijlely 
lAeradicahle, allliihugh hriirij^m^ u lii ei>n\eiLiUMiErss can hiclp, 
many are pcnnanenlK crippled and incLipanialctl by it. 1hc 
only Nipniiin I haif mcl uhtp M:cni^ be Iree nl ^fuiit 
Icelinps hii^ nnihinii Hui [he Mnipk^^l dream^^ — plea^inl, 
unlmiphlin^ imayre^ ^ \lh M.arely any narniEbe cipnEern. I Ic h 
alv£p I he iPnly persmi I kiu>u v^Iilp ap^K-LLfH genuiilely and 



i^itliout ct'tyrl tiP Mr hinm-ll . t|iiite un^eLlcipnsciciiJsly, -v^ith- 
ihut eH.>ncciE liir narci^'^P^ni Pet>ple riiHJ Enrn dpildlike Ebul nox 
childl^h)'. EWeauve id all ihi?>i, he tenia ins ?ttran^ely Vither/ 
beeaUM; unlike an yi>Eie else 1 kiio^. iiiy imaite nl liint 

I place I he linage ipI Ri>bert Slack in M Viinvi m fhf 4 
jbiiging I lie ^In^ky in I he face id" hi'i ywn rencctH^n in the 
mirror; an image and a gc'ilure lhai ] easily relate ti>, and 
reengni/e in myvell aEUl oiher'.. 

I canmn believe that guill Is the childS ruilural and spim- 
lancti-iis reacEion to ihe wickedness of its oan innate drives: n 
}s nAiap I Hist I lied by I he adults, and is very ciosely linked to 
ihi- sense of inferiority and In sclf-hatreil, And our Linema — 
our narra lives --- couki be ai leasi as readily aiialy/ed in 
terms of ihe v artons ivimsihle rcspinnses to guilt aiuJ interkpiiEy 
as pn terms id tht: (X-Jipal irajeetory. I he esperierKe of irra- 
tiiprial gaili jnd interiority is always^ by dellnilion. reacEion- 
ary it can di> mstJung but hold iis buck; lo repudiate n is a 
radical act. WhiLh is why our rnairtsiream cHSeina^even at its 
tincsl, because it is oiricially land sii|>erbcially >coinniilled lo 
the 'dominant ideology / is always coiispellcd to make at kMsi 
a perfunclorv shi>vk ol restoring i>ppression at I be end ol the 
nu>spe. HI ibe siHcalled 'happy ending/ Guilt and inferiority, 
with their conuimi Hants of frustration, resent nicnT, hatred, 
arc built into ihi.' monogamy/ hi mi I y siruclure. and will inmy 
begin lo evapi prate when that siruclure toUapses. Which is 
why convenlional psych ialry, bipughi uplisck, slitek and hiir- 
rel by bivurgeLvis cuhure. must aJways llike the llollywoenJ 
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movie) MOfk Itmardv u ^h[ipp> erhim^'; rc^t^inni^ I be tiimib 
values, tJfnta lulling!; rixorKilialiim ami i\>nb»rmily; iirei y^hy 
Freud hint^H believed ilui ebiUrei^ slkiuld mil he tyiij^hi to 
be rcvoJotioiiJficrs. 

Alice MiJIe rework ntiglit v^ell pri>^ide a %alu;ihk' 
pt>irit lor v.^:ia\ resolution, bill i>nk it' we enn ciirn ihR^iijth 
ils impficulii^ns way K yond the p«iint she has reaehi.d so lUr. 
Jibe kjves 4 li>l of csplaiEiinir stil] lo do \\ H\ js ehjIJ-ahiiM: 
(m 4.13 i|s niyrijjd Eornis, sctsujE, plusical. i^syeholoisicaLk mi 
comnum, si> persiisive? f l o impsisegiiill, liynnljjjtiifn.a sense 
orinleriorits or worthlessness on children is clearly a lorni ol 
ehild-ahase). Mow drfccs one sel ^bnit prevent in^i it? It is 
simply no| enough lo answer. Parenis shoiatd res pec i iheir 
children and [heir chiklreii's n^his. unless ime on to 
analyze why iliey dLin't. I submit Po sum il upk that there are 
a number ol causes rbeusnd the Inisiralions indiieeki h> eco- 
nofnic deprivation, whieh 1 hiOe no wish to rnininii^O; 

3. Hevual and emoiional Ernslrahon wnhm the pns^in ol 
nH^no^imous niarna^e. 

2. 'Mle fWiwL-r sirueiures emhiMheii in and leprodueed by Ihe 
hierarelial; sirueiure ol the (lairiaiehaL nueJear laniilv . 

.V 1he over-valuation in ihc culture ol ^ntascnlinity ? 

4. Thet’rLislraln.>n anil raye ol men w hen they can't live up lo 
ihe 'idear masculine miaire. 

5. The rrusiraiHrn and rage itt womeu who feel ihenisekes 
reduceil in the siaiusof.aiid treated as, seei^ndH:laMy CLli/eiis. 
b. The repression i>t homoseviial desire (as I reiid insisi%, 
what is repressed is neier annihilated hul wilJ ,ilwayssirne lo 
rclurn — in monsinnis ,ind nuirtkTinis forms, J 

I'hc remetly ' The end i>t marriage las wc know ii|- ihe 
dissiilutii^n of the lamily las wc know itlL live full reeognilion 
of menk 'lemminiiy' and women s hnaseLilinity', the etmi' 
plete sih:i.iI aeceptanee ol eierv shade nl sevuality, iWmt 
eueluslve hcleroscvLialilv lo exclusive hH>ntivs4.^VLialilv. and 
every degree irt hisesu^ility m tx [ween, 


It IS [jSosMlsle that I Ills arlielc Wl3l oil end or aiini>S 
some people in certain Wdiys. 1 want to comment isn two of 
ihcvc; ihe fact lhat it ison3> scry loosely lied to nini;and the 
drawing upon intimate persimal experience lisr me. these 
two charaelenstLCs are elirw:ly conneeleil. 

Oar culture seems lo bc' built api>ri caiegories. there is 
‘lilm eriticisni.'' llK^re is literary enlietsm,’ there is '^|wyehti3- 
4)gy? I here is 's^Kial ihcory? etc.* etc.+ caeh indicating .i [xar- 
licuJar land of course perti.s.llv valid! held of interest, hut 
shnuki noi ufi such interests he suhonlinatc ti^ an interest m 
‘life^.* — Isn’t lhat w hat animates them, giM.'s them itieaning 
and vitality? It i>ne talks inieihgenlly ahi^ut a lilni. isnh that 
(by dctlnitiivn) a mcditim Idr Lilking about 'lifc“’.^ Ihe corol- 
lary of which is that .i critic who aspire^ to K-ing laken 
seriously needs to talk ahitui more than cirvcma. proi iding :i 
content wiihiit winch his/lver views oti emerna ticvelopv what- 
ever force i>r ce^mkv they may ha^e. 

lienee ihe increasing ivccessity hir hk c 4 talk mg peiMnn- 
ally. This has been giicn greal impetus anti endH>rsemcnl by 
reading .Alice Miller, hul the impulse precetletl that if/tuh- 
{fTn A k /'^i'vniri'j/was compleled i\ xcar before I rcatl any 
tif her hooks!. 'The perstPiial is |Vii-litiear: [Elat phrase, den vrti 
from the insistence ikii the imptutanee o-l fx^rsonal evfierienee 
within the feminisi nuv^cment. hLis been immensely Ne!pELil to 
me. shEiuld all begin to spi^uk from personal cvpcnence, 
linking that experience to witkr, more gencnii issues and 
thctPTCTical concerns: speak of what lias Idrmed us. what lias 
influertced us, whal Elas alleelL-d Us. what has irauniatL/ed Us, 



wmliinit fear or eriiharrassnx’ni. kV'e have our eonimoii 
hLimanity. and shikuld he able lo uecept ikUe anoiher as we 
are. Ihink ol the piissihiliticsol sbiinng, communication iind 
undersiaiwSing that wouk! be openccf itp* It nugbl the basis 
tor a new sEkcialisin 'StK'ialism wuh a human face? |i> borrow 
a phrase Irom I ioibLichei . a |X'rs4H'iLklJ^-b;isci.l 

I3ic individual mteresi m Him or m hieraiure, etc., is 
merch insulating if il is iw^t subordinalc lo, ami al iill p^unts 
gtiverned an^l ginded hv, an interesi in 'hfe.' Pcniple — e^ps^- 
cially acadeiuics — hide iheiUH'lves away wiihm i arums pro- 
tecliVe sIvelK El he 'IVolesskir of I ilm,’ ihe 'I'rolessoir ol 
L.lletfLitUfL'^ or ol other 'aLaileniie' ihseiplirles . . . Nivt lo 
speak ol a bet rat ions like ’ Vdrnmisirative Sludics' or Husi' 
lKs^ M,magemcnt/ which should have no place wnhm any 
si.'lt-resEX'clirig university. Ilicy have nothing to do wiih 
Tite’ m any Mgiutiiant sense of the wtuil. uihI ihe fad that 
tfiL-V have Ixen fX-nlUlled lo mhlllale tile LilliVersliy and even 
adlieVe iloiiiinanl roles within Us slrucliire tv^fUiv^ simply to 
I fic U n I V e rsfcl y % cu l ren t degerlei ae V ) . 

1 1 this article iransgri^ss^'s m cerlam ways isnch w,is my 
intenlion]. I would liop*.- that iis shorlconiings will not be 
used li>ev>unier its iraUsgressiVe pnilCiptes. I am ErviMgliri niy 
last year in iieadeinicsi lo encourage riiy vitidenis to revolt 
against ihe whole oppressive concept iif (be acadcmie'l wh.i- 
tever (his Cl. ►Sts tliem m grades!, and (l> think and wrile wh.it 
they u lo dunk aovt wnle. evprt^ssmg it m wh.itever terms 
ami sivles thev leel lo be appri^pnale: ajivthirig hut (he 
'iin|ViMillal.’ 'aeadeliuc" largkiil dial Is iinp^isciLl on I hem b> 
the (treq Lien tly nLUidescrLpl lLIhJ umlistingLiisficd) acadeniics 
who have power over (Item (and whose lives ^nd citrcers and 
t'gos are predicaU'sl on that pimer! t^nly a reviilutii>ri in 
academia can rexleem il tainl il would have to eeinie frimt ihe 
stuileiltsk olherwise. it flas ilisereiiiilei( Use 1 1 — i| no longer 
hav any real loilee as "a ciealiV e centre Lkl eiV iJivitiLkU.' 


Jills article h vkdicalcd to Alan ChcrwmsLi and ^^Jlliant 
FlulI. whH> ps-rsLiackd me to reatl Akce Miller. 


102 CineAction* Winler/Spnng 1990 


Letters 


Idii^pr. 

I .tni rc^rKiiidii>|> tv uiur LiriiLiL (Spring 

Xh'^matih Vf^iifiify AVI '*' 

(J^UikLivis ILirriscPn hud c\rK\lLLliniiv 
in llu^ ksu»Me ili^ji ^I'rr tIlpi I 

di^.kjircr ujih liirn^cin iti her sMiciTierit 
lh;it che mv\ K 'IlpipK us into tfiinkurjii n 
IS 4 teiinntsi iilin .ioJuImi lliul Hie 
relationship hfiwi-en (iahriellc Jiul 
Mar> i\ "j^ralLiitniis" aiui ihiil the sh.ir- 
ji:Eer^ thereUKre "trLiLliijtni.ilEs wiJl be 
seen h> I be JLirheneej^ \^lu»rev . . 
W'hipres'^ 

I irst lpI V ilL it is ipbsiiPtis lli.it the lilni 
Wii\ iioi intenderl to be ri^miknlic. i"Him- 
parin^ it to oilier tllnis lAtisPse prinrum 
mieiil Is to explore lesh^jn riPinanee 
makes lit lie sense. In Hie k-s- 

biiiiiism ts irKulent.ik hiil iinportiint kpi 
I iso reasons f 1 1 ii aeknois leeliH"^ up it 
i>rili that lesbians esFsE. bnt iHse. lhe>i 
esisi in a "itonna]*'' "aierape" w;n, 
uitlioLii eriishing swiibols arki aii}tsi- 
nileten slrarnalies — u liiefi is a lar sii:b| 
more install Hill than most 1 1 ] tits are wil- 


liiji le» allow itlitnk how riian> slave 
ibaniav .‘Mnean-Ameficaii aeiors si ere 
111 be tore thei Here alloHed lo have the 
eolour ol their skin mtiHental to the 
plotl: and 12 ) a hei^thlens Hie sense ol 
esehiMon that Poll> I iris in her iite 
Nt>rie t»t the vharaeiers m IA-p 
aie slellat lletoines, tar Iroill It. S41 I dts- 
a^tree iipuu Hith Harrison nheii sfie 
states . tfie teniiile prolaj^oinviA are 
there simph to K' adiiiiriHi bin wiHi no 
reasiin ^nen ai |lp whv ibev stionkl he'' 
or that '"‘t,\fvf^fTahh} IliIIi's|i mto the 
tiiLiinslrearii einemLilie pretense ot p-ir- 
traiin^ Hornen ^>^np,lEhelleall> v^liiie 
Mihlle nepiloe aspeMs ol the three 
lemale eliaraeiers belie aio aiieinpis to 
i.le1e3op p^psilive inijjtes.'' 

Ii is ms reierse opinion Hutl ue hiise 
two disLi>^reehible iniiividti.iK; M.irs. 
who isiVl hall bad in Hie pe^rsonablv 
deparliTieiit bat ssho o a einii-ariist, 
tiubrrelle. a relerilJessIs sell-:ih^oTtieLk 
sapi&l ileyrolie, Luld then llle third llldt- 
liiLliJal, IVpEIv, Hhoealdt jtet a U\ oil reab 
ns rJiuH i;l hits tier like a niiiek [tilek 
I lie piirj-Hise is toslioss lhal renlilv 


esfmsL’ It bs Ntrippin|t I be kivers ol 
seiled prelense from inside I*hiIIv'v heud 
and by nppiiii: oil ihe veneer ol eoni- 
pel L-nev and sueeess tioiii the ts^ihslied 
eoiii|>iiitrneni vi ^iahrielk uiid Mary 

SfKakni;^ int realtlv, "’erplieil vovetir- 
ism'" and 'VilLps\irig over ennial omks 
vi sevLialits” h.oe littk ineanin|; or no 
mearn iii: | o riie ni eorisiileratioii lpE Hi is 
TiJri! S^k-akiiig 4 Pl aiitioyirig. one lliin^ 
ilia I sar|iasM:s iLuled e\|X'etalions ill see- 
111;^ a film Is rending a erilk|ue bLiH^l on 
(ailed evpKx lain >ris Please resien Ihnis 
(rorii svhat is there, aiuJ not (roni So tit 
fsersi^hal; e\|Xelalions. I L^eriainlv Lkndl 
appreeiale Hal I (soil's attltLiilc Ilia I all 
judienee vvoulH Ibmk Hial OabnelJc 
;ind \tars iire whores h is an insnh 10 
Hie mans tx'opte ssho sjjw .\ht*tuitih 
[\u\] eri|ovet 3 it. 

I i^tlilen Lip. 


SiiKerely. 

( leriildine M Mm pity 

Haeraiiiento, i \ 
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Reel in more than 
film criticism* 



Hitchcock*! Films Revisited 

ftobin Wood 

In |%5. Htti:hc:c>ck k ftfm quickl>' a new sundard fcrr f ilm c nt^ism Today, t^e original 

work reprinted l^ere in its entirety atong wrth a ne-w mtrockjction and ei^t chapters 
refl^ Wood’s ideological shift to f^rxtstand femmst perspectnes. 

^Atssoluteiy as-tonrshing.^ — ‘ Anhjr F^n 
39S pp.. photos. $29.00 cloth 

Jean Renoir 

T --le V^rki of H is Films 

Leo firoiidy a A^e Preface hy thr A i/th^r 

The wodt of Jean Rencwr is one of the most impressive m the history of film By focusing 
on the thenses of nature, theatei: society, and the artist-hero, Leo Bracidy looks at 
ftenotr’s collected works, and at how Renoir explores the possibifitiesand timfts 
of sociaJ cohesion 

**Braody's stxdy of the fiJms isgood-natyred. seriously considered. culturaHy 
enhghter^. pnod4.||ou5fy researched, and excellently written." 

— Andrew ^ns. The Xsri' Tmes Boo^ f^vinew 
A t^rrmg^ide Book 

288 pp.. photos . 5 00 doth. $ 1 7. SO paper 

America In The Hovie! 

Mkhoef Wood With A New Introduction by the Atitbor 

h the Anrero portrayed m movies really America^ Michael Wood's criuquie focuses on 
films from the late 19 30s to the 1960s — those that studied die back of die AmerKian 
rmnd Each chapter discusses a deferent theme m him hrstor y and shows how Hoiywood s 
mcsst popular films reveal America's pfeoccupauons, anxeties, and dreams of the time. 
'^An unheard-of cornbinatjoriof virtues for a movie book — luc»d. well-mformped. 
arej obviously wr ^tten m high spirits " 

David Bromwich, The New )bfk Times Book Re^-iew' 

A Morrmgside Book 

206 pp.. photos, $30.00 cloth. $14 50 paper 

Anrrericafi Myth and The Legacy of Vietnam 

John Hehmonn 

An excitmg new loot: at Vietnam's lasting impact on the national psyche based on 
the memoirs^ ncrvels. and films — from the 1950 best se^ The U^yAmerlC^n lQ 
Scar Wins — through which Arnericans have tried to come to terms with the 
VetTwri experience. 

**Ouite Simply the most sophisticated analysis of the liter ary reflection of 
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